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.TO LADIES AND SUBSCRIBERS OF “THE WORLD OF FASHION.” 


A question that is often naked is— M Why the sole of the * World or Fajhxoy 9 la so immensely Imrger any other Vkehion Maraaina publish* 
r in London or Parie P ** 

We will in a few words state the answer. 

In the first place, it is the longest established—* vf*. Forty-four Tears ; all the other works, both French and English, are of recent di tto 
Hie immense sale of “ Thr World or Fashiov m enables the Pronrietors to pay all their Artiste most liberally: censeauently they hare earned f 
rork ALL TM virst-baty TALiBTT that can be found in London and Paris. ^ ^ e«rea 

Their immense sale likewise enables them to sell the “ World ov Fashiov” cheaper any other The price of the " Won 

ashiov” is 


ONLY ONE SHILLIWOI 


the French Magazines are Eighteenpence and Two Shillings each number. Another advantage the 44 World op Fabhioy " has. is that it contsii 
* ore Coloured Plate , and each Plate contains one more Costume than is found in any of the French Ma gMinff, consequently the M Wouls o 
iow” has Six mors Costukbs than are given in those Publications. 

The Millixsbt Plats has also a greater variety than any other Magazine, and contains bonnets, head-dresses, Ac., selected from the choice 
ctions of the first Parisian Modistes* 

The ** World ov Fashiov,” in each Number, always contains one or two 


FULL-SIZED PAPER PATTERNS. 

it ready for use. Some of the French Works give no Pattern at all; others a Pattern which takes a considerable time to cut out, and is often font 
e tip useless . 

In comparing the ** World op F* shios ” with the other English Fashion Works, the advantages on the side of the ** World ov Fashiov ” s 

It is much superior in the Designs, Engraving, and Colouring, and always gives representations of the Fashions that are actually worn: tl 
Magazines contain often mere fancy Sketches of Dresses that were never made uv t and are at times the very opposite to the Fashion of the <U: 
i liftw caused great disappointment and vexation to those Ladies who have consulted them. 

Therefore, it will be seen that the “ World op Fashiov” 

13 THE CHEAPEST AND BEST MAGAZINE OF LADIES* FASHIONS 
Published in London or Paris. 


Its high and extensive patronage enables the Proprietors to secure the earliest intelligence of every Change in Fashion. 

Experience has proved, that the Full-sized Paper Patterns given with each Number are actually worth more than the price charged for the Magaili 
his advantage that has caused many Ladies, who formerly only purchased a Magazine once or twice in twelve months, now to procure the ” Woat 
tsniov ” all the year round. 

Many Ladies are often disappointed by not being able to procure tju “ World op Fashiov,” in consequence of having given their orders for it too Ui 
month; the Proprietors, therefore, respectfully intimate, that Ladies should give their orders either quarterly, or a few days before the first of esc 


“ THE WORLD OF FASHION ” 

FOR FEBRUARY 

no in preparation. Our Artistes de Modes are engaged in selecting the most superband elegant Winter Dresses, Mantlet 
Paletots , Ball Toilettes t he., which are being patronized by the Hite of the Aristocracy of London and Paris. 

“ World of Fashion” novo removes the difficulty, at one time experienced, of gaining a correct knowledge oj the style 
worn in high life ; and Ladies, Milliners, and Dressmakers have no occasion to go to Paris for fashions, since everythini 
new, which is produced upon the Continent, is published immediately in the “ World of Fashion,” generally one monti 
earlier titan in any of the French publications ; and it is for this reason that our Magazine is now so early sought for 
and consulted by Ladies, and all the leading Milliners and Dressmakers. 

communications respecting advertisements, to be addressed per post to Louis Deverb <k Co., South Kensington, London, W 


HE ROAD TO HEALTH AND LONG LIFE 
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HOLLOWAY’S PILLS. 


1 Disorders affecting the Liver, Stomach, and Bowels. 

cnever the stomach, liver, or bowels are disordered by high living, di- 
over-indulgence, undue exertion or other causes, these fine regulating 
vill soon rectify the evil, and speedily bring back energy, strength, 
leerfuhiess to the frame where previously all was lassitude, gloom, and 


ion. Despondency, Low Spirits. 

i misery occasioned by a disordered digestion is, unfortunately, felt by 
persons. These famous Pills should be taken in appropriate doses to 
. the disturbed ftmetions. They dispel headache, biliousness, nausea: 
ss of spirits, and all similar ailments. 

Inflnensa, Diptherla, Bronchitis, Conghs, and Colds. 

r persons escape without colds, sore thr oats, influenza, diptheria, or 
litis, for all of wliich these famous correc tive Pills may be taken with 
rtainty of effecting a cure. While the P ills are expelling all impuri- 
[olloway's Ointment should be well rubbed upon the chest and throat*, 
. penetrate the skin, reduce inflam&tion, and restore lasting soundness. 
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No. 6, PALSGRAVE PLACE, STRAND 

Ntir T.mpl. Bar, London, W. O. 


MRS. HOUGHTON, 

B EG S to inform her numerous Customers, and Ladies in general, that lie 
rooms are now open, with & fashionable variety of Paper Models ii 
Dre*»s and Mantles, including the new designs expressly made for the Pari 
Court and Exhibition, and patronized by the English Aristocracy and lead 
ing houses of business; being modelled from the greatest novelties, am 
trimmed in a superior style, will be found to answer the purpose of ladie 
taking the journey themselves. The acknowledged superiority, and pstron 
age she has been honoured with for SO years, renders any comment unneces 
sary. N.B.—Pasties residing in the country may rely upon their order 
receiving prompt attention. 


DRESS BONE. 


S EVERAL worthless imitations of his articles having 
lately been sold to the Public as the genuine one, 
C. BECK, informs Dress Makers, that he supplies his Dresi 
Bone, of the same superior quality and finish, as originally 
introduced by him in 1864, at the reduced price of 10s. per 
Gross Sets. Carriage free. Each Set contains sufficient for 
a Dress, each stick being well polished and having the ends 
rounded ready for use. Half Gross as sample, 5s. 3d. 

Orders accompanied by Stamps or P. O. Order for tlio 
amount punctually attended to. 

O. BEOK, 

4, QUEEN STREET, CHEAPSIDE, LONDON. 
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ON LONDON AND PARISIAN FASHIONS- 

Winter has now arrived with its Parties, 
its Balls, and other evening entertainments. 
The Costumes in oar Plates have therefore 
been selected to meet the requirements of our 
fair readers at the festive season, and these 
light and elegant toilettes, will form the 
chief subject of our present observations. 

Ball dresses always have long trains ; and 
are generally made with double skirts, to 
loop up en panier; but we have to notice 
a great novelty in the introduction of very 
narrow flounces of silk and black lace, placed 
alternately as shown by fig. 1, plate 4. 

Some very elegant Ball dresses are being 
made with treble skirts, like fig. 2 plate 3, 
and it is very fashionable to have &deepjliited 
flounce at the bottom of the under skirt. 

We have also to notice two striking 
novelties in materials for Ball Dresses; the 
first are the shaded or shot silks, which are 
being made in the most brilliant hues, and 
in well harmonized colorings; the other is a 
white silk with wide jonquille satin stripes. 

As regards trimmings, lace and rdches of 
satin ribbon certainly seem to have the pre¬ 
ference. Flowers, as we have before stated, 
are becoming less and less worn, except in 
the head-dress, and a bouquet on the chest, or 
to fasten up some important folds of the skirt. 

During Winter, the Sortie du Bed becomes 
a most important article of a Lady’s toilette, 
when leaving a heated Ball room or a Thea¬ 
tre, and as a really warm, useful, and at the 
same time stylish and elegant garment, we 
must mention fig. 1, plate 3. 

For Promenade Costumes, the only im¬ 
portant thing we have to notice, is the use 
which is now being made of various kinds 
of rich fur, as a trimming for black velvet 
Mantles: fig. 2, plate 1, gives an elegant 
example of this style. 

We must also mention the tight-fitting 
Cosaque with Pelerine-FichxL on the should¬ 
ers, shown on figs. 1 and 3 of plate 2: which 
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forms one of the most elegant novelties of 
the season, and of which we give the full- 
sized pattern with our present No. The 
body is cut across at the waist, a short skirt, 
gored in the usual style, being added. 

THE FULL-S IZED PATTERNS, 

*** In cutting out no allowance is to be made for the seams. 

We this month give the foil-sized patterns of the 
Tight-bitting Ci.Si.QUB bodt and Pblbbxhb-Fichu, 
shown on the 1st and 3rd figures of our second plate; a 
gored skirt, looped up or not as required, will have to be 
added, and this may be cut from the full-sized pattern 
given with our No. for November last. The Pelerine - 
Fichu is open at the chest, and is intended to reach only 
to the waist in front, where it is fastened underneath 
the waist-belt 

The best style of making and trimming this novel 
style of Cosaque , are shown on plate 2, as we have 
named above; it may be either of black velvet like fig. 1, 
or of silk en suite with the dress like fig. 3, but in the 
latter case the body should of course be warmly lined 
or wadded and quilted. We have given the back, side- 
piece, front, sleeve, and Pelerine-Fichu complete. 

JBestriptwn 

<Df % Jlates of Costumes. 

PLATE THE FIRST. 


MORNING WALKING COSTUME. 

Fig. 1.—Dress <t deux jupes, of green and 
black Scotch plaid silk. The bottom of the 
lower skirt is trimmed by a gauffred flounce 
of the same silk, put on with a heading. 
The upper skirt is edged by a similar but 
narrower flounce; it is caught up at each 
side, and fastened by a rosette of the silk. 
The Pelerine is of black velvet, and is trim¬ 
med round the bottom edge, by a broad black 
chenille fringe. It is caught up in the cen¬ 
tre of back, and fastened by a group of six 
bows of black ribbon, two of which form 
long loops: and in the centre of the group, 
is placed an aigrette of black passementerie, 
terminated by chenille fringe. From under¬ 
neath these bows appear two broad floating 
ends of black velvet, the extremities of 
which are edged by chenille fringe. Small 
Hat of crimson velvet, with white feather. 
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AFTERNOON PROMENADE COSTUME. 

Fig. 2.—Dress of rich blue silk ; the skirt 
'which is made en train , is entirely without 
trimming. The Mantle is of black velvet, 
and has a deep pointed hood. It is trim¬ 
med all round the edge, by a broad band of 
sable ; the hood and also the sleeves, which 
are of the Pagoda form, are edged by a nar¬ 
rower band of the same fur. The Mantle 
is caught up at each side, and fastened by a 
rich agraffe of black passemerUerie. The 
fronts of the sleeves are also caught up and 
similarly fastened, and the centre of the 
hood is trimmed by an agraffe. Hat of 
white chip and black velvet, with a white 
feather and an aigrette. 

This costume is by Madame Elibe, 64, 
rue de Richelieu. 

COSTUME FOR HOME. 

Fig. 3.—Dress & deux pipes, of pearl grey 
silk. The lower skirt is trimmed near the 
bottom, by a narrow rdche of crimson velvet. 
The upper skirt (the back of which is cut 
en tram) is edged by a broad quilling of 
crimson velvet It is caught up at the sides 
by broad bands of crimson velvet ribbon, 
which are carried round and fastened at the 
back of the skirt, raising it en panier. The 
corsage is trimmed by a pointed bertha of 
quilled crimson velvet, and the sleeves have 
broad cuffs of similar velvet, edged on each 
side by a narrow quilling. Ceinture of crim¬ 
son velvet 

This Costume is from the Compaq nie 
Lyonnaise, boulevard des Capucines. 

PLATE THE SECOND. 

CARRIAGE OR AFTERNOON PROMENADE 
COSTUME. 

Fig. 1.—Dress of Havannah brown silk. 
The skirt is cut en train , and is entirely 
without trimming. The Paletot which is of 
the Watteau form, is of black velvet, and is 
trimmed round the bottom edge, by a broad 
flounce of Chantilly lace, headed by two rows of 
fluted gimp. The Paletot is fastened in at the 
waist by a band of black ribbon, and the up¬ 
per part is covered by a small pointed Pelerine 
edged by a narrow flounce of lace, above 
which is a single row of the fluted gimp. 
From underneath the point of this Pelerine, 
appear two deep folds or pleats, which give 
to the Paletot its Watteau character, and 
which hang loosely over the Ceinture to the 
bottom edge. The sleeves which are tight 
. fitting, are trimmed at the wrists by points, 
formed of gimp and narrow lace ; and round 
, the neck is placed a band of gimp. We give 


the Paletot-body and Pelerine full-sized. 
Hat of black velvety with a red feather in front. 

This Costume is by Mdme. Edme Paris, 
boulevard de la Madeleine. 

YOUNG LADY’S COSTUME. 

Fig. 2.—Dress & deuxjupee. The under 
skirt is of scarlet merino or Cachemire; it is 
trimmed near the bottom, by three rows of 
scarlet and green gimp. The upper skirt and 
square body <t la Princesse, are of striped 
green and black velvet. The bottom of the 
skirt is cut up at equal distances all round, 
so as to form a succession of broad tabs, 
which are trimmed all round and up the 
openings, by green and white gimp. At 
each side of the skirt, pockets are imitated 
by the gimp. The top of the body (which 
is square in front only) and the sleeves, at 
the arm-holes and wrists, are similarly trim¬ 
med, the gimp being carried slightly upat the 
back of each wrist, to represent an opening. 
The scarlet merino (like the underskirt) 
appears above the square body, and is carried 
up to the neck en chemisette. Hat of grey 
felt, trimmed by a green feather. 

This costume is from the Maison Chara- 
VET, rue de Richelieu. 

MORNING WALKING COSTUME. 

Tig. 3.— Suit & deux jupes, of Mauve 
silk. The lower skirt is edged by a tassel 
fringe of mauve silk, headed by seven rou¬ 
leaux of satin of the same color. The upper 
skirt which is similarly edged and trimmed, 
is caught up at each side, and fastened by 
two small bows of mauve ribbon. The up¬ 
per corsage has a Pelerine of silk like the 
dress, edged by the fringe, and having three 
rouleaux of satin. The back of the skirt is 
trimmed by a bouffant and two broad float¬ 
ing ends edged by fringe. This trimming 
which is of mauve satin, is fastened to the 
waist band by a small knot of ribbon, and 
is carried partially tip the back, forming 
three small flutes which disappear under the 
Pelerine. The waist-band is also of mauve 
s&tin, and the sleeves are trimmed at the 
wrists by pointed revere , represented by 
three rouleaux of mauve satin, with fringe 
of the same color carried up the centre of 
each. Bonnet of mauve velvet, trimmed by 
a black feather and a mauve flower. 

This elegant Toilette is designed by the 
Compagnie Lyonnaise, blvd. des Capucines. 


PLATE THE THIRD 
BALL COSTUME. 

Fig. 1.—Dress of rich white silk, the skirt 
entirely without trimming. The Sortie du 
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Bal is of scarlet velvet. It is trimmed all 
round the bottom edge by a gold fringe, 
headed by three rows of gold braid, (which 
are continued up the sides of the front open¬ 
ing). Above this heading is a trimming m 
baldaquin , also of gold braid, which termi¬ 
nates in Arabesques of gold near the front. 
The sleeves are very large and open, ft la 
juive; and are trimmed by the gold fringe 
and three rows of braid, and also by Arabes¬ 
ques of the same metal. The arm-holes are 
surrounded by gold fringe headed by two 
rows of the braid The hood is long and 
pointed; it is lined with white satin, edged 
by two rows of gold braid, and tjrimmed by 
an arabesque and by two gold tassels. 

This elaborate Sortie du Bed is from the 
Mai80N Dieu-la-fait, Boulevard de la 
Madeleine. 

BALL toilette. 

Fig. 2.—Dress d deuxjupes. The under 
skirt is of white silk. The front of this 
skirt is trimmed by narrow flounces of white 
lace headed by bands of sky blue ribbon, on 
which are placed at equal distances, single 
roses and foliage. This trimming is ar¬ 
ranged obliquely, and is carried from the 
bottom of the skirt, up to a third from the 
waist. The upper skirt of sky-blue silk, is 
cut en tunique, and is trimmed all round 
by a flounce of white lace. It is caught up 
at each side, (just above the trimming of 
lower skirt) so as to form a large bouflant, un¬ 
derneath which appears a flounce of white 
lace. The corsage is trimmed by a bertha 
of white lace, blue ribbon and roses; it forms 
a deep point in front, and is round at the 
back. The front of the corsage is also trim¬ 
med by bouillons of white tulle, and by a 
bouquet of roses. 

This Toilette is by the Madame Bbeant- 
Castel, 26, rue neuve dee Petits Champs. 

BALL COSTUME. 

Fig. 3.—This dress consists of an under¬ 
skirt of rose colored silk, trimmed at the 
bottom by a gauffred flounce of the same 
silk, which is partly covered by a broad 
flounce of white lace, with a heading formed 
of a ruche of lace and narrow rose-colored 
ribbon. Over this skirt, is a tunique and 
square corsage (cut in one & la Princesse) of 
rich white lace. This tunique is caught up 
at each side, near, the back, and fastened by 
bows and long floating ends of rose-colored 
satin ribbon. These bows are united by a 
ruche of white lace and narrow rose* colored 
ribbon, which is carried up to the waist 
(starting from each bow) and continued over 
the shoulders a bretelles, and across the top 


of corsage, both in front and at back, and in 
the centre of each square is placed a small 
group of bows, with short ends of rose col¬ 
ored ribbon. The upper part of the corsage 
is composed of folds of white tulle. The 
sleeves are formed of frills of white lace. 

This dress is designed by Mapmk. Alex- 
ANDRE GhYS. 




PLATE THE FOURTH. 

BALL COSTUME. 

Fig. 1.—Dress of shaded sea-green and rose- 
colored silk. The skirt is trimmed bv a 
succession of flounces, reaching about half 
way from the bottom, and composed alter¬ 
nately of silk like the dress (notched out at 
the edges) and of black lace. The top 
flounce is partly concealed by a tunique of 
very broad black lace, which is caught up 
at each side, and fastened by a bouquet of 
large Marguerites. The top part of the skirt 
is trimmed by a square basque, imitated by 
black lace, the back of the basque is com¬ 
posed of two narrow flounces of black lace. 
A small portion of the front of the skirt is 
left perfectly plain, it is marked out by 
bands of ribbon and black lace edging, and 
becomes gradually narrower, as it approach¬ 
es the waist. The bands of ribbon and the 
edging are continued up the front of the 
corsage, which is cut square, and trimmed 
round the top by a frill of black lace. In 
the front is placed a bouquet of Marguerites. 

This Costume is by Mapmb Euse, 64, 
rue de Richelieu. 

BALL TOILETTE. 

Fig. 2.—This dress is composed of an un¬ 
der skirtof striped white and JonquiUe color¬ 
ed silk, and of an upper skirt and tablier of 
white muslin. The bottom of the under 
skirt is trimmed by a flounce of silk, notch¬ 
ed out at the lower edge. The upper part 
of this flounce is covered by a narrower one 
of white lace, headed by a rdche of jonquiU 
colored ribbon, above which is a lace edging. 
The tablier, which is slightly gathered up at 
each side, is trimmed all round by a flounce 
of white lace headed by the r&che of jon- 
quill colored ribbon; it is joined at the 
sides by the upper skirt or tunique, which 
is similarly edged, and is raised en bouffant, 
and is also crossed in the centre by another 
ruche which forms a second bouffant. The 
corsage which is of a square form, is trimmed 
by a white lace berthd, headed by a ruche of 
jonquillecolored ribbon. The front is also trim¬ 
med by a large jonquiUe colored rose, with 
buds and foliage. The sleeves are composed 
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l? of single bouffants of white muslin, edged 
% with narrow lace. 

\ This Toilette is by Madame Flabby, 27, 
K Faubourg Poissoniere. 
fj BALL COSTUME. 

Fig. 3.—Dress & deux jupes , of white 
muslin. The under skirt is trimmed at the 
bottom, by a broad flounce of white muslin, 
headed by a double bouillon of the same ma¬ 
terial. The bottom of the upper skirt is 
edged by a flounce of white lace. It is 
caught up at each side, and fastened by a 
bouquet of roses with foliage. The back of 
this dress is of the Watteau form, the folds 
starting from under a garland of roses by 
which the top of the corsage is trimmed. 
There is no ceinture. 

This Costume is by Madame Bataillon, 
14, rue Chabannais. 

PLATE THE FIFTH. 

No. 1 is a Hat of black velvet, having 
lappets of black lace at the back. At the 
right side is a group of bows of scarlet vel¬ 
vet, and in front is an Ostrich feather of the 
same color. It is by Mesdames Brie bt 
Geofrin, rue de Richelieu. 

No. 2 is a Bonnet of black velvet, trim¬ 
med by bows of the same material, and by 
large Marguerites with foliage. At the 
back is a quilling of black velvet, and a frill 
of lace, which trimming is continued down 
thesides, forming brides. This bonnet is 
by Madame Felicie Pache, rue de Richelieu. 

No. 3 is a Hat of white Astracan, having 
at the left side, a large rosette of white rib¬ 
bon and a plume of white cock’s feathers. 
Brides of white ribbon. It is by Madame 
I Esther, rue de Richelieu. 

No. 4 is a Bonnet composed of quillings 
I and bouillons of black velvet. The inside is 
| trimmed by a rouleaux of rose colored satin, 
also bouillonne. Near the back is a tuft of 
black feathers with an aigrette, loops of 
rose colored satin ribbon, and a frill of black 
lace, which is continued down the sides, form¬ 
ing brides , headed by black velvet ribbon, 

I and fastening under the chin with a group 
of rose colored satin bows. There are strings 
of black satin ribbon to fasten at the back. 
This Bonnet is by Madame Marie Boireau, 
Boulevard Montmartre. 

No. 5 is a Head-dress, composed of a 
wreath of full-blown roses with bods and 
foliage, and having long trails to hang down 
a. the back. This head-dress is designed by M. 
r Douverone, 17, Rue Montijou. 

|L No. 6 is a Cannezou, composed of bouil - 

_ 
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Ions of white muslin, and lace insertion, and 
trimmed by rosettes of rose-oolored ribbon 
with floating ends. It is from the Maison 
Lesire, Boulevard des Capucines. 

No. 7 is a Fichu Colabette, composed of 
white muslin and lace insertion, and edged 
by Valenciennes lace. It is trimmed with 
rose colored ribbons. 

No. 8 is the Sleeve belonging to the Fichu 
(No. 7). The whole is from the Maison 
Desire, Boulevard des Capucines. 

No. 9 is a muslin Sleeve, edged by a nar¬ 
row Mil of Valenciennes lace, and having on 
the cuff a fancy trimming of muslin edged 
by similar lace. 

No. 10 is a black velvet Hat, of the Cas- 
quette form, edged by jet and having a rou¬ 
leau of pink satin all round the inside. It 
is trimmed by black lace and by an ostrich 
feather of the same color. At the back is a 
frill of black lace, headed by a rouleau of 
pink satin, and this trimming is brought 
round to the front, forming a continuous 
bride. This Hat is by Madame Esther, rue 
de Richelieu. 

No. 11 is a Bonnet of black velvet, trim¬ 
med with lace, and having a large ostrich 
feather of the same color. The velvet is ar¬ 
ranged in a large frill at the back, and the 
front of the bonnet is trimmed by a ruche 
of black lace and by a large blue velvet rose, 
with buds and foliage. Th ebrides are of black 
lace, headed by velvet ribbon, and there are 
also strings to fasten under the chignon. It 
is from the Maison Roche, rue Lafitte. 

No. 12 is a Bonnet of pearl-grey satin, 
trimmed by bows and blond of the same color, 
and having a large full-blown rose with buds 
and foliage. The blond (with heading of 
satin ribon) which crosses the back of the 
bonnet, is continued down the sides, forming 
brides , which fastens under the chin with a 
group of bows of the same ribbon. This 
bonnet is from the Maison Leblanc-Ney, 
rue des Martyrs , 

. No, 13 is a black velvet Bonnet of the 
Marie Stuart form, trimmed all round the 
front, by a frill of black lace standing erect, 
and having also a long ostrich leather of the 
same color. The inside is trimmed by a sea 
green velvet and by folds of the same velvet 
arranged en eventail. At the back is a frill 
of black lace. Strings of black velvet rib¬ 
bon, to fasten under the chin with an even- 
tail of the green velvet. The ends of these 
strings are trimmed by black lace, and there 
are also narrow strings of the velvet ribbon 
to fasten under the chignon. This bonnet is 
by Mme. M. Boireau, Boulevard Montmartre. 


KS 










m 


Digitized by 


Google 





FOB JANUARY, 1880. 


5 


THE OLD YEAR AND I. 


With feeble pulse and drooping head, 

The old year lay a-dying, 

“Old year! old year!” my sore heart said, 

"Thy numbered hours are flying; 

Thy fresh, young, spring tide brought my heart, 
A bitter, silent grief,— 

Old year, old year, before we part, 

I pray tbee give relief/’ 

With tearless, stern, and solemn eyes. 

The old year heard my frantic cries. 

Nothing replying. 

“Old year! ” I cried through blinding tears, 
Tbon wilt not see to-morrow; 

And ere thou join’st tbe buried years. 

Oh! hush my wailing sorrow. 

Oh! give me back the fearless hope, 

That smiled when thou wast born; 

The hand that drew life’s horoscope. 

In colors of the morn. 

Old year, bequeath the peace I crave. 

Or let me from thy yawning grave, 

Oblivion borrow. 

Straightway tbe dying year replied, 

“ Oh! faithless, unbelieving,— 

To such as patiently abide 
Care brings its own relieving. 

It was my hand that filled thy cup, 

With sorrow to the brim,— 

Be thine the task to drink it up, 

And pledge the draught to Him, 

Who sent this woe to win thee back, 

When wandering from the beaten track ; 

Thyself deceiving. 

And that I gave thy soul’s first care, 

Faint heart, should bring me nearer, 

Since only grief might make thy share. 

Of life’s stern duty clearer. 

Look on the years before I came, 

Stall keeping me in sight, 

How void of good, how full of blame. 

How vain they were, how light; 

Then ask thine heart of all the yean, 

They, bright with smiles, I, dull with tears,— 
Which is the dearer P 

And since with woe there came, I ween, 

A love than death far stronger, 

Go, ask thine heart if I have been, 

A bleseer or a wronger.— 

Or count my children now no more, 

The sunny months and dull. 

From poor December nearly o’er. 

To May the beautiful,— 

Which memory, spite of all its woe, 

Would’st thou forget, would’st thou forego P ” 

—My heart spake for me, when hot tears,— 

—Shame-drops,—had ceased to f&lL 
“ Old friend, go tell the buried years, 

I love thee beet of all.** Lbx. 


A Human Smile. —Nothing on earth can 
smile but human beings. Gems may flash 
reflected light, but what is a diamond-flash 
compared with an eye-flash or a mirth-flash ? 
A face that cannot smile is like a bud that 
cannot blossom. Laughter is day, and so¬ 
briety is night, but a smile is the twilight that 
hovers gently between both, and is more be¬ 
witching than either. 


TWO NEW YEARS. 


CHAPTER THE FIRST. 

“A something light as air—a look, 

“A word unkind or lightly spoken.”— 

'•••••• 

“Till one by one 
“ The sweetness of love are gone, 

“And hearts, bo lately mingled, seem 
“ Like broken clouds—or like the stream, 

“ That smiling left the mountain’s brow 
“As though its waters ne’er could sever, 

“ Yet, ere it reach the plain below, 

“Breaks into floods that part for ever.” 

—Moor e. 

A handsomely-appointed carriage drew 
up at a lawyer’s offices, in the principal 
street of Barstone, a large town in the 
south of England. A lady, who was alight¬ 
ing, turned as she did so, to speak to an 
elderly gentleman, who still remained seat¬ 
ed in the carriage. 

“ Then you will come straight here from 
the Bank, papa % ” 

" Certainly,” was Mr. Burt’s reply. 

The carriage drove on, and the lady as¬ 
cended the steps, applied at the lawyer’s 
door for admission. She was quite young, 
scarcely twenty, and very beautiful. You 
might have searched all through Barstone 
on that New Year morning, and not have 
seen a fairer sight than Ursula—Mrs. Bed- 
fern—as she stood at Mr. Grant’s door. 
Wrapped in soft brown furs, and clad in 
bright colored silk and rich velvet, her gold¬ 
en hair falling in heavy curls from under a 
white feathered hat, one little foot tapping 
impatiently on the pavement, one little vio¬ 
let gloved hand keeping time to the foot, she 
made a pretty picture. The dingy old offi¬ 
ces seemed to brighten as she entered. 
Drawing a chair to the fire, she had taken 
off some of her fur wrappers, and was warm¬ 
ing her ungloved hands, before she was aware 
that a second person was in Mr. Grant’s 
private room. A tall man, looking gaunt 
and pale, with thick masses of dark hair 
about his face, rose from his chair at the 
farther corner of the room. She started. 
“ Hillier! Mr. Bedfera ! I did not know 
you were here.” 

“ I have been here a few minutes only,” 
he said, “ do not let me annoy you by my 
presence. I will go into the outer room till 
Mr. Grant and your father come.” He 
crossed the room as he spoke, and she turn¬ 
ed her face away. At the door, he paused 
and looked at her. The strong love with 
which she had trifled, arose in his heart, and 
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there was earnestness even to agony in his 
voice as he said— 

“ Ursula, are you still bent on this separ¬ 
ation ? Will you not even at the last mo¬ 
ment, relent, and come back to me ? ” 

She turned round to him, her proud 
yqung face aglow with passion. 

“ Do you think me a child, Mr. Redfern, 
that you ask me such a question I ” 

“ No, Ursula, I appeal to you as a woman, 
as my wife.” 

“Your wife,” she answered bitterly, “if 
I could only call back the last year ”— 

“ Just a year to-day,” he said gently, as 
more to himself than to her, “ just a year, 
since we began a new year, and a new life.” 

And to-day, “ she replied, coldly turning 
from his gentle looks, to-day, also, we begin 
a New Year and a New life.” 

“ Yes,” he murmered, “ but what a life ? 
Are you resolved ? ” 

“ I am,” said Ursula, firmly, “ you have 
tried to control me in every way. You have 
censured my innocent amusements, insulted 
my friends, and outraged my feelings. I do 
not say I have not been to blame at all, for 
I was petted till I grew wilful, but you 
should have been more gentle with me. It 
is better we should part. 

“Gentle with you,” he cried passion¬ 
ately.—But the storm of passion lulled in 
an instant, and his voice sank almost to a 
whisper. “You cannot know, but God 
knows how I loved you Ursula, from the 
first even to the last. 

She was touched. “ I know you loved 
me, Hillier, but we are so unlike, we are 
both so impatient, and you are so much 
older.”— 

“ Ah ! yes,” he answered, “ I am old, a 
worn-out used-up man. You are right Ur¬ 
sula, I am not a fit companion for a bright 
young girl like you. Only I did try to 
make you happy.” 

“We do not understand each other,” 
she said, you will be happier alone with your 
books. This time next year you will be 
glad of this day’s change.” 

Ere he could reply the lawyer and Mr. 
Burt entered. 


“ Faults on both sides,” said the world, 
when the separation by mutual agreement 
was made known. And for once the world 
was right. When Hillier Redfern married 
Ursula Burt, the world had said, they were 
unsuited for each other. And so the 
world was not surprised when they parted. 

Hillier Redfum was a deeply learned and 



studious man. Ursula Burt was a gay, frivo¬ 
lous girl, accomplished in flirting and affec¬ 
tation only. But the quiet scholar fell into 
the same snare that older and wiser men had 
done. The girl’s beauty enchanted him, for 
she was wondrously fair. He never consid¬ 
ered that there may be a darker side to the 
bright picture. They married. Then came 
the change. The divinity Hillier Redfern, 
thought to graoe his home withal, was a 
commonplace, but very imperious girl And 
Ursula, too, found a difference. The grave 
stately man, who had ohosen her for his wife, 
and over whom she thought she held un¬ 
limited sway, after marriage required obedi¬ 
ence and attention from his wife. He looked 
with ill concealed contempt onher pursuits,— 
and they were frivolous indeed.—But in 
trying to induce her to cast them aside, and 
share in his nobler aims, he forgot his gen¬ 
tleness,—almost his courtesy, and then all 
was soon over. His harsh words aroused 
her bitter temper, his scarcely concealed 
sneers invoked her hot and fiery taunts, till 
love became only a name to those two who 
had mutually promised to love till death. 

Not all his passionate love when Hillier 
came to his senses, not all his pleading pray¬ 
ers, could avail to close the breach between 
them. Ursula was immovable, and then 
came the time when her husband ceased to 
entreat, and remembered his pride likewise. 
One last appeal he made, as we have seen, 
on the day they met in Mr. Grant’s private 
room to sign the agreement, and that too, 
failed. Then Hillier Redfern passed on, to 
tread his own way in the world, and Ursula 
returned to her fkther’s house to commence 
as she had said “ A new year and a new life.” 

CHAPTER THE SECOND. 

The years went by. Ursula remained be¬ 
neath her father’s roof—the mistress of his 
elegant household (for she had been mother¬ 
less from her birth) the centre of a brilliant 
circle of friends and admirers. 

Hillier Redfern was abroad. He left En¬ 
gland in the early spring of that year, whose 
first day had separated him from his wife, 
and since then he had been a wanderer in 
many lands. Gradually his friends—they 
were very few—ceased to mention him, the 
old, familiar places knew him no more, 
many had forgotten him, until, as the years 
went on till twelve were numbered since he 
went away, there came a rumour, that he 
was comming again to Barstone; that he 
had been appointed principal of the college 
there. 

When the news first reached her ears, 
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Ursula—the man’s own wife—she disbe¬ 
lieved it, but when it gained ground and was 
commonly reported, she and her father, 
breaking up the old home, left Barstone, 
and went as gossip vaguely said, to the north. 

It was a calm, dear evening in May when 
Professor Redfern arrived at Barstone, as 
principal of its college. No' one would have 
recognized him. The hot sun of the tropics 
had bronzed his face, and thought—or care, 
perhaps both—had deeply lined it. 

He walked through the quiet streets, (for 
it was growing late, and Barstone kept pri¬ 
mitive hours,) remembering how, and with 
what feelings he had passed through them 
last, and finally reached his destination. 

“I am near her,” he thought, “I am 
breathing the same air.” 

It was his last waking thought that night. 
Little did he dream that she was far away. 
So he loved her still. Surely it was a 
worthy love, which had stood the test of 
absence and estrangement like theirs. 

In their new home, in the north, where 
they had settled down, strangers among 
strangers, Ursula had re-taken her maiden 
name, and was known as “Miss Burt'’only. 
We have said her husband was changed, let 
us see how the twelve years have dealt with 
Ursula. Grave she is and stately, as befits 
a woman of thirty-two, but beautiful as ever, 
nay,moreso,forthereisa chastened loveliness 
in face and form, which was not seen in her 
girlish days. And now—not intellect, but 
something like it—looks out of the speaking 
face, and a tenderness never seen of old, has 
been born into the grey dear eyes. The 
twelve years have indeed been a new life to 
her, for during their progress she has been 
schooled in mind, and that education has 
been good for her. We have said that, her 
husband’s name had been a silent sound. 
Verily to her ears, but not to her heart. 
There it rung, day and night, magical words 
set to a melody of love’s own composing. 
And it was well, and right that this should 
be. 

“ Oh ! he is all goodness,” said her heart 
to itself, “ only he will never forgive me.” 
And she felt he never would. She was not 
perfect yet in the lesson of love. She did 
not know that love forgiveth all things. 
And still the years went by. 

CHAPTER THE THIRD. 

And did they ever meet ? Listen. One 
evening the last of the old year, seventeen 
years after they had parted, Ursula dressed 
to attend a small party, at a house with 

- 


whose inmates she was slightly intimate. 
Though still very beautiful, how different to 
the Ursula Burt of old, she looked as she 
stepped into the drawing room among the 
assembled guests, on her father’s arm. 

The hostess received her graciously. u I 
have many presentations to make to you 
Miss Burt, but here is one gentleman who 
earnestly desires an introduction.” 

Looking upon him, there was no need for 
the words which followed “ Dr. Redfern,”— 
“ Miss Burt.”— 

She did not cry aloud, nor start even, but 
laid her hand in the Professor’s, which closed 
over it very firmly for a minute, and then, 
with half a sigh he let it go, 

Ursula turned away. Dr. Redfern re¬ 
commenced the conversation on geology 
which had occupied him with the host at 
Ursula’s entrance, and gave no further sign. 

But she could not bear it. The lights 
grew faint and dim to her eyes, the music 
deafened her, and then sight and hearing 
failed. Her head fell forward on the book 
she was pretendingto examine, and conscious¬ 
ness failed. 

He had watched her closely. He came 
to her side, and was joined by the lady of 
the house. Ere any disturbance was made, 
Ursula had recovered herself and said faint¬ 
ly—“ Let me go home.” Hillier Redfern 
turned to Mr. Burt who came up, with a 
look, beseeching silence. 

Then Ursula rose and took her father’s 
arm. She turned one look upon her hus¬ 
band, one agonized, imploring look, and 
then passed from the room. 

Hillier Redfern was missed, too, shortly, 
but no one guessed, that the learned Pro¬ 
fessor, principal of Barstone College, spent 
the cold night in walking up and down the 
road watching a window, from which a light 
burned until it grew pale in the glare of a 
red dawning of another New Year’s Day.. 

The next morning, Ursula presiding at 
her father’s breakfast table, was startled, 
but not surprised to hear the house-bell 
rung. She knew who it was. Mr. Burt rose. 

a My child,” he said gently, “ it is your 
husband, after what you told me last night, 
it is best you should meet him alone.” So 
saying, he kissed his daughter and left the 
room. A servant entered with a card. 

“I will see the gentleman here.” Her 
voice though low was very steady. She 
crossed to the window and looked out. She 
was trying to oompose her mind, to tune it 
down to one thought,—“ He is here, my 
dear husband.” Her heart gave a great leap 
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as he entered. He did not come to her, and 
for a minute there was still silence between 
these two, on whom the silence of so many 
years had fallen. 

She broke it—as indeed was right, and 
crossing the room she sank down before 
him, even to his very f^et. 

Her voice was husky and low, but be 
beard the words and their agony. 

“ Oh, Hillier, forgive, forgive.** 

“ Forgive Me, Ursula, my wife.** 

“ Oh, no, you were good always, I was 
vain and selfish. You have all to forgive, 
I have nothing.” 

He stooped, be took ber up, be laid her 
on his heart, and whispered— 
w But tell me now, does my wife love me?” 
“ I do, I do, I have always, ever since”— 
“ Then,” he said with an upward look of 
thanksgiving, “I am not afraid, and from 
to day darling, we will once more begin a 
Hew Year and a New Life. 

— H. S. 


UPWARDS. 



Who shall tell my love I love her ? 

Lo! she stands— 

Heaven's own rainbow arch above her. 
Palm-boughs budding in ber hands; 
Flowers beneath her rested feet. 
Thornless Eden-flowers and sweet. 

Who shall tell my love I love her P 
Such sweet song! 

Angels’ lips are chanting over 
This new saint amid their throng. 
Scarcely will they change their strain. 
Counting human love so vain. 

Who shall tell my love I love her P 
Shall the lark ? 

Starting from his grassy cover. 

While the heaven is grey and dark. 

Nay ! mine own song soars as high 
As the brown lark’s minstrelsy. 

Who shall tell my love I love her ? 

Shall the breeze ? 

That most sweet but thriftless rover, 
Does it stir the living trees ? 

Can my message thus be given ? 

Nay ! the breeze blows under heaven. 

Who shall tell my love I love her ? 

Shall not 1 ? 

When life’s fever sleep is over, 

And my soul’s glad, open eye 
Darts through blue and amber space. 
Searching looks for her dear face. 

I shall tell my love I love her 
Very soon.— 

Human words no more can move her, 
But my spirit-lips shall tune 
Songs of love as high and sweet, 

Songs of love as pure and meet 
As angels’ own her ears to greet. 

—Lei. 
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CO VENT GARDEN. 

The Christmas Pantomime which has been brought 
ont on the 26th nit at this house, entitled u Robinson 
Crusoe, or Friday and the Fairies ,” is replete with 
all the varied attractions of which this particular style 
of entertainment is composed. The scenery, which is by 
various talented Artistes . is well deserving of the ap¬ 
plause it receives nightly mom crowded houses. 

DRURY LANB. 

The new and highly successful Drama "Kina o' 
Scots'* which has, ever since its production, nightly 
filled this spacious Theatre to overflowing, has been 
temporarily withdrawn, in order to give place the Christ¬ 
mas entertainments, and this season “Old Drury ” 1ms 
fully kept units well earned reputation for the splen¬ 
dour of its Christmas Pantomime; the transformation 
scene being the most magnificent of any which have 
been produced this year. u Puss in Boots" is the 
, nursery story which has served as ground work for a 
Pantomime, which is replete throughout with every 
variety of charm, and we strongly recommend all holi¬ 
day makers who desire an evening’s real enjoyment, to 
repair to Drury Lane Theatre, where, we may confidently 
say, their anticipations will be fully realised. 

LYCEUM. 

Mr. E. T. Smith’s grand Christmas Pantomime is dedi¬ 
cated especially to children, and is entitled “Humpty 
Dumpty, and Dame Trot and her Cat, or The Old 
Woman from Babyland and the tittle Bachelor who 
lived by himself," The various attractions of this clever 
Pantomime cannot fail to delight its juvenile spectators, 
and will doubtless be also a source of amusement to 
more experienced play goers. 

NEW HOLBORN THEATRE. 

The new Drama “ Blowfor Blow ” and the burlesque 
of Lucrezia Borgia, still continue so attractive, that no 
change of performance has taken place, and the same 
Bill of Fare is likely to attract overflowing houses for 
some time to come. 

THE NEW QUEEN’S. 

Here we have to record the continued, and if possible, 
increasing popularity, during the past month of Mr. H. 
Byron’s new play, “ The Lancashire Lass .” The bur¬ 
lesque, “ The Stranger, Stranger than Ever " lately 
produced at this bouse, is also highly amusing, 
and the continued attraction of this programme, will 
doubtless draw all holiday makers to this new and ele¬ 
gant Theatre. 

STRAND. 

This ever popular little Theatre has lately been hon¬ 
oured by the presence of many Royal and distinguished 
persons, who have witnessed the performance of the bur¬ 
lesque “ The Field o f the Cloth of Gold," which contin¬ 
ues as attractive as ever. Mr. J. S. Clarke’s acting as 
Major de Boots, is replete with genuine humor, and his 
engagement has proved a great success. 

NEW ROYALTY. 

A new and interesting little Drama from the pen of 
Mr. Andrew Halliday, has lately been produced with 
much success at this theatre; it is entitled the Loving 
Cup. The scene is laid in the parlor of a country Inn, 
and the Dramatis Persona consist of the Landlord, 
one elderly barmaid, and two young ones, Lizzie and 
Lucy, and three frequenters of the Inn, one of whom, 
(Ne<l Thornton) is falsely accused of stealing a silver 
Loving Cup, the property of the landlord. Lucy, to 
screen Thornton, who is her lover, accuses herself of the 
theft, and various incidents follow, all ending happily 
at last. This pretty little piece is extremely well acted, 
Miss M. Oliver as Lizzie, is as attractive as ever, and is 
admirably supported by her talented company. The 
clever burlesque Richard the Third, or a New Front to 
an Old Dickey , is another addition to the list of suc¬ 
cessful burlesques for which this little theatre is noted. 
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ON LONDON AND PARISIAN FASHIONS. 

We are now rapidly nearing the close of 
the Winter season, so that it is unnecessary 
to enter into any lengthened observations. 
In our March Number, the series of Spring 
Costumes will be commenced. 

With the meeting of Parliament during 
the present month, the London season may 
be said to have opened, and there will be a 
demand for Ball dresshs and Opera cloaks, 
of whioh we give a variety in plates 3 and 4. 

In plate 2 will be found a most elegant 
home Toilette fer the Breakfast Table, and 
there is another choice home Toilette for 
Morning, in plate 2. 

The Watteau Basquine, and the Satin 
Mantelet in our first and second plates, are 
among the latest novelties, and it would be 
difficult to find a more brilliant, and Lady¬ 
like Toilette, than fig. 1, plate 2. 


THE FULL-SIZED PATTERN. 

We hare this month presented oar Subscriber with 
the pattern of a Lady’s Watbbpboo* Cloak, with 
slbbvbs ahd Hood. It consists of back, front, sleeve, 
and hood, and both back and front will reauire length¬ 
ening about 82 inches equally all round. The sleeve is 
cat quite straight, and is to be gathered in at the wrists 
by an elastic run underneath, about 1} inch from the 
bottom, so as to leave a sort of qnilled cuff: the hack of 
the sleeve is to he placed on the folded edge of doth, so 
there will only be a seam in the front of the arm, and 
this seam is very slightly hollowed in at the dbow: 
there is a notch in the front of arm-hole to show where 
the seam of the sleeve must be placed. The back is to 
be made without seam in the middle, and the fronts 
should have on one side a row of buttons reaching nearly 
to the bottom, on the other side the buttonholes may be 
worked in the edge of front itself, or in a fly sewn un¬ 
derneath. The hood is of the round form; the straight 
edge is the middle of hack, and is to be placed on the 
double edge of cloth so as to have no seam at this part; 
the neck is to be pleated into the neck of the cloak, the 
point being placed at the notch, cut in the neck part of 
the front: the pleats are indicated by cuts. The out¬ 
side, or round edge of the hood, must nave a ribbon run 
in undereath, about It inch from the edge, which is 
drawn in and tied with a how and ends to form the 
shape of hood; we have indicated the place of this run¬ 
ner by a row of pricking. 

These cloaks are among the most useful of Lady’s gar¬ 
ments, and are most comfortable in wear. They are ge¬ 
nerally made in Waterproof Tweeds, Meltons, or Twills, 


dark grey or mixed brown being the most favorite 
odors. In buying these cloths Ladies should take care 
that they are really waterproof, which may easily be 
ascertained by gathering up an end or corner, and pour¬ 
ing a little water on it If the waterproofing is inferior 
it will soak through in a few minutes, especially if rubbed 
in with the fingers. If it is thoroughly waterproof the 
water will run off, as it would from the back of an 
aquatic bird. _ 

Description 

#f % plates of Costumes. 

PLATE THE FIRST. 

MORNING COSTUME FOR HOME. 

Fig. 1.—Dress A la Princesse of pearl grey 
Merino or Cachemire. The front of the 
skirt is trimmed en tablier, by seven fluted 
flounces of the same material put on with 
a heading, and crossed in the centre by a 
double biais band which is carried up to the 
waist, and on which are placed at equal dis¬ 
tances .small Papillon bows of rose-colored 
satin ribbon. A Tunique is imitated by a 
narrow flitted flounce with a heading, and a 
small biais band of rose-colored satin. This 
flounce passes under the waist-band, and is 
carried up the corsage and over the shoulders 
en bretelles. The edge of tunique is slightly 
caught up at the sides, and fastened by large 
bows of rose-colored satin ribbon with float¬ 
ing ends. The front of corsage is trimmed 
by rose-colored satin buttons. From the 
back of the neck are suspended loose pleats, 
which extend to below the waist, giving the 
dress a Watteau character. The ceinture is 
edged on each side, by a band of rose-colored 
satin ribbon. The sleeves are trimmed at 
the wrists by double fluted frills, and bows. 

This simple and elegant Morning toilette 
is from the Maison Despaigne, rue Scribe. 

YOUNG LADY’S COSTUME. 

Fig. 2.—Dress a deuxjupes. The under 
skirt, which is of scarlet plaid silk, is entirely 
without trimming. The upper skirt, square 
body, and short sleeves are of black silk. 
The bottom of the skirt is scalloped out and 
bound with a biais band of black satin. The 
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top of the body and the edges of the sleeves, 
are trimmed by a broad biais band of plaid 
£4 silk like the under skirt. The sash is of 
JR scarlet plaid silk, fastened by broad bows, and 
m has large ends terminated by fringe. The 
f Chemisette and sleeves are of white muslin. 

This Costume is from the Maison Cha- 
bavet, rue de Richelieu ;. 

AFTERNOON PROMENADE OR 
CARRIAGE COSTUME. 

Fig. 3.—Dress of Metternich green silk. 
The bottom of the skirt is trimmed by a 
very broad flounce of the same silk, put on 
with a heading. The Casaque is of black 
satin ; it is of the Abbe form and is trimmed 
all round by r fallings of black silk. The 
back part of the Casaque is loose d la Wat¬ 
teau, and is composed of two separate pieces 
which fall over each other. They are trim¬ 
med by rfahes of black silk, and start from 
under-neath large rosettes which are placed 
on the top of shoulders. The sleeves, which 
are tight-fitting, are trimmed at the wrists by 
broad JlxLted cuffs of black silk. Hat of black 
velvet, trimmed by a white ostrich feather. 

This Costume is from the Maison Boudet, 
Boulevard de la Madeleine, 


PLATE THE SECOND. 


COSTUME FOR HOME. 

Fig. 1.—Dress d deuxjupes. The under 
skirt is of Havannah brown silk, and is trim¬ 
med near the bottom by two broad fancy ruchr 
ing8. The upper skirt of black silk, is edged 
all round by a flounce of black lace, headed 
by a rich fancy gimp : it is caught up on 
each side, and fastened by bows. Tight- 
fitting Casaque of Havannah brown velvet, 
trimmed to correspond with the upper skirt. 
It is slightly raised at the back, and fastened 
by bows of the velvet, and at the back of 
waist, is a similar bow. The cuffs are formed 
of a double row of black lace, with arabesques 
of passementerie in the centre. The neck is 
trimmed by a narrow edging of black lace. 

This Costume is from the Compagnie Ly- 
ONNAISE, boulevard ties Capucines, 

MORNING WALKING COSTUME. 

Fig. 2.—Dress of violet-colored silk, the 
skirt entirely without trimming. The Man¬ 
telet is of rich black satin, it is short and 
round at the back, and has long square ends 
in front, it also has a pointed hood at the 
back. It is trimmed round the back, as well 
as at the extremities of the broad front ends, 
by a flounce of black satin put on with a 
heading, and edged at bottom by black lace. 
The fronts are also trimmed by pockets, on 


each of which is placed a group of bows and 
long loops of black satin ribbon. The hood 
is edged by black lace and trimmed by a 
group of bows of black satin ribbon, and at 
the front of the neck is a similar group of 
bows. Hat of black velvet, trimmed by a 
cock’s feather and a white aigrette. 

This Costume is from the Maison Boudet, 
boulevard de la Madeleine. 

COSTUME FOR HOME. 

Fig. 3.—Dress ct deuxjupes, of dark grey 
silk. The bottom of the lower skirt is trim¬ 
med by a broad biais band of black silk, 
scalloped out at the top, and edged by nar¬ 
row black lace. The upper skirt is hollowed 
out at the left side, and is trimmed all round 
by a flounce of black silk, with a heading 
formed by a succession of coques, or loops, of 
scarlet satin. This skirt is caught up slightly 
at the top of opening, and fastened near the 
waist, by an open rosette of scarlet satin, in 
the centre of which is a small ornament of 
black lace. The sleeves and lower part of 
the corsage are of dark grey silk, and the 
upper part of the corsage is composed of 
scarlet satin. It is trimmed across the chest, 
by puffings of scarlet satin, with a narrow 
heading of black lace, and in the centre, as 
well as on each shoulder, is an open rosette 
of scarlet satin like that on the skirt. At 
the wrists are broad double frills of scarlet 
satin (divided in the centre by a narrow row 
of black lace) above which are placed large 
rosettes. The ceinture is of black ribbon, 
with bows and long floating ends at the back. 

This elegant dress is from the Maison 
Godon, 422, rue St. Honors. 


PLATE THE THIRD. 


BALL COSTUME. 

Fig. 1.—Dress of pink glace silk. Sortie 
du Bad, of white Cachemire, of the Talma 
form. It is edged all round the bottom by 
a mixed fringe of gold cord and white floss 
silk, headed by an embroidery of gold, 
starting from the back of neck, are three 
deep pleats, which give it a Watteau charac¬ 
ter, and in the centre of these pleats near the 
top, is placed an arabesque of gold, termi¬ 
nating in a tassel of the same. The neck is 
trimmed with gold embroidery. 

This Sortie du Bal is from the Maison 
Dieu-la-fait, Boulevard de la Madeleine. 

BALL TOILETTE. 

Fig. 2.—This dress consists of three separ¬ 
ate skirts ; the lower one is of rich mauve 
silk, it is made en train and is entirely with¬ 
out trimming. The second skirt is of white 
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lace ; it is caught up en panier at the back, 
by means of a broad band of mauve ribbon 
with bows and long floating ends at the back 
and at each side. The third or upper skirt 
is of plain white muslin ; it is edged by a 
flounce of white lace, headed by a row of 
small cogues or bows, of mauve ribbon. This 
skirt is caught up at the back and fastened 
by a large rosette of mawve ribbon, from 
which point a small bouillon of muslin is 
carried up to the waist. The corsage of 
white muslin, is trimmed by a bertha, of 
white lace, and on each shoulder is placed a 
bow and floating end of mauve ribbon. 

This Ball Toilette is by Mdme. Bbeaxt- 
Castel, 23, rue dee petite Champs. 

BALL COSTUME. 

Fig. 3.—Dress d deux jupes, both skirts 
of white muslin. The lower skirt is com¬ 
posed entirely of bouillons arranged length¬ 
wise, and having a narrow piping of blue 
satin ribbon between each bouillon. The 
bottom of the skirt is trimmed by a flounce 
of black lace, above which is a quilling of 
blue satin ribbon put on with a heading, 
the upper skirt is cut en tunigue, and is 
trimmed all round and up the sides of front 
opening, by a broader quilling of blue satin 
ribbon (also put on with a heading). It is 
caught up at the sides, and fastened by a 
bow of blue satin ribbon, with several long 
floating ends, and to the centre of the bows 
is attached a long trail forming three sprays 
of roses, buds and foliage. The corsage is of 
white muslin, partially covered with black 
lace; and it is edged by narrow white lace, 
with a piping of blue satin. The sleeves are 
composed of narrow frills of black lace, and 
on the shoulders are bows and floating ends 
of blue satin ribbon, with roses and foliage. 

This costume is by Madame Elise, 64, 
rue de Richelieu. 

PLATE THE FOURTH. 


BALL COSTUME. 

Fig. 1.—Dress of pale Metternich green 
silk. The Sortie du Bal is of scarlet velvet. 
It has a deep flounce of white lace round a 
portion of the bottom edge, and is also trim¬ 
med with rows of narrow white lace, and 
bands of guipure insertion. The bottom 
edge is cut out at each side of back, so at to 
form a long point in the middle, and a row of 
narrow lace accompanied by a narrow inser¬ 
tion, is carried round the edges of this point, 
and across the shoulders to the neck, so as to 
imitate a long pointed hood. The front 
edges are trimmod by bands of white inser¬ 



tion in continuation of the insertion on the 
bottom edge, which forms a heading to the 
deep lace flounce. The sleeves are cut open 
ct la Juive, and trimmed to match the other 
parts of this Opera Cloak, which is from the 
Maison Dieu-la-fait, blvd. de la Madeleine. 

BALL COSTUME. 

Fig. 2.—Dress & deux jupes. The under 
skirt is of rose-colored silk. It is trimmed 
at the bottom by a gauffred flounce of the 
same silk, which is almost covered by a 
flounce of white muslin, also gauffred. Above 
this is a narrow flounce of white guipure 
lace, headed by a band of guipure insertion, 
starting from which, broader bands of simi¬ 
lar insertion are carried up the skirt at equal 
distances to the waist. The upper skirt is 
en tunigue ; it is of white muslin edged 
with lace, and is caught up and fastened to 
the sides of the under skirt, by small rosettes 
of rose-colored satin ribbon, two on each side, 
starting from each of which, bands of ribbon 
are carried to a much larger rosette (also of 
rose-colored ribbon with long floating ends) 
by which the tunique is caught up and fast¬ 
ened near the waist. The Corsage is of rose- 
colored silk covered by white lace, and is 
trimmed with rose-colored ribbon arranged ct 
bretelles. The sleeves are formed of small 
frills of white lace, and on each shoulder 
is a small rosette of rose-colored ribbon. 
Ceinture of rose-colored ribbon. 

This very elegant Ball costume is designed 
by Madame Prost, 51, rue de Lafayette. 

BALL COSTUME. 

Fig. 3.—Dress ct deux jupes. The lower 
skirt is of striped white and amber silk. It 
is trimmed near the bottom by' a broad 
bouillon of white tUlle, in the centre of which 
is placed a garland of blue flowers with 
small leaves. The upper skirt is of plain 
white silk, the front part being rather short 
and cut into three scallops at the bottom 
edge, while the sides are rounded off so as to 
form a long train at the back. The train 
part of the skirt is edged by a wide quilling 
of amber satin, which is carried up at the 
sides on the skirt itself, to meet the bouquet 
of blue flowers by which the skirt is caught 
up. The three scallops in front are also 
edged by the quilling, and this quilling is 
carried up from the two points of the scal¬ 
lops, to join the small bouquets which loop 
up the skirt very slightly at the sides of front. 
The back part pf the upper skirt is also caught 
up en panier by a band of amber satin ribbon 
with bows and long floating ends. Long 
loops of similar ribbon fall over the top of 
the bouffant , starting from the waist-band. 
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The corsage is trimmed by a berthd formed 
of a quilling of amber satin ribbon, and a 
bouquet of blue flowers. The sleeves are 
composed of small bouillons of tulle. 

PLATE THE FIFTH. 

No. 1 is a Hat of black satin, trimmed 
by ostrich feathers and bows of satin ribbon 
of the same color, and having in front a full¬ 
blown rose with foliage. At the back are 
two long floating ends of black satin ribbon. 
It is by Mdme. Felicie Pache. 

No. 2 is a Hat of crimson velvet, with 
bows and ends of crimson satin ribbon at 
the top. It is trimmed in front by a white 
ostrich feather and a rare bird, and has a 
continuous bride of plaited crimson velvet. 
It is by Mdme. Esther, rue de Richelieu. 

No. 3 is a Marie Stuart Bonnet, com¬ 
posed of sky-blue tulle and blonde of the 
same color, and trimmed in front by bows of 
sky-blue satin ribbon, and a rare bird. It is 
by Mdme. Esther, rue de Richelieu. 

No. 4 is a Bonnet of black tulle and lace, 
trimmed b/ puffings of scarlet velvet and 
satin. The inside is trimmed by a ruching 
of black lace and two scarlet Marguerites. At 
the back is a fall of black lace; the brides 
are also of black lace, scarlet velvet and satin. 
It is by Mdme. Esther, rue de Richelieu. 

No. 5 is a black velvet Hat, with a point 
at the top which is terminated by an ara¬ 
besque and tassells of black passementerie. It 
is trimmed by Astracan of the same color. 
It is from the Maison Catrol, boulevard des 
Italiens. 

No. 6 is a Head-dress composed of a bou¬ 
quet of elder flowers and foliage. At the 
back is a rose de Mai, and a group of bows 
and ends of sky-blue ribbon. It is designed 
by Mdme. Delaunay, place de la Bourse. 

No. 7 is a Head-dress made of velvet 
geraniums of different colors, with buds and 
foliage and a long trail at the back. On the 
top is a white ostrich feather. This elegant 
head-dress is by Mesdames Brie et Geof- 
frin, rue de Richelieu. 

No. 8 is a Bonnet of black velvet and 
lace, with a large group of bows and ends of 
pink satin ribbon and a white aigrette at the 
left side. A t the back are two frills of black 
lace, one of which is continued down the 
sides forming brides , headed by black velvet 
and fastened by a rosette and two loops of 
pink satin ribbon under the chin. 

, No. 9 is a Hat of grey felt, trimmed by a 
long Havannah brown ostrich feather, and 
| having at the left side a rose with foliage 


and buds. It is by Mdme. Corteu, 18, rue 
LaffiUe. 

No. 10 is a Hat of sky-blue velvet, trim¬ 
med by two ostrich feathers of the same 
color, which start from a knot of satin rib¬ 
bon at the back, with two long floating ends. 
At the right side is a group of rose-buds of 
different shades, with foliage. It is by Mdme. 
Felicie Pache. 

No. 11 is a Bonnet of white satin and 
ostrich feathers. The inside is trimmed by 
two small quillings of scarlet velvet. At 
the back is a frill of white blonde, which 
is continued down the sides forming brides, 
headed by white satin ribbon with bows and 
ends en eventcUl, to fasten under the chin. 
This elegant bonnet is by Madame Mari a 
Boireau, boulevard Montmartre. 

No. 12 is a Bonnet of black tdUe trimmed 
by coques of black satin ribbon with long 
floating ends. At the left side is a large 
rose with buds and foliage. At the back is 
a frill of black lace, which is continued down 
the sides forming brides, headed by black 
satin ribbon, and terminated by a group of 
bows and ends. It is by Madame Marie 
Lemaitre, Boulevard des Italiens. 

VALENTINE’S DAY. 

o— 

St Valentine's Morning,—a sweet-scented letter 
Lies by my daughter Evangeline’s plate; 

She's copying music,—sly pass! I know better, 

What waked her so early, who always wakes late. 

Now gently she rises, her feigned task over. 

And tikes np the letter with nonchalant air. 

As though from a milliner rather than lover;— 

Ah! blushing Evangeline, what have you there P 

Her quick, hasty turn of the paper discloses 
The closely-penned verses, whose import I know; 

And I catch a stray glimpse of the bright-colored rosea 
That wander above them, around, and below. 

I silently watch her, and memory ranges 
Back o'er the years that lie buried and cold, 

I sweep them aside with their manifold changes. 

And stand in the beautiful sunshine of old. 

As thought after thought through my fond memory 
rushes. 

The room is transformed to a wood-bower green, 

The merle and the mavis duet in the bushes, 

And carols the lark in the heaven serene. 

Evangeline's face with its blushes all burning. 

Gives place to another as dear and as fair; 

I stretch out my hands with a passionate yearning, 

Bnt all the bright vision has melted in air. 

My darling! my darling! the snow-drifts are lying 
Thy quiet grave over, this Valentine's Day, 

My darling! my darling 1 the lone years are flying. 

My footsteps are feeble, my hair is all grey. 

The bright hnes of life become fainter and fainter, 

My yearning for thee groweth mighty and strong; 

We shall meet in those mansions where death cannot 
enter, 

And oh 1 my lost darling, it will not be long. Lbx- ( 
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MY VALENTINE 

ADDRESSED TO LADIES ONLY. 

Ladies, or I would say as Bottom the 
weaver doth, " fair ladies,” I entreat your 
attention for a short space, that I may lay 
before you a circumstance which lately be¬ 
fell me. When you have been informed of 
my case, I know you Will pity me. I will 
not longer detain you with my preface, but 
I will at once state the matter to your kind 
ears, and hearts. Be it understood then, 
that my name is John Darcy, that in per¬ 
sonal appearance I am considered goodly to 
look upon; my eyes are blue, but having 
been recommended to wear green spectacles, 
in consequence of a slight weakness in these 
my organs of vision, their original color is 
seldom remarked. Although I do not think 
I am quite six feet in height, I can safely 
say I am not a dwarf. Certainly some of 
the fellows I shall have to mention further 
on, call me "Little Darcy,” but, gentle 
readers, you are not to infer therefrom, that 
I am short. I decline to give my exact feet 
and inches. Also, I decline to state the 
color of my hair ; suffice it to say, it is not 
curly. I despise curly-haired men. They 
are always effeminate as their general name 
" the curled darlings,” implies. Do not ima¬ 
gine gentle and fair readers, that I am in- 
courteous in that I do not give my exact feet 
and inches, and colour of my hair. I ab¬ 
stain from so doing, simply because I do not 
think it compatible with manly dignity, to 
descend to, or be influenced by these trifling 
personal matters. Pardon, oh my amiable 
readers, this slight digression, and once more 
gather up with me the threads of my story. 
At the time the circumstances which I am 
about to narrate occurred, I was resident near 
a small country town, whither I had been 
sent by fond and proud parents, to recover 
the health which had been lost by a close 
application to college studies. My quarters 
were fixed in a large farmhouse, it may be, 
a mile from the town before mentioned, and 
I first took possession of them on a fine sum¬ 
mer evening. My time passed happily 
enough, and in fishiug, boating, and cricket- 
ing, I found health, amusement, and friends. 
So the summer passed away, and yet I lin¬ 
gered in Berriedale, for having nothing par¬ 
ticular to do, and daily deriving benefit from 
its pure air, I had determined to spend the 
winter there. 

I will not detain you, my dear and gentle 
readers, by a description of the winter fes¬ 


tivities which enlivened Berriedale at this 
season, though I could give an eloquent one. 
I did not however take up my pen for so 
simple a purpose, no gentle readers, I had a 
deeper aim,—start not— but I will not an¬ 
ticipate. Allow me to drop my pen one 
moment, that I may check the varied and 
anguished feelings which pass through my 
mind, as I recall the circumstances I have 
determined to confide to your gentle bo¬ 
soms.—For one moment, pardon me.— 

It is over—the pang is past—I am strong 
again,—I take up my pen, and will proceed. 

I was spending an evening, in company 
with a few choice spirits at the bachelor 
abode of my friend Tom Graham. The con¬ 
versation turned upon a cricket match, the 
last we had arranged in the summer, and in 
which I had played so well as to turn the 
tide of affairs in our favour. Ladies, I do not 
say this in vanity, for in sober truth, I am a 
good cricketer, and do also excel in other 
manly sports such as quoits and—but par¬ 
don me, my gentle readers, what can you 
know of these rude but athletic amuse¬ 
ments,—you whose delicate frames are so 

unfitted.-But I did not take up my pen 

to dilate upon the muscular differences of 
the sexes,—I have a deeper purpose, a dark¬ 
er story to telL Return we then, my dear 
readers, to our conversation on the cricket- 
match. 

" Darcy,” said Herbert Conroy, " do you 
know you won something more than the 
match that day ? ” 

" Indeed,” was my reply. “ May I ask 
what ? ” 

" A young lady’s heart.” 

" Nonsense,” I answered. 

"Darcy,” said Tom Graham, "you are 
blushing.” Ladies, I give you my word, I 
did not blush, but the room was very warm, 
and the punch was hot.—What have I 
done ? I have mentioned a liquid which— 
but I am distracted. Ladies, forgive me, 
and oh! believe me, when you have finished 
reading this my sad narrative, you will only 
wonder how I had strength and courage to 
pen it at all. I resume. 

"May I ask,” I enquired, with great 
calmness, " the young lady’s name ? and if I 
ever had the pleasure of meeting her ? ” 

" No,” replied Conroy, "you have scarcely 
seen her, but I know my sister has several 
times mentioned your remarkable bowling 
on that day, and that is a great deal for 
her.” 

"Was that your sister,” I enquired eager¬ 
ly, " with another lady in a pony carriage , 
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at the corner of the field ? I saw you speak¬ 
ing to her.” 

“ Yes/ replied Conroy, She usually re¬ 
sides with my mother in .London, but was 
staying then with some more young Mends 
at Mrs. Crawford's of Risely. The lady with 
her was Miss Archer, my cousin. 

I remember well on the day in question 
seeing the pony carriage drawn up under 
the shade of some fine chestnut-trees, that 
the ladies might see the cricket match. 

One lady was middle aged, rather plain ; 
dressed, I thought—if I thought at all——in 
a very outre style. But I scarcely noticed 
her, my attention being rivetted by her com¬ 
panion, a bright, beautiful girl of about 
seventeen, dressed in white, with a wreath 
of bright-green hops twined round a sailor¬ 
shaped hat. This hat was not worn, as you 
my gentle readers, generally wear these be¬ 
coming articles of costume, placed with de¬ 
mure decency on the extreme summit of the 
head, therefore slightly shading the eye¬ 
brows, and veiling the eyes from view, when 
the head droops,—but was disposed in an 
arch and saucy manner, partly at the back, 
and partly at the side of her tiny head, and 
thus leaving one side of a mass of bright- 
brown curls, and the whole of her fair, laugh¬ 
ing face to the view, and exposing tender 
hearts, such as mine was then, to the immi¬ 
nent peril of wounds and loss. Our eyes 
met as I gazed upon her, and when the car¬ 
riage drove away, I felt as if part of the sun* 
shine was gone too. I have thought it ne¬ 
cessary to explain all this, that it may be 
clear to you, my gentle readers, that I was 
interested in the news which my friend, 
Herbert Conroy told me. Alter a few 
more jests on the subject, I succeeded in 
turning the conversation, but I did not for¬ 
get what I had heard. I learned moreover 
that Miss Conroy's name was Dora. All 
that night I dreamed of cricket bats, colour¬ 
ed flannel, caps, sailor-shaped hats, hop 
wreaths, pale ale, white muslin dresses, 
cigars, brown curls, cricket-match dinners, 
and Dora Conroy. Yes, dear and amiable 
readers, so infatuated was I. 

CHAPTER THE SECOND. 

It was St. Valentine's Day. I was stand¬ 
ing by the window of my snug sitting room, 
looking forth on a white expanse of country, 
(for it had snowed heavily during the night,) 
when my landlady entered with the morn¬ 
ing papers and letters. I turned them over, 
and there fell from the heap a fairv-like 
note, of mauve-colored hue, and very satiny 
paper. It was superscribed to “ John Darcy, 




Esq.” Holt Farm, Berriedale, was sealed 
with white wax, impressed with a heart 
transfixed by an arrow, and was highly 
scented withal. In fact my charming read¬ 
ers, it looked like Cupid’s sign manual. I 
lost no time in making myself master of the 
contents, which ran as follows. 

London. 

February 13th, 18— 

“ I know I am doing au unmaidenly thing, 
but I cannot help telling you how greatly I 
am interested in you. Your great skill 
and activity at the Berriedale cricket-match 
last summer, made an ardent and lasting im¬ 
pression on my mind. I do so much admire 
all athletic and manly sports, and you seemed 
to me as a prince among peasants, when you 
mingled with your companions on the occa¬ 
sion to which I have alluded. 

I will not say more now, indeed I fear I 
have said too, too much, but if you feel in 
your bosom, a chord responsive to the feelings 
which agitate mine, if you will send or call 
at 13, Dashe Crescent, London, you shall 
hear more of— D. C. 

“ D. C.!” It was not a copy of music 
which I held in my hand, therefore u D. C.” 
could not mean “ Da Capo,” and the circum¬ 
stances alluded to in the letter, made me 
certainly decide that these mystic letters 
must stand for “ Dora Conroy.” 

Then with the force of conviction, there 
recurred to my mind the remarks made by 
Herbert Conroy, which I have related above. 
It could therefore be plainly inferred that 
Miss Conroy had fallen a victim to my 
charms, and had taken this somewhat pecu¬ 
liar method of letting me know it. Having 
once fairly settled this fact in my mind, I 
gave way to the most ecstatic outbursts of 
delight, and when later in the morning I 
had cooled down a little, I came to the fol¬ 
lowing determination; viz.—To write a touch¬ 
ing, poetic, impassioned, and glowing epistle 
to my charming Dora, telling her that her 
modest and discriminating affection was 
most passionately returned, that, in fact, I 
had loved her from the first moment I saw 
her, and to conclude the whole by laying my 
hand, heart, and fortune (expectant) at her 
feet. 

This I did. AJi! my fair and amiable 
readers, you may have read and indeed 
written many letters of love, but you never 
either heard or read such a one, as I penned 
on that morning to my incomparable Dora. 

I will not transcribe it, lest in future you 
may be dissatisfied with the effusions from 
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your own true lovers, and the seeds of dis¬ 
trust may thus be sown between you. I 
will simply say that I wrote the letter, and 
in a postscript I added, that on the following 
day at three o’clock, I would call at Dashe 
Crescent for my answer. I despatched the 
letter, hastily packed my carpet bag, and 
started to London by the noon express. I 
will not detain you my fair and gentle read¬ 
ers, by describing the state of mind in which 
I passed the intervening hours on the next 
day, until it was time for me to start for 
Dashe Crescent. Nor will I detain you 
either by describing my elegant attire on 
the occasion ; I will simply remark that my 
boots were new, and perhaps a thought too 
tight; iny gloves, of a delicate, pale lavender, 
possessed the same advantages; my tie, 
knotted in the newest style, was of pale 
green silk—silk with a tiny cord running 
crosswise,— twilled ,—the young person from 
whom I purchased it, remarked to me. Oh ! 
my readers, had you seen me on that day, 
traversing the streets and squares in a hansom 
cab, you would have thought,—But I can¬ 
not recall the time without agony; excuse 
me then, from pursuing any further the sub¬ 
ject of my personal appearance on that oc¬ 
casion. 

I arrived at 13, Dashe Crescent, punctu¬ 
ally at three o’clock, and rung the bell, some¬ 
what nervously I will confess, but with a 
delightful feeling notwithstanding. 

I was shown into a small, but very pretty 
drawing room, and the first thing which 
caught my eye, was a large portrait of my 
enchanting Dora, dressed in white, and the 
identical hat trimmed with hops in her hand. 
While I stood wrapped in admiration of the 
lovely counterfeit of my super-eminently 
lovely mistress, the door opened, and a tall, 
old lady, with very sharp black eyes ap¬ 
proached me. 

“ My Dora’s mother,” I thought. 

“ Mr. Darcy, I presume,” she said. 

“ I am, Madam,” I returned with my best 
bow. 


and happiness, to receive on yesterday morn¬ 
ing a missive from her own fair hands. But,” 
I continued, solemnly, "as I am a gentle¬ 
man, no living being shall see the contents 
of that not-to-be-sufficiently-valued epistle. 
Miss Conroy confided in my honour, and she 
shall have the satisfaction of knowing that 
her trust is not misplaced.” 

“Sir,” replied Mrs Conroy,severely, “how¬ 
ever much I may wish to believe you, I can¬ 
not believe that Miss Conroy wrote a letter 
to you, for she is much surprised at your 
allusions as I am. If you would let me look 
at the note you mention, I may be able to 
throw some light on the matter.” 

“ If you doubt me, Madam,” I replied, “ I 
am bound to defend my honour. There is 
the letter.” 

“ This is not Miss Conroy’s hand-writing, 
that is certain. In fact,” she continued 
showing me the peculiar formation of certain 
letters, “ it is easy to see, no lady ever wrote 
this letter. It is a trick played by some of 
your gentlemen friends.” 

“ But, Madam,” I said eagerly, “ I am ir, 
earnest, my letter was no hoax. Indeed I 
love Miss Conroy sincerely.” 

“In that case,” replied Dora’s mother 
graciously, “ in that case, sir, we may at some 
future time, discuss the subject, but now let 
me introduce you to my dear Dora, and her 
cousin. 

“ I shall be delighted,” I answered. 

“ Before I call them,” continued Mrs. 
Conroy, “ I may as well tell you that my 
niece, Miss Archer, is engaged to my son 
Herbert, and I expect they will be married 
in the spring. She is a pleasant companion 
for Dora, who delights in her society, in her 
hours of relaxation, for you must know, Mr. 
Darcy, my Dora is very clever. I dare say 
you have seen several scientific works which 
she has published. Her “ nom-de-plume ” 
(for she is too modest to use her proper 
name), is “ X. Y. Z.” 

I vaguely thought I had seen some book 
with such initials on the title page. 


“My daughter wishes me to see you “Yes,” continued Mrs. Conroy, evidently 

first,” resumed the mother of my charming started on a favorite topic, “yes, my child is 

Dora, “as indeed was right. I was not very talented. Her youth was passed in 

aware Mr. Darcy, that you had met Miss study and scientific researches, and I may 

Conroy at any time, yet you speak in your say without vanity that her maturer years 

letter of a previous meeting, and moreover, are blessed with the fruits of her industry.” 

you seem to imply that my daughter has “Maturer years,” I thought, “why Dora 

written to you. What does it all mean ? ” is but a child. The old lady must be a little 

“ Madam,” I replied, “ I had the honour touched, I should think, 

and happiness of seeing Miss Conroy, on the “ Dora,” continued Mrs. Conroy, “ is par- 

occasion of a cricket-match at Berriedale, ticularly fond of Natural History. She has 

and I had the inestimably greater honour dissected many small animals and birds, and 

_ 



has written many valuable essays upon their 
structure and organs. She is just now mak¬ 
ing some novel experiments in chemistry. 
Oh Mr. Darcy, if you should be successful 
enough to win my child’s heart, you must 
be very gentle and tender to her little 
peculiarities. I wish you were a little older, 
but Dora is so clever that if she is a few 
years your senior, you will not mind it when 
you see ”— 

An horrible fear took possession of me 
at her words, and I hastily interrupted her. 

“ Pray introduce me to Miss Conroy, 
Madam.” 

“ Oh ! how impatient you young men are,” 
she said smiling. At the same time she 
opened a door, leading to a small, inner room, 
and we both entered. 

At the centre table surrounded by small 
packets of powders, glass phials, tiny imple¬ 
ments and other chemical appendages sat, a 
withered-looking-woman, about forty years 
of age. Her hair seemed a tumbled mass of 
light tow, her hands were stained and red, 
and she wore a pair of blue spectacles. On 
a couch, working with the most fairy like 
thimble and scissors, at some fragments of 

lace and cambric, sat my incomparable- 

No, not my Dora, alas ! The young lady in 
white muslin, with the sailor-shaped hat 
trimmed with hops, was Clara Archer, the 
future wife of Herbert Conroy. The lady 
to whom I had addressed the passionate 
love-letter was the chemical and scientific 
“ X. Y. Z.” I rushed then and there from 
the house. I was in hiding many days, lest 
they should sue me for breach of promise, 
and I only emerged from my concealment, 
on receiving a note from Herbert Conroy, 
asking my pardon for the hoax, and assuring 
me if I did not desire it, Miss Conroy would 
think no more of my letter. 

Headers,—ye fair and gentle beings who 
have listened to my plaint, drop a tear for 
my griefs, ^nd if any among you wear white 
muslin dresses, sailor shaped hats and brown 
curls, to you I say, I am still disengaged, 
and have no objection to become a 

Benedick. 


Shakes. 


COVENT GARDEN. 

Here Mr. H. J. Byron’s grand Christmas Pantomime 
“ Harlequin Robinson Crusoe , or Friday and the 
Fairies , continues as attractive as ever, and will pro¬ 
bably continue to appear in the bills for some weeks to 
come. The Pantomime is always preceded by an amus¬ 
ing Farce, so that lovers of the comic are provided with 
a varied feast, while the admirers of scenic art, have an 
opportunity of witnessing some most splendid effects. 


DRURY LANE. 

This capacious Theatre is nightly filled to overflowing, 
and the fame of the magnificent “ Drury Lane Panto¬ 
mime,” is becoming if possible more widely spread than 
ever. From the enthusiasm with which each scene is 
received, and the applause which follows the gradually 
unfolding beauties of the splendid transformation scene, 
we may truly say that this theatre has this season not 
only kept up, but has surpassed its old established fame. 

THE NEW QUEEN’S. 

A dramatised version of Charles Dickens' tale “ The 
Cricket on the Hearth ” has been produced here with 
great success: the Drama of Dot is from the efficient 
pen of Dion Boudcanlt Esq. whose name is now a 
household word among the theatrical public. The piece, 
with Mr. Brough’s Magical Extravaganza entitled “ The 
tied “ The Gnome King , and the Good Fairy of the 
Silver Mine** are attractions which nightly fill this 
elegant theatre. 

STRAND. 

With the exception of a new and admirable Farce en¬ 
titled “ Hue and Dye ” (by T. Hey Esq.) the same at¬ 
tractive performances are going on at this popular little 
theatre. The burlesque “ The Field of the Cloth of 
Gold " is certainly one of the most clever and amusing 
ever produced here, and besides the musical and scenic 
attractions it contains, it is distinguished by the admira¬ 
ble manner in which every character is sustained. 

NEW ROYALTY. 

A new burlesque from the pen of Mr. Buraand, and 
entitled " Claude du Val, or the Highwayman and the 
Ladies ,” has been brought out here with great success, 
and nightly fills this Theatre to suffocation. The his- 
tory of Claude du VaL is, we need hardly say, a well 
chosen subject for burlesque, nor is it possible to im¬ 
agine a more facinating personation of the dashing cha¬ 
racter, than that rendered by Miss M. Oliver, whose 
singing, dancing, and general appearance are charming. 
The burlesque abounds in lively songs, and all the other 
attractions peculiar to this now so popular style of piece. 
Miss Oliver is admirably supported by the members of 
her talented company. 

St. Valentine. —St. Valentine’s Day, above all the 
festivals of our ancestors, has been more particularly set 
apart as sacred to affection, youth, and beauty; and to 
observe their Valentine at the first timorous peep from 
the window, to receive the mysterious billet-doux, or 
the more evident token of mutual love, has made many 
a maiden bosom palpitate with hope and pleasure. Even 
the very air seems to rqjoice in token of the irresistible 
influence of the love-imparting saint; the birds carol a 
gayer song, and mate lovingly on the softly budding 
bough; and the sun 6heds a warmer beam, as if in uni¬ 
son it would cheer the heart of nature. Beauty, how¬ 
ever, is the idol of all this saintly worship; and when 
her charms begin to fade, the shrine no longer attracts 
a willing votary. Let St. Valentine, then, for once } 
become a Mentor to warn the lovely female of its pre¬ 
servation, and to name the Kalydor as the most balmy 
and efficacious preparation that has ever been discovered, 
for imparting all the freshness and brilliancy of youth, 
and preserving all its delicate and roseate hues to the 
latest period of human life. A compound of flowers and 
the most rare medicinal exotics, it has justly obtained 
for A. Rowland and Sons the patronage of rank, ele¬ 
gance, and fashion, who generally unite in acknowledg¬ 
ing that the Kalydor can only be equalled by the benign 
virtues of their long-celebrated Macassar Oil, whose 
potency in restoring the hair, or imparting to it additi¬ 
onal luxuriance and beauty, has been the greatful theme 
of thousands who have experienced its almost magical 
effects. 


Printed by Louis Devere & Co., London. 


—> 83*1 




Digitized by t^OOQle 

























































































Digitized by ^jOOQle 



































Digitized by ^jOOQle 




Digitized by 


Google 









































































Digitized by ^jOOQle 







Digitized by 


Google 




Digitized by ^jOOQle 










Digitized by ^jOOQle 








THE 


dailies' IflimtbliT 'iHagngmc, 

THE WO ELD OF FASHION. 

A JOURNAL OP FASHION, LITERATURE, MUSIC, THE OPERA, AND THE THEATRES. 



MARCH, 1869. 


VOL. 46. 


No. 543. 



ON LONDON AND PARISIAN FA8HION8- 

In commencing our observations on the 
Spring Fashions for 1869, we would first 
state that one of the greatest changes that 
has taken place since last season, is the 
adoption of the Panier style of looping up, 
for nearly all dresses, alike for Morning, 
Afternoon, and Evening Toilettes , as well as 
for the various styles of black silk Cosaques 
and Mantelets, and for the Cosaques or 
Jackets of dresses made en suite. The short 
square-cut loose Jackets, may be said to 
have quite gone out of Fashion. 

Dress skirts are almost always made dou¬ 
ble, sometimes treble, and are arranged in 
an infinite variety of forms. The under¬ 
skirts or jupons are of course gored to sit 
plain at front, the back breadths being fulled. 

Shot silks are becoming very fashionable. 

Trimmings are most elaborate and very 
varied, but with-a decided preference for 
rows of satin piping or flat rouleaux, which 
are now introduced in some form or another, 
into almost every Toilette. 

Short flounces, fulled or fluted, at the 
bottoms of dress skirts, are coming into favor. 

Sleeves are still worn tight-fitting, and 
the FichxLs and Fichu Mantelets in every 
variety of form, are as much in favor as they 
were last year. 

The Cosaque-Mantelet of which we give 
the full-sized pattern, and which is repre¬ 
sented on fig. 3, Plate 4, and fig. 6, Plate 5 , 
is of a form and style which are most cha¬ 
racteristic of the fashions which will prevail 
for the ensuing Spring. 


THE FULL-SIZED PATTERN. 

We now give the pattern of the new Casaque Mak- 
tblbt, which is shown in black silk on fig. 6, plate 5, 
and en suite with the dress, in Plate 4, fig 3, to which 
we refer our readers for the form, style, and trimming. 

The back, side-piece, and front are all given complete 
in their fall-length, and require no explanation, except¬ 
ing that the fish in the front is to be sewn down as far 
as the waist. Of the sleeve, we have given the top only , 
as it can bo easily lengthened as required, from the 
sleeve of any of our former patterns. 

discu ss- 


description 

df % jflahs of Costumes. 

PLATE THE FIRST. 


COSTUME FOR HOME. 

Fig. 1.—Dress & deux jupes, of grey silk 
shaded with blue. The lower skirt is trim¬ 
med all round the bottom, by two rows of ru¬ 
cking of the same silk. *A large square tab 
is imitated at each side of skirt, by similar 
filches, which disappear beneath the upper 
skirt, and in the centre of which are placed 
bows of the same silk. The upper skirt is com¬ 
posed of a tablier and a Tunique bouffants, 
both edged by single rdchings. Those ou 
the front sides of the Tunique are continued 
up the sides of the corsage, and round the 
neck. Square corsage, the lower part fast¬ 
ened by silk buttons ; the front is also trim¬ 
med by large bows of the silk. The sleeved 
are edged by frills of white lace, headed by 
filchings of silk. 

This costume is by Mdme. Marie Batail- 
lon, Paris. 

PROMENADE OR CARRIAGE COSTUME. 

Fig. 2.—Dress & deuxjupes, (and Casaque 
en suite) of mauve silk. The lower skirt 
is entirely without trimming. The upper 
skirt consists of two parts ; the front part 
forms a square tablier trimmed all round by 
a broad black guipure insertion. The back 
is en tunique, and is trimmed to correspond. 
It is caught up and fastened by large rosettes 
of black ribbon, to the sides of the tablier . 
The Casaque is tight-fitting, and is trimmed 
all round by a row of black guipure insertion. 
The fronts fasten by three black velvet but¬ 
tons, and have small pointed revers turned 
back and edged by a narrow black insertion. 
The sleeves are tight-fitting, and have bands 
of the guipure insertion at the wrists. At 
the back part is placed a large square, for¬ 
ming a sort of cape, called in Paris a Manteau 
AbbS, it is trimmed all rouud by the insertion. 
Near the comers, the bottom edge forms a 
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kind of notch or step, and from this point 
the cape is rounded off and deepened to¬ 
wards the back ; the broad insertion is car¬ 
ried up from the corner of this notch, to a 
large black rosette placed on each side of 
cape. White crlpe bonnet, trimmed by a 
pink quilling, and a white feather. 

This costume is by Madame Frost, 51, 
rue de Lafayette. 

COSTUME for home. 

Fig. 3.—Dress of striped rose-colored and 
white foulard. The bottom of the skirt is 
trimmed by a rUche of rose-colored «lk, 
above which is a very broad Jldted trimming 
of similar silk, with a heading at top and bot¬ 
tom, The tight-fitting Cosaque is of black 
silk. It is rather short in front, and pointed 
at the back, where it extends to about a 
third from the bottom of the dress. In the 
middle of back is an opening reaching to the 
waist, and the sides of the opening and the 
bottom edge, are trimmed by black insertion 
with rouleaux of blpck satin. Ceinture & la 
Princesse of rose-colored ribbon, fastened at 
the back of waist by large bows and long 
floating ends of different lengths, and edged 
at the bottom by fringe. The corsage is cut 
square both at the back and in front, and is 
trimmed by a rouleau and edging of laoe. 
The sleeves which are tight-fitting are trim¬ 
med at the arm-holes by bouillons of rose- 
colored silk divided by rouleaux of black 
satin. The wrists are trimmed by bouillons 
and an edging. Chemisette of white muslin. 

This Costume is by Madame Fladrt, 
27, Faubourg PoissonniZre. 


PLATE THE SECOND. 

YOUNG LADY’S COSTUME. 

Fig. 1.—Dress a la Princesse with square 
corsage and short sleeves, of maize-colored 
silk. The front of the skirt and corsage fast¬ 
en by blue buttons. The skirt is trimmed 
en tablier by bows of blue ribbon, between 
each of which is placed a button. This 
trimming is carried up to the waist and con¬ 
tinued up the sides of corsage to. the shoulders, 
the final bows forming a heading to the 
epaulettes. The top of the corsage is trim¬ 
med by a narrow band of blue ribbon. 
Chemisette and long sleeves of white muslin. 

This Costume is from the Magazin du 
petit Cherubin, 16 , rue Caumartin. 

AFTERNOON PROMENADE COSTUME. 

Fig. 2.—Dress of rich silk brocaded in 
bright mauve stripes, upon a ground of paler 
mauve. The skirt is en train , and entirely 
without trim ming. The bottom of the Wat¬ 


teau Casaque is edged by a broad flounce of 
black lace. Starting from the back of neck is 
a broad flat pleatd la Watteau, which extends 
to the bottom. The upper part of this pleat 
is trimmed by black lace and satin rou¬ 
leaux, arranged to imitate two tabs, and ter¬ 
minated by a row of fringe. In the centre 
of each of these simulated tabs are bows of 
black ribbon. The bottom of this Watteau 
pleat forms a square, edged with the lace 
and piping, with a very narrow edging inside 
the rouleau, and in the centre is a bow of 
black silk • and there is a similar bow near 
the neck. The sleeves are trimmed at the 
wrists by cuffs turned back, edged by frills 
of black lace. Leghorn Hat, trimmed by a 
black cock’s feather. 

This Costume is by Mdme. EDme. Paris, 
boulevard des Capuctnes. 

MORNING PROMENADE COSTUME. 

Fig. 3.—Dress of grey Foulard, the bottom 
of skirt trimmed by five flounces composed 
alternately of grey Foulard and of Mettemich 
green silk headed by a band of green ribbon. 
A biais band of foulard, bound by green rib¬ 
bon, is carried up to the waist, and con¬ 
tinued up the corsage. On it are placed at 
equal distances bows of Metternich green 
ribbon. The upper part of the skirt is trim¬ 
med by a bouffant like the dress, edged by 
flounces of Metternich green silk, and of the 
grey foulard. From underneath this bouf¬ 
fant, appears on each side of the skirt, a long 
pointed tab of the foulard k edged by a frill 
of the green silk, and trimmed by bows of 
green ribbon. The corsage is edged by a 
band of green ribbon, and headed ny black 
lace. The front is trimmed by three bows of 
ribbon: ceinture of grey foulard edged by the 
green ribbon. The sleeves are trimmed at 
the wrist by deep cuffs of Metternich green 
silk, with narrow black lace edging, and 
having at the bottom frills of black lace. A 
lace shawl or Mantle may be added for out¬ 
door wear. Leghorn Hat, trimmed by pink 
terry velvet, black lace and a white feather. 

The dress is from the Maison Despaign^ 
rue Scribe. 


PLATE THE THIRD 
BALL COSTUME. 

Fig. 1.— Dress d deuxjupes. The under 
skirt of sky-blue silk, is trimmed by a 
flounce of white lace, with a heading, and a 
garland of roses and foliage. Above this 
flounce is a much narrower one, with a simi¬ 
lar heading and garland. The upper skirt 
of white muslin, is double, and slightly bouf- 
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fonts. From underneath this skirt at thp 
back, appear two long floating ends of blue 
ribbon. A bow and ends are placed at the 
back of the waist, starting from whence, gar¬ 
lands of roses and foliage are carried round 
to the front of waist. The corsage is trim¬ 
med by a white lace berthd and a garland. 

This Costume is by Map amt: Fladry, 27, 
Faubourg Poissoniere. 

BALL COSTUME. 

Fig. 2.—Dress d deuxjupes of rose-colored 
silk. The lower skirt is trimmed by a 
flounce of white lace, headed by a narrow 
band of white satin ribbon. It is partially 
covered by a festooned drapery of white 
muslin or MUe bovllonnle, and edged by a 
flounce of white lace. The front forms a 
round fablier and overlaps the back part. 
The upper skirt is of the tunique form; it is 
slightly raised en panier at the back, and is 
edged by a flounce of white lace, which is 
carried up the sides of corsage and over the 
shoulders forming a berthd at the back. The 
front of the corsage (d la suissesse) extends 
below the waist and is edged by lace, and 
from underneath appear two tabs, also edged 
by lace. The top of corsage is trimmed by 
small bouillons of muslin or tdUe, separated 
by rouleaux of rose colored silk. Very short 
sleeves, formed of silk bouillons. 

This Ball costume is by Madame Breant- 
Castel, 28, rue neuve des Petits Champs. 

BALL COSTUME. 

Fig. 3.—Dress of white tdlle. The skirt 
is composed of bouillons. The' Sortie du 
Bal is of white Cachemire. It consists of a 
sort of double cloak, square in front. The 
The upper cape, which falls over the arms, 
represents loose sleeves, the outer corners 
trimmed by gold tassells. It is edged all 
round by a row of gold cord, to which are 
added, on the front edges, several extra gradu¬ 
ated rows, terminated by gold tassells. The 
false sleeves and standing-up collar are lined 
with blue satin, and the Sortie du Bal is 
fastened by gold tassells. 

It is from the Maison Dieu-la-fait, 
boulevard de la Madeleine. 


PLATE THE FOURTH. 


COSTUME FOR HOME. 

Fig. 1.—Dress h deuxjupes. The lower 
skirt is of sky-blue silk trimmed by a flounce 
beaded by a bouillon , on each side of which 
is a narrow quilling of the same material as 
the dress. The upper skirt is of pale Ha- 
vanoah colored alpaca or Cretonne de soie. 
The front of this skirt forms a tablier , which 




over-laps the back part and is edged by a 
gauffred flounce bound by a blue ribbon, and 
headed by a biais band of blue silk. It is 
caught up at each side en panier so as to form 
a bouffant at the back At the waist is 
placed a trimming en eventail , which falls 
over the bouffant. The sleeves are trim¬ 
med at the arm-holes by narrow biais bands 
bound by blue ribbon, and headed by quil¬ 
lings similarly bound ; and at the wrists 
are deep gauffred cuffs and narrow biais 
bands to correspond. 

This Costume is from the Maison Boudet, 
boulevard de la Madeleine. 

toilette for home. 

Fig. 2.—Dress d deux jupes , of pearl grey 
Poult de soie. The under skirt is entirely 
without trimming, and closes up the front by 
a row of oval buttons. The second skirt 
which is en tunique y is cut en train , and is 
trimmed by a gauffred flounce like the dress, 
edged by three double biais bands of apricot 
silk, and headed by similar bands. ( Our 
readers will observe that we have been ob¬ 
liged in the coloring, to represent these nar¬ 
row rows of silk by one broader band of the 
apricot color.) The third skirt is also of the 
tunique shape, but smaller than the second 
skirt. It is cut up at the back and rounded, 
and trimmed by a gauffred flounce which is 
edged and headed by two of the biais bands 
of apricot silk. The sides of these tuniques 
are fastened together near the waist by bows, 
by which the upper tunique is slightly 
caught up. Waistband of apricot ribbon*, 
fastened by bows and floating ends. This 
eeinture like that of fig. 3 Plate 1, is of the 
kind styled ceintures Princesse. The corsage 
is trimmed en berthd , by a quilling like the 
dress, edged by a band of the silk, and head¬ 
ed by two similar bands, with a bow of ap- 
rioot silk in the centre. The sleeves are 
trimmed by bands of apricot silk to represent 
broad cuffs. 

This Costume is from the Compagnie Ly- 
ONNAIse, boulevard des Capucines. 

MORNING WALKING COSTUME. 

Fig. 3.—Dress of black silk, the skirt 
trimmed by a gauffred flounce of violet silk 
with a heading; above this, is a narrow 
flounce also of violet silk. The Cosaque is very 
similar to our full-sized pattern ; it is of 
black silk, trimmed by a biais band of violet 
silk, edged by black laoe. It is round at 
the back where it is caught up and fastened 
by bows of violet silk. It has long square 
ends in front, the trimming on the outer 
edge of which, passes under the eeinture and 
is carried up the sides of the body and down 
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(y the edges of the hanging sleeves. There are 
i tight-fitting sleeves underneath, which have 
S cuffs of violet silk. The top of the body is 
? trimmed by a collar and r ever a lined with 
j violet silk and edged by black lace. Straw 
Hat trimmed with violet ribbon and a feather. 

This elegant toilette is by Madame 
Raboin, 67, rue neuve des petite Champs. 

PLATE THE FIFTH. 


No. 1 is a Hat covered by sky blue 
ostrich feathers and trimmed by large bows 
of spotted t&tte of the same color, and also 
by a rare bird, and a group of moss-rose buds 
with foliage. At the back is a frill of the 
tulle with blonde edging, and this is brought 
round to the front and fastens under the 
chin. This Hat is by Madame Marie 
Lemaitre, boulepard des Italians. 

No. 2 is a Bonnet of white crepe . The 
front edge is trimmed by a quilling of 
the same material, in the centre of which 
is a narrow band of pale jonquille col¬ 
ored ribbon, and at the side there is a group 
of bows formed of jonquille ribbon, with a 
bunch of violets, a jonquille colored ostrich 
feather, and a white aigrette. At the back 
is a frill of white blond, which is continued 
down the sides of brides, which are formed 
of jonquille colored ribbon, and terminate 
by three loops of ribbon, in the centre of 
which is a bunch of violets. It is by Mes- 
dames Brie et Geofrin, rue de Richelieu. 

No. 3 is a Bonnet of black tulle 
and lace of the same color. In front are 
some fullings of black lace and a black fea¬ 
ther, also a large bow of black lace, and on 
the left side is a group of half open roses 
with buds and foliage. At the back is a 
rdching and band of rose colored ribbon and 
a frill of black lace, which is continued down 
the sides forming an edging to the brides 
which are of rose colored ribbon. There are 
also narrow strings of rose-colored ribbon to 
fasten under the chignon. This bonnet is 
from the Maison Roche, rue Lafitte. 

No. 4 is a Hat of white silk, trimmed by 
long white ostrich feathers and by a bunch 
of small roses and buds. It is designed by 
Madame Marie Boireau, Boulevard Mont- 
martre. 

No. 5 is a Bonnet of rose-colored tulle 
trimmed by white lace and by bows and 
•niches of ribbon of the same color. In 
front are bows of ribbon, a rare bird, and a 
white aigrette. The brides are of ribbon 
edged on one side by a quilling. This bon¬ 


net is by Mdme. Detourmantelle, Boule¬ 
vard des Italians. 

No. 6 is a tight-fitting Casaque Man¬ 
telet of black silk. The back is round en 
tunique, and there are long Mantle ends in 
front. The back is trimmed all round by 
three rows of black satin piping, and edged 
by a tassell fringe. The front ends are 
trimmed by two rows of piping, those on the 
front edges are continued up the body and 
round the neck, and those on the side edges 
are carried over the shoulders en breteUes, 
and across the back, to imitate a round cape. 
The extremities of the front ends are trim¬ 
med by four extra rows of piping and are 
edged by the tassell fringe. The sleeves are 
trimmed at the arm-holes by similar fringe, 
and at the wrists by double rows of piping. 
We give the full-sized pattern of this ele¬ 
gant Casaque in this month’s Number. 

No. 7 is a white muslin FichU, with a 
turn-down collar, bound by rose-colored rib¬ 
bon with a black edge. In front are bows 
and ends of white ribbon. The points are 
trimmed like the collar, and edged by white 
lace. It is from the Maison Lesirb, Boule¬ 
vard des Capucines. 

No. 8 is a Bonnet of white tulle. The 
front trimmed by a quilling and band of sea 
green ribbon, with white lace edging. At 
the Ride is a bouquet of pansies, and at the 
back are bows and a band of sea-green rib¬ 
bon edged by white lace, which is continued 
down the sides forming brides, terminated 
by bows of the ribbon. This bonnet is from 
the Maison Leblanc-Net, rue des Martyrs. 

No. 9 is a Bonnet of white crbpe, trim¬ 
med by a quilling and bandeau of sky-blue 
ribbon, and a bouquet of Marguerites, and 
also by large loops of sky-blue ribbon, a band 
of which crosses the back and is continued 
down the sides forming brides. This bon¬ 
net is by Mdme. Marie Lemaitre, boule¬ 
vard Montmartre. 

No. 10 is a Bonnet of mauve ribbon and 
black lace. The front is of mauve ribbon 
slightly rdched, and having in the centre a 
circlet of jet, and at the left side a bouquet 
of yellow tulips and leaves. At the back is 
a band of mauve ribbon (to pass across the 
chignon) and the brides are composed of 
mauve ribbon and black lace. This elegant 
bonnet is by Mdme. Felicie Pache rue de 
Richelieu. 

No. 11 is the Sleeve belonging to the 
Fichd No. 7. It is of white muslin, the 
cuff is turned up, pointed, and bound by 
rose-colored ribbon with a black edge. It 
is fastened by two small white buttons. 
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LAST WORDS. 


UNREST. 

The withered leaves are scattered by the weird 
hands of the blast. 

And on the slippery pavement the rain-drops pat¬ 
ter fut, 

The night is moonless, starless, the rifted clouds 
are driven. 

In moist and solemn companies o'er half the silent 
heaven. 


I can draw aside the curtain, and look across the 
street, 

I can hear the pealing organ, and the anthem grand 
and sweet, 

In the dim, old grey cathedral the worshipers are 
met, 

Where the light from stained windows shows the 
side-walk soiled and wet. 


The organ rolls,—the anthem swells above, be¬ 
neath, around, 

“ Loan, tor The txydeb mercies’ sub,” high 
floats the holy sound, 

Oh heart of mine! more wildly tossed than dying 
heart should be, 

Will even death itself give back thine olden peace 
to thee? 


I cannot tell, I cannot tell,—but, hark! another 
strain,— 

No organ blends with that dear voice, alike my joy 
and pain; 

My husband, he is singing amid the gloom be¬ 
low. 

The words of that dear, ancient hymn we both 
learned long ago. 

That long ago! how long ago it seems to-night to 
me, 

And yet the years when counted up, are only three 
times three. 

That long-ago, how sweet it was! he surely loved 
me then, 

That blessed memory hath spells to charm even 
present pain. 

It charms awhile, but ever back the sadder truth 
will come. 

My pride and waywardness have taught even his 
true heart to roam, 

I am not best beloved now, love’s summer time is 
o’er. 

And though I pine or rave for it, it cometh never¬ 
more. 


No, nevermore, and I must lie with weary throb¬ 
bing brain. 

My spirit torn with keen regrets, my body racked 
with pain, 

To know that I am dying fast, to feel when all is 
o’er, 

My place within his home and heart will know me 
nevermore. 

To feel that day by day will pass, the world will 
still go on, 

And birds will sing, and flowera will bloom as 
brightly when I'm gone. 

And he will pass the usual way, at morning, noon, 
and eve, 

Without a look towards my grave; I dare not thinfe 
he’ll grieve. 

- 
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To feel that he will put away, at once, without 
regret. 

The pictures, books, and songs I loved, the sooner 
to forget; 

To know whatever bitter thoughts are housed with¬ 
in his heart. 

Were born of my existence, and with it will de¬ 
part. 


To lie with silent, pulseless heart, beneath the chil¬ 
ling stone, 

While he is sitting flushed with health, in this old 
room alone, 

Forgotten—by the only one whose loving thoughts 
I crave, 

Shut out from warmth, and light, and love, within 
the lonely grave. 

I wonder if beloved ones die with bitter pangs like 
mine. 

Or does it take the sting from death, to know that 
friends will pine, 

I know not, nor shall ever know, too sad has been 
our life. 

For him to think upon my death, save as the end 
of strife. 

But oh! how sweet must death needs be, when dy¬ 
ing eyes can catch 

Love-looks as fervent as their own, from those who 
wait and watch, 

When idols worshipped to the last, part only at the 
grave, 

And hands are clasped, and lips are kissed by those 
who cannot save. 


If I might die upon his arm, die looking on his 
face, 

And know that he would ever sigh to mark my 
vacant place. 

If he would kiss my dying lips, and hold my wasted 
hand,. 

It would cheer my awful journey to the dark and 
unknown land. 


If he would love me once again, how small would 
be the cost, 

Though Death itself brought back the gem my way¬ 
ward life hath lost; 

But well I know it is in vain, though true of heart 
is he. 

Those dear, dark eyes will never light with love 
again for me. 


But hark! the organ peals again, it is the final 
psalm, 

I catch those words of holy joy, ** the white robe 

▲ED THE PALM,” 

I hear hit footsteps on the stairs, the dear firm, 
manly tread ? 

Shall I hear its music by my grave, I wonder, 
when I’m dead. , 


• •••** 


REST. 

He loves me! let me linger on the music of each 
word, 

He loves me! let me listen till my inmost soul be 
stirred, 

Bend down thy face, and whisper it into my heart 
once more. 

It is such perfect music, I would hear it o’er and 
o'er. 
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My one prayer has been answered, my spirit's 
praise goes up, 

To God, who takes the deadly gall from his dark 
angel's cap. 

Yea, Death, the draft thou oflerest now, is spark¬ 
ling, pore and fine 

Like nectar of the ancient gods, a sweet, oblivions 
wine. 

Bat thoa wilt weep, my darling, when the last 
dread scene is o’er, 

When eyes that fondly question thine are closed 
for evermore. 

But better so for both of ns:—if I should linger 
on, 

The demon of distrust might rise, although so 
lately gone. 

And we might live, each other's love, so hardly to 
requite, 

That both would wish with bitterness, that I had 
died to-night. 

This is too true, my love, although so sad for thee 
to hear,— 

Nay, I would die assured that thou wilt give my 
grave a tear. 

Forgive me for each weary hour I've caused thee 
to pass, 

Each careless bitter thought of thine I well de¬ 
served;—alas! 

What happy lives we might have lived, what bliss 
we might have seen, 

But all is past, and I would die, forgetting what 
has been. 

You'll let them make my grave in sight of this fair 
home of ours, 

(It has grown strangely dear to me, these last few, 
happy hours) 

Beneath the stately minster walls, and let me 
sometimes hear 

Thy footsteps in the waving grass; doubt not I 
shall be near. 

I know thy busy life affords but little time to 
weep, 

Nor would I have thee sorrow long, but let my 
memory creep, 

Like ivy o'er the ruins of our desolated past, 

And thus each wound my pride has made, my love 
shall heal at last. 

Then by-and-by a fairer bride,—nay do not turn 
away,— 

I know the sorrow in thy heart will make thee an¬ 
swer “Nay," 

But to the dying oft 'tis given the future to fore¬ 
see. 

And I can look through lengthening years of joy and 
peace for thee. 

Ah truest heart! if thou and I had known each 
other well. 

Past, present, future, would have learned a fairer 
tide to tell. 

But something whispers to my heart that all is for 
the best, 

For thee a brighter life will dawn, for me eternal 
rest. 

And when thou hast another wife thine home and 
heart to share, 

(But, ob! be careful in thy choice, seek good as 
well as fair) 

The books and flowers I leave behind, yea, all my 
treasures take. 

And bid her use them every day, and keep them 
for my sake. 


And some calm evening when the sun is sinking 
to his rest, 

Bequeathing wealth of splendour to the proud and 
glowing west, 

Come with your darling to my grave, there kneel 
ye both and pray 

Your wedded life may sweeter be, than ours which 
ends to-day. 

Ay, ends to-day, I shall not live to see tomorrow's 
light, 

Ana with the angels I shall be this time tomorrow 
night, 

“ Night,” said I, when I journey towards the 
p early door. 

Whose portal past, all night and time are gone for 
evermore. 

Now fare-thee well, for ever well, it will not be for 
long, 

I die forgiven for all the past, its doubt, its pride 
its wrong, 

I die forgiven ! I die beloved! I read it in thine 
eyes, 

Whose tender gaze will haunt me in the bowers of 
Paradise. 

I leave thee to thy life of care; would I might take 
thee home 

To that dear land where pride, and grief, and dis¬ 
trust never come. 

But He who wills that I should rest, sees good that 
thou shalt stay, 

Do thou His work, thy turn will come to rest 
another day. 

Oh! take me in thy dear, strong arms, oh! lay me 
on thine heart. 

Until I nestle there again, my soul will not de¬ 
part: 

Oh love! oh bliss! oh perfect joy! now turn thy 
face to me. 

My last earth-look, my last fond smile, shall be, my 
best, for thee. —Lex. 


RUT H HOWA RD. 

“ Ruth,” called a gentle voice from the 
drawing-room of a delicious country-house. 
The call rang down the garden alleys and 
roused from her musing in a summer-house, 
the young lady addressed. She rose lan¬ 
guidly,—half lazily indeed,—and sauntered 
slowly towards the drawing room window. 
Presenting herself there, she paused on the 
stone step, half in—half out out of the room, 
and answered. “ Yes mamma.” 

A quiet-looking lady looked up from her 
work, into the girl’s handsome face. 

“ Oh, Ruth,” she said, “ I want you to go 
to Mrs. Vanes, and tell her we cannot go to 
herpio-nic on Thursday. I would rather you 
called than wrote, it seems kinder.” 

“But, mamma,” said Ruth, gently, “I 
mean to go.” 

“ You,” exclaimed Mrs. Howard, “ non¬ 
sense, child, how can you go if John and I 
do not ? And you know it is quite impos¬ 
sible that we can be there, as Mr. James 
Howard comes here that day.” 
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“ I can go with the Ilslays, mamma/’ said 
Ruth. 

“ My dear,” replied her mother, “ you can 
do no such thing : I could not think of al¬ 
lowing it, and you know John will not hear 
of such a thing.” 

“ Bother John ! ” replied Miss Buth. 

“Ruth,” said Mrs. Howard, gravely,” 
you forget yourself. 

“ Well,” broke out Ruth, impetuously, “ I 
hate him to be always dictating to me. He 
has no right, he is only my cousin.” 

“ He is your future husband Ruth, and I 
am sorry to say only too good for you.” 

“ I tell you mamma, I wont marry John 
Somerset.” 

‘ Ruth,” replied her mother, coldly, “ you 
do not think of what you are saying, and I 
must remind you that the conditions of your 
father’s will are only to be fulfilled by your 
marriage with your cousin.” 

“ I don’t care,” put in Ruth wildly, and 
so saying she rushed away to her own room. 
She threw back the window and leaning out, 
drank in the pure, scented air which breath¬ 
ed without. But she little recked of the 
wondrous beauty of earth and sky on that 
rich Midsummer morning, for in her heart 
wild and bitter feelings raged, so that the 
earth was no longer fair to her. 

Ruth Howard had been a spoiled child, 
and as she grew into the maturer beauty of 
womanhood, she was equally spoiled by the 
adulations of an admiring world. 

She was very beautiful, and it added more 
to her charms to know that she was a 
wealthy heireft. Few besides her mother and 
cousin, (to whom she had been long betroth¬ 
ed) were aware that she could not marry 
any one save John Somerset without for¬ 
feiting her fortune. On the other hand, her 
cousin must also give up his inheritance, if 
he failed to fulfil the contract. Thus stood 
matters between the cousins on the June 
day of which we write. 

John Somerset had been brought up as 
his uncle’s heir, and had from boyhood been 
taught to look on his lovely cousin, Ruth, 
as his future wife. He had learned to love 
her, deeply, dearly, with an honest, manly 
affection, not passionately indeed, as she 
blindly longed to be loved, but with a calm 
emotion which would tone his every heart¬ 
beat, long after all passion had died away. 
He did not give her indeed the unquestion¬ 
ing worship she*craved, the idolatry, which 
blinds a lover to his mistress’s faults,—but 
he loved her with all her faults, and tried to 
make her better, wiser, and happier. He 


did not write sentimental poetry to her, nor 
always implicitly obey her, but his right 
hand, yea, and the very heart from his bo¬ 
som, would have been light things to give in 
exchange for her real happiness. 

That same evening while John Somerset 
was riding to the next town on some errand 
for her, Ruth Howard was standing in a 
green wood, listening to vows from other 
Ups than his. 

“ I love you Ruth, so dearly, that the 
world, did you possess it, could not make 
you dearer.” 

“ Oh Claude,” said she piteously, “ are you 
sure no thought of my fortune influences 
you?” 

“ So help me heaven ! ” answered Claude 
Dslay hurriedly, “ I love you, Ruth, only, 
and to enable me to prove it, consent to my 
plans, and become my wife at once.” 

One moment she paused, regretting it may 
be, the anguish she should bring on one true 
heart, and then she laid her hands in his, 
her head on his bosom, and said, “ take me 
then Claude. This day week I am of age. 
On that day I will become your wife.” 

The bright June sun streamed through 
the windows of the drawing-room at Arley 
House. Ruth Howard was sitting in an 
arm-chair, near the window that faced the 
lake beyond the lawn, and opposite to her 
stood Claude Ilslay, speaking in a violent 
and rapid tone. 

“ It was most unjust you know Ruth, and 
I feel”- 

“ But, Claude,” she said gently, “ you 
said you did not mind.” 

“I know I did,” he answered, “and I 
meant it, but its very hard on a fellow, 
when,”- 

“ When he thinks he is going to marry a 
rich woman, and finds her a poor one. Do 
not interrupt me Claude,” she went on rapid¬ 
ly, “ I see you in your true colors now. Let 
us part friends, but I must tell you that if 
you could not endure poverty with me, I 
could not share a kingdom with you.” She 
turned haughtily from him as she spoke, and 
waved away with an imperious gesture the 
hand he extended. Crestfallen and hum¬ 
bled, Claude Ilslay left the room and the 
house. Ruth had not seen her cousin since 
the previous night, when she had told him 
in her mother’s presence, of her wish to break 
her engagement, and marry Claude Ilslay, 
even at the sacrifice of her fortune. 

Now in her bitterness of heart and dis¬ 
appointment at her lover’s mercenary con- 
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duct, there came to her mind, a tender 
thought of the life-long love of John Somer¬ 
set. She put before her all his devotion in 
the years gone by, and for the first time in 
her life acknowledged that John’s love was 
faithful and true. 

“John would never have done so,” she 
thought, comparing him with Claude Ilslay. 
As she sat pondering, a servant entered with 
a letter, addressed to her in John’s familiar 
handwriting. Hastily opening it she read— 

“ Dear Ruth, 

Your happiness and well-being 
shall be before myewn. Before you receive 
this I shall have intimated to Mr. James 
Howard, your father’s executor, that I have 
broken off our engagement. You will then 
be free to give your hand and fortune to 
whomsoever you choose. Dear Ruth, I pray 
God you may be happy. If in years to come, 
I can learn to see you only as Claude Ilslay’s 
wife, I trust we may meet again. I have 
fully explained all this to your mother, and 
she has given her blessing and sanction to 
my plans and course. From her if you wish 
it, you may at any time hear of me. God 
bless you, dear, dear, dearest Ruth and make 
you happy. John Somerset.” 

“ Mamma, mamma,” cried Ruth wildly 
as her mother entered. Then she sank down 
at her feet. When she came to her senses 
again, she said, “ Mamma send for John, I 
will marry him at once, I love him now.” 

“ We must wait my child,” said Mrs. 
Howard, “he has sailed in the “Ocean 
Bird ” for India, and it may be some time 
ere a letter can reach him, but I will write 
at once.” Months passed, and no answer 
came to the letter, but they were not un¬ 
easy. “ He will write directly he arrives,” 
they said each to the other. 

But did he write ? And did he come 1 
Reader, we must all pay the penalty of our 
faults and follies, some more dearly than 
others. Ruth Howard was one of these, 
and this is how she paid her penalty. 

“Awful Disaster at Sea. 

“ The ship “ Ocean Bird ” bound for Bombay went 

“down off Capetown—on fire, on the night of - 

“16th, 18—. All hands on board were lost, save one pas- 
“ senger, John Somerset Esq. who lived to tell of the awful 
1 ‘ wreck. He has since died from injuries received while 
“ trying to save a female passenger. He had been re- 
“ ceived on board the “ Orient ” homeward bound, and 
“ expired on the 18th. The crew of the Orient” chanted 
“ the 90th Psalm as they committed his body to the deep.” 

“ I sent him to his death mother,” said 
Ruth Howard, “ but I loved him very dearly, 
and in my heart, until my death, I am his 
widow.” _ jj s. 






Cbe Cbeatres. 

DRURY LANE. 


Here we have to report the revival of Shakespeare's 
tragedy of Macbeth , produced in faultless style, with 
all the magnificent scenic effects for which this national 
Theatre is distinguished. Mr. Phelps's splendid imper¬ 
sonation of Macbeth has lost none of its energy or im¬ 
pressiveness, and we have much pleasure in noticing the 
return of that favorite actor Mr. Charles Dillon, who 
has appeared as Macbeth on alternate evenings with 
Mr. Phelps. Mrs. Howard Paul taking the two parts 
of Lady Macbeth and Hecate. To give full effect to 
Loeke’s splendid music, the orchestra and chorus have 
been enlarged, and Misses Poole and Rebecca Isaacs have 
been specially engaged. 

THE NEW QUEEN’S. 

At this Theatre Watts Phillip’s new four Act Drama, 
entitled “ Not Guilty has been produced with great 
success. The plot is laid partly in India and partly at 
Southampton, and presents all the exciting and interest¬ 
ing incidents, peculiar to this popular style of piece. 
The various scenic effects are wonderfully good, one of 
the best representing a huge vessel occupying the entire 
stage, and cleverly contrived to show both the deck, the 
cabin, and the rolling of the waves. The comic scenes 
are rendered irresistably amusing by Mr. Toole and Mr. 
L. Brough. 

STRAND. 

Here the last new burlesque “ The field of ike Cloth 
of Gold” together with Mr. J. 8. Clarke as Major dc 
Boots , and the new farce “ Hue and Dye 99 are filling 
this little theatre to overflowing. The Strand Bur¬ 
lesques have long epjoyed a peculiar popularity, but this 
one, which has been invigorated by the introduction of 
several new and popular melodies, seems to have sur¬ 
passed all its predecessors in attractiveness. 

NEW ROYALTY. 

Here the last novelty is “ Claude du Val % or the 
Highwayman for the Ladies ,” which is meeting with 
great success. The whole of the characters are ad¬ 
mirably sustained, and the music is of a greatly superior 
kind to that usually heard in pieces of this description. 
Miss Oliver as “ Claude du Val ” is irresistahly fascinat¬ 
ing, and perhaps never appeared to as great advantage as 
in the nart of the dashing Highwayman. Mr. Danvers 
as “ Mabel ,” manages, out of comparative limited re¬ 
sources, to produce a great amount of unexaggerated 
humour; his great scene "on the Tiles” being unex¬ 
ception ally good. 

Cold bliohts the fairest Flowers, ajtd Blos¬ 
soms fade before it! —The cold, piercing winds of 
March are subversive of personal comfort and attraction 
to Ladies, in causing an unseemly roughness and red¬ 
ness of the complexion and skin, and with the lips, to 
become tender and chapped. As a preventive and a re¬ 
lief in all such cases, the application of Rowlands* Kaly- 
dor will prove peculiarly grateful. This unique prepar¬ 
ation is extracted from exotics of the mildest and most 
balsamic nature, is warranted perfectly innocent and 
free from mineral or other pernicious admixture; opera¬ 
ting as a powerful cleanser of the skin, it speedily allays 
all irritation and tenderness of the skin, removes cuta¬ 
neous disfigurements, freckles, and tan, and imparts a 

healthy and blooming appearance to the complexion, and 

and a delicacy and softness to the neck, hands, and arms 
Perseverance in its application promotes a free and on 
interrupted exercise of those important functions of the 
skin, so essentia] for the preservation of health, and the 
and the attainment and continuance of a beautiful com 
plexion. Its purifying and refreshing properties have 
obtained its selection by Royalty, and the several Courts 
throughout Europe, together with the elite of the Aris 
tocracy, and it is universally in high repute from the 
sultry climes of India to the frozen realms of the Czar. 
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OM LONDON AND PARISIAN FASHIONS. 


The partial return of Her Gracious Ma¬ 
jesty to public life, coupled with the assem¬ 
bling in London of an entirely new Parlia¬ 
ment in which are so many wealthy families, 
have given a great stimulus to Fashion, and 
have produced many changes, so much so 
that Dresses and Mantles that were worn 
last year, are not possible this season. For 
instance the old styles of black silk Mantles 
or Paletots trimmed with bugles or beads 
have entirely disappeared: although they 
were very convenient and could be worn 
with nearly any kind of dress. 

The present style that is now so fashion¬ 
able, is simply a development of Dresses and 
Jackets en suite, only instead of being in the 
old style of “ Suits,”—that is a short square 
Jacket and plain top and under skirts, all 
of one material and trimming;—we now 
find the short square jacket almost discard¬ 
ed ; the dress has two or three skirts and 
the lower one often of a different color, the 
body is close fitting, forming together with 
the upper skirt a sort of tight fitting Cosa¬ 
que, which in some toilettes may be of black 
silk, but is more generally like the dress, 
and all these parts of the Costume are most 
elaborately trimmed, so as thoroughly to 
harmonise together. We have the full 
floating or panier style of upper skirt, and 
over this are worn at the back, large bows 
with floating ends of various forms, or fiilted 
or fan shaped tabs, these bows and ends 
forming part of the waistbelt. Every part 
of the dress is made to harmonise in the 
same way that was done in suits. 

This style that we have named as being 
the greatest in change from that of last year, 
is the cause why the old form of black silk 
Mantle or Paletot has been discarded, and 
is indeed impossible to be worn, from the des¬ 
truction it would cause in the elaborate trim¬ 
ming of the suit. The black silk FichA , is 
the only style which has taken the place of 


the black silk Mantle or Paletot; but Fichus 
made en suite of the same material and trim¬ 
ming as the dress, are as fashionable as they 
were last season. 

Nearly every style of dress has the upper 
skirt formed en panier, that is to say they 
are looped up, fulled, or bouffants in va¬ 
rious styles. 

As to the form of dress skirts, they are 
still gored to be plain at front, and have a 
slight amount of fulness at back. 

In materials for the ensuing season, shot 
or shaded silks are likely to be in great favor, 
from their brilliant appearance. 

Satin is now most extensively used as a 
t rimmin g. 

For Evening or Ball Dresses, Ceintures 
are being less generally worn, and points in 
front of waist, of various lengths, are being 
introduced. 

There is no important change in the form 
of Bonnets, but there is great variety and 
elegance in the trimming. The most im¬ 
portant thing is that they should always be 
made to harmonise with the rest of the 
Toilette, the strings Ac. matching either the 
dress or its trimming, or the Cosaque, In 
fact every out-door toilette may be said now 
to require a separate hat or bonnet for itself, 
desighed especially to adapt itself to its style. 


THE FU LL-SIZED PATTERN, 

We this month present our subscribers with the full- 
sized pattern of the Hblbhi. CjlSaqub. It consists of 
a tight fitting body and loose upper skirt, to be mode 
en suite with the dress, and its appearance is shown on 
fig. 3 of our 2nd plate. The body is plain and high, with 
round waist, and is composed of front, sidepiece, back, 
and close fitting sleeve. There should be a Ceinture or 
waistbelt of the Princesse form, fastening at the back 
with a large bow and long floating ends or tabs. The 
slrirt is of the loose Panier style, and the half skirt con¬ 
sists of 3 pieces, which arc all given complete in their 
full length; the seam between the front and side 
breadths is marked by one notch near the waist, and 
the seam between the side and back breadths is indi¬ 
cated by two notches; this lost named seam is slightly 
caught up near the bottom by a rosette , as shown on 
the engraving. The front and side breadths are quite 
plain without fulness, and the back is to be pleated in at 
waist, to reduce it to the proper size. 

This skirt may also be made up in other forms; in- 
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stead of being left open at back, it might have no seam 
at this part, like fig. 3 plate 1; or each of the side seams 
might be gathered np by rosettes near the bottom, like 
fig. 1 plate 4, in which however the skirt is a little deep¬ 
er. In fact it may be considered a base from which 
most of the fashionable panier skirts may be made. 

It might also be used for an under skirt of a dress by 
lengthening it as required; making the back breadth a 
little wider, and fulling the side breadths slightly at 
waist, as well as the back breadth. 


Ascription 
% Ijlatcs of Custom 


PLATE THE FIRST. 


II 


COSTUME FOR HOME. 

Fig. 1.—Dress A deux jupes. The under 
skirt is of sky blue silk, trimmed near the 
bottom by a flounce of black lace headed by 
a band of sky-blue satin ribbon and a nar¬ 
row edging of black lace. The upper skirt 
is of grey cretonne de sole. It is caught up 
at the left side and fastened by bows of sky 
blue ribbon with floating ends, The top 
part of this skirt is caught up underneath so 
as to form a large bouffant all round the 
waist. The Corsage is composed of two dis¬ 
tinct parts, the centre part is of grey cre¬ 
tonne like the upper skirt, and is fastened 
by a row of blue buttons, and the sides are 
of blue silk, carried over the shoulders en 
bretelles, and edged by narrow black lace. 
The sleeves are of the grey cretonne, and 
have cuffs of the blue silk. Ceinture d la 
Suissesse, edged by narrow lace. 

This Costume is by Mdme. Breant-Cas- 
tel, 23, rue dee petite Champs. 

CARRIAGE OR AFTERNOON 
PROMENADE COSTUME. 

Fig. 2. — Dress of Mauve silk, the skirt 
made en train and entirely without trim¬ 
ming. The Mantle & Pelerine is of white 
cloth, and consists of two circular capes with 
short square ends in front. The whole is 
edged by a double row of small scallops 
bound by black satin. The upper cape is 
caught up in the centre of back, and fasten¬ 
ed by a large rosette of narrow black satin 
ribbon, from which are suspended two long 
floating ends of white ribbon. White crtpe 
bonnet trimmed by black lace and ribbon. 

This Costume is from the Maison Adol¬ 
phe, Boulevard des Italians. 

MORNING WALKING COSTUME. 

Fig. 3.—Dress & trois jupes of cream- 
colored silk. The bottom of the lower skirt 
is trimmed by three rows of quilling, of pale 
Havannah silk, headed by pipings of similar 
silk. The second and upper skirts are edged 





by single rows of the same quilling, and are * 
caught up on each side and fastened by 
groups of bows of silk like the dress, with a 
small band of Havannah silk in the centre 
of each group. The Ceinture is of Havan¬ 
nah silk, and is fastened at the back by bows 
of the cream-colored silk with short fluted 
ends, beneath which appear two broad ends 
of Havannah silk, also fluted. The corsage 
is trimmed by quillings of Havannah silk, to 
represent a pointed berthd, and the sleeves 
have similar quillings at the wrists. In 
the centre of the second skirt is a bow of the 
cream colored silk with a narrow band of 
Havannah silk in the centre. Hat of cream 
colored Felt, trimmed by brown velvet, and 
groups of Marguerites. 

This Costume is from the Maison Boudet, 
boulevard de la Madeleine. 


PLATE THE SECOND. 


COSTUME FOR HOME. 

Fig. 1.—Dress of rose-colored silk, the 
bottom of the skirt is trimmed by a flounce 
of the same silk flflted at equal distances and 
headed by a narrow band of black lace in¬ 
sertion, with a silk quilling over it. The 
upper part of this skirt and the low body are 
covered with black Yak lace, which forms a 
festoon at the front of skirt, and is caught 
up and fastened to the back of waist by a 
fan-shaped bouillonne trimming of rose- 
colored satin, above which is a bouffant of 
black lace, surmounted by the bow at the 
back of the Ceinture, which is of rose-colored 
satin ribbon. Beneath this satin trimming 
appear two long floating ends or tabs of the 
black lace. The front of the corsage is trim¬ 
med by bows of rose-colored ribbon. The 
upper part of the corsage is composed of 
white muslin covered by black spotted tulle, 
and the sleeves which extend just below the 
elbow, are trimmed by frills of black lace, 
and r Aches of the silk. 

ThisCostume is from the Magazin du 
Louvre, me de Rivoli. 

YOUNG LADY'S COSTUME. 

Fig. 2.—Dress & deux jupes. The under 
skirt of striped blue and white silk, is en¬ 
tirely without trimming. The upper skirt 
is of grey silk. The front takes the form of 
a pointed tahlier, trimmed all round, and up 
the centre, by two rouleaux of blue silk. 
The sides and back of this skirt consists of 
a large bouffant of the grey silk. The rou¬ 
leaux at the sides of the tahlier pass under 
the Ceinture , and are continued up the 
square corsage and over the shoulders d bre- 
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idles, the top of the corsage being crossed by 
similar rouleaux, and the front is trimmed 
a continuation of the rovleaux on the 
centre of the tablier. Epaulettes of grey 
silk, trimmed by the rouleaux of blue silk. 
Chemisette and sleeves of white muslin, the 
latter trimmed at the wrists by frills of white 
lace. Felt hat, trimmed with blue velvet. 

This Costume is from the Maison Lec- 
lerc, Boulevard dee Italiens. 

PROMENADE COSTUME. 

Fig. 3.—Dress and Casaque en suite, of 
blue and apricot colored shot silk. The bot¬ 
tom of the skirt is trimmed by a fringe of 
the same colors as the dress, headed by five 
rouleaux of the silk. The Casaque is open 
to the waist both at back and in front. It 
is trimmed at the bottom by a silk fringe to 
match, above which and up the sides of 
openings are three rouleaux of the silk. It 
is caught up at the sides and fastened about 
half-way from the waist, by groups of bows 
of silk. The top of back is crossed by a 
mixed blue and apricot silk fringe, which is 
carried over the shoulders forming a sort of 
pointed bertha in front. Starting from this 
fringe, five rouleaux of silk are carried down 
the back, and on the centre rouleau are 
placed five Papillon bows. Ceinture Prin- 
ceese of blue and aprioot ribbon, with long 
floating ends. The sleeves are trimmed 
round the arm-holes by the fringe, and at 
the back by seven of the Papillon bows. 
The rouleaux by which the edges of front 
openings of the Casaque are trimmed, pass 
under the Ceinture, forming a trimming to 
the lower part of the Corsage in front. 
Black lace bonnet, trimmed by an ostrich 
feather and group of roses. 

This Costume is from the Compagnie 
Ltonhaise, boulevard dee Capacities. 


PLATS THE THIRD. 


ball costume. 

Fig. 1.—Dress of pink silk, the skirt is 
made entirely without trimming, and is 
caught up enpanier at the back. The Sortie 
du bed is of white Gachemire. It consists 
of two separate capes, the uppermost of 
which is hollowed out in the centre of back, 
and the lower one oaught up and fastened 
by a large rosette of white satin ribbon, with 
several long floating ends. Both capes are 
edged all round by a deep fringe of white 
twisted silk. In the middle of back reach¬ 
ing from the neck to the large rosette, is a 
series of bows of white satin ribbon, gradu¬ 
ated in width from the neck. The fronts of 




both capes are square, and the Sortie du bed 
is fastened at the neck by a rosette with 
floating ends. 

This Costume is from the Compagnie Lt¬ 
onnaise, boulevard des Capacities. 

BALL TOILETTE. 

Fig. 2.—This dress is composed of an un¬ 
der skirt of sky-blue silk, trimmed at the 
bottom by a broad pleating, put on en bouil¬ 
lon with an edging. The back part of this 
skirt is covered by a train of white tdlle 
striped with silver. Over this is a short 
tunique of white lace, {Application <T A ngl&- 
terre) open in front to the waist The whole 
is surmounted by a deep basque of white 
satin, caught up and fastened on each side 
by three bows of blue velvet, in the centre 
of each of which is a diamond agrajfe with 
edguillettes. The Corsage is cut square d la 
Watteau, and trimmed at the top by a pleat¬ 
ing of white satin. It is made with a very 
long point in front, on which are placed five 
bows like those on the basque but much 
smaller, and at the back of waist is a Prin- 
cesse group of bows in blue velvet. 

This Costume is from the Maison Gage- 
lin, rue de Richelieu. 

BALL TOILETTE. 

Fig. 3.—Dress of white satin, the skirt is 
made en train and is partially covered by 
four large festoons or bouillons of bright 
green Utile, each of which is oaught up and 
fastened at the sides by small bouquets of 
Marguerites with silver leaves. At the back 
of the skirt the festoons are larger and 
fuller, taking the form of bouffants, the low¬ 
est of which has a garland of Marguerites 
and silver leaves at the bottom edge. The 
pointed Corsage is of white satin, and is trim¬ 
med by a bertha of pale green tHUle, and a 
garland of the Marguerites and silver leaves, 
and at the back of waist is a single Mar¬ 
guerite with foliage and two long trails, The 
sleeves consist of single bouillons of green 
tulle, trimmed at the top by Marguerites. 

This elegant Ball Toilette is from the Mai¬ 
son Uageltn, rue de Richelieu. 
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PLATE THE FOURTH. 


COSTUME FOR HOME OR THE PROMENADE. 

Fig. 1.—Dress d deuxjupes. The under 
skirt is of striped rose-colored and white silk, 
cut slightly en train and is entirely without 
trimming. The upper skirt is of pearl-grey 
silk. It is edged by a flounce of black lace, 
headed by a band of rose-colored ribbon, and 
is caught up at the right side, and fastened 
by a group of bows of rose-colored ribbon. 
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' The Cannezou is oomposed of bands of rose- 
colored ribbon and black lace insertion ar¬ 
ranged alternately. The sleeves are formed 
of horizontal bouillone of black spotted tulle, 
divided by bands of rose-colored ribbon, and 
trimmed on the shoulders by groups of simi¬ 
lar ribbon. The front of the Cannezou which 
is partially open, is trimmed by bows, a 
group of which extends below the waist belt, 
which is also of rose colored ribbon. Straw 
Hat trimmed with black spotted tulle, and 
small roses. For out-door Costume a black 
lace or white muslin shawl would be added. 

This Costume is from the Maison L«m», 
boulevard dee Capucinee. 

COSTUME FOB HOME. 

Fig. 2.—Dress & deux jupee, of maize 
colored Foulard dee Indee. The bottom of 
the lower skirt is trimmed by a flounce of 
the same material, headed by a narrow band 
of Metternich green satin. The upper 
skirt consists of four broad rounded tabs, 
the edges of which are cut up into scallops 
and bound by the Metternich green satin. 
The back part of the coreage is of the blouee 
form, and extends below the Ceinture, form¬ 
ing a bouffant , caught up in the centre by 
a narrow band of foulard, bound by the 
green satin. The front has less fulness and 
also descends below the waist, forming a 
square basque on each side, with scalloped 
edges. The neck is cut in scallops, and the 
front is fastened by green buttons. The 
sleeves are trimmed at the arm-holes by nar¬ 
row bands of Metternich green satin, and at 
the wrists by scallops similarly bound. 

This Costume is from the Fabrique Ly- 
onnaise, Maison Despaigne, rue Scribe. 

PROMENADE COSTUME. 

Fig. 3.—Dress of crimson silk of the new 
Sultan shade. This skirt is trimmed by two 
broad bouillons of similar silk, edged by 
narrow quillings. The Baequine Fichu is of 
black silk, and is made without sleeves. The 
skirt part of it is round, and open in front 
to the waist, and is slightly caught up en 
panier at the hack. It is edged by abroad 
quilling of black silk, headed by a narrow 
biaie band, above which is a trimming of 
passementerie . The upper or body part of 
this baequine is of the Fichu form ; it passes 
over the shoulders, and the fronts, which do 
not cross over, reach to just below the waist- 
belt. The back part also passes under the 
waistbelt and widens out to form a large 
square tab fluted in the centre, and extend¬ 
ing about half the depth of the baequine. 
This Fichu is edged all round by the quil¬ 
lings, like the skirt, and the round pelerine, 




which is over the Ficku, is trimmed to cor¬ 
respond. The CeinturePrineeeeeve fastened 
at the back by bows with deep gavffredeod* 
which fell over the basque. Tuscan hat 
trimmed by roses, black lace and ribbon. 

This Costume is from the Maison Boudet, 
Boulevard de la Madeleine. 


PLATE THE FIFTH. 

No. 1 is a Cap, oomposed of white muslin 
edged by Valenciennes lace: the back con¬ 
sisting of two distinct parts which are join¬ 
ed by loops of rose-colored ribbon with float¬ 
ing ends. The front is trimmed by a frill of 
the muslin and lace, and the strings are of rose- 
colored ribbon. It is from the Maison Lb- 
sire, boulevard dee Capucinee. 

No. 2 is a Fanchon Bonnet ofsky-blue 
tulle. The front is trimmed by blue satin 
bows, and by a large tea-rose with buds and 
foliage. The brides are composed of quilled 
blue satin ribbon, fastened by a group of 
bows. It is from the Maison Roche, rue 
Laffitte. 

No. 3 is a Hat of Italian straw, it is 
much deeper in front than at the back, and 
is trimmed by a ruche of black laoe, in the 
centre of which is a row of violet velvet 
pansies. In front is a violet-colored Ostrich 
feather. At back are long floating ends of 
black lace, which start from a knot placed 
on the top of hat, in the centre is a single 
pansy. It is by Madame Marie Lemaitre, 
boulevard dee Italiene. 

No. 4 is a Bonnet of black tulle. The 
front is trimmed by a large bow of black 
lace, surrounded by jet ornaments, and hav¬ 
ing an agraffe of jet in the oeutre : also by a 
rose and a black ostrioh feather. Doable 
brides of black lace, fastened by bows and 
ends of black ribbon. This bonnet is by 
Madame Husband, rue Laffitte. 

No. 5 is a Hat of black tulle, having a 
frill of black lace all round the edge. It is 
trimmed by a plume of black ostrich fea¬ 
thers, and by bouquets of violets with ten¬ 
drils and foliage, with a trail which fells over 
the back. It is by Mdms. Adelb Boub, 13, 
rue Laffitte. 

No. 6 is a round Hat of white chip, trim¬ 
med by a band and double quilling of sky- 
blue velvet, and having at the left side an 
ostrich feather of the same color, with a rose 
and foliage. At the back are long floating 
ends of white lace. It is by Madame Hus¬ 
band, rue Laffitte. 

No. 7 is a Hat of black tulle, trimmed 
by black lace, ostrich feathers, and field 
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flowers with 1 onggrass. At the left ride is 
a group of large bows of black satin ribbon, 
and at the back is a bow of black lace with 
long floating ends. This hat is by Mdms. 
Detourmantelle, Boulevard des Italians. 

No. 8isa Fanchon Bonnet of pink tulle, 
trimmed both in front and at the back, by 
frills of pink crbpe, scalloped out at the edges. 
The top of the bonnet is trimmed by bows 
and ends of pink satin ribbon and by a large 
Marguerite. In the front are also thre em¬ 
erald green bees, placed at equal distances, 
and the brides (of pink satin ribbon) are 
edged on one side by scalloped frills of pink 
crtpe, and are fastened by large bows. It is 
by Matson Andrek, boulevard des Capacities. 

No. 9 is a Fanohon Bonnit of white 
t&lle, trimmed in front by large Marguerites 
with foliage, and at the back, by several bows 
of white satin ribbon, intermixed with white 
spotted tulle, which also covers one of the 
Marguerites and is continued (edged by 
white blonde) down the rides, forming double 
brides , a spray of buds and foliage falling 
over the one on the left ride. It is by Mes- 
dambs Brie et Gboffbin, rue de Richelieu. 

No. 10 is a Bonnet of white chip trim¬ 
med in front by a ruche of black lace, a bou¬ 
quet of white lilac, and a group of bows of 
black satin ribbon, in the centre of which is 
a small rosette of black lace. At the back 
is a double frill of black lace, which is con¬ 
tinued down the rides, falling over the brides 
of black satin ribbon, which are fastened by 
loops of similar ribbon with a small eventail 
of black lace and a bunch of white lilao in 
the centre. This elegant bonnet is from the 
Maison Lerlano-Nby, rue des Martyrs. 

No. 11 is a round Hat of white tuUe, trim¬ 
med by a niche of rose-colored satin ribbon 
with an edging of white blond. At the top 
and on the left side are bows of similar rib¬ 
bon and an ostrich feather. The back of the 
hat is trimmed by a double fall of white 
figured blonde, with long ends to fasten un¬ 
der the chignon. It is by Madame Mama 
Boireau, boulevard Montmartre. 

No. 12 is a Fanchon Bonnet of black 
tulle. The front is trimmed by a large group 
of bows of black ribbon, and by a double 
pleating of black tulle. At the left side is 
a bouquet of double Narcissus, with foliage 
and a long trail. The back of the bonnet is 
trimmed by a frill of lace, which is continu¬ 
ed dowh the sides, forming brides, headed 
by a ruche of black lace. The brides are 
fastened by bows and ends of black ribbon. 
This bonnet is by Madame J bnny Navarre, 
Boulevard des Italians . 



UNORDAINED. 

“Alas! they have been frieudj in youth; 

But whispering tongues can poison troth; 

And constancy lives in realms above; 

And life is thorny, and yonth is vain; 

And to be wroth with one we love. 

Doth work like madness in the brain.** 

Coleridge's ChristmbeL 
CHAPTER FIRST. 

A group of beautiful children were play¬ 
ing on the broad terrace of a fine mansion, 
called Sefton Towers. They were the young¬ 
er children of George Amherst Amherst, 
master of Sefton Towers. At one end of the 
terrace, out of hearing of the sportive group, 
sat their tutor and governess in earnest con¬ 
versation. John Keith and Alison Holme 
were very old friends, old play-mates indeed, 
and oddly enough it had chanced that their 
lots had been again cast together when they 
grew up, as tutor and governess to the young 
family at Sefton Towers. John Keith, who 
was five years ‘older than the brown eyed, 
curly-haired girl who had been has a sister 
to him as long as he could remember, had 
accepted his post solely to guard and pro¬ 
tect her, if necessary, and always to comfort 
and lighten by his sympathy, the many little 
trials to which in her dependant state, she 
was inevitably exposed. Fatherless, mo¬ 
therless, and forsaken as she seemed, Alison 
knew riie had this one true friend In a 
quiet unimpasrioned way she loved him, not 
as he loved her, she knew that, and yet there 
was a deep well of affection in her heart. 
It was sealed as yet, and another hand than 
his must open it. Perhaps it was a vague 
feeling that she gave him but half a heart, 
which made him look at her so earnestly, 
and imparted a deep sadness to his voice. 
They were talking of the long ago, the days 
when as boy and girl together, they had 
played among the “ banks and braes ” of 
their far away home country. 

“ And we may see them all again, Alison,” 
said John Keith gently, “some day, when I 
am ordained, and begin life in earnest She 
did not answer him. She was looking far 
away over the sweet view, which hung up 
like a picture against the clear evening sky. 
While she still gazed on the landscape, and 
he drew deep draughts of love from the rich 
beauty of her face, a third figure, pasriog 
the children, walked to the end of the ter¬ 
race, and joined them. It was a young man, 
in the first flush of youth and beauty ; tall 
and graceful in figure, with the easy ele¬ 
gance of movement which can never be ac¬ 
quired, if not naturally bestowed, with a 
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proud, kindly look in his clear blue eyes, as 
they rested on the lands lying beyond the 
terrace in quiet beauty, one day to be all 
his own. George Amherst took a seat be¬ 
side Alison Holme, with a pleasant “ good 
evening ” to both tutor and governess, and 
throwing his straw hat down, displayed the 
masses of golden brown hair which, like 
Sefton Towers itself, seemed hereditary. 

He soon drew Alison, silent as she had 
been, into conversation, but the tender light 
died out from John Keith's eyes, and a bale¬ 
ful flame was lighted there instead. When 
he marked the low earnest tones in which 
George Amherst spoke to his companion, 
there woke in his heart that which makes a 
man a demon. But George talked on, and 
the girl,—earnest and simple hearted,— 
listened in quiet happiness, content in her 
humble love to look up into his face, and 
catch a look sometimes from those wonder¬ 
ful blue eyes, whose like she thought, could 
not be found on earth. SBe nfever thought 
of the dark jealous man beside them, who 
presently stalked away, the fires of jealousy 
lighted in his heart, but she knew when 
he was gone, that her hand, her little, over- 
busy hand, was taken between those fair 
white ones, and the rich voice, so eloquent in 
describing the beauties of Palestine, became 
lower and softer, sweeter and dearer, inso¬ 
much that it told her she was loved. Oh ! 
the wonderful beauty of earth and sky, when 
the timid .brown eyes dared to looked up 
again. But how the beauty paled and faded 
before the face which bent down to hers, 
before the eyes which looked so deeply into 
her very heart Henceforth life must be 
dark or bright to her, as this one face smiled 
or frowned. 

Later in the same evening John Keith 
sought Alison's side as she stood alone on 
the tearace. His face was firm and hard as 
a flint, and very pale. “ Alison,” he said, 
“one word, he loves you?” and seeing the 
cheek flush scarlet, he went on, “and you ? ”— 

She lifted her face proudly, John, Mr. 
Keith, what right f ”— 

“ I am answered,” he said, “ Alison, you 
have played with a dangerous weapon, if it 
wounds you, blame yourself” Ere she 
could answer, John Keith was gone. The 
next day, without pretext or excuse, the 
tutor left Sefton Towers. 

CHAPTER SECOND. 

“ I will find her, if I wander the wide 
world over.” Such were the passionate 
words which broke from George Amherst's 
lips, when, returning from a lengthened visit 
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to a friend, he found the secret discovered 
and Alison gone from Sefton Towers, his 
proud father and mother alone knowing 
where. He kept his word: month after 
month passed away, until two years were 
over, but his search was all in vain. Then 
the death of his mother called him home, 
“George,” were her dying words, “ifyou 
will marry her, and keep the marriage a 
secret while your father lives,—for he will 
cast you off if he discovers it,—I will tell 
you where she is.” George Amherst pro¬ 
mised, and the dying woman told him all. 

When she was laid to rest in the old vault 
in Sefton Church, under pretext of visiting 
an old school-mate, George Amherst went 
forth to seek his long lost Alison. He saw 
her,—pale and spiritless, so changed from 
the bright girl he had known three years 
before,—walking beside a long'file of school 
girls, for she was assistant in a ladies' school. 
The sunny curls were brushed away smooth¬ 
ly, and hidden under a shabby bonnet, the 
bonnie brown eyes were dimmed and sad. 
His own Alison still, but oh 1 how changed. 
She did not see him, nor dared he address 
her, the watohful eyes of the elderly duenna 
had marked him. He watched the last flut¬ 
ter of her dress, and turning round, came 
faoe to faoe with—John Keith. Ignorant 
that he was this man's rival,—for Alison 
had kept her own counsel,—frankly pleased 
to meet again one whose talents he had 
honoured, George held out his hand. John 
Keith changed colour, but he shook the of¬ 
fered hand, and turning they walked to¬ 
gether into the country town, at whose ex¬ 
tremity Belle-vue Academy was situated, 
and entered an hotel. There in a private 
room, George Amherst told his story, and 
John Keith agreed to help him to make 
Alison Holme his wife. 

It was on a wild, stormy morning, in a 
little rustic church, miles away from any 
town, that George and Alison were married 
by special license. The ceremony, by per¬ 
mission of the rector, was performed by a 
friend of the bride and bridegroom. That 
friend was John Keith. When the sacred 
rites were over, George Amherst pressed 
him to accompany them to the quiet river¬ 
side inn, where the simple wedding feast 
was spread. But John Keith refused, plead¬ 
ing pressing business, and they having seen 
him depart from the railway station, turned 
to walk back through the green budding 
lanes to the inn. It was Easter-tide, and 
George had pleaded that the few days' holi- 
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day allowed to Alison, should see their bri¬ 
dal “ You can go back, my darling,” he 
had said, " to make all the necessary ar¬ 
rangements, to lull all suspicions, but let me 
first make you my very own.” The poor 
child, tossed about the world as she had been, 
was too glad to have entered a haven of 
safety, too thankful to call one heart her 
very own, to refuse him. 

" Alison, love,” said George, as they walk¬ 
ed, "will you excuse me,I have a letter which 
I received before I started from B. this morn¬ 
ing, I had better open it, as it comes from 
my friend Gresham, who forwards my let¬ 
ters from home.” 

" Do open it then,” replied Alison. He 
drew the letter from his pocket and read it, 
hiB cheeks growing white as he did so. 

It contained but a few lines from his 
father’s valet, informing him of Mr. Am¬ 
herst’s dangerous illness, and requesting him 
to come home at once. He gave the note 
to Alison to read. She did not reply, but 
turned again in the direction of the station. 

" Where are you going, darling ? ” 

" The porter said the express train start¬ 
ed in half-an-hour for Coverleigh, you can 
drive from there to Sefton Towers.” 

"And you?” he asked, turning with her. 

" I will take the 3 p. m. train for B. and 
go back to school.” 

" But you will dine first, darling, and 

then-but stay love, you are my wife, you 

shall come with me.” 

" Oh, no,”she said shrinking back, "I dare 
not, I could not meet Mr. Amherst. . I am 
afraid, George, do not ask me.” 

" My little darling,” he murmured, ten¬ 
derly, " was he so harsh ? ” 

"I did not mean that, George,”she replied, 
hastily, " but I fear we have done wrong. 
Let me stay here.” 

" No, Alison,” he answered firmly, " no, 
my wife shall go with me.—What, leave you 
here alone ! on our bridal day too—No, my 
love, listen; you shall come with me to Cover¬ 
leigh, and when I have cared for your comfort 
and safety, I will hasten to Sefton Towers.” 

They had by this time reached the station, 
from whence, in a sealed envelope, George 
sent a sufficient remuneration to “minehost” 
of the “Three Fishers,” together with a hand¬ 
some present to the landlady, for cooking the 
wedding dinner which was not needed. They 
then took their places for Coverleigh. 

CHAPTER THIRD. 

Five years afterwards, George Amherst 
Amherst, and Alison his wife, stood side by 
side on the very terrace where the reader 


first saw them. Children’s voices are again 
ringing through the shrubberies below, but 
they wake chords in both those hearts which 
were untouched then, for the children are 
their own. Summer is reigning over the 
wooded landscape ; the broad expanse of hill 
and dale, corn-lands and meadow-lands, are 
green and glowing with royal beauty, and 
the veiy midsummer of happiness shines 
from the eyes on the terrace, watching the 
gambols of the three little ones below. 
Within a while, Alison takes her hushand’s 
arm,—the dear strong arm, which had won 
her, and guarded her from all the world,— 
and they walked slowly up and down the 
terrace. As they passed the drawing room 
window, a tall figure stepped from the room 
and stood beside them. 

"John,” said Alison, holding out her hapd. 

" Mr. Keith,” said George, in a pleased 
tone. He neither took the offered hands, 
nor replied, but stood looking at them. 

"John,” said Alison, laying one hand on 
his arm, " are you ill ? can we get you any¬ 
thing. Come into the house.” 

She tried to draw him towards the win¬ 
dow, but he shook her hand off, and spoke. 

" What I have to say, I will say here— 
here, in the very spot where you two roused 
the demon which has destroyed us all. Do 
not think,” he continued, wildly, " that I 
was to suffer alone. The cup has come 
round to you now.” 

"George,” whispered Alison, "is he 
mad ? ” He caught the words, and answer¬ 
ed, "No, Alison, I am not mad, though 
what I have suffered would have made many 
men mad.” 

" Mr. Keith,” interrupted George, "if you 
have anything to say to me, oblige me by 
coming to my study, Mrs. Amherst is not 
well, I cannot allow her to be thus agitated.” 

John Keith broke into a harsh, discord¬ 
ant laugh, and turned fiercely to Alison. "Mrs. 
Amherst,” he sneered," ha, ha ! ” Then, rage 
gaining mastery over sarcasm, he continued, 
“ did you think, Alison, fair-faced as you 
are, did you think that you were light¬ 
ing in my heart the flame that shall con¬ 
sume you and all you love ? ” 

The blue veins swelled on George Am¬ 
herst’s forehead, and his hands clenched; 
but Alison clung to him, murmuring " Dont 
George dearest, he must be mad.” 

"Mr. Keith, once more have you any¬ 
thing to say to me ? ” 

" Yes,” thundered John Keith. 

" Then Alison, my love, leave us.” 

"Never,—by Heaven,” shouted John 
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springing forward, “ she shall hear me.” 
He caught her by the arm, and hissed. 
" You think you are his wife. But do you 
think I could give away what I have loved 
more than my own life. No, I deceived 
you both, not because I loved you then, but 
because I hated you, Alison, hated, hated, 
hated you. When I married you, I was 

VKORDAINED.” 

Alison drooped from her husband’s arm, 
and would have fallen, but that strong, true 
arm supported her. 

u Alison, my heart, look up, you are my 
wife, you know you are. God as been mer¬ 
ciful to us, my darling.” 

And she, knowing his words to be true, 
took courage, and looked fearlessly first at 
her husband, then into the cold cruel eyes 
which were fixed mockingly on her own. 
Then George Amherst, drawing her closer 
to him, spoke. 

“ John Keith, I will use no harsh words 
to you. God’s mercy has gone beyond man's 
cunning malice. I leave the past alone, but 
I have something to add to your story. 
Half-an-hour after you left us on our wed¬ 
ding day, I was summoned to my father's 
deathbed. Alison went with me to Cover- 
leigh, and later in the evening at my father's 
request I fetched her. The following day 
at his bedside, we were again married by 
the bishop of the diocese, who was then a 
visitor at Sefton Towers. My father's ex¬ 
hausted state forbade me to disturb him 
with the particulars of the first ceremony, 
and God be thanked that it was so. Your 
wicked purpose was frustrated. I add no 
reproach to what I have said, and my gentle- 
hearted Alison I know, will forgive you. 
We leave the matter between your con¬ 
science and your God. But never let us see 
your face again.” 

George Amherst moved away, and left 
the man leaning against one of the stone 
pillars of the terrace. But as they entered 
the drawing room, Alison turned and said.— 

“ Oh ! George, let me say one kind part¬ 
ing word to him, he was kind to me once, and 
he was surely mad.” Smiling gently at her, 
blessing her in his heart for her sweet, wo¬ 
manly pity, George Amherst said “ Go.” 

She went to him, laid one hand on his 
shoulder, and whispered, “ Dear John, I for¬ 
give you, indeed I do, let us part friends.” 
He neither moved nor spoke, and she bend¬ 
ing down, lifted up his face. 

“ Oh ! George,” she shrieked, so wildly 
that not only her husband, but frightened 
servants came to her side. 


“ Come away, Alison,” said George Am¬ 
herst gravely. 

“ Oh ! George,” she gasped, “ he is ill, he 
is dying.” 

“ Alison, my wife, John Keith is dead. 

H.S. 


DRURY LANE. 

The spirit and energy with which the management of 
this house is conducted is shown by the great variety of 
entertainment presented during the past month. Henry 
the Fourth , Othello , Macbeth , Hamlet , Richelieu, and 
the King's Musqueteers, having followed each other in 
rapid succession. The Easter entertainment is a most 
attractive one, comprising the wonderfully successful 
Pantomime Puee in Boots with its gorgeous scenes, and 
its amusing incidents, and a new drama of most roman - 
tic and thrilling interest, entitled The Man of two Lives, 
and adapted by Mr. Bayle Bernard, from Victor Hogo’s 
celebrated novel Let Miserables. We must reserve an 
account of this piece till our next Number. 

THE NEW QUEEN’S. 

Here we have to report the continued success of Mr. 
Watts Phillip’s new Drama ** Not Guilty. 9 * It is one of 
the best of the modern romantic school of dramas, and 
the perfect manner in which it is put on the stage, the 
picturesque beauty of the scenery, and the spirit and 
humour of the acting, ought to insure for this piece a 
very lengthened run. Mr. Toole’s acting is, we need 
hanlly say, as amusinga aever ^ 

There has been no change in the performance at this 
Theatre, the popular comedy “A Widow Hunt” to¬ 
gether with the highly successful burlesque “ The field 
of the Cloth of Gold** still forms the programme, ter¬ 
minated by the farce entitled u Hue and Dye .” The 
success of this burlesque is unprecedented, it has now 
been performed Three Hundred Nights in succession and 
still the theatre is as crowded at each performance as 
when it was first brought out. 

NEW ROYALTY. 

The programmes at this fashionable little theatre, 
have remained without change during the past month. 
The favorite domestic drama of The Loving Cup , and 
Mr. Buraand’snew burlesque of Claude du Va/proving 
standard attractions: The burlesque is somewhat dif¬ 
ferent in style from other pieces of its class, Mr. Bar¬ 
nard evidently intending it as a satire on some of the 
so called sensati onal dramas. _ 

Ttb Sbasoh. —The return of la belle saison, the finest 
portion of the year, has the natural effect of reviving 
the spirits, restoring the tone of society, and inducing 
the hope of a better prospect of affairs. Despite, there¬ 
fore, the trials of the past, the ensuing London season is 
expected to be extremely brilliant and gay; and the im¬ 
petus thus occasioned to industry and trade will tend in 
an important degree to chase away discontent and suf¬ 
fering, and produce peace and plenty in their stead. The 
coming festivities of the races, the drawing-rooms given 
by our beloved Sovereign, and the fetes aud parties of 
our nobility, will all contribute to the desired result, and 
the purveyors to luxury and taste are making every pro- 
vison for the anticipated demand. Among other requi¬ 
sites for the London season, the admirable appendages 
of the toilettte prepared by Messrs. Rowland and Sons, 
will not fail to monopolise their accustomed share of 
public favour and support. Their Macassar for the hair, 
Kalydor for the skin, and Odonto for the teeth andgums, i 
are of more than European, they are of universal celeb- \ 
rity, and are used and valued in every quarter of the , 
habitable earth. / 
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OM LONDON AND PARISIAN FASHIONS. 


In comparing our present May Number 
with that which we published last year, our 
readers will perceive the great change in 
Fashion that has taken place. It is no longer 
Fashionable to have that extreme plainness 
in the skirts all round. The “panier or 
bouffant ” style having been introduced and 
found such great favor, all styles of dress 
skirts are now made to partake something 
of this form. The back and the side breadths 
have all a greater degree of fulness in them: 
the upper skirts are almost invariably loop¬ 
ed up, in every variety of form in the panier 
or baujffant styles, and even where this is not 
introduced, we find large bows and long ends 
at the back, which give nearly the same 
effect. 

Instead of the Costume or suit with a 
jupon of some bright color, and the dress 
above it in strong contrast, which was so 
very fashionable a few seasons ago, we have 
now the under skirt of brilliant silk, and the 
upper skirt and Cosaque of Cashmere, ex¬ 
actly matching the silk in color. The jupon 
generally has a flounce at the bottom, some¬ 
times headed by a filching , and sometimes 
by fluted pleats or eventatls , and the Cash- 
mere upper skirts and Cosaque or Mantelet, 
are trimmed with narrow frills or flounces, 
which may be either of the Cashmere or of 
the silk, and generally having narrow edg¬ 
ings to the frills, which may be black for the 
darker colors, such as the new Sultan shade 
of red, or of green, blue, or mauve for light 
colors, such as greys or drabs. 

The Marie Antoinette style ofFichA, cross¬ 
ing over on the chest, will not be so fashion- 
1 able this season, the Alberta Mantelet, of 
l which we give the full-sized pattern, having 
£ taken its place. In fact this style of Peler- 
i ine Mantelet is being very extensively pat- 
^ ionised by many ladies of rank and Fashion, 
r Its striking characteristic is the ceinture , 
Ll passing through openings in the sides, and 


drawing the back part in at the waist, leav¬ 
ing the sides to form loose graceful floating 
sleeves. 

Various other styles of Pelerine Mantelet 
will be in great favor, and will have great 
variety of form; some will have the ends in 
front square, others rounded: some will form 
pelerines on the shoulders, and others will 
simply cross over the shoulders en bretdles , 
like fig. 3, plate 3. 

As we named last month, the old styles of 
plain square cut black silk Jackets or Pale¬ 
tots have disappeared, and in their place we 
find the tight-fitting Casaques f either en suite 
with the dress, or of black silk, very richly 
trimmed. One of the most elegant styles is 
shown on fig. 2 plate 1, which is nearly cov¬ 
ered by black lace, with large Watteau pleats 
of the same at the back. Another style 
which we have just seen, is trimmed with 
scarlet pipings and buttons, and large ro¬ 
settes aud ends of scarlet silk ; we shall give 
this Costume in our June Number. 

Sleeves are always made tight-fitting, and 
instead of the old styles of epaulettes on the 
shoulders, we notice frills or fluted eventails , 
standing upright round the upper part of 
armhole; see fig. 1 plate l,and fig. 3 plate 2. 


THE FULL-SIZED PATTERN. 


We this month present our subscribers with the full- 
sized pattern of the new Alberta. Majttblet, represented 
on the 3rd figure of our 1st plate. This elegant gar¬ 
ment forms a round Cape or Pelerine at back, where it 
is tightened in by a waistbelt passed through two open¬ 
ings on each side of the waist: this waistbelt is carried 
round to the front, where it passes over the front ends 
as shown on the colored engraving. The sides of Pele¬ 
rine being left loose, fall over the arm, forming a kind 
of loose graceful sleeve. The back or skirt part of Pele¬ 
rine below the waistbelt, is gathered up on each side (as 
indicated by the lines of pricking on the pattern) so that 
the two sides form a sort of double panier or bouffante. 

The front of this Pelerine is to be laid the straight 
way of the material, so that the seam in the middle of 
back will be on the biais. 
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THE WORLD OF FASHION. 


9 Jtscriptwn 

® % plates of Costumes. 


PLATE THE FIB8T 


CARRIAGE OR PROMENADE COSTUME. 

Fig. 1.— Dress d, deuxjupes. The under 
skirt is of silk of the Sultan shade, and is 
trimmed at the bottom by a flounce of simi¬ 
lar silk, put on with a heading. The upper 
skirt is of Cachemire of the same color as 
the under skirt. It forms a Tunique scal¬ 
loped up at the sides, and is edged all round 
and up the front openings, by a narrow 
flounce, the heading and the bottom edge of 
which are bound by black ribbon. This 
flounce is carried up on each side, above the 
points of the large scallops, to about half-way 
from the waist, terminating in large rosettes 
bound by black ribbon. The back breadth 
of this Tunique forms three large bouffants , 
surmounted by the bows and long floating 
ends of the Ceinture Princesse , which is of 
broad black ribbon. The Corsage (of the 
Cachemire) is plain and tight-fitting, and is 
fastened in front by a row of large black 
buttons. The sleeves are trimmed round 
the arm-holes by upright frills edged and 
bound by narrow black ribbon, and at the 
wrists by similar frills forming cuffs. Bon¬ 
net of light grey crdpe, trimmed by rose-buds. 

This Costume is from the Villrs de 
France, Rues Vivienne et Richelieu. 

AFTERNOON PROMENADE COSTUME. 

Fig. 2.—Dress of mauve silk, The skirt 
is cut en train and is entirely without trim¬ 
ming. The Casaque a la Watteau is of black 
silk. The back part forms a broad point¬ 
ed tab, extending slightly below the sides, 
and edged by a vandyked flounce of the silk, 
bound by black satin, and headed by three 
narrow rouleaux, also of black satin. On 
this tab are placed two large bows. The sides 
of the Casaque are sloped up, and trimmed 
by a similar flounce and heading, and termi¬ 
nate in points in front. Starting from the 
Ceinture Princesse a deep flounce of black 
Chantilly lace is carried round to the back 
of the Casaque and up the back, forming a 


fastened to a bow on the chest, which is sur¬ 
mounted by three smaller bows, forming 
the centre of the front square similar to 
that which is seen at the back of the Casa¬ 
que. The sleeves are trimmed at the wrists 
by three of the rouleaux, and by frills of the 
silk to imitate pointed cuffs. Tuscan Hat, 
trimmed with lilacs, foliage, and black lace. 

This Costume is from the Maison Dieu- 
la-fait, boulevard de la Madeleine. 

MORNING WALKING COSTUME. 

Fig. 3.—Dress d deux jupes and Pelerine 
Mantelet en suite, all of grey Cretonne de sole. 
The lower skirt is trimmed at the bottom 
by a flounce of the same material, and is 
slightly festooned and arranged in groups of 
small pleats, on each of which groups, is 
placed a double flitted eventail of the cretonne, 
with a button in the centre, and bound by 
Metternich green silk, a band of which forms 
a heading to the flounoe. The upper skirt 
is edged by a narrow flounce bound by Met¬ 
ternich green silk, and headed by three biais 
bands of similar silk. This skirt is caught 
up at each side by a row of fluted eventaUs, 
each bound by the green silk, and falling over 
each other. The Pelerine- Mantdet , of wh ich 
we give the full-sized Pattern with this 
month’s Number, is edged all round the 
the sides by a narrow flounce of the cretonne, 
bound and headed by green silk. It has 
broad rounded ends in front. The back of 
Mantelet is partially tightened in at the 
waist, by the belt, which is of Cretonne, 
edged by the green silk. This waist-belt 
passes through holes or small slits made for 
this purpose in the back of Mantelet, at the 
waist level (see full-sized pattern). The 
back part of Mantelet, below the waist, is 
gathered up on each side and in the centre 
so as to form a sort of double panier or bouf¬ 
fant. The Mantelet is fastened in front by 
four buttons on each side with loops of 
twisted green cord, and the upper part is 
trimmed by a collar formed of a narrow frill 
of cretonne, bound and headed by the green 
silk. The sleeves are trimmed at the wrists 
by three bands of silk. Straw hat, with 
a bird and an aigrette in front. 

This Costume is from the Maison Boudet, 
boulevard de la Madeleine. 


Watteau pleat, attached to a square trim- 
mi ug, on the shoulders. This square is form¬ 
ed of a vandyked frill of the silk, bound and 
headed like the flounce by which the skirt 
of the Casaque is edged and having in the 
centre three Papillon bows. In front, the 
flounce of lace is left open, (showing the 
frills on the edges of the Casaque) and is 


PLATE THE SECOND. 

C08TUME FOR HOME. 

Fig. * 1.—Dress of blue silk. The front of 
the skirt is trimmed by a series of buttons, 
to which are attached eventaUs , or fan¬ 
shaped trimmings of the blue silk, and these 
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J are continued up the front of the corsage . 
The top part of the skirt is covered by two 
deep rounded basques and by a bouffant at 
the back (all of silk like the dress.) The 
basques and also the bouffant , are edged by a 
gauffred flounce and narrow quilling of simi¬ 
lar silk, and this trimming is continued from 
the front edges of the basques (passing under 
the ceinture) up the sides and round the 
neck of the corsage. The sleeves are trim¬ 
med at the wrists by cuffs of blue silk headed 
by gauffred frills. At the back of the, cein 
ture , which is of blue silk, is placed a button 
with an eventail trimming. 

MORNING WALKING COSTUME. 

Fig. 2.—Dress of light Havannah silk, 
the skirt is trimmed by five biais bands of 
green silk, arranged to imitate a rounded 
tablier or apron, a rosette of green ribbon 
being placed on each side, at the junction of 
the tablier and the tunique. The Paletot is 
of Paris cloth of the same color as the dress. 
The upper part of the Paletot is covered by 
a square cape edged by four biais bands of 
green silk, and at the back, starting from 
the top of neck, is a deep Watteau pleat. 
The Paletot is also trimmed on each side by 
five rows of the green silk arranged to form 
huge scallops, on the points of which are 
placed rosettes of green silk. These scallops 
terminate in front by rosettes of the green 
silk, with leaf-shaped ornaments, and at 
back they disappear under the Watteau pleat, 

| near the bottom of which pleat another ro¬ 
sette is placed. The sleeves are trimmed 
at the wrists by the bands of green silk, ar¬ 
ranged to imitate pointed cuffk The neck 
is trimmed by small scallops bound by green 
silk. Tuscan hat, trimmed by a rdching 
and lappets of black lace at the back. 

This Costume is by Mdke. Edme Paris, 
boulevard de la Madeleine . 

COSTUME FOR HOME. 

Fig. 3.—Dress d deux jupes. The under 
skirt is of striped grey and white P6kin, and 
is trimmed near the bottom by a rdche of 
rose-colored silk. The upper skirt is en 
tunique and is of pearl grey silk. It is tight¬ 
ened in at the edges by a rdching of rose- 
colored ribbon, so as to form a large bouf¬ 
fant, Starting from the ceinture a round 
Jldtcd basque of rose-colored silk is carried 
all round the waist. The rdchings by which 
the Tunique is edged, is continued up the 
sides and across the top of the square cor¬ 
sage , which is of pearl grey silk and fastens 
o r by a row of rose-colored buttons. Ceinture 
of rose-colored ribbon with a large rosette of 
similar ribbon at the left side. The sleeves. 


are trimmed at the front of each arm-hole by 
a fluted Jockey and an Eventail of the rose 
colored silk, and have deep gauffred cuffs. 
Chemisette of white pleated muslin. 

This Costume is by Madame Rossignon, 
41, rueLafitte, 

PLATE THE THIRD 

YOUNG LADY’S COSTUME. 

Fig. 1.—Dress d deux jupes. The under 
skirt is of striped rose and white silk. The 
upper skirt and Polonaise body are of grey 
Cretonne de soie. The skirt is cut up at 
each side, rounded, and edged by a pleating 
of cretonne , headed by a narrow band of rose- 
colored ribbon, and this trimming is carried 
up the edges of the Corsage (which wraps 
over from right to left) passing under the 
ceinture , which is of broad rose-colored rib¬ 
bon and has loops and long floating ends at 
the right side. On each shoulder are placed 
bows and ends of narrow rose-colored ribbon, 
and the Chemisette and long sleeves are of 
white muslin. Hat of grey felt, trimmed 
with small roses and foliage. 

This Costume is from the Magazin du 
petit Cherubin, 16, rue Cavmartin. 

MORNING WALKING C08TUME. 

Fig. 2.—Dress d deux japes. The under 
skirt is of violet-colored silk and is trimmed 
at the bottom by a flounce of similar silk 
with a pleated heading. The upper skirt is 
of black crepe lisse. It is scalloped up in 
the centre of back and on each side, to about 
half way from the waist, and is edged all 
round and up the sides of the openings, by a 
flounce of black lace headed by a ruche of 
crdpe lisse. It is also caught up just above 
the side openings, so as to form pleats, fast¬ 
ened by groups of bows and long floating 
ends of black ribbon, the front of the skirt 
forming a tablier. The Ceinture is of violet 
colored ribbon, and is fastened at the back 
by an hmdad and also a group of bows ar¬ 
ranged d la Louis XIII, with two long 
floating ends of violet-colored ribbon. The 
corsage is of violet-colored silk, and is, with 
the sleeves, trimmed by the rdches of black 
crdpe lisse , the back being ornamented by a 
tab of black lace reaching nearly to the 
waist, and having in the centre a rdching of 
the cr$pe lisse. Straw hat, bound and trim 
med by violet-colored terry velvet, black lace, 
and having a bouquet of lilac flowers in front. 

This Costume is by Maison Paris, bou 
levard de la Madeleine, 

MORNING WALKING COSTUME. 

Fig. 2.—Dress d deux jupes. The under 


s 



skirt is of pale Havannah silk, with green 
satin stripes arranged obliquely, and is en¬ 
tirely without trimming. The upper skirt 
is of plain Havannah silk of a deeper shade, 
and is caught up en bouffant all round the 
bottom edge. Mantelet of black silk, forming 
a broad square basque slightly sloped up to¬ 
wards the sides, and in front, two deep 
square shaped tabs. It is edged all round 
by a frill of black lace, headed by three rou¬ 
leaux of black satin, above which is a narrow 
edging of lace. The centre of back is also 
trimmed by three black satin rouleaux with 
the narrow edging of black lace at each side. 
Ceinture of black silk, having at the back a 
group of bows and two long floating ends, 
edged all round by narrow black lace and a 
single rouleau of satin. The sleeves of the 
dress are trimmed at the wrists by three 
bands of black velvet ribbon and a narrow 
edging. Straw Hat, trimmed by black velvet 
and narrow lace, and lilac flowers, and having 
long lappets of black spotted tUlle at back. 

This costume is from the Maison Bou- 
det, boulevard de la Madeleine, 

PLATE THE FOURTH. 

MORNING WALKING COSTUME. 

Fig. 1—Dress d deuxjupes . The under¬ 
skirt is of brown silk, trimmed near the bot¬ 
tom by a flounce of black guipure lace put 
on flat. The upper skirt is of blue Sultana, 
and is entirely without trimming. It is 
slightly caught up at the waist on each side, 
forming small graceful folds. Small circular 
cape of black silk, trimmed all round the 
edge by a black lace flounce of moderate 
width. The hood is edged by narrow black 
lace, and is drawn up by a black silk cord 
and tassells. Tuscan Hat trimmed by black 
lace and blue ribbons. This Costume is 
suited to a very young Lady, and is from 
the Magazins du Printemps, rile du Havre. 

MORNING WALKING COSTUME. 

Fig. 2.—Dress a deuxjupes, and tight-fit¬ 
ting Cosaque en mile, all of grey cretonne de 
soie. The bottom of the under skirt is trim¬ 
med by a flounce of the same material sur¬ 
mounted by two narrow quillings, each 
headed by a biais band of rose-colored satin. 
The upper skirt forms a large bouffant at the 
back, and a rounded tablier in front. At 
each side, between the bouffant and the tab¬ 
lier, appears a deep loop and a single floating 
end of the cretonne, trimmed by the rose- 
. colored satin. The tablier is edged all round 
„ by a narrow quilling of cretonne, and three 
i bands of satin. The skirt of the Cosaque is 


cut up at the back, as far as the waist, and 
is edged all round and up the opening by a 
narrow quilling of Cretonne, headed by a 
biais band of the rose-colored satin. The 
neck is similarly trimmed, and at the wrists 
are narrow quillings of Cretonne, and biais 
bands of satin. The Ceinture fastens at 
the back by a rosette of satin ribbon. If 
a more quiet style of dress is preferred, 
the biais bands might be made of the cre¬ 
tonne, and merely be edged by narrow pip¬ 
ings of the rose colored satin. Hat trimmed 
by rose-buds and black ribbon. 

This Costume is from the Compagnte Lt- 
ONNAISE, boulevard dee Capucines. 

MORNING WALKING COSTUME. 

Fig. 3.—Dress & deux jupes of mourn 
and cream-colored shot silk. The bottom 
of the lower skirt is trimmed by five narrow 
flounces of similar silk, each headed by a 
biais band. The upper skirt is edged all 
round by a much broader flounce. It is caught 
up at each side and fastened by a rosette of 
of the silk. The top part of this skirt is 
covered in front by two broad square tabs 
like the dress, descending to the level of the 
rosettes, edged at the bottom and on the 
outer sides by a narrow flounce with Waif 
band, and this flounce passes under the 
ceinture and is continued up the sides of the 
corsage and over the shoulders en breteUes. 
The corsage is also trimmed by a second 
narrow flounce, forming a sort of pointed 
berthd, the space above being filled in by 
small folds of silk. The sleeves are trim¬ 
med at the wrists by narrow bands and 
quillings of the silk. Ceinture of similar 
silk. Cream-colored felt Hat, trimmed by 
white flowers, foliage, and rose ribbon. 

This Costume is from the Fabrique Ly- 
onnaise, rue Scribe, 

PLATE THE FIFTH. 

No. 1 is a Hat of Italian straw, edged all ro^od by 
white blonde, A bouquet of field flowers in front, slightly 
towards the right side. The left side is trimmed by a 

5 lame of white ostrich feathers, and just under the bor¬ 
er of the hat is a similar bouquet of wild flowers. It w 
by Mdmb. Mabie Lbmaitbb, boulevard dee Italiene. 

No. 2 is a Badoib Hat of Italian straw, trimmed an 
round the edge by a fall and a narrow edging, both or 
black lace. Scattered over the hat are large Marquer- 
itee of various colors, and Papillon bows of black velvet 
ribbon, five in number: from the bow at the back, are 
suspended two long floating ends of black velvet nbbon, 


Madame Adels Boub, rue Lqffitte. . 

Fo. 3 is a Fahchoh Bohhbt of white tmle. sm 
trimmed by rose-colored silk, on which are two bouulon* 
of tulle, and a group of roeee de Mai , with buds and fo¬ 
liage. At each side is a loop of broad rose-colorsd rm- 
bon, of which the brides are also formed, fastening* 1 ® 
a large rosette of white tulle, in the centre of which»» * 
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rote with small bads. It it by Mxsdamxi Beix xt 
Gxotexim, rue de Richelieu. 

No. 4 is a Fanchon Bonnet of black tulle, trimmed 
in front by briar-roses, bads and foliage, mixed with 
wild fruits, a trail of which fnlls over the left side. The 
front of the bonnet is edged by narrow black lace and 
ribbon, which is coutinaed round to the hack, forming a 
loop, to pass across the chignon j a papillon bow of the 
ribbon is placed in front. The back is trimmed by a 
group of five bows and by a fall of lace, which is con¬ 
tinued down the sides, forming brides, headed by a nar¬ 
row band of black ribbon. It is by Madams Adxls 
Bode, rue Laffitte. 

No. 6 is a round Hat of very narrow brim, which is 
covered by a frill of black lace, extending slightly be¬ 
yond the edge. It is trimmed all round by a black 
ostrich feather, and in front by a large bouquet of roses 
of different colors, with buds and foliage, and a long 
frail which falls over the left side. It is by Madame 
Adxls Boue, rue Laffitte. 

No. 6 is a white muslin Cannezou, trimmed by folds 
arranged en bertha with a frill of white blonde. A nar¬ 
row band of muslin, on which are placed six bows of 
bright green satin ribbon, is carried up from the waist 
to the neck. The blonde is reversed on the shoulders 
(on each of which are two of the bows) and the back of 
the Cannezou is trimmed exactly like the front, with 
the exception of the six bows. The wrists are trimmed 
by blonde and bows of ribbon. This Cannezou is from 
the Mai so ir Lxsibx, Boulevard des Capucines. 

No. 7 is a Fanchon Bonnet of black crinoline. The 
front is edged by narrow black lace, and trimmed by 
two rouleaux of Jonquille satin, at the back of which is 
a double quilling of black tulle. The top of the bonnet 
is also trimmed by a bouquet of field flowers with long 
grass. At the back is a narrow black lace edging, ana 
the brides are formed of tulle edged on each side by a 
rouleau of Jonquille satin, and a quilling. They are 
fastened on the right side hy a small bouquet of field 
flowers. There are also strings of black satin ribbon to 
fasten nnder the chignon. This bonnet is by Madaxx 
Adxle Boue, rue Laffitte. 

No. 8 is a round Hat of black straw, the edge of 
which is trimmed by a piping and a double row of nar¬ 
row black lace. At the left side is a plume of black 
ostrich feathers, and also a full blown rose, with a bud 
and foliage, a spray of which is carried round the back 
of the hat. The hat is also trimmed by folds of black 
satin. It is by Madame Coetiit, rue Laffitte. 

No. 9 is a round Hat of Italian straw. The hrim, 
which is very narrow, is bound by rose-colored silk. It 
is trimmed by broad rose-colored ribbon, terminating 
at the back by a group of bows and long floating ends. 
In the centre of these bows are placed two or three 
small rose-buds, and the front of the hat is trimmed by 
a bouquet composed of a red and a white rose with 
leaven and huds. This hat is by Madame Delaunay, 
Place de la Bourse. 

No. 10 is a Fanchon Bonnet of sky blue crepe , 
trimmed in front by a coronet of large Marguerites 
with foliage and an upright quilling of the blue crepe t 
at the back of which are two broader quillings (also of 
blue crepe) and a spray of blue convolvulus. These 
double quillings are continued down the sides forming 
brides , headed by two narrow biaia bands of blue satin, 
and a narrow quilling of crepe. The brides are fasten¬ 
ed by a group of bows and short ends of blue satin rib¬ 
bon. This Costume is by Madame Marie Lemaitex, 
Boulevard des Italiens. 

No. 11 is a Fancuon Bonnet of black tulle, edged 
by a double rouleau of black satin, on each side of which 
is a narrow black lace. The front of the bonnet is 
trimmed by violets with foliage, white lilac, and a plume 
of black ostrich feathers. At the back is a double fall 
of black lace, which is contiuued dowh the sides form¬ 
ing brides, headed by a rouleau of black satin. This 
bonnet is by Madame Maeie Lemaitex, Boulevard 
des Italiens. 

- 


LEAVES FROM THE DIARY 
OF A SENTIMENTAL YOUNG LADY. 


April 30 th. I have been reading that 
sweet poem, the “ May Queen.” It is very 
beautiful, although it does not end precisely 
as I should like. I should have liked some 
noble and mysterious stranger to have seen 
the rustic beauty in her May-day garlands, 
and have loved her. Then there might have 
been a splendid scene made of the rage and 
agony of Robin, and finally the mysterious 
stranger should marry her by torchlight, in 
a village church, and lead her straight to 
his ancestral halls. Something more like 
the “ Lord of Burleigh.” But I am forget¬ 
ting that to morrow, I too, am to be “Queen 
of the May.” There is no necessity, how¬ 
ever, for me to remind my mother to call me 
early. She always does so. How I dislike 
getting up early. I am sure no lady of title, 
ever leaves her dressing-room till noon-day. 
Indeed, how could she ? after being among 
the festive throng so late on the night pre¬ 
ceding. But I, who live here in this lonely 
farm-house, unseen, unknown, and unappre¬ 
ciated, I have to rise every morning to 
breakfast at seven. When will my release 
come from this joyless life ? I wonder who 
that young, intellectual looking stranger is, 
and why he is staying at the “ Bed Lion.” 
He looks like a foreigner, oh ! perhaps he is 
a Polish exile, or a—but something whis¬ 
pers to me he is a nobleman in disguise. He 
avoids company, and pays his bills regularly, 
so the landlady says. Or perhaps, he is some 
unfortunate being who has slain his enemy, 
and has fled to this secluded spot for refuge 
and concealment. The name by which he 
is at present known, “Charles Edwards,” of 
course is not his own. I wonder if he will 
come to the green to-morrow. I think in¬ 
stead of my pink musliu, I shall wear white, 
yes, pure white; every vulgar, tasteless girl 
wears pink, and blue, and green muslins, so 
I will be attired in simple white, and a 
wreath of natural flowers round my hat. 
But stay, I think I won’t have natural flow¬ 
ers, they will fade; I will take the pink 
moss rose out of my bonnet, and put long 
tulle ends at the back. Oh 1 when will the 
happy day arrive, that instead of contriving, 
and trimming my own hats and bonnets, I 
shall drive to a milliner’s and only have to 
choose them ? I wonder whether Mr. 
Charles Edwards is a nobleman. I am sure 
he is something. His real name is as much 
“ Charles Edwards,” as mine is. I believe 
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he looked at me on Sunday, when he came 
into church. Really, I am looking very 
pale : I think I shall trim my hat, and go 
down to the “ Red Lion, 1 ' and see if Mrs. 
Tomkins has any yeast. Mother is sure to 
want to bake in a few days.,, 

Same day later. I have seen, and spoken 
to the mysterious stranger. I am now 
thoroughly convinced, in my own mind, that 
he is a nobleman, a duke, at least, in dis¬ 
guise. I met him on the green, as I was 
returning with the yeast, from the “ Red 
Lion.” My first impulse was to hide the 
can containing the yeast, but a nobler feel¬ 
ing immediately prevented me. “ No,” I 
thought, “ he will know that I am, like him¬ 
self, under a cloud. He needs but to know 
me, to be assured that a better lot is in store 
for me, than to remain a farmer’s daughter, 
or a farmer,s wife (horror!) all my life.” As 
I passed him, our eyes met. In that one 
quick glance, I saw that he was illustrious 
and unfortunate, and my heart warmed to¬ 
wards him. What he read from my face, I 
can only guess by the certainly admiring 
glance, with which he met my eyes, when I 
dared again to raise them. He then bowed. 
Had any additional proof of noble birth and 
present misfortune been needed, that ele¬ 
gant bow,—that poetry of movement, would 
have supplied it. I returned the bow, shy¬ 
ly enough I daresay, but not I trust, wholly 
forgetful of the “ Rules for Dancing and 
Deportment,” which I studied and practised 
at Miss Turnham’s Academy. He seemed 
surprised, and I thought pleased. No doubt, 
he had not dreamt that I have received a 
boarding school education. However much 
he may be my superior in station, and doubt¬ 
less wealth (since he pays his bills so regu¬ 
larly,) at least, in mind and education I am 
his equal. He then remarked upon the 
beauty of the weather, the freshness of the 
fields and woods. “ Oh yes,” I replied, “ it 
is such a beautiful world. How sad it 
should be so full of lonely hearts.” He 
smiled faintly, no doubt to bide the anguish 
in his breast, and replied with feigued cheer¬ 
fulness. “But the spring should bring 
more lively thoughts than our own loneli¬ 
ness.” I saw that beneath that bright ex¬ 
terior, there was some secret trouble, some 
awful woe. I felt then quite sure, that in a 
moment of unguarded fury, he had commit¬ 
ted some frightful crime. There was a 
pause. When he again spoke, the cloud had 
passed. “ You are the fair lady, I believe, 
who is chosen as the queen of the revels 
here to-morrow ? ” 
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“ I am,” I replied, with a bow of which 
Miss Turnham would have been proud. 

“ May I be permitted to be present ? ” he 
asked graciously. 

“ Certainly,” was my delighted reply. 
And so we parted. Can I sleep to-night ? 
No, never. Here will I sit in the quiet 
moonlight, and write in my faithful diary 
all my thoughts concerning this bright star 
which has risen on the dark night of my life. 
Of course he loves me, else why should he 
care to be present at our village sports 1 he, 
who is used to the glitter and beauty of 
crowded drawing-rooms. Of course he will 
come solely on my account And he ha3 a 
noble, generous nature, he has loved me al¬ 
though my bonnet is not so fine as Clara 
Lucas’s, and although he met me to-day car - 
rying a tin can of yeast. But, of course, he 
can see through all my disguises, as I can 
also detect him : he has seen me in his mind's 
eye, as I shall be some day, and not the 
humble being I am now. But I think I 
must go to bed, or I shall not look my best 
to-morrow. So I close my book, and lay 
aside my pen. Who knows what I may 
have to record concerning to-morrow. 

May 2nd. It is all over, the bright day 
whose memory must be written on my heart 
for ever. Here, in my silent friend, my 
clasped book, let me chronicle a faithful ac¬ 
count of all that befell me, “from rosy morn 
to dewy eve,” as the poet says. To begin 
then,—I rose at my usual time, and assisted 
my mother and her maid, in the domestic 
arrangements. These things, and my inti¬ 
mate knowledge of all household matters, 
would often be a great trouble to me, were 
it not for the remembrance, that even poor 
Cinderella was raised from her menial posi¬ 
tion, and placed in an exalted seat. So I do 
as another poet counsels,—“ I learn to labor 
and to wait.” At two o’clock in the after¬ 
noon I retired to my room to dress, as I was 
to be on the green by four. By dint of ex¬ 
treme haste, I managed to be dressed in 
time, and hurried to the place appointed. 
There, as I had fondly anticipated was the 
only face I had cared to see : there, gazing 
upon me, were the only eyes in whose sight 
I cared to appear fair; there indeed, my fond 
heart confessed was the only one I cared for. 

How elegant he looked ! How different 
to the clumsy rustics, the Robins and Lubins 
around him, with whom my lot had hitherto 
been cast. How delighted I felt that I had 
never listened to Stephen Holt’s proposal 
last spring ;—And there too, in strong con¬ 
trast to my hero, stood Stephen Holt him- 
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■elf, looking decidedly unpleasant. But 
▼ery little cared I. I thought of the “ May 
Queen ” and her “ Robin.” Here, thought 
I, is the “ May Queen,” and there is the 
“ Robin,”—and yonder, is the hero, that 
disguised nobleman, whom Tennyson forgot 
to mention. 

Oh the sunshine of yesterday ! How 
bleak and grey everything shows this morn¬ 
ing by contrast. Be scarcely ever left me. 
He stayed by my side if I stood still; he 
walked with me, if with the restlessness of 
joy I moved from place to place; he was my 
partner in the dance, and every intruder was 
driven away by the entireness of his devo¬ 
tion. But he is going away. Alas ! that a 
sky so bright should wear a cloud, but still 
he loves me. I read it in the flashing eyes 
which grew tender when sought by mine. 
I knew it by the strong hand-clasp when he 
led me from the dance to my seat beneath 
the hawthorn tree. I knew it by the soft¬ 
ened tones, by the deeper music of his voice, 
when turning from the crowd arround, he 
sought to mingle sympathies with me. Ah! 
yes, I am loved. My day-star has dawned, 
my life-blossom has burst into wondrous 
bloom, the symphony which preludes life’s 
sweetest song is struck by the master-hand : 
yes my romance is ended, and reality, sweeter 
than the most perfect ideal, has commenced. 
How happy I was! and happier still when 
the sun had died away in glory, and the quiet 
grey light crept over hill and dell, and the 
pale stars twinkled out above us, for then, 
when all ray friends had bidden “ Good 
N ight ” to their queen for a day, he turned 
to me and asked if he might be allowed to 
take me home. What could I answer, for 
the fulness of my heart ? Nothing, nothing, 
but could only lay my trembling hand on his 
strong arm, and turn away with him along 
the oak-bordered highway, which leads from 
the green to my quiet home. He did not 
tell me in words that he loved me, but I 
could read it in his eloquent face, and in the 
musical voice which asked if he might see me 
the next day. I told him I had to go to 
Eversley to-morrow, and there I should see 
him again. I cannot start till two this 
afternoon, and as yet it is but nine. Oh ! if 
1 could but sit here for the intervening time, 
and ponder in my mind the loveliness of 
yesterday. But alas for me ! I must leave 
my lonely room, and descend into the busy 
life below stairs. But household work, 
much as I dislike it, will be less irksome to¬ 
day, for my mind has such fairy tasks to 
perform, that the ignoble labour of my hands 




will be forgotten. How beautiful it is to 
have a soul above the petty employments of 
this work-a-day world ! How exquisite to 
know that one’s mind can retire, as it were, 
to another sphere, where, in a palace of fairy 
Fancy’s own rearing, it can associate with 
congenial beings. But how doubly exqui¬ 
site, how superlatively delicious, is this re¬ 
tirement, when throned in that palace of im¬ 
agination, is one Being, to whom heart and 
intellect alike bow down. So I feel now. 
My whole soul is wrapped in bewildering 
dreams, the common-places of life, the daily 
fret, and wear, and tear, which so distracts 
other people, is nothing to me. I can wrap 
myself in my love as in a mantle, and from 
its purple folds, smile back derisively at a 
hollow, everyday world. My mother calls 
me. I must close my communing with my 
silent friend. What does she say? “A 
letter for me.” Oh ! bliss! from my adored 
one, my idol, my Charles. It must be from 
him. No one else could, or need write to 
me. I will fly to receive it. 

An hour later. Just one hour ago, I left 
this room, a light-hearted thoughtless girl, 
and what am I now ? But let me be calm. 
Yes! I will steel my heart to read over 
again this fatal letter. How harmless this 
letter looks, directed in a manly, decided 
hand to myself. “ Miss Julia Towers, Brook- 
side Farm, Staunton.” who would think 
that inside are words which have blighted 
my life for ever. Yet so it is. I went 
down stairs to receive this letter, a song of 
gladness on my lip, a sweeter song in my 
heart, thinking of my noble lover; yes, I 
deemed him noble, high-born and unfortu¬ 
nate, and I find him—what ? Horror ! 

THE L ETT E R. 

“ Red Lion, 

May 2nd 18—. 

My dear Miss Towers, 

Many people would imagine I was 
doing an unwise thing, to write this letter 
to you, but I have always been accustomed 
to follow the dictates of my own mind rather 
than the opinions of others. Therefore, I 
beg to say to you how greatly I am charmed 
by your appearance and manner, and also by 
the good report I hear of you from everyone, 
and to ask you to accept my present propo¬ 
sal. Of course before matters are brought 
to a conclusion, we shall know more of each 
other, but I am fully pursuaded that the 
more I know you, the more I shall love you. 
I believe, from your maimer yesterday, dear 
Julia, you are not entirely indifferent to me, 
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unworthy as I am of your regard, and I may 
be permitted to say that if you so far honour 
fi* me, as to accept me as your husband, I will 
^ try my best to make you happy, I wish to 
Ltf be candid and straightforward at the very 
outset, therefore please to bear with me a 
few minutes, that I may tell you what are 
my present means and prospects. I am a 
linen-draper in B—, a town as you know, 
about fifty miles from Staunton. I have a 
good business, which brings me in about a 
hundred and fifty pounds per annum. My 
father is still alive, but at his decease, I 
shall inherit property worth two hundred a 
year. Upon this income in the country, I 
think we could live very comfortably, and 
believe me, any sacrifice I could make would 
be repaid a thousand times over by one smile 
from my Julia’s ruby lips. Let me have an 
answer in the course of the day, and if I can 
win your consent, I will come to Brookside 
this evening and speak to your papa. I will 
not longer intrude, beloved Julia, on your 
time, (and I fear your patience), so hoping 
for a speedy and favorable answer, I beg to 
remain, dearest Julia, devotedly yours, 

Charles Edwards. 

Miss J ulia To were.”— 

Shall I ever look up again? Will 
the cloud ever be lifted from my life ? Can 
I hope to regain the freshness of heart for 
ever gone ? And how I love him still! 
Spite of all—spite even of his linen-draper's 
shop—I love him. Yes! those eyes have 
but too surely done their work. 

I would not have minded anything else— 
but a linen-draper, oh 1 it is too dreadful. 

* * * • 

Here the M. S. comes to a sudden close. 
How Miss Julia Towers changed her mind 
it is not permitted us to learn, but it is cer¬ 
tain that the following paragraph appeared 
in the local papers, in the September follow¬ 
ing the May in which she writes. 

“ On the 2nd instant at Staunton Church, 
by the Rev. John Gray, Mr. Charles Ed¬ 
wards, of B—, to J ulia, only daughter of Mr. 
James Towers of Staunton.” 


the celebrated Baritone from the Italian Opera Paris, 
and also Mad lie Ricci from the same opera, so that the 
season will doubtless prove one of unsurpassed brilliancy. 

NEW ITALIAN OPERA, LYCEUM. 

An Opera Season is announced at this Theatre, com¬ 
mencing on the 3rd inst. and terminating in August. 
The company will indude many well known and cele¬ 
brated artistes, together with some hitherto unknown 
to this country, and the conductor is the famed pianist 
Signor Tito Mattei. 

THE NEW QUEEN’S. 

Mr. Tom Taylor’s new Drama “ Won by a Head” is 
becoming more and more popular, and will we think oc¬ 
cupy its place in the programme of entertainments at 
this theatre, for some time to come. The celebrated 
drama (< Plot and Passion ” by the same talented Author, 
has also been produced with great success; Mrs. Her¬ 
mann Vezin having been especially engaged for the part 
of “ Marie de Fontanges” 

STRAND. 

The new Easter burlesque “Joan of Arc ” is epjoying 
the same success by which all its brilliant predecessors 
have been attended, and it is in every respect^ equal to 
any which have ever been produced before it. Mr. 
Thorne as the Heroine, is wonderfully amusing and 
dever, and all the other parts are admirably sustained. 

NEW ROYALTY. 

At this popular little theatre the last new burlesque 
** Claude du Val” is enjoying all the popularity which 
might have been expected, from the perfection with 
which it is put upon the stage, added to its other 
endless attractions; Miss Oliver’s acting and general 
appearance as the “ Dashing Highwayman” being alone 
sufficient to fill the house, and it is needless to say how 
cleverly she is supported by all the other characters. 

A new Comedietta by Mr. John Daly, entitled “ .4 Rov¬ 
ing Commission ” has also been produced with groat 
success. 

NEW HOLBORN THEATRE. 

This elegant theatre commences its present Season 
(under the management of Mr. Barry Sullivan) with 
Lord Lytton’s Pity “ Money,” in which Barry Sullivan 
appears, supported by Mrs. Herman Vexin, Messrs. J. C. 
Cooper, George Honey, and other talented artistes. We 
wish Mr. Sullivan every success in his undertaking. 


The Toilet.—A due attention to the gifts and graces 
of the person, and a becoming preservation of the ad¬ 
vantages of nature, are of more value and importance, 
with reference to our health and well being, than many 
parties are inclined to suppose. Several of the most at¬ 
tractive portions of the human frame are delioate and 
fragile in proportion as they are graceful and pleasing; 
and the due conservation of them is intimately associated 
with our health and comfort. The hair, for example, 
from the delicacy of its growth and texture, and its evi¬ 
dent sympathy with the emotions of the mind; the skin, 
with its intimate relation to the most vital of our or¬ 
gans,—as those of respiration, circulation, and diges¬ 
tion,—together with the delicacy and susceptibility 
its own texture; and the teeth, also, from their peculiar 
structure, formed, as they are, of hone or dentine, and 
cased with a fibrous investment of enamelthese ad¬ 
mirable and highly essential portions of our frame ore 
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theatres. 


ROYAL ITALIAN OPERA. 

The long-talked of amalgamation of the Companies of 
Her Mqjesty’s Theatre, with that of Covent Garden,has at 
lost been carried into effect, and it will not be difficult 
to imagine the splendid effects resulting from the union 
of two such world-famed Companies, each of which has, 
season after season been increasing its constellation of 
bright opera stars. Several artistes of continental 
fame will be introduced for the first time to the London 
Boards, and among the new engagements, are M. Verger 


all to he regarded not merely as objects of external 
beauty and display, bnt as having an intimate relation 
to our health, and the due discharge of the vital func¬ 
tions. The care of them ought never to be intrusted to 
ignorant or unskilful hands; and it is highly satisfac¬ 
tory to point out as protectors of these vital portions of 
our fame the. preparations which have emanated from 
the laboratories of the Messrs. Rowlands: their unri¬ 
valled Macassar for the hair, their Kalydor for improv¬ 
ing and beautifying the complexion, and their Odonto 
for the teeth and gums. 
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ON LONDON AND PAKISTAN FASHIONS. 


In our three previous Numbers, we went 
folly into a description of all the changes of 
Fashion, that have taken place this season : 
oor possessing superior advantages over any 
other Magazine in gaining early and authen¬ 
tic information, has enabled us to do so with 
great completeness and accuracy. 

We have therefore, now, only to recapitu¬ 
late in brief, the changes that have taken 
place, and to state that the most recent 
changes are only in detail, and are those that 
arc suited to the approaching Summer weath¬ 
er, when lighter and more delicate materials 
will be worn. 

The principal characteristic of the present 
style is the adoption of the panisr or bouf¬ 
fant skirt at the back: skirts of all dresses 
have more fulness in the ride and back 
pleats. 

There is a great variety of Toilettes, made 
en suite; the dress, Caeaque or Mantelet 
and the bonnet, being all made in harmony 
and to suit each other. It is not necessary 
in order to form a Toilette en suite that every 
part of it should be of one material, as was 
the case a few seasons ago. It is now quite 
sufficient that the materials and trimming 
should be of styles and colors that will har¬ 
monise together, and so form a complete 
whole. For instance, fig. 2 plate 1, is a 
Toilette en suite ; the dress skirt, the eeinture, 
the tr immin g of basquine and of hat, are all 
of rose-colored silk, while the basquine it¬ 
self is of black silk. Fig. 3 plate 1, again, 
has the jupon dark violet, with the rest of 
the Toilette pale mauve, trimmed withviolet 
like the jupon; and the same principles it 
i will be seen, are carried out in all the fash- 
! ionable Toilettes of the present season. For 
[ out door wear, the tight-fitting Gaeaque is 
| the most fashionable, the loose-fitting Pale- 
tot not being in harmony with the present 
I style. The Helena Casaque, the pattern of 
Y which was given full-sized with our April 
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No. is a very elegant pattern, and will serve 
as a base from which all the styles of tight- 
fitting Cosaque may be cut. 

For the hotter weather,the various styles 
of garments without sleeves will be in great 
favor, such as the Fiehit Basquine , which 
we give full-sized with our present Number; 
the Basquine a Bretelles shown on fig. 2 ot 
plate 1, or the various Pelerine Mantelets, 
one of the most elegant of which was given 
in our May No. The great novelty in the 
Pelerine Mantelets, is their being drawn in at 
the back byawaistbelt, which passes through 
a slit made on each ride of waist, so as to 
give them almost the appearance of a tight- 
fitting garment with loose sleeves. 

There is a tendency this season, to adopt 
very brilliant colors, as shown on our plates 
of Costumes. 

For Ball-dresses, skirts are always made 
with trains.' 


THE FU LL-SIZED P ATTERNS. 

We this month give Two fall-sized patterns. 

The first is the very novel and elegant Bisquisi 
Fichu, represented on the third figure of oor second 
plate. This stylish garment is admirably suited for the 
Bummer, as from its having no sleeves it will be found 
most cool and comfortable during the hot weather. It 
consists of a back and front, which are each cut just 
wide enough at top to cover the shoulders; the back, 
which is to be made without seam in the middle, nar¬ 
rows off from the shoulders to the wrist, where it is 
passed under the waistbelt, below which it gradually 
widens out to form the back skirt or basque . The seam 
on the top of shoulder is marked by one cat placed near 
the neck both in hack and front. The fronts are cut so 
as to have a slight opening at the neck, and should be 
fastened on the chest by three pairs of buttons and loops, 
or by three pairs of small rosettes. At the waist the 
front passes under the belt, and then widens out to form 
the front skirt. The waistbelt, we nuy observe, should 
be of the Prineesse form; that Is to say, it should have 
a bow or a rosette at the back, with a small bouffant and 
long ends, as shown on the colored engraving. 

Our second pattern is a Mabib Ahtoxhbttb Fichu, 
fob ▲ little oiBL, about six or seven years of age. It 
Is intended to cross over on the chest, the ends passing 
under the arms, and round to the hack, where tney are 
fastened by a rosette or bow at the back of waist, and 
thence fall over the back of skirt. This pattern consists 
of two pieces, viz. the body of the fichu, indicated by two 
round holes near the middle of back, and the long end 
for the back (also marked by two round holes); the top 
of this end is to be slightly pleated in (as indicated), 
when joining it to the narrow end of Ficku. 
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PLATS THE FIRST. 


YOUNG LADY*S C08TUME. 

Pig. 1.—This dress consists of an under 
skirt of striped blue and white silk, trimmed 
near the bottom by a band of blue ribbon. 
Over this skirt is a sort of double tuniqus, 
composed of two bouffants or paniers of pearl 
grey silk, falling over which is a round pleat¬ 
ed basque of similar silk, edged by a baud of 
blue ribbon. This band of ribbon, passes 
under the ceinture , and is continued up the 
front edges and round the neck of the open 
corsage. The sleeves are trimmed at the 
arm-holes by similar but narrower bands, 
and the ceinture of blue ribbon, is fastened 
by a rosette at the l ight side. Chemisette 
of white muslin, fastened by blue buttons. 
The Hat is of grey felt, trimmed by blue 
velvet and feathers. 

This Costume is from the Maison Leo- 
lerc, Boulevard des Italians. 

CARRIAGE OR AFTERNOON PROMENADE 
COSTUME. 

Fig. 2.—Under-skirt of bright cerise or 
rose colored silk, made en train, and entirely 
without trimming. Over this, is a very 
short skirt of black silk, open in front, and 
trimmed all round, and up the front edges, 
by a flounce of black lace. The back of this 
skirt is partially covered by a deep rounded 
basquine bouffant of black silk, edged all 
round by a rxLche of ruby ribbon, and by a 
narrow flounce of black lace. The ceinture 
which is of ruby-colored ribbon, is fastened 
at the back by a small eventail, starting from 
which, two broad loops of similar ribbon fall 
over the bouffants Cannezou of white 
muslin, trimmed by breteUes of ruby colored 
silk, headed by narrow rUches of ribbon of 
the same color. These breteUes start from a 
ruby-colored rosette ou the chest, and termi¬ 
nate at the back of waist, under the small 
eventail which forms the fastening of the 
ceinture. Hat, trimmed by ruby ribbon. 

This Costume (to which a black lace shawl 
may be added for out door wear), is from the 
Trois Quartiers, Boulevard delaMadeleine. 

MORNING PROMENADE C08TUME. 

Fig. 3.—Dress d trois jupes ; consisting 
of an under-skirt of violet silk; this skirt is 
of moderate length, and is entirely without 
trimming. Above this are two shorter skirts 
both of grey or pale mauve Cretonne de soie, 
each edged by a flounce of the same material, 



scalloped, and bound by violet silk. The 
flounce at the edge of the second skirt, is 
headed by three biais bands of violet silk, 
placed at equal distances, and that on the 
edge of the. upper or third skirt, is headed 
by two similar bands, the space between be¬ 
ing filled in by a chain of bouillons of the 
cretonne, crossed at equal distances, bv 
bands of violet ribbon. This skirt is caught 
up at the left side, and fastened by a huge 
rosette of violet silk, starting from which, 
two floating ends of broad violet ribbon (ed¬ 
ged by fringe) appear underneath the skirt 
The ceinture is of cretonne , bound on each 
edge by violet silk, and having at the back, 
a rosette with bows of broad violet ribbon. 
The corsage is open d revere, the revere being 
cut in small scallops, and bound by violet 
silk, above which is a single band of the silk 
and a chain trimming like that on the upper 
skirt The sleeves are trimmed at the arm¬ 
holes by narrow bands and rosettes of violet 
silk, and at the wrists by reversed cuffs, ed¬ 
ged by scallops. Straw Hat, trimmed by 
field flowers, and by a black ostrich feather. 

Thes Costume may require the addition of 
a black lace shawl, or Mantelle, when worn 
for the Morning Promenade. It is from the 
Trois Quartiers, boulevard dela Madeleine. 

PLATS TIIS SECOND. 

AFTERNOON PROMENADE COSTUME. 

Fig. 1.—Dress and open Cosaque of pearl- 
grey silk. The bottom of the skirt is trim¬ 
med by a broad quilling of the grey silk, 
fastened down near each edge, by bands of 
rose-colored ribbon. The Cosaque is open 
in front, showing the waistcoat of rose-col¬ 
ored silk. The bottom edge of the Cosaque 
is cut to form a deep rounded tab on each 
side, extending below the rest of the skirt. 
The back part of the Cosaque skirt, forms 
two bouffants ef equal length and size, round¬ 
ed at the bottom edge. Starting from a ro¬ 
sette of rose-colored ribbon at the back of 
waist, a small tab of black lace slightly pleat¬ 
ed, falls over these bouffants, and is attached 
to a similar rosette at the bottom of bouf¬ 
fants. This Cosaque is trimmed all round 
by a rUching of rose-colored ribbon, and ed¬ 
ged at the bottom by a flounce of black lace. 

The filching round tho tabs at sides, is con¬ 
tinued to about half-way from the waist, and 
terminates in a large rosette of rose-colored 
ribbon at the edge nearest the bouffants. 

The sleeves are trimmed round the arm-holes 
by single bouffants headed by r&ches of rose- 
colored ribbon, and at the wrists by reversed 
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cuffs, edged by narrow rdches. The waist¬ 
coat is of rose-colored silk , it is fastened by 
a row of buttons, and is cut rather long 
waisted. White lace Bonnet, trimmed by 
full-blown roses and foliage. 

This Costume is from the Maison G aoelin. 

COSTUME FOR HOME. 

Fig. 2.—Dress d trois jupes. The under 
skirt is of pale Jonquille colored silk : it is 
made en demi train and is entirely without 
trimming. The second skirt is of white 
muslin. It is left open at the left side, as 
far as the waist, the edges being turned back 
to form revers, these revers being kept in 
their place by the two large jonquille rosettes 
which fasten the edges of the opening. 
This skirt is trimmed all round and up the 
side opening by a jonquille satin ribbon. The 
third or upper skirt, is also of white muslin, 
and is edged all round by a flitted flounce of 
jonquille colored satin. It is caught up en 
bouffant at the baek, and falling over it, is 
an eventail or fan-shaped trimming of jon¬ 
quille ribbon, which starts from a rosette 
placed at the back of the ceirUure . The car- 
sage is trimmed en berthd to correspond with 
the upper skirt, and the fronts above the 
berthd, are fastened by three small rosettes 
of jonquille ribbon. The sleeves consist of 
bouillons of white muslin, arranged horizon¬ 
tally, and separated by bands and small ro¬ 
settes of jonquille colored ribbon. 

This Costume is from the Maison Gal- 
lois Gignoux (aux Trois Quarters) Boule¬ 
vard de la Madeleine. 

CARRIAGE OR AFTERNOON 
PROMENADE COSTUME. 

Fig. 3. —Dress of Mauve silk, the skirt 
en train and entirely without trimming. 
The Cosaque-Mantelet is of black silk. It is 
made without sleeves, is open at the sides, 
and forms deep square tabs both at the back 
and in front. We give the pattern full- 
sized. It is edged all round by a narrow 
black lace, headed by two rouleaux of black 
satin, and is fastened up the front by a row 
of buttons. Princesse ceinture of black silk, 
having a rosette at the waist, starting from 
which, and falling over the back skirt of the 
Mcmtelet , is a small bouffant of black silk 
and two long pointed ends or tabs which are 
edged like the rest of the Mantelet. Black 
lace Bonnet, trimmed by field flowers. 

This Costume is from the Lieu desNations. 


PLATE THE THIRD. 


BALL OR EVENING COSTUME. 

Fig. 1.—Dress of white tittle , the skirt 


formed of rows of large bouffants . The Sortie 
du bal is of white Poult desoie, lined with sky- 
blue satin. It is of the Mantelet shape, form¬ 
ing a cape with large hood, aud having long 
pointed ends in front, it is edged all round 
by three rows of gold braid. The front ends 
are each trimmed at the points by two gold 
tassels, and the fronts are fastened at the 
neck by gold clasps and tassels. 

This Sortie du bal is by Madame Elise, 
64, rue de Richelieu , Paris. 

BALL COSTUME. 

Fig. 2.—Dress & deux jupes,of rose-colored 
Poult de soie. The bottom of the under 
skirt is trimmed by a broad flounce of rich 
white lace, headed by a band of white satin, 
on each side of which is a narrow quilling of 
rose-colored ribbon. The second skirt is 
left open on each side as far as the waist, the 
back part being gradually rounded off to form 
a long train, and the front part forming a 
short rounded tablier or “ apron.” The ed¬ 
ges of both the train and tablier are scallop- 
out and trimmed by two narrow biais bands 
of white satin, formiug a border. The upper 
portion of the spaces at the sides, between 
the tablier and the train, are filled in by 
draperies of white tittle, with three bows of 
rose-colored satin ribbon graduated in size 
and placed at equal distances. A bow and 
short ends is placed at the back of waist, and 
starting from underneath this bow, and 
reaching nearly to the bottom of the train, 
is a broad tab or lappet, composed of a cen¬ 
tral band of white satin, edged on each side 
by a broad rich white lace, and having six 
papillon bows of rose colored satin, placed 
atequal distances upon the white satin band. 
The top part of the skirt is covered by a 
scalloped basque of silk, the edges of which 
are trimmed like those of the train and tab¬ 
lier. The corsage is trimmed by white lace 
arranged en bertha, and headed by two nar¬ 
row ruches of rose colored ribbon. The 
sleeves are of white lace, and on each shoul¬ 
der is a small bow of ribbon. 

This Costume is by Mdme. du Riez, 8, 
Place Vendome. 

BALL COSTUME. 

Fig. 3.—Dress d deux jupes of white tittle. 
The under skirt is formed entirely of hori¬ 
zontal bouillons , and is entirely covered by 
garlands of small roses with buds and foliage, 
arranged obliquely. The upper skirt forms 
a tunique, and is looped up at the sides by 
bouquets of roses (with long trails) so as to 
form two deep bouffants which reach to 
about half its depth, below which it forms a 
train. At the back of this skirt is also a 
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Watteau pleat, starting from under the bertha, 
which is of white tulle trimmed by a garland. 

This elegant Ball dress is designed by 
Mdme. Hossignon, rue de Provence . 

PLATE THE FOURTH. 

HORNING WALKING C08TUME. 

Fig. 1.—Dress of striped cerise and white 
or maize Poil de chevre. The bottom of the 
skirt is trimmed by a hand of cerise silk, 
above which are four fluted flounces of white 
or maize-colored Poil de chevre , falling over 
each other, and all edged by biais bands of 
cerise silk, the top flounce surmounted by a 
filching similarly bound on each edge. These 
flounces cover about one third of the skirt 
The Cosaque is of black silk, edged all round 
the bottom by a broad black silk fringe, 
headed by two narrow pipings of cerise silk, 
which are carried up the centre of back, a 
row of cerise buttons being placed in the 
narrow space between the pipings. The 
Cosaque is caught up at each side, and fast¬ 
ened by a large rosette of cerise ribbon; 
starting from these rosettes it is cut open as 
far as the waist, the opening bound by cerise 
silk, and fastened by a row of cirise buttons. 
At the back of waist is a large rosette with 
two long floating ends of broad cerise ribbon, 
trimmed at the ends by a deep fringe. The 
rows of piping and buttons by which the 
skirt of the Cosaque is trimmed, are conti¬ 
nued up the centre of hack, the pipings being 
carried over the shoulders and down the 
front edges. The sleeves are trimmed at the 
back by one row of cerise piping, and a row 
of buttons. Leghorn hat, trimmed by 
feathers, field-flowers, and black velvet. 

This Costume is from the Compagnie Ly- 
oxxaise, boulevard des Capucines. 

COSTUME FOR HOME. 

Fig. 2—Dress & deux jupes, of rich blue 
silk, or cretonne de soie . The lower skirt is 
cut with a train of moderate length, and is 
trimmed near the bottom by a ruche of black 
silk, edged on each side by a narrow jon- 
quille colored sibbon. The front of this 
skirt is trimmed by a row of black silk but¬ 
tons. The upper skirt is en tunique ; the 
front corners are cut to form deep points 
slightly rounded from the front, and extend¬ 
ing considerably below the back part of the 
tunique , which is caught up by large rosettes 
of black ribbon, edged by jonquUle , and is 
arranged to form a large bouffant with a 
deep frill beneath it. The whole of this 
tunique is edged by the niching of black 
and jonquille ribbon, and starting from a 


rosette at the back of waist, a sort of square 
jockey of blue silk (edged by the niching') 
falls over the bouffant. The corsage which 
is cut square in front, is edged at top, by 
the rUching , and the sleeves, which extend 
only to the elbows, are similarly edged, and 
have double frills or ruffles of white lace. 
White muslin Chemisette. 

This Costume is from the Maibon Gagr- 
lin, rue de Richelieu. 

COSTUME FOR THE CARRIAGE, 

OR FOR AFTERNOON PROMENADE. 

Fig. 3.—This dress consists of an under¬ 
skirt and a tunique or train, both of pale 
mauve silk. The bottom of the under-skirt 
is trimmed by a flounce of similar silk, 
headed by a band of white guipure lace; at 
a short distance above which, is another 
similar band. The back part of skirt, which 
forms the train, is edged all round by narrow 
white guipure lace, it is caught up at the 
left side near the waist, and fastened by a 
knot of the mauve silk with two flitted ends, 
edged by the narrow guipure lace. The top 
part of the train forms a bouffant at the back 
and the front is trimmed by deep basques of 
the silk, vandyked out and edged by guipure 
lace. The lower part of the corsage is trim¬ 
med by guipure lace, which is carried all 
round the arm-holes. The upper part,which 
is cut slightly open on the chest, is similarly 
trimmed, and the sleeves have cuffs of gui¬ 
pure lace. Straw Hat, trimmed by white 
lace, feathers, and roses. 

This Toilette is from the Maison Godon, 
422, rue St. HonorS. 

PLATE THE FIFTH. 

No. 1 in a Fa bchoh Bobbbt of Italian straw, trim¬ 
med in front by a garland of wild flowers with long grass. 
It has one continuous bride, formed of a double row of 


the back. This bonnet is by Mdmb. Mabxx Lxmaitbb, 
boulevard des Italians. 

No. 2 is a Fabchob Boxxxt of rice straw, and 
having in front a broad flat border, in the centre of 
which is placed a band of black velvet ribbon. . It is 
trimmed by fullings of black tulle, which is carried to 
the hack of the bonnet forming a fall, edged by a frillof 
black lace, with a trail of chestnut leaves and fruit, and 
a single rose-bud, falling over it. The front af the bon¬ 
net is also trimmed by black lace and a large full-blown 
rose with foliage, buds, and chestnnta envelloped in their 
outer shell. The brides are of black lace, headed by a 
narrow edging and fastened by bows of black ribbon. 
It is by Mdmbs. Bbib xt Gxovvbib, rue de Richelieu. 

No. 3 is a Badoib Hat of black straw, trimmed all 
round by large Marguerites , divided by groups of bows 
of black ribbon. In the front is a rare bird, and at the 
back are lappets of white lace, dotted with small bows 
of black ribbon. Strings of black ribbon to fasten un¬ 
der the chignon , at which point they cross and are join¬ 
ed to the tappet* by hows and ends of ribbon, with a 
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Marguerite in the centre. On the iti-inff that paflaet 
round the left side of the chignon, is placed a bouquet 
of Marguerites with bows of black ribbon. This hat is 
by Mxsdaxxs Bsii BT Gboifeih, rue de Richelieu, 
Ho. 4 is a round Hat, very deep at back and front, 
mud turned up at the sides, which are lined by Haran- 
nah Bilk. It is trimmed at the left side by ribbon of 
same color and by a gold buckle, starting from which 
•w Harannah colored ostrich feather is earned round 
the hat and hangs down the beck. It is by M a p a mb 
Dbtoubvabtbllb, Boulevard dee Jtaliene, 

Ho. 6 is a round Hat of Italian strew, trimmed by 
a ruche of blaek lace, with crosses of narrow black Tel- 
ribbon at equal distances. In front is a bouquet eom- 
poeed of e foll-Mown double scarlet poppy with e bud 
and several ears of wheat, and some bows of black lace: 
ffni at the back are lappets of blaek spotted tulle, edged 
by lace. This hat is Madakb Lbblabc-Nbt, 

rt Ha*6 UiT^Ut of Italian straw, with turned up ed¬ 
ges composed of black straw. It has an upright trim- 
Twing of black lace, which is carried all round the hat, 


rue de Richelieu, . 

Ho. 7 is a round Hat with a slightly raised crown, 
and composed of Italian straw It is trimmed by black 
lace and by a garland of roeee de Mai, At the back are 
bows of black lace with roses in the centre, and two 
round shaped lappets consisting of a double row of black 
lace joined in the centre. Near the point is an aigrette, 
also of black lace. It is by Mdhb. Hubbard, rue Laf- 
title. , , if 

No. 8 is a Hat of Italian straw. It partakes slightly 
of the character of a Fanchon bonnet, having a deep 
brim or border, which is covered by a ruching of black 
tulle, in the centre of which is a fancy trimming ofblack 
^ At the left side is a large scarlet rose with buds 
and foliage, and at the back are two bows and ends of 
double black tulle, an aigrette of jet being placed in the 
centre of the group of bows. Bridet ofblack tulle fast¬ 
ened by bows. This hat is by Mdmb. Fblicib Pachb, 
we de Richelieu. 

Ho. 9 is a Hat, similar in shape to the proceeding one 
(No 8.) The front border is trimmed bv half-open roses 
with buds and foliage. The back of the hat is crossed 
by black ribbon, to which attached a double frill of white 
blond and black lace, and this trimming is continued 
down the side forming a continuous bride, on which is 
placed, at the left side, a bouquet of rose-buds, surround¬ 
ed by bows ofblack ribbon. This hat is by M a d a mb 
Esthsr, we de Richelieu. 

No. 10 is a Fahchob Bobbbt of rice straw trim¬ 
med by wheat ears, half open roses, and black lace. 
At the back is a frill ofblack lace, which is continued 
down the sides, forming a continuous bride, gathered 
at the upper edge and having a narrow heading. On 
this bride is placed at the left side, a bow of rice straw 
with a single wheat ear in the centre. At the back are 
strings of black ribbon to fasten under the chignon. It 
is by Madamb Hubbard, rue Laffitte. 

DOROTHEA. 

It was not a cheerful house certainly, nor 
pleasantly situated, for the look out in front, 
was upon the dirty windows and smoky 
walls of a carpet-manufactory, while at the 
back a bit of ground covered with weeds, 
oyster-shells, broken glass, and the like tri¬ 
fles, conld scarcely be considered agreable 
even by contrast with the front view. 

• The interior of the house was a degree or 

‘ two prettier, insomuch that womanly hands 

i had tried their magic art of adornment, 

Nfesriccuss** *- 


though in a very poor and simple way. Per¬ 
haps too, the room softened by the Midsummer 
twilight showed less of its bare poverty than 
if the noonday reigned. From the silence 
which pervaded it, you might have thought 
the room empty, until yon saw in an arm¬ 
chair near the Are-place an old woman seated, 
with knitting needles moving mechanically in 
her h qp*b*i Moreover, by the window look¬ 
ing out on the dim street below, as if watch¬ 
ing for some one, stood a younger woman. 
From her slight form and clustering curls 
of rich deep brown, you might liave thought 
her very young, but coming closer, you 
could mark the lines on the forehead, and 
the set look of the features, and even the 
grey hairs here and there. So you would 
know that Dorothea Fletewood was no long¬ 
er a girl. 

Thirty-three years before, in a very differ¬ 
ent home, Dorothea came, a little girl-baby, 
to fill to the brim with happiness, cups which 
had already seemed running over. She 
passed from a playful child to a graceful girl, 
and again to a lovely woman. Then trou¬ 
bles came, loss of fortune, loss of friends, a 
changed life aud home. The star of every 
social gathering, the belle of every drawing 
room, became only the sunshine of one poor 
home. But she was its sunshine, and when, 
after years of wretched waiting and hoping 
for better times, her father died, he blessed 
her with his latest breath for her love and 
tenderness. And he gave her parting words, 
which she promised to lay up in her heart, 
and obey evermore. They were these— 
“ Lovers you have had many, and may have 
yet, for you are beautiful, my child, but you 
part have but one mother. She is old and 
lonely and helpless, Never put any man’s 
love before her, and God so prosper you as 
you faithfully keep your trust, which 
I give you.” 

So as the years rolled on, Dorothea had 
refused all lover’s offers, and had listened to 
no lover’s words, until just two years before 
the time I write. 

##*#####* 

Dorothea still stands at the window, look¬ 
ing out upon the slowly darkening street. 
One by one, lights sprung up around, the 
lamps were lit, and the shop-windows, high¬ 
er up the town, past the factory, began to 
look bright and cheerfuL 

Then her gaze left the street below, and 
was raised to a small window in the factory 
opposite, the first place where the gas had 
been lighted. The window is too smoky and 
dim, for you, dear reader, to see what is be- 
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hind it, but if you will share my invisible 
cloak, and leave Dorothea for a little while, 
I will show you the interior of the room she 
is watching so earnestly. 

So we cross the road, enter the factory 
by a small side door, and ascend a steep, nar¬ 
row staircase. Facing us at the top, is a 
door, on which is painted in white letters, 
“Senior Clerk’s Office,” with a slit below for 
letters. Ordinary people when they wish to 
enter this room, first tap at the door, but we, 
by reason of our invisibility, can pass on with¬ 
out this ceremony.. Sitting at the desk, 
writing away for bare life, as it were, is the 
senior clerk, to whom this room is sacred, 
Robert Salisbury by name. He is a tall 
young man, with a slight stoop in his shoul¬ 
ders, more remarkable for delicacy of figure 
than for physical streugth. But his face was 
a picture. The forehead high and white, 
siione under masses of chestnut hair, thickly 
threaded with gold. His blue eyes had an 
almost womanly tenderness in their depths, 
though they could flash at times, as they 
knew who best knew Robert Salisbury.— 

I cannot linger on every feature, for the 
face seems to shine down on the page as I 
write, floodiug it with its own glory. I can¬ 
not describe it as an ordinary face, memories 
too sacred and tender nestle around it, which, 
if torn from their resting place, will bleed 
afresh. A veil woven of true heart-strings 
has covered this one face for many a day ; 
and ill fare the hand that rudely draws aside 
the quivering cover. Other faces may be 
fair, other faces may be dear, but this 
one is hidden, until true eye meets true 
eye, tried heart, tried heart, in “ the land 
whence we shall go no more out for 
ever.” Steadily and swiftly the pen glides 
along the paper, and while he is hard 
at work, let us take a peep into the desk of 
the senior clerk. Plenty of receipts, in¬ 
voices, and printed forms of all descriptions 
lie outwardly, but 1 know of a secret drawer 
there, and reader mine, I will show it you. 
Softly we open it theu, and there under lay¬ 
ers of silver paper, lies-a crumpled letter, 

a faded bunch of violets, a little lace cobweb 
of a handkerchief drawn and knotted through 
a woman’s wedding-ring. Close we the 
drawer again, for Robert Salisbury rises. 
His day’s work is done. He puts every¬ 
thing he has used away carefully, each arti¬ 
cle in its accustomed place, and then sits 
again to the desk. He folds and encloses in 
an envelope a piece of crisp paper, look¬ 
ing like a bank-note, and taking the same in 
his hand, having locked both desk and door, 

- 


he descends to the street. 

Still at her window stands Dorothea Flete- 
wood. The senior clerk casts a cursory 
glance that way and then walk3 away quick¬ 
ly. Dorothea still remains standing. Pre¬ 
sently he is seen sauntering again down tlio 
street, this time on the side opposite the fac¬ 
tory. He reaches the house. Dorothea 
steps back within the shadow of the curtain. 
One moment more the senior clerk has pass¬ 
ed on, and a letter lies white on the dark, 
faded carpet. She takes it up, and presses 
it passionately to her lips, then hastily con¬ 
cealing it draws the curtains across the wiu- 
dow, and lights the gas within the room. 

“ Dorothea,” said her mother, who was 
nearly childish, “ I want to go out some¬ 
where. I can’t live here any longer, you 
said one day I should go to Fletewood again. 
Why don’t you take me, Dorothea ? ” 

“Should you like to go, mother,” said 
Dorothea tenderly, “ well I will take you.” 

“When shall we go, then?” eagerly en¬ 
quired the old woman. “ Shall we start to¬ 
morrow ? Ah ! let us go to-morrow.” 

“ Yes,” answered Dorothea,“ we will start 
tc-morrow.” There came a dull pain into 
her heart at that moment, and with a pas¬ 
sionate presentiment of what was ac hand, 
she threw herself on her mother’s neck And 
wept. It seemed to the old mother that 
her child was a baby again, for she caressed 
her and murmured indistinct words of ten¬ 
derness, such has she had used thirty-three 
years before. So Dorothea lay there, and 
wept away her bidden sorrow, and grew calm 
agaiu. And still tho mother murmured, her 
thoughts strangely blendiug the past with 
the present. “We shall go to Fletewood 
to-morrow,—Baby and I—to-morrow.” 

The next morning Dorothea rose almost 
before the sun, and cautiously leaving the 
room, lest she should disturb her mother, 
who seemed fast asleep, she descended to the 
lower room, to make some arrangements for 
the journey they were that day to take. 
When all was completed, and their simple 
meal prepared by Dorothea’s own hands, (for 
they kept no servant,) was ready, ere she 
went according to custom, to dress her 
mother, Dorothea sat down to her desk, and 
wrote the following lines.— 

“ We are leaving here for a few days. 
“You will notice when we return.” 

This she enclosed in an envelope and care¬ 
fully sealed, then placing the note carefully 
in her pocket, she went upstairs. 

Reader, we dare not follow her beyond 
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the threshold of the door, but as we linger 
outside what do we hear ? A shriek, keen 
and piercing, loud and long, then a heavy 
fall upon the floor. That bitter cry reached 
the street, startling the passers-by, and among 
others, Robert Salisbury, the senior clerk, 
just as he was entering the little side door, 
leading to his office. One moment he paused 
with blanched cheek, then rushed across to 
the house-door. It was locked. Without 
a second’s delay, he turned to the window, 
the same into which he threw his letter last 
evening. The standers-by heard the crash 
of breaking glass, and saw him disappear 
into the house. Through the breach he had 
made, two policemen entered and kept out 
the curious throng, who gathered round awe¬ 
struck at the fearfiil cry, and eager to know 
what it meant. And while they questioned 
among themselves, one of the officers came 
to the window, and drew down the blind, 
saying as he did so,— 

“ Mrs. Fletewood is dead. She died sud¬ 
denly in her bed this morning early.” 
Hearing this, the crowd gradually dispersed, 
somewhat disappointed it would seem, that 
nothing more terrible than sudden death, had 
caused that cry which had startled them, and 
woke such awful echoes in the quiet street 
that morning. Then came forth the men, 
and departed in search of proper assistance. 
But Robert Salisbury came not out. No, 
he sat in that darkened room, whither he had 
borne Dorothea senseless from the death- 
chamber, and watched her as she lay still 
half unconscious. It was only for a few 
minutes that he was thus alone with her, for 
two women soon came and took possession, 
but during that short space, he had time for 
bitter pangs. He thought of that cold 
dreary morning, two years before, when Do¬ 
rothea Fletewood became his wife for her 
mother’s sake, because she could find no 
work whereby to maintain her, and could 
not bear to see her want before her eyes. 
Then of the two years themselves, during 
which they had so carefully guarded their 
secret, that no living soul could guess they 
were more than common acquaintance. 
Then of the golden ring, which she had so 
lightly given into his keeping on their wed¬ 
ding day, and the lace handkerchief which he 
had begged for at the same time. Then he 
looked at her, his wife indeed, but only in 
name, for no kiss of his had ever lighted on 
those lips, those cheeks, those eyes. No 
smile of love had ever illumined her face at 
his coming, for she had told him frankly she 
did not love him, nor would she ever have 


yielded to his passionate entreaties to give 
him a right to assist her, but for her mo¬ 
ther’s sake. Now, he thought even that was 
gone, and she perhaps would leave him alone, 
without even the satisfaction of caring for 
her, and looking sometimes on the idolised 
face which was so dear to him. In his agony 
at this idea, he bent over her, as though to 
snatch her, to his heart, and for once at 
least, if never again, to hold her there, and 
kiss her poor pale lips. But he checked him¬ 
self, and remembered their compact, in 
which he had promised it should be reward 
enough for him, to call her his wife in bis 
heart, and should refrain from expressing an 
affection she valued indeed, but could not 
understand or return. 

But his heart was broken within him as he 
looked at her thin face and neck (which had 
been uncovered to give her air), through 
which the bones stared as if to bear witness 
of the silent privations she had endured. 

“ My darling,” he murmured, “ my poor, 
proud darling, if only I might care for you 
all my life long.” Then his place was usurp¬ 
ed, and having no further pretence for lin¬ 
gering, he went over to his own office, where 
the daily wear and tear was going on, and 
in which he must take his share, though his 
heart was bleeding the while. 

A week afterwards, Dorothea Fletewood 
sat in the lonely house, from which all that 
remained of her mother had gone forth. She 
was attired in deep mourning, and on her 
lap lay an open letter. It was from Bobert 
Salisbury and was worded thus,— 

“ My great care for yon must plead for my writing to 
to yon now. I only want to know what you mean to do, 
and if I can help you. Though you cut me off from all 
share in your future life, at least let me have the conso- 
lation of knowing where you are and how all is with 
you.” 

When she had finished reading, Dorothea 
rose from her seat, and looked long and ear¬ 
nestly towards the little office window above. 
I cannot tell you of what she thought, for she 
uttered no word. At last the sun went 
down, and the twilight crept with quiet feet 
into the streets and lanes of the town. She 
threw on a dark shawl, and stood close to 
the window. Still she watched till the lights 
were all lit in the town, and also the light 
iu the office, just as she had watched them 
a week ago, before the awful change came, 
whose dark shadow clung heavily to her now. 
At last, the little office was darkened, and 
through her open window she could hear the 
senior clerk lockiug up for the night. First 
giving a hasty glance up and down to see 
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that the street was empty, she left the room 
and the house, and crossing the road, reach¬ 
ed the side door just as Robert Salisbury 
was opening it. Before he could speak, she 
laid her hand on his arm, and said in a low, 
hurried whisper, M Let us go to your room, 
I am not alone at home, you know, and I 
have something to say to you.” 

He turned round, and securing the door 
on the inside, preceded her up the steep 
staircase, and hurried into the room to light 
the gas. He then handed her the sole chair 
the place contained, and remained standing 
before her. Though outwardly calm, his 
heart was noisily beating, and a thousand 
voices seemed ringing in his ears, saying,— 

“ She is going from me. She has come 
to say farewell.” 

Finding he did not speak, she rose up and 
said in a low tone— 

“ I received your letter. I am come to 
tell you what I wish to do.” 

“ Yes,” he murmured, then thinking only 
of his great love, and forgetting his great 
woe, he added.— 

“Can I help you? tell me, what*shall 
Ido?” 

M 1 want you to give me something.” 

M Anything,” he said eagerly, u everything 
I have.” 

" Then give me my wedding ring.” 

He looked at her sadly, reproachfully, and 
said— 

“ Is this because you do not trust me ? ” 

Then before she could reply, his pent-up 
woe broke forth,— 

“ Oh let me keep it, let me keep it. It is 
all I have of yours. Indeed I will not trou¬ 
ble you, I will go away if you wish it, but 
let me keep the ring.” 

She had covered her face with her hands 
at hearing his appeal, and was too agitated 
to reply. Unselfish as he was, fearing to 
grieve her, rather than remembering himself, 
he turned to his desk, unlocked it and took 
from the secret drawer, the ring. He with¬ 
drew from it the handkerchief, and coming 
to her, held it out. She lifted her face from 
her hands, and without taking it, she looked 
earnestly at him for a few seconds. 

" Robert,” she said, “ do you love me ?” 

" Need you ask?” he replied bewildered 
at her manner. 

She stretched forth for the ring, not her 
whole hand, but the slender third finger, 
and whispered, 

u Give me the ring Robert, as you gave it 
me before. I can love you now.” 

H. S. 


C|e ftjpatres. 


ROYAL ITALIAN OPERA. 

The opera season at this house is proving a most bril¬ 
liant and successful one, the united company being the 
finest Troupe, that has ever delighted the lovers of 
Lyric art. Mdme. Patti made her first appearance in 
the Somnambula, and was received with the greatest 
enthusiasm, and she has since appeared in Don Giovanni, 
Don Paequali and II Barbiere. Maddle Titiens splen¬ 
did talents have been well displayed in Don Giovanni 
and in Roberto il Diavolo. Madile Christine Nilson 
appeared in the Traviata, Martha , and Lucia di Lam- 
mermoor , while the revival of I Puritani, brought for¬ 
ward Madile Hma di Murska in one of her best parts. 

THE NEW QUEEN’S. 

This theatre has re-opened with a new Drama entitled 
** The turn of the Tide** This piece whidi is founded 
on Mrs. Edwards novel “ the Morale of Mayfair,** is re¬ 
plete with dramatic and scenic interest and reflects the 
highest credit on the author for his adaptation. The 
piece is well acted and the scenery is very good. 

STRAND. 

Fox vereue Gooee is the title of the last new farce at 
this theatre, which must be pronounced highly amusing. 
The chief characters are Mr. Fox Fowler, an adventur¬ 
er and impostor, admirably acted by Mr. Belford, and 
Jack Gosling in which part the talented comedian Mr. 
J. 8. Clarke, finds a first rate opportunity for the dis¬ 
play of his irresistably exuberant humour. Mr. Brough's, 
last new burlesque Joan of Arc, continues its success. A 
NEW HOLBORN THEATRE. 

Mr Barry Sullivan’s selection of Lord Lytton's UnU 
ite play of Money, to inaugurate his campaign at this 
theatre, has proved most successful, if we may judge 
from the crowded and enthusiastic audiences that night¬ 
ly witness its representation. Mr. Barry Sullivan as 
Evelyn, is deserving of the highest praise, his perform¬ 
ance being marked by great dignity and refinement. 

NEW ROYALTY. 

At this favorite little theatre the great sttf^eHnn is 
Mr. Burnand’s last new piece of extravagance, Bitty 
Taylor, or War in the Cariboo; this piece can hardjjrke 
called either a burlesque or an extravaganza, and WMMB 
only describe it as combining all the fun and dpih of h 
burlesque, with the humor and wit of a good force. €f v 
course this piece will have an immense run, so thaf en - 
this occasionwe will only say, that Miss Oliver gives a 
charming picture of the brilliant, coquettish. Lady Clara 
Veer de Veer, and makes a most bewitching and effid» 
dent Drummer Boy. 

..... - - ^ 

Thb Racks ahd Fetes. —Ladies who visit thstfc 
fashionable resorts are most earnestly recommended 
make a free use of the cool and fragarant preparation m 
widely reputed, namely, the Kalydor of Messrs. Rowland 
and Sons, in order to obviate the very serious effects of 
dust and heat, with their concomitants, tan, freckles, 
eruptions, and the like. The simplest causes in exist¬ 
ence—the warmth of the sun, the damp of the shower- 
nay, the very influence of the atmosphere itself, so genial 
and so healthful in other respects, are all prejudicial to 
female charms, producing freckles, tan, sun-burns, and 
a host of cutaneous affections, which render it an im¬ 
perative duty to provide a safeguard against these evils; 
so that no lady who values the delicacy and beauty of 
her complexion should be without a due supply of Row¬ 
lands' Kalydor—the only safe, gentle, and efficacious 
preparation for preserving and beautifying the skin 
which scientific research has yet discovered. Persons of 
delicate habit are particularly susceptible of the influ¬ 
ence of the atmostphere; and ladies, whether frequent¬ 
ing the crowded saloon, the close assembly, the rural 
ride or drive, should invariably have recourse to that 
excellent preparation, which is found to be the most 
gentle, yet powerful, preservative that science has dis¬ 
covered for the preservation of female beauty and grace. 
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OH LONDON AND PARISIAN FASHIONS. 


The Sommer has at last fairly set io, and 
we are now in the height of the London and 
Parisian Seasons, with their brilliant Fetes, 
Flower Shows and Fashionable Promenades. 
La London the elite of our Bank and Fash¬ 
ion are seen in Hyde Park, enjoying the 
Morning Promenade or the Afternoon Drive, 
which are so appropriate for the display of 
those delicate Sommer materials, and of 
those rich and elegant Toilettes, so well repre¬ 
sented on onr Plates of Costumes. 

As to style and form, we have only to re¬ 
port a continuation or development of what 
we have named in oor preceding Numbers 
of this season. 

Dress skirts are plain in front, but have 
more fulness at the sides and back. Both 
the short walking dresses cot just to clear 
the ground, and the long train skirts, 
equally fashionable; the former are most 
appropriate for the morning and the latter 
for the afternoon Promenade or Drive. ,The 
Panier or Bouffant style of gathering op or 
foiling the skirts at the back, is introduced 
in some form or another, into almost every 
Totiette,and indeed the elaboration of this style 
could hardly be carried further than is dis¬ 
played in fig. 3 plate 1, or fig. 2 plate 2, the 
first named of these Toilettes being from its 
richness and form, alike suited either for 
morning or afternoon wear. Fig. 2 plate 4 
m another very elegant Costume for a young 
lady. 

AH dresses are most elaborately trimmed, 
nndfor the richer materials ave generally made 
to match the dress. For the lighter materials 
peculiar to Summer, we have to notice the 
adoption of very narrow edgings or pipings, 
of briUiant colored silk or satin. 

The recent visit of the Prince and Prin¬ 
cess of Wales to the East, caused the new 
Sultan shade of red to be very much worn 
towards the close of the past season, and a 


brilliant modification of this color has been 
introduced for Summer wear, which forms a 
most recherche Toilette, see fig. 3 plate 4. 

For Summer wear, Toilettes , as they are 
now made, do not always require the addi¬ 
tion of a Mantelet or Jacket: when these are 
worn however, they are generally without 
sleeves, as shown on fig. 3 plate 2. 

In dress bodies the square open Watteau 
shape is the most fashionable. 

Ceintures are now worn to almost all Toi¬ 
lettes, whether for indoor or outdoor wear, 
even Basquines and Fichus having waistbelts 
outside. 

Two of the newest and most elegant Even¬ 
ing Toilettes are shown on Plate 3. 

In Hats there is no important change in 
form, and in Bonnets the Fanchon shapes 
are the most fashionable. They are now gen¬ 
erally trimmed with Jleurs de la saison , and 
we accordingly find that the favorite flowers 
this month are roses, Marguerites, field-flow¬ 
ers, and sometimes wheat ears and cherries. 


THE FULL-SIZED PATTERNS. 


As we are now in the Summer Vacations, we present 
onr readers with two fall-sized patterns for little girls. 

The first is a Basquibb Polobaisb for a girl about 
9 or 10 years old, to be made en suite with the dress for 
out door wear, and trimmed to correspond. It consists 
of back, side-piece, front, and sleeve; it is tight-fitting 
and is to be worn with waistbelt outside. On the front 
we have marked the buttonholes, and the fish which is to 
be taken out in the chest to defi ne the figure; the small 
cuts at top and bottom indicate the middle of front. The 
button hole front crosses over on the chest ina large point, 
or revert, and the front edge of skirt slopes off from the 
middle of waist to the sides. The Basquine and dress 
would look very well made in any light grey Summer 
material, and edged with narrow biais bands of cerise 
silk or satin: the skirt made in a succession of narrow 
flounces, and edged to correspond. 

The second pattern is a Squabs opbb Boot a la 
Watteau, for a little girl 8 years of age, suitable for al¬ 
most any Summer dress or material. It consists of 
back, side-piece, and front, all of which pieces will, from 
their form, be easily distinguished frpm the pieces which 
compose the Basquine. 
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bcrigiion 
tjje JIates of Costumes. 

PLATE THE FIRST. 


COSTUME FOR HOME. 

Fig. 1.—This dress which is of grey Sul¬ 
tana, is composed of a tunique cut m train , 
and a tablier of the same material The tu- 
nique is trimmed all round, by three small 
flounces, falling over each other, and headed 
by a double biais band and a narrow quilling. 
The tablier is trimmed by a succession of 
double biai8 bands of the Sultana arrang¬ 
ed horizontally, extending (at equal dis¬ 
tances), from the bottom of the waist, and 
continuing half-way up the corsage , at the 
sides of which they are terminated by bre- 
telles ] composed of biais bands of the same 
material. The back of corsage is similarly 
trimmed. The back part of the tunique is 
trimmed by a deep rounded bouffant , edged 
by a single flounce' and biais band, with a 
narrow quilled heading, and falling over the 
bouffant are two broad square shaped ends 
similarly edged, which start from a small tab. 
The Ceinture is fastened in front by bows, 
and the corsage closes by a row of buttons. 
Tight-fitting sleeves trimmed at the wrists 
by gauffred frills and bands. 

This Costume is from the Maison Boudet, 
Boulevard de la Madeleine. 

YOUNG lady’s COSTUME. 

Pig. 2.—Dress & deuxjupes. The under 
skirt is of sky-blue silk and is trimmed at 
the bottom by a band of white Foulard 
spotted with blue, and edged by blue fringe. 
The upper skirt is en tunique and is of white 
Foulard with blue spots ; it is open in front. 
The bottom is hollowed out into four fes¬ 
toons, which are scalloped and edged by blue 
fringe. The back forms two bouffants , fall¬ 
ing over which is a group of four tabs edged 
by fringe, and starting from a small rosette. 
Corsage and sleeves of white muslin, the 
sides of the Corsage is trimmed by scalloped 
bretelles of the Foulard edged by fringe. 
Waist-band of blue ribbon. Straw Hat, 
trimmed by field flowers and black lace. 

This costume is from the Maison Leclerc, 
Boulevard des ItaMens. 

MORNING WALKING COSTUME. 

Fig. 3.—Dress d deuxjupes . The under 
skirt is of rose-colored and white plaid silk, 
and is entirely without trimming. The up¬ 
per skirt and body are of maize-colored Fou¬ 
lard. The skirt is caught up at each side 
and at the back, and edged by a ruche of 



rose-colored silk. Falling over this skirt, is 
a basque of the maize Foulard graduated to¬ 
wards the back where it disappears under 
two large loops with floating ends of plaid 
ribbon. The Corsage is square both at back 
and front, and is edged by a rdche of rose- 
colored silk, and fastened by buttons, and the 
sleeves are trimmed to correspond. Muslin 
Chemisette. Straw bonnet, trimmed by 
roses of mixed colors, and black lace. 

This Costume is from Maison du Louvre, 
rue St. Honort. 


PLATE THE SECOND. 



HORNING WALKING COSTUME. 

Fig. 1. —Dress d deuxjupes and Casaque 
en suite , of grey or white Cambric muslin. 
The bottom of the under-skirt is trimmed 
by a flounce of the same material, scalloped 
and bound by scarlet silk, and in each scal¬ 
lop of the bottom edge is an embroidered 
spot. The upper skirt is deeper at back 
than in front, and is similarly trimmed, and 
also caught up at the sides by bow s of scar¬ 
let ribbon. The Casaque is edged to cor¬ 
respond with the flounces. It is turned back 
en revers in front and the revets are covered 
by embroidered spots, and the Casaque is fast¬ 
ened in by a ceinture, forming easy pleats, and 
at the back are Princesse bows and ends. It 
crosses slightly over the chest, and the neck 
is trimmed by revers covered by spots, be¬ 
neath which it is fastened to the waist by 
rows of buttons. Straw Hat, trimmed by 
black lace and flowers. 

This Costume is from the Magazin du 
Louvre, rue St. Honors. 


MORNING WALKING COSTUME. 

Fig. 2.—Dress a deuxjupes , of maize col¬ 
ored Sultana. The lower skirt is of moder¬ 
ate length, and is trimmed at the bottom by 
a flounce, bound at the top by blue silk and 
put on with a small heading fastened by a 
band of the Sultana edged by blue silk. The 
front and back of upper skirt are in separate 
pieces, and are bound by Sultana edged by 
blue silk. The spaces at the sides are filled 
in by folds of Sultana arranged horizontally. 
Two large spaces are cut out of the back 
portion of this skirt, and are edged by the 
narrow bands, and filled in by puffings of 
Sultana, forming two bouffants, and falling 
over the upper one is a group of bows with 
floating ends. Below the Ceinture are two 
graduated basques. The front of this skirt 
is slightly rounded. The Corsage is trim¬ 
med by a Pelerine of Sultana, edged to cor¬ 
respond with the skirts, and crossing over 
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the chest, (fastenedjby a row of buttons), it 
passes under the Cemture and terminates in 
two small tabs or basques. Straw bonnet, 
trimmed by wheat ears, flowers and lace. 

This Costume is from the Compagnis Ly- 
ONNAISK, boulevard des Capucines. 

AFTERNOON PROMENADE OR 
CARRIAGE C08TUMB. 

Fig. 3.—Dress of white muslin strewn 
with corn flowers and foliage. At the bot¬ 
tom of the skirt is a flounce on which is a 
garland of similar flowers. The Cosaque is 
of black silk, it is without sleeves, and is cut 
up at the back and trimmed all round and 
up the openings by a flounce of black lace 
headed by a chain of bows of black ribbon 
farming a sort of r&che. The trimming is 
carried up the sides, half-way to the waist. 
Starting from the back of neck is a loose 
Watteau pleat of black silk, which is par- 
i tially concealed by a broad rounded tab for- 
' mod of black lace joined in the centre, and 
on which are placed four bows of ribbon. 

I The tab extends to the bottom edge of the 
Casaque, and is also carried round to the 
front of n^ck, and fastened by bows. The 
arm-holes are trimmed by frills of black 
lace headed by a chain of bows. Straw 
Hat, trimmed by field flowers and black lace. 

This Costume is from the Maison Gagb- 
un, rue dCe Richelieu. 


FLATS THE THIRD 


BALL 008TUME. 

Kg. 1.—Dress of pale pink silk, consist¬ 
ing of a train and tablier. The tablier is 
trimmed at the bottom by a white lace 
flounce, with a narrow heading, on which are 
five rosettes of pink ribbon. Above the 
flounce is an Arabesque of white lace and 
vesettes of pink ribbon. The upper part of 
the skirt is en bouffant at sides and back; 
the front edges being turned back to repre¬ 
sent rovers which continue up the sides of 
&e Corsage, en bretelles; the space between 
being filled in by white lace and a rosette of 
pink ribbon. The sleeves consist of single 
bouillons of white muslin with rosettes; and 
at the back of waist is a large rosette with 
*hite lace ends. 

This Costume is by Madme Elise, 64, 
rue de Richelieu. 

BALL TOILETTE. 

Kg. 2.—Dress of light shaded silk or 
®atin, the skirt is en bouffant and is entirely 
without trimming. The Sortie du bal is of 
white Cachemire; the back and front are 
square, and are edged by a double row of 






gold braid, with a narrow Arabasque pattern 
in the space between, and this trimming is 
carried up the centre of back to form a point¬ 
ed tab. The upper part of back is trimmed 
by a similar tab, starting from the neck and 
carried round to the front. The sides of 
this Sortie du bed are also square and are cut 
separately from the back and front, to which 
they are joined at the top of arm-holes, 
hanging loosely from this point, so as to 
represent large sleeves, and giving a Talma 
character to the garment. These side pieces 
are trimmed to correspond with the other 
portions, and have an Arabesque of gold in 
each corner. 

This Sortie du Bal is from the Maison 
Dieu-la-fait, Boulevard de la Madeleine. 


BALL COSTUME. 

Kg. 3.—Dress of white muslin, the bot¬ 
tom of the skirt is trimmed by a broad 
double flounce surmounted by three narrow¬ 
er ones, all scalloped and bound by jonquiUe 
ribbon. To the front part is also added 
another and rather wider flounce similarly 
edged, and headed by a garland of field flow- 
era. Starting from bouquets on the shoul¬ 
ders, bretelles of muslin (similarly edged) are 
carried down to the waist and widened out 
to form rounded tabs, supporting a bouffant 
at the back of skirt. On each of these tabs 
are two bouquets of field flowers, and in front, 
starting from under the top flounce, are two 
much shorter tabs on which are trails of 
flowers. The front of corsage is trimmed by 
a bouquet of field flowers, and at the back of 
waist is a large knot of ribbon, mixed with 
flowers, branches from which fall over the 
bouffant. 

This Costume is from Maison Gagsldt, 
rue de Richelieu. 


PLATE THE FOURTH. 


COSTUME FOR HOME. 

Fig. 1.—Dress of sky-blue Cretonne de 
sole, or Foulard. The bottom of skirt is 
trimmed by three rows of white lace Inser¬ 
tion. The top of the skirt is trimmed in 
front by two square shaped basques, edged by 
a rucking and by a flounce of white lace. At 
the back is a sort of tunique bouffants, of 
blue silk, edged by the rucking and white 
flounce. The corsage is square at back and 
front, and is trimmed by rucking and white 
lace. Chemisette of white lace and inser¬ 
tion. The bows of the Ceinture Princesse 
are edged by white lace. The sleeves ex¬ 
tend only to the elbows, and are edged by 
double fnlls of lace. 
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This Costume is by Mdme. Breant-Cas- 
tel, 28, rue dee petite Champe. 

COSTUME FOB HOME. 

Fig. 2.—Dress of buff silk. Tbe bottom 
of skirt is trimmed by a flounce, edged by a 
biaie baud of violet silk, and headed by a 
broad pleating of similar silk, with a narrow 
quilling at each edge, and this pleating is 
repeated at about half-way between the top 
of flounce and the waist. The upper part of 
skirt is trimmed by a deep bouffant d basques, 
square at the sides and edged by a broad 
pleating of violet silk. The coreage is open 
in front, (forming a narrow square) edged 
by the pleating of violet silk and by a nar¬ 
row lace. Ceinture of violet ribbon with 
bows and floating ends at the back. The 
sleeves have fluted cuffs of the violet silk. 

This Costume is by Madame Godon, rue 
St Honore. 

COSTUME FOR THE CARRIAGE OR FOR A 
FLOWER SHOW. 

Fig. 3.—Dress of bright Sultane silk. The 
skirt is slightly en train and is trimmed at 
the bottom by a broad flounce, headed by a 
double biaie band and narrow quilling. The 
upper part is covered by two deep pointed 
bouffants , slightly rounded at the sides, pleat¬ 
ed near the top, and edged like the flounce, 
with the addition of a frill of black lace. 
These bouffante fall over and partly conceal 
two other and much deeper bouffcmte at the 
sides of skirt. These are also pointed and ed¬ 
ged to correspond. The Coreage has a narrow 
basque at the back, and is trimmed at the 
neck by a quilling of silk edged by black lace; 
this trimming crosses over the chest, and is 
carried down to the edges of the basque. The 
sleeves are trimmed at the wrists by black 
lace, biaie bands and quillings, arranged en 
chevron, and extending to the elbows. 
Leghorn Bonnet, trimmed with black lace, 
field-flowers, and long grass. A black lace 
shawl or mantle might be added to this 
Toilette, which is from the Compagnie Ly- 
onnaise, boulevard dee Capudnee. 

PLATE THE FIFTH. 

No. 1 in a round Hat of Italian straw. The form of 
this hat is quite new, the edge being turned up at the 
back. It is trimmed all round by black lace, which is 
nearly concealed by a rosette of butter-cups, foliage, and 
cherries. At the top of the Hat are two large bows of 
black velvet, with long ends which fall over the back. 
This hat is by Madamb Adblb Boub, rue Laffitte. 

No. 2 is a round Hat of rice straw, trimmed at equal 
distances all round, by bows of pink ribbon; the top of 
the hat being entirely covered by loops of similar ribbon, 
separated by a large half-open tea rose, with a spray of 
leaves. This hat is by Madams Delamarre, rue 
Laffitte. 

No. 3 is a Fanchon Bobbbt of rice straw, the edges 




of which are turned back and lined with sky-blue velvet. 

The front is trimmed by a wreath of wheat, corn-flowers, 
and foliage, starting from which on each side a 
continuous spray of foliage and corn-flowers is carried 
round to the back of the bonnet, to fall under the cAiy- 
non. There is also a continuous bride of black spotted 
net edged with black lace. This bonnet is by Mss- 
dambs Brib bt Gbopbib, rue de Richelieu. 

No. 4 is a white chip Bobbbt partaking of both the 
Fanchon and Toque forms. It is trimmed in front by 
a full-blown rose with buds and foliage, and by Elder 
flowers. On the top is a group of bows of black ribbon 
starting from a knot of rose-colored ribbon. The back 
is trimmed by black ribbon covered with white blonde , 
and edged on one side by black lace, and this is continu¬ 
ed down the sides, forming brides which fasten with a 

S oup of bows of black ribbon. This bonnet is by 
adamb Marie Lbmaitbb, Boulevard des It aliens. 

No. 6 is a Bobbbt of Italian straw, trimmed in front 
by white lilac with foliage, and at the left side by a 
white ostrich feather. Starting from a small bouquet 
on the left side, is a continuous bride of Jonquille rib¬ 
bon (caught in at intervals by sprays of leaves) and 
from the same point are suspended two long floating 
ends of similar ribbon. This bonnet is by Mesdambs 
Brie bt Gbopbib, rue de Richelieu. 

No. 6 is a Radoib Hat of white chip, trimmed all 
round the edge by narrow white blonde, at short distances 
from which is a piping of rose colored silk. In front the 
hat is trimmed by a full-blown rose with buds and foliage 
and by rose-colored ribbon which terminates at the back 
with knots of similar ribbon and with floating ends, these 
knots being attached to a long trail of rose-buds and 
foliage which is carried round the left side. This Hat 
is by Msdms. Brie et Gbopbib, rue de Richelieu. 

No. 7 ilB a Cabbbzou of white muslin, with a square 
of white lace, edged by an embroidered band of Inser¬ 
tion and a narrow lace. The same Insertion edged on 
each side by the narrow lace, is carried from the neck 
down the centre of the square, and the neck is also 
trimmed by a double frill of narrow lace. At the left 
angle of the square is placed a rosette of bright green 
ribbon. The sleeves correspond with the square, and 
are also trimmed by rosettes of green ribbon. This 
Cannezoui s from the Maisob Lesirb, Boulevard des 
Capucines. 

No. 8 is a round Hat of Italian straw, the edges are 
slightly drooping and are trimmed by a narrow band of 
black velvet. The hat is nearly covered by black lace, 
and at the back are two round shaped lappets of spotted 
net edged by lace. On the top is a large group of field- 
flowers, a spray of which is continued round to the back 
and falls over the black lace lappets. This Hat is by 
Madame Husband, rue Laffitte. 

No. 9 is a small Cap, composed of frills of white lace, 
and rose-colored ribbon, and having two long floating 
ends of rose-colored ribbon at the back. It is from the 
Maisob Colbbrt. 

No. 10 is a Bonnet, consisting of two separate pieces 
of white chip. The front forms a broad band, indented 
in the centre and trimmed by five double bows of sky- 
blue ribbon. The back part is covered by sky-blue 
ribbon which is continued down the aides forming 
brides. On the top is a large bow of similar ribbon, and 
the sides are trimmed by bouquets of corn-flowers. This 
Bonnet is by Madame Dblamabbb, rue Laffitte. 

No. 11 is a Fanchon Bonnet of black spotted tulle, 
trimmed by lace and bows of ribbon of the same color, { 
and having in front, a large full-blown white rose with ] 
a bud. The back of the bonnet is also crossed by & pleat¬ 
ing of black ribbon, which is continued down the sides, 
forming the heading to a continuous bride of black lace. 
There are strings of black ribbon to fasten under the 
chignon. This bonnet is by Mdme. Mabie Lbmaitbb. ^ 

Macbivbb & Cameron’s renowned Waverley, Owl, | 
and Pickwick Pens—“ They really seem as if endowed 
with the magician’s art.” N.Buck’s Advertiser. Is. per L 
box: Is. 2d. by post. Sold everywhere. Patentees— j 
Macniven & Cameron, 23, Blair Street, Edinburgh. Jj 
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IDA’S AVENGER. 

CHAPTER THE FIRST. 

As mine own shadow was this child to me, 

▲ second self, far dearer and more fair. 

—Shelley. 

Clare and Ida Guest were the motherless 
children of Bichard Guest, banker, of Lon¬ 
don, and Fairleas, Essex. Brought up in 
the strictest seclusion, dependent on each 
other for happiness and society, it was too 
marvel that a stronger attachment than is 
usual, existed between the sisters, especially 
on the part of Clare, the elder. She was 
five years older than her sister, and remem¬ 
bered their mother, who had died at Ida’s 
birth. Clare inherited much of her mother’s 
character, a strong, determined will, a cold 
sarcastic manner, and deeper still, a dogged 
perseverance in the attainment of any desired 
object. Bright and clever she was, and witty 
withal, but even her pleasantest sallies were 
as sunbeams glancing on steel, bright and 
cold. She was generous too, though in a 
blind, mistaken way, yet her generosity had 
a quaint magnificence which suited her bet¬ 
ter than the humility of the really generous 
giver. 

Indeed humility and Clare Guest were 
strangers. She had as it were shaken hands 
with pride,—or rather with proud reserve, 
and that quality was henceforth inseparable 
from her character. Such was Clare Guest 
to the world, but Clare Guest as her sister 
saw and loved her, was a different creature. 
If ever one woman felt passionate, worship¬ 
ful love for another, Clare did for Ida. Her 
own right hand, her pride, her talent, were 
counted as things of light weight, balanced 
with Ida’s lore, which, if it posaesed not the 
fire and passion which almost constituted 
Clare’s, was yet very pure, earnest and true. 
8he looked on her elder sister as something 
more than human, and would hare unhesi¬ 
tatingly pronounced her the cleverest wo¬ 
man in the world. For herself, though her 
education had been carefully performed, she 
never brought any accomplistiment beyond 
the pale of mediocrity. Ida Guest’s only 
perfection was her beauty, and she was very 
beautiful So totally different from her sis¬ 
ter, that strangers ever failed to discover 
any relationship between them. Yet Clare 
had a peculiar, wild charm and grace in her 
i mien and movement, while the ever-varying 
» expression of her eloquent face, made it a 
^ pleasant study. But Ida was an acknow- 
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lodged beauty, with brown eyes and golden 
hair, and cheeks like pink spring roses. 

When Clare was in her twentieth year, 
and Ida fifteen, a change imperceptible at 
first came over their quiet, un-shadowed 
home. Philip Aymestre, a ward of their 
father’e, returned to Fairleas after a seven 
years’ absence on the continent. Philip’s 
father had been the banker’s dearest friend, 
and the old man received again with open 
hands and heart, the bronzed man who had 
parted a smooth faced stripling from his 
home. A year passed away, during which 
Philip Aymestre was playing a long-planned 
game. Within the second year after his 
return, rather at the urgent request of her 
father than from her own inclination, Clare 
Guest married Philip Aymestre. 

“ I am an old man,” said the banker to his 
daughter when urging the marriage, “ and 
if I die, who will protect you and Ida. 
Philip is good and honest, and I can leave 
you safely in his hands.” 

Before, however, she consented, Clare ex¬ 
acted a promise from her father, that some 
certain provision should be made for her 
sister. He complied with her request, but 
stipulated that no definite step should be 
taken until after her marriage. 

She became Mrs. Aymestre, and went 
abroad with her husband for three months, 
accompanied by Ida. On the very night of 
their return, Mr. Guest was seized with sud¬ 
den illness. He lingered on a few days, 
stricken and speechless, and just at the last, 
collecting all his strength for the effort, he 
whispered to Clare who supported him.— 

“ Ask Phillip for the paper, he has it.” 

Ere she could reply the old man was dead. 

After the funeral, search was made for a 
Will, but nothing was found. - Clare asked 
her husband the meaning of her father’s dy- 
ing words, but he denied all knowledge of 
them, alleging that the old man’s mind was 
at that time unsettled. Then all the fiery 
wrath stored in Clare’s heart burst forth in 
a stream of passionate words. 

“ I know you, Philip, you have wronged 
poor Ida, I feel sure my father made some 
provision for her, and you know it too, but 
you think to say there is no Will, that you 
may enjoy my father’s wealth in the right of 
your wife. But if there is justice in Heaven, 
you will not succeed.” 

“And if there are means on earth,” he 
savagely retorted, “ I will tame that proud 
spirit of yours, Mrs. Aymestre.” 

“Once more Philip,” she said, “let me 
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ask is there to be peace or war between hb ? ” 

“I do not understand you.” 

“ There may be peace,” she answered ," if 
you will give my sister the portion intended 
for her, but war and division to the death, 
if you persist in wronging her.” 

“Are these your terms, Clare 

“ My only ones. Speak now once for all, 
Peace or War ? ” 

He turned towards her a moment, and look¬ 
ing steadily into her eyes, said— 

“ War then, Mr£ Aymestre, I have waited 
long enough for my day, and now I have it.” 

“I am convinced now,” she replied, “and 
I too say “ War,” and remember, if I am 
conqueror, ask no truce from me.” 

CHAPTER SECOND. 

Alas ! the love of woman! it is known 
To be a lovely and a fearful thing 1 ; 

For all of theirs upon that die is thrown, 

And if ’tis lost, life has no more to bring 
To them, but mockeries of the past alone; 

And their revenge is as the tiger’s spring. 

Deadly and quick and crushing;- 

— Byron. 

About a month after the events above re¬ 
corded, two persons were engaged in earnest 
conversation in the tiny drawing-room of a 
little villa in one of the London suburbs. 
They were a lady and gentleman. 

The lady was very young, possibly not 
more than nineteen, and was very beautiful. 
Her companion was her senior by ten years, 
and though not handsome, had a frank ear¬ 
nest face, lit up with bright clear eyes. His 
hat and gloves lying on the table beside him, 
showed that he was a visitor to the lady, 
whose uncovered head and graceful home 
dress proved her the occupant of the pretty 
little house. He had evidently been telling 
her bad news, for her face was quivering 
with emotion. 

“ And yoirare sure ? ” she asked earnestly. 

“ Quite sure. I would not tell you, so 
long as there remained the shadow of a 
doubt.” 

“ Would you have thought he would have 
wronged me so ?” 

“ Ten years ago, I should have said “No,” 
but Philip Aymestre has changed since then. 
Btot tell me when did you hear from him ?” 

“ This very day—only this morning, to 
say he will be here to-night, and will have 
something to tell me : I shall be prepared 
for him.” 

“ Nina,” said her listener, “ you had bet¬ 
ter not see him.” 

“ Not see him,” she repeated, “ nay, but I 
will.—And now, do you leave me for the 
present, but com e to-moi-row and I will tell 


you alL” He rose, with a half sigh, and 
took her hand. 

“ Nina,” he said in a solemn tone, “ you 
have no friends here. You know Philip 
Aymestre has deceived you once. My child, 
he will again if you are careless. You know 
now he cannot marry you, leave him,—leave 
him at once, without seeing him. Come 
with me, I will ask my mother to take care 
of you ; do not see him again.” 

“ I will promise you this,” she said, “ I 
will but see him and hear his own explana¬ 
tion, and to-morrow I will leave him for 
ever.— Yes,” she added eagerly,—“to-night 
—but I will see him again.” 

“ Nina,” said George Mostyn sadly, “ you 
deceive yourself, you love him still.” 

“ Love him,” she answered, “ oh, George I 
remember the happy days when you and he 
came to the quiet manse at Dunmnir, and 
when he made me so happy by loving me. 
Even you, his friend, encouraged our love 
you know.” 

“ Yes I did,” he groaned, “ but I thought 
him good and honest, and one who would 
guard and protect you through life; instead 
of which he is a villain.” 

“ Yes,” she continued, “ do not think it is 
the Philip Aymestre who has married Miss 
Guest, that I love, no, no, it is the dear, 
brown-haired Phillip of old.” 

“ But he is that Philip no more,” urged 
George Mostyn.” 

“ I know it,” she replied, “ that Philip is 
dead, and I am to bury him to night. When 
that is done I leave this place for ever.” 

He saw it was useless to argue with her, 
and left her sadly. The same evening, some 
hours later, Philip Aymestre sat in the same 
little drawing room. He was busy sorting 
papers into an inlaid writing-desk. Opposite 
sat Nina Lester, another woman he had 
wronged. She was waiting for the confession. 

“ If he has any manliness left, she said to 
herself, “ he will tell me all.” But he went 
on sorting, and spoke never a word. At 
length he rose and approached the fire place 
with some papers in his hand. One by pne 
he tore them into small pieces, and flung 
them on the blaze. A s he did so, she watch¬ 
ed him, and noted that one thin slip dropped 
from his hand, and fluttered unseen by him 
even to her very feet. Instantly she spread 
out her dress, and after a vain search for the 
missing paper, and muttering that he had 
left it up stairs, Philip Aymestre left the 
room. She stooped and raising the paper, 
read from it these words.— 
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“To my dear daughter, Ida Guest, I give, indepen¬ 
dently of anything she may receive from her brother 
and sister, Philip and Clare Aymestre, the sum of ten 
thousand pounds which I have separated solely for her 
use, and which she can at any time demand from my 
dear son Philip Aymestre, who hereby acknowledges her 
daim.” 


May 16/A, 18—. 


Shmed /MCHARD GUEST. 
^ I PHILIP AYMESTRE. 


With instinctive knowledge of the value 
of the paper, she instantly concealed it on 
Philip’s entrance, and then turned to him 
with the question, which up till then she 
had hoped he would have spared her asking, 
by his own confession. We will draw a veil 
over their interview—suffice it to say, there 
were bitter reproaches and hard words, but 
no tears.—Nina Lester had wept her last for 
Philip Aymestre before he sought her pre¬ 
sence that night, and the fount was dry. At 
last they parted, the wronger and the 
wronged. She turned from the door, out 
into the dark night, down the steps into the 
street. A man sprung forward, and with a 
faint cry she stretched forth her hands. 
“ George, you are right, he is a villain.” 
Then she showed him the paper, and entreat¬ 
ed him to take her to Fairleas that she might 
restore it to Clare or Ida. 

u And I should like to see his wife,” she 
said. 

So he yielded to her entreaties, and they 
left town that very night. The morning 
was dawning cold and grey over the earth 
when Nina stepped from the chaise which 
had conveyed her from the station to Fair- 
leas, and stood before the hall door, having 
rung for admittance. 

“ I must see Mrs. Aymestre at once,” she 
said to the astonished servant, “ mine is 
most important business.” He left her in 
the chilly library where no fire had yet been 
kindled, and soon afterwards Mrs. Aymestre 
joined her. 

Nina looked earnestly at her for some 
seconds, the rose and placed the paper in her 
hands, saying,— 

rt Your husband dropped this in my house 
last night. I bring it to you simply because 
I think you are the proper person to keep 
it. I may as well add, Mr. Aymestre was 
going to destroy it.” 

Clare took it in astonishment, read it, and 
then looked at the woman before her. 

“ Do you know Mr. Aymestre ?” she 
asked. 

u I do, and I loved him once, therefore we 
we will keep silence on the matter. I shall 
never see him nor you again. He has 

^ - 


wronged me, and I have taken my revenge. 

Clare Aymestre held out her hand in 
silent sympathy and then said, “your heart 
must be very sore. Will you let me be 
your friend ? Tell me all,—I have known 
sorrow.” 

With a passionate impulse, Nina turned, 
and threw herself sobbing on Clare’s shoul¬ 
der. “ I will tell you all, you are generous, 
and will pity me. A year ago Philip 
Aymestre and his friend George Mostyn were 
thrown from a carriage near my home, a 
parsonage in Scotland. Philip was so badly 
hurt, as to be unable to continue his journey, 
and for a few weeks his friend also remained 
with us. He, however, at last left us, and 
Philip stayed alone with me. I was mother¬ 
less and almost uneducated, for my father, 
occupied in his own pursuits, neglected me. 
You can guess what followed. I loved 
Philip, and he said he loved me. God knew 
his heart. He promised to return in a year 
and claim me for his wife.” 

“This was a year ago?” asked Clare. 

“Just a year.” 

“I remember the time well,” said Clare. 
“ Philip and Mr. Mostyn were shooting in 
Scotland, and he afterwards told us of the 

accident which delayed his return. But go 
„ ># 
on. 


“ Tell me,” returned Nina, “ when you 
were married to him ?” 

“Three months after his return from 
Scotland. Our engagement was only a 
month long.” 

“Then you bad not promised to marry him 
when he came to Scotland. 

“ He had not asked me,” answered Clare, 
“ nor did I think he had any idea of mar¬ 
riage at alL” 

“ I am glad of that,” said Nina, “ at least 
he was true then, but I shall weary you, 
therefore I will close my story. A month 
ago he sought me, and claimed my promise, 
which I was willing enough to render. We 
came to London, and were as I thought 
married. Three weeks of perfect happiness 
were mine, and then a letter summoned him 
away for a week he said. Does my account 
agree with your knpwledge of his move¬ 
ments ? ” 

“ Perfectly; a month ago he left Fairleas 
for Scotland, on business he said, a week ago 
he returned ; yesterday again he left for 
London.” 

“ Yes,” said Nina, sadly, “ Yesterday I 
heard from him that he was coming to me 
again, but before he came, George Mostyn, 
who had discovered the deception, told me 




Digitized by ^jooole 


all, and gave me abundant proofs of his false¬ 
hood. That paper he was going to bum 
with several others, but happened to drop it, 
and so I was enabled to take my own 
revenge.” 

“ Yes,” said Clare, “and you are also Ida’s 
Avenger.” 

* * * * 

Philip Aymestre never entered Fairleas 
again, nor did either of these women he had 
wronged see him more. When years had 
softened Nina’s grief she became the wife of 
George Mostyn, and Ida also married a true, 
good man, but Clare Aymestre kept that 
name to her death. 


Son* with Chorus. “ Tub Rbtubh op the Pbiecb 
op W axes.” Word by Edwin Steggall, Music by Henry 
Smart, Published by Cocks & Co., London. This is a 
stirring melody in the best style of its well-known Com¬ 
poser, and is calculated to become extremely popular. 
The Chorus is exceedingly effective and well adapted to 
the subject. _ 

($reat$mpbemeitts m Steel ^ens. 

We beg to call the attention of our readers to the 
Waverlev, the Owl and the Pickwick Pens, manufactured 
by Messrs. Macniven and Cameron of Edinburgh. The 
special feature of these pens is the ingenious formation 
of the nibs, by which all blotting or spluttering is obvi¬ 
ated, while at the same time the pens are greatly im¬ 
proved as regards smoothness and ease of writing, in 
which respect they fully equal the best made quill pens. 
The Waverley we consider the perfection of a steel pen, 
the Pickwick is similar in make but holds a larger sup¬ 
ply of ink and writes finer, while the Owl is especially 
suited for very fine writing, and will be a great favorite 
with the Ladies. 


C|je theatres. 


PRINCESS’S. 

This house is now closed for redecoration, hut will re¬ 
open early in August, when we are promised Handel’s 
uicis and Galatea , with Herr Formes as Polyphemus, 
in which his maguificent boss voice will be heard to the 
greatest advantage. 

THE NEW QUEEN’S. 

Mr. F. C. Burnand’s clever Drama “ The turn of the 
Tide . 11 nightly attracts crowded audiences, and it may 
be considered one of the greatest successes we have long 
had to record at this theatre. It is needless to particu¬ 
larise the details of a piece, which is as a whole so ad¬ 
mirable, both as regards acting and scenery, and for 
which we may safely predict a long and successful 
career. The Grotto of Morgane with the storm and the 
„ rising of the waters, is one of the finest scenic effects 
that has been produced at this house. 

NEW HOLBORN THEATRE. 

The principal characters in Lord Lytton’s play of 
Money , have rarely been so well represented as they 
have been at this elegant theatre, and it is no wonder 
that the piece has proved so great a success. Mrs. Her¬ 
man Vezin invests every character she undertakes with 
a charm peculiarly her own, and though perhaps in the 
Clara that Bulwer imagined, pride had a larger share 
in the character, yet Mrs. Vexiirs impersonation was so 
frill of delicate reserve and womanly tenderness, as to 
give a new and perhaps more pleasing aspect to the part. 
Mr. Sullivan's acting in the part of Evelyn must be pro¬ 


nounced perfect: full of deep earnest emotion, and yet 
quiet, self possessed and self reliant, this character can 
scarcely have found a more intelligent representative. 
Mr. G. Honey deserves commendation for his humorous 
acting in the part of Graves. In accordance with the 
intention of the management, to make the legitimate 
drama the chief attraction, the second piece produced 
is the School for Scandal , the account of which we re¬ 
serve for our next Number. 

STRAND. 

The burlesque “ Joan of Arc * 1 which has been from 
its first production such a brilliant success, is if possible 
increasing in popularity, and well supports the old es¬ 
tablished fame which this fashionable little theatre has 
so long enjoyed. The dances and songs are given with 

g reat spirit, Mr. D. James's groat “Topical Song” and 
is duet with Miss Lydia Maitland “ Par Excellence ” 
obtaining well deserved encores. Added to the attrac¬ 
tions of the Burlesque, there is the new comic piece Fox 
versus Goose , in which Mr. J. S. Clarke is so irresistably 
amusing as young Goslin. 

NEW ROYALTY. 

Here Mr. F. C. Burnand’s last piece of extravagance, 
entitled “ The Military Billy Taylor ,” is an immense 
success. Miss Charlotte Saunders as Billy Taylor , 
is equally successful as the love-lorn gardener 
and the faithless, dashing soldier. Mr. Dewar as 
General Jinks , fully proves his relationship to Captain 
Crosstree of Black Eyed Susan notoriety, though his 
behaviour is certainly more correct than that gallant 
Captaiu's. Mr. Danver’s dry, quaint humor finds am¬ 
ple scope as the Highland Sergeant of Irish extraction, 
and his wild Indian song and dance, after he has adopt¬ 
ed the war paint and feathers as chief of the Cariboo, la 
most absurdly comic. Lady Clara Veer de Veer, as re¬ 
presented by Miss M. Oliver, is so bewitching, so co¬ 
quettish, and so ladylike, that we cannot wonder at the 
constancy displayed by the gallant general. As the 
Drummer Boy also, Miss Oliver’s acting is full of arch¬ 
ness and spirit, and her song Tit, Tat, Toe, with Drum 
obligato, is the great song of the piece. 


Thb Wit awd Humous op thb South-Sea. Ib- 
lajtdbbb.—A few years ago a venerable and esteemed 
brother-missionary came to England; and upon his re¬ 
turn to the islands, the chiefs and others went on board 
to welcome him. After the usual salutations, one of 
them said to the missionary: You were bald when you 
left; and now you have a beautiful head of hair. What 
amazing people the English are! How did you make 
your hair grow again ?” “You simple people,” replied 
the missionary, “ how does every thing grow ? Is it not 
by sowing seed P ” They immediately shouted: “ Oh, 
these English people! they sow seed on a bald man’s 
head to make the hair grow!” One shrewd fellow in¬ 
quired whether he had brought any of the seed with 
him! the good missionary hereupon produced a bottle of 
Rowlands’ Macassar Oil; and, in order to convince them 
of the method he had pursued to obtain such a luxuri¬ 
ant head of hair, explained to them the properties of that 
beautiful preparation, by which alone he had recovered 
his hair. Some, however, were sceptical, and shouted 
to others: “He has come from England with his head 
thatched! he has come from England with his head 
thatched! ” A great npmber, however, who were them¬ 
selves bald, waited upon him privately, and induced him 
to send for a considerable quantity of the Macassar Oil 
for their use; and it is a surprising fact, that there is 
now a very good demand, in many of the South-Sea 
Islands, both for Howlands’ Macassar Oil and Rowlands* 
Kalydor.— Extract from Williams's Mission to the 
South Seas. 
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OH LONDON AND PARISIAN FASHIONS. 

We have in our present Number given 
two plates entirely devoted to Costumes for 
the Sea side. They are all very appropriate 
and elegant, and are in better taste than any 
that we have seen for some seasons. 

It will be seen by plate 4, that the fair 
Patronesses of Fashion have, (for Sea side 
wear) not quite discarded the short square 
Jacket, nothing having been found at pre¬ 
sent so appropriate and well suited for the 
Sea side : we have accordingly selected this 
style for our full-sized pattern. 

For colder days, the Talma shown on plate 
2, fig. 3, will be found veiy comfortable and 
elegant 

Dresses still are made in the panier or 
bouffant styles, and generally have double or 
even treble skirts, as shown on our plates. 
Flounces or broad quillings, are now very 
much used as trimmings to these skirts. 

We will call the attention of our readers 
to the present Fashion of having the dress 
made of light grey or other plain colored 
nlk, richly trimmed with bright colored silk. 
Over this, for out door wear, is worn a short 
bo%ffantakirt f SL body, and an open Pelerine of 
Cashmere to match the silk in color, and 
trimmed *with the same silk as the dress 
trimming. 

For Ball and Evening Dresses we find 
the same characteristics, viz.—a double skirt, 
with a short full bouffant or panier over it, 
Plate 3 shows all the newest and most ele¬ 
gant styles. 

For the Sea-side and the Country, Hats 
\ are of course more in demand than Bonnets, 

! and all the newest and most elegant shapes 
^ and trimmings are shown on plate 5. 
p With this Number we conclude our se- 
& ries of Summer Costumes. In our next we 
X shall give an indication of the styles that 
iL will prevail during the early Autumn. 


THE FULL-SIZED PATTERN. 

Our fall-sized pattern for the present month is the 
Scabbobouoh Jackst, for Sea side wear, as shown 
on the 8rd figure of Plate 4, and we refer oar readers to 
the description of that Costume for all the details and 
trimmings. It is for a Tonng Lady of &ood figure, mea¬ 
suring 34 inches round the chest, and consists of four 
pieces, back, forepart, revert and collar, and sleeve. 
This revert and collar are, as will be seen, cat in a sepa¬ 
rate piece and laid on flat. 


Jtstripiioit 
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PLATE THE FIRST. 


COSTUME FOB HOME, 

OB THE MORNING PROMENADE. 

Fig. 1.—Suit of light apricot colored Sul¬ 
tans, a very elegant and brilliant material 
formed of a mixture of silk and wool. The un¬ 
der-skirt is trimmed near the bottom by two 
flounces, each headed by a quilling of the 
same material: the lower flounce is much 
deeper than the other, aud is caught up at 
intervals and formed into fluted pleats. At¬ 
tached to the waistband is a short bouffant 
skirt, open in front en tunique, and formed 
into a series of bouillons, which are separated 
by narrow pipings : the edges of this bouf¬ 
fant are all finished by a narrow flounce or 
frill, with a quilled heading. The body is 
plain and high, with revers turned back and 
edged by a quilling, and having a satin bow 
at bottom of the revers . The armholes are 
trimmed by an upright quilling with bouil¬ 
lons and bows underneath ; wrists trimmed 
to correspond. 

This Suit is from the Matson Gallois 
Gignoux k Co. Boulevard de la Madeleine . 

AFTERNOON PROMENADE COSTUME. 

Fig. 2.—Under-skirt of rich pink silk, the 
skirt made en train and without trimmiug. 
Above this is worn a sort of basquine or 
Cosaque, cut en princesse without seam at 
waist: it is of grey silk, is open in front en 
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tunique , and forms two deep shaped bouffant* 
at the back, which are caught up in the cen¬ 
tre by bows and loops of rose-colored satin, 
and a similar group of bows and loops is 
placed at each side of the waist in front. 
This tunique or bouffant , is edged all round 
by a flounce of black lace, which is headed 
by a band of rose-colored satin ribbon, with 
a very narrow lace on the upper edge. The 
body is open and is cut square a la Watteau : 
it is edged by the narrow lace and band of 
satin ribbon : Epaulette* of black lace: 
Chemisette of white muslin with long sleeves. 
The round Hat is trimmed with roses, black 
lace and pink ribbon. 

This Costume is from the Maison Gagb- 
Liir, rue de Richelieu. 

MORNING PROMENADE COSTtJME. 

Fig. 3.—Suit of white or very pale maize 
colored Sultane, with blue satin stripes of 
moderate width. It is made a deuxjupes : 
the under-skirt having near the bottom a 
bias flounce of the same materia], headed by 
a rdching . The second skirt is edged all 
round the bottom by a blue and white fringe, 
headed by a ruching , and is caught up on 
each side the waist, so as to form large fluted # 
pleats at sides, and graceful folds or draper¬ 
ies at back and front. The body is plain 
and high, and has a short basque attached, 
cut up into four large scallops all edged by 
the fringe and ritching. At the back of 
waist is a large bow and loops of blue silk, 
the long pointed ends of which pass under 
the basque and are seen on the second skirt. 
The neck, armholes, and cuffs are trimmed 
by the ruching. 

The Toilette is from the Maison Des- 
paigne, rue Scribe. 

PLATE THE SECOND. 

PROMENADE COSTUME. 

Fig. 1.—Dress of pearl grey silk, the skirt 
having at the bottom a fluted flounce, headed 
by a broad quilling of rose-colored silk ; 
above this flounce is a row of narrow point¬ 
ed tabs of rose-colored silk, the points fast¬ 
ened by pearl buttons, and at the top of.this 
row of tabs is another quilling headed by a 
narrow pleating of rose silk. Over this, for 
out door wear, is worn a body and upper 
skirt of grey Cashmere, to match the silk in 
color: the skirt is edged all round by a rose 
silk quilling with a heading, and the sides 
of this skirt are slit and caught up by ro¬ 
settes of rose colored ribbon. Ceinture of 
rose-colored ribbon, with a bow and long 


ends at the back. Pelerine Mantelet of the 

C y Cashmere, round at back, and having 
g pointed ends in front It is edged all 
round by a headed quilling, narrower than 
that on the skirt, and in the middle of back 
is a rosette and ends of the rose-colored silk. 
Leghorn Hat, trimmed with rose-buds and 
narrow pink ribbon. 

This Costume is from the Trois Quar- 
tiers, Gallois Gignoux A Co., Boulevard 
de la Madeleine* 

SEA SIDE COSTUME. 

Fig. 2—Dress d deuxjupes , both skirts 
of light brown foulard or Cretonne de soie. 
The under skirt has two double flounces, 
formed of striped blue and white silk, with 
narrower flounces of the brown material 
partly falling over them: these brown 
flounces are pinked out at the bottoms, and 
have narrow scalloped headings. The second 
or bouffant skirt, is caught up on the left 
side by a bow of the blue and white silk, 
with two long square ends terminated by 
fringe. The body is of the blue and white 
stripe ; its narrow basque is edged with blue 
ribbon, and there is a row of the same rib¬ 
bon on the sleeves, imitating cuffs. Over the 
body is worn a short Caraco t or Espagnol 
Jacket without sleeves : it fastens at neck 
only, and has the edges and armholes trim¬ 
med by two rows of black passementerie. 
An Anchor of black passementerie , is placed 
in each comer of the neck. Hat of white 
straw, trimmed with roses and black ribbon. 

The dress is from the Maison Despaigne, 
rue Scribe . The Jacket is from the Maison 
Edme Paris, boulevard de la Madeleine. 

sea side costume. 

Fig. 3.—Dress d deuxjupes , of violet silk, 
the under-skirt is trimmed at the bottom, by 
fifteen rows of black silk piping or narrow 
biais bands, and the second bouffant skirt is 
covered with small spots of black silk. 
Round Mantle or Talma of scarlet Cashe- 
mere, edged all round, up the fronts and at 
neck, by a band of black passementerie , and 
having a passementerie fringe at the bottom 
edge. The back of this Mantle is ornament¬ 
ed by a shaped square of black silk, formed 
lengthwise into flat pleats, and enclosed by 
bands of black passementerie; the bands at 
the sides descending below the square of silk, 
terminating in pointed ends and tassels ; be¬ 
tween these ends the space is partly filled 
up by a fringe. Straw Hat, trimmed with 
poppies and black ribbon. 

This Toilette is from the Maison Edme 
Paris, boulevard de la Madeleine. 
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PLATS THE THIRD. 


BALI* COSTUME. 

Pig. 1.—l>re88 d trois jupes ; the under 
skirt is of blue silk, and is trimmed at bot¬ 
tom by a deep flouoce of white tarlatane, 
edged at bottom by a narrow white lace, 
and headed by a white lace and blue ribbon. 
The second skirt is of white tarlatane; it is 
cut in large Vandykes at bottom, and is 
formed into a series of long compartments, 
(slightly bouillonne), by bands of blue rib¬ 
bon, passing from the waist to small bou¬ 
quets of bluets, placed at the upper points of 
Hie Vandykes : the Vandykes are edged by 
the narrow lace and blue ribbon. The third 
skirt is also of white tarlatane, and is simi¬ 
larly edged ; the fronts are open en tunique, 
and form large pointed tabs on each side; 
behind these points, the skirt is caught up 
on each side by broad bands of blue silk ed¬ 
ged with white lace, which reach nearly to 
the waist, and the hack part of this skirt 
forms a large bouffant. On the right side 
at the place where the skirt is caught up, is 
placed a wreath of bluets, and on the left 
side is a bouquet of the same, from each of 
which proceed three bunches or narrow gar¬ 
lands of bluets, one passing round the bouf¬ 
fant at the back, one twining with the broad 
blue ribbon, and one falling loose over the 
second skirt. The Corsage has a ceinture of 
blue ribbon; and a bertha of white lace, trim¬ 
med by a garland of bluets : head-dress of 
bluets with leaves. 

This Toilette is by Madame Godon, 422, 
St. Honors. 

BALL COSTUME. 

Fig. 2.—Dress & deuxjupes ; the first or 
under skirt is of white Tarlatane, and is en¬ 
tirely formed of rows of bouillons, divided 
lengthwise by narrow rose colored ribbon. 
The second skirt is of white lace, and is 
formed into a large Grecian pleat on each 
>ide, each pleat being ornamented by three 
tx>ws of rose-colored ribbon with small roses 
and leaves in their centres. The back part 
of this skirt is partly covered by a large full 
bouffant of rose-colored silk, over which 
am the three large loops attached to the 
tokUure, which are edged with the narrow 
ru chings of the same rose-colored silk. The 
Corsage is of rose silk, and has a white lace 
bertha, headed by a rose-colored rucking. 
Cn each shoulder is a rose-colored bow with 
a rose in its centre; and in front there are 
two of these bows on the bertha, and one 
on the waist. 

fej SOWgB 1 '- 



It is from the Maisox du Riez, 8, place 
Vendome. 

EVENING OB DINNER COSTUME. 

Fig. 3.—Skirt of white silk, with Metter- 
nich green stripes. It is trimmed at the 
bottom by 7 ruchings of green silk. Above 
this trimming, and in front of skirt, is a 
square tahlier or apron, imitated by a frill 
of black lace headed by a greeh cut rucking, 
and at the bottom corners of this tablier 
are placed green rosettes. Attached to the 
waistbelt is a large panier bouffant of green 
silk, open in front and edged all round by a 
flounce of black lace, headed by a rucking. 
The corsage is of green silk, and cut with a 
square or Watteau opening, edged by a 
rucking and a frill of black lace. There is 
a green silk rosette at the right side of chest, 
and a bow of the same silk on each shoulder. 


PLATE THE FOURTH. 


MORNING WALKING COSTUME. 

Fig. 1.— Jupon of white percale, with 
broad and narrow blue stripes: over this 
falls an upper skirt of white Cashmere, hav¬ 
ing the bottom edge cut in small scallops 
and bound with blue silk; it is caught up 
on each side by a small shaped tab, edged 
with fringe at the bottom, fastened at top 
with two blue buttons, and bound with blue 
silk. The body has Hie neck and cuffs cut 
in scallops, and edged with blue, and the 
ceinture is edged with the same. Pelerine 
of white Cashmere, closing in front by blue 
buttons, and having the neck and bottom 
edge cut in scallops, and bound with blue. 
On each shoulder is a tab, like those on the 
skirt, but smaller. 

This Costume is from the Maison Lec- 
lerc, Boulevard des Italians. 

8EA SIDE C08TUME. 

Fig. 2.—Dress & trois jupes of brown silk : 
Hie first skirt is cut just to clear the ground, 
and is trimmed near the bottom by a broad 
quilling of the same material, put on with 
a heading. The second skirt is edged at 
the bottom by a similar quilling, but rather 
narrower, and is caught up at the back by 
a bow and square ends of the same material, 
the ends terminating in a quilling. The 
The third skirt or basque is very short, and 
is edged with a quilling like the second skirt 
The body is trimmed by quilling at the 
armholes and cuffs, and at back of ceinture 
is a bow and ends similar to that on the 
second skirt. Capeline and hood of Amar¬ 
anth colored Cashmere. It forms two short 
points at back, and two long pointed ends 
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in front, and is edged with black braid. 
The hood forms a point at back terminating 
in a tassel, and is ornamented from back to 
front by five small bows, all edged with 
black braid. 

This costume is from the Maison Bou- 
det, boulevard de la Madeleine, 

SEA SIDE COSTUME. 

Fig. 3.—Dress & trois jupes : the lower 
skirt or Jupon is of white percale, covered 
with sprigs of scarlet flowers and green 
leaves, and the bottom of this shirt is trim¬ 
med by a broad band of white percale , strip¬ 
ed red and green : this band is cut at each 
edge into large Vandykes, and these again 
into smaller Vandykes, following the stripes 
of the material. The second skirt is of the 
striped material and is made up on the biais, 
so that the stripes appear in a slanting di¬ 
rection. The third skirt is of the bouffant 
form, and is of the white sprigged percale : 
it is caught up at the sides by bands of the 
same material, edged with scarlet. Short 
square cut Paletot, of which we now give 
the full sized pattern. It is of white Cash- 
mere and is edged by a narrow biais band of 
scarlet silk. The fronts fasten by three 
white buttons, and there is a collar and revere 
turned back. This collar and revere are 
nearly covered by scarlet silk, which is 
brought to within ^ an inch of the scarlet 
edging. There are three pockets, one in the 
left breast, and two others in the front skirts 
at a convenient height for the hands, and 
these pockets, and also the cuffs, are trim¬ 
med by narrow edgings and broad bands of 
scarlet silk, to match the revers. 

This Costume is from the Ville de Cor- 
inthe, rue de la Chausse <T Autin. 

PLATE THE FIFTH. 


No. 1 it* a white chip Bonnet, with abroad border of 
black velvet in front, and a narrow one at the back. It 
is trimmed by a bouquet of small roses, and loose 
branches or trails of the same: the bouquet is mixed 
with some fallings of black lace, and a black aigrette or 
tuft. Continuous brides of black spotted tulle , edged 
with lace. It is by Madame Lucy Hoquet, boulevard 
des Capucines. 

No. 2 is a round Hat of white chip; the edge is turn¬ 
ed up all round, and is covered by a band of blue velvet, 
surmounted by a narrow upright quilling of the same. 
The crown is partly covered at the back and sides by 
fallings of sky blue mousseline de soie , floating ends of 
which hang down at the back. In front, rather towards 
the left side, is a group of roses, elder-berries, migno¬ 
nette, blue marguerites and a few leaves. It is from 
Md me. Mabib Lemaitre, boulevard des It aliens . 

No. 3 is a Fanchon Bonnet by Madame Husband, 
rue Laffitte. It is composed of fallings of white tulle , 
edged by a band of black velvet. At the top of bonnet 
is a large bow of black velvet, nearly covered by a large 
white ostrich feather. The folds of tulle which com¬ 
pose the bonnet, are carried down to form the brides , 
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which are tied at the right side. 

No. 4 is a Cap, composed of a bandeau covered with 
narrow black velvet, having at the right side a bow of 
Metternich green ribbon. The top is composed of fal¬ 
lings of pale green tulle, with green bows and some 
small white flowers with green leaves, a branch or trail 
of which hangs down at the back over the chignon. 

No. 5 is a Toque of white chip, bordered by a broad 
raised band of black velvet. On the left side is a rose 
with buds and leaves, two black ostrich feathers, and 
one white one. At the back are three loops of black 
velvet, and the chignon is enclosed by two strings of 
black velvet, which cross over beneath it, and are 
fastened by three other loops of velvet This hat is 
by Madame Esthbb, rue Richelieu, 

No. 6 is a round Hat of white chip; the edge covered 
by bouillons of pink tulle : the right-hand side of hat is 
trimmed by a drapery of the same tulle, and on the left 
side is a large pink ostrich feather, which is fastened in 
front by a white rose with buds and leaves. This hatis 
by Madame Delaunay, Place de la Bourse. 

No. 7 is a Leghorn Hat, with a moderately wide 
brim, the edge trimmed by a quilling of the same straw. 
It is trimmed in front and at the left side by poppies, 
marguerites, corn-flowers, wheat ears, and leaves mixed 
with bows of Jonquille colored ribbon. The brides are 
of Jonquille ribbon, edged with a quilling of the same: 
they start from the back of hat, and are brought round 
to the front, where they fasten by a double bow of the 
same ribbon. This hat is by Madame Husband, rue 
Laffitte. 

No. 8 is a Cap of white lace, mixed with pieces of 
Metternich green ribbon. On the left side is a large 
rosette of the same ribbon. The brides are formed of 
the same lace, fastening in front by a green rosette, and 
there are also narrow strings of green ribbon, fastening 
below the chignon. It is from the MaisoN Perrier, 
boulevard des Italiens, 

No. 9 is a Fanchon Bonnet of white chip, having 
in front a slightly projecting border of the same, which 
is nearly covered by a cerise ribbon edged in front with 
black lace: in front is a group of purple grapes with 
leaves. At the back of the border named above, there 
is a bouillon of black tulle, and alse a frill of black lace, 
which is carried down to form the brides , which fasten 
by a bow and ends of cerise ribbon, and are beaded by a 
black lace ruche. At the back of bonnet is a large bow 
of the cerise ribbon. It is by MadameMabie Boibeau, 
boulevard Montmatre. 

No. 10 is a Leghorn Hat, having the edge trimmed 
by a quilling of the same straw; above this quilling is a 
narrow bandeau of bine ribbon, forming a small bow in 
the front. Above this bandeau the hat is entirely cov¬ 
ered by maize colored mousseline de soie , bouil/onne, 
which forms a large bow at the back with long floating 
scarf ends. In front is a small branch of com flowers, 
and a bouquet of tbe same flowers is placed at the left 
side, near the large bow we have named above. It is 
from the Maison Catrol, Boulevard des Italiens. 

No. 11 is a Bonnet by Madame Adels Boub, rue 
Laffitte. It is of white chip, and is edged in front by a 
broad blue ribbon velvet. Hie front of bonnet and also 
the velvet band, are nearly covered by branches of for¬ 
get-me-nots, and at the right side is a large rose with 
buds. The back of bonnet is covered by fallings of light 
blue tulle, and the same tulle is carried down to form 
the brides. Narrow strings of blue ribbon to fasten the 
bonnet underneath the chignon. 

No. 12 is a Leghorn Hat, notched out behind, and 
having the edge slightly turned up all round and bound 
with narrow black velvet. The crown is surrounded by 
bouillons of black crepe, and in front there is a rose 
with buds and leaves, a poppy, and a bunch of green 
grapes. Just at the back of hat, where it is notched out, 
is a large bow of black crepe , with floating ends falling 
over the back. The black elastic is attached to the 
lmck points of the hat, to fasten it under the chignon. 
This Hat is by Madame Maria Boibeau, boulevard 
Montmatre. 
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AUNT ALICE’S STORY. 

44 What are you reading, EUie ? ” 
u I am not reading now, auntie, I was 
thinking.” 

44 Ana what o£ may I ask ? ” 

44 Well, auntie, I have just been reading 
44 Blaine , n and I cannot help thinking there 
are no gentlemen now-a-days who would 
have behaved as nicely as Sir Launcelot.” 

“What do you think then, a modern 
gentleman would have done in Sir Launce- 
lot's place 1 ” 

44 Why, I think they would have trifled 
with poor Elaine’s feelings, or else have ridi¬ 
culed her to others.” 

* All, do you think, EUie ? ” 

44 All modern gentlemen, auntie.” 

“ My dear, I could tell you of one who 
behaved to the full, as nobly as Sir Launce¬ 
lot” 

44 Oh auntie, did you know such a man?” 
41 Yes, El lie, I knew him weU, better even 
than I know you, for I had known him 
longer.” 

44 Oh auntie, wiU you let me know him ? 
Where is he ? ” 

44 He is dead, my dear.” 

“Oh auntie, tell me about him. Was 
there really an Elaine ? ” 

44 Yes, dear.” 

“ And did she love him very much ? ” 

44 Yes dear, very much.” 

44 And did she ask him to marry her like 
Elaine did?” 

44 Perhaps not in such plain terms my 
dear, but he knew she wished it.” 

44 Oh dear Aunt Alice, teU me aU about 
it. Were they friends of yours ?” 

44 Yes, EUie, very dear ones.” 

44 Did you know them when it happened?” 
44 Yes dear, but I will tell you aU the 
story. I do not mind you knowing the 
gentleman’s name, EUie, but I would rather 
withhold the lady’s. We must give her a 
same.” 

44 Was she pretty ? ” 

44 Yes, I think so.” 

44 Was she amiable ? ” 

44 Most people thought her so.” 

. 44 Then, auntie, call her Alice.” 

1 ,4 But that is my name, EUie.” 

3? 44 WeU, auntie dear, if she was pretty and 

¥ amiable, she was just like you, and besides 
B Alice is such a pretty name.” 

0 44 WeU dear, I will call her Alice.” 

jv 44 Let me just get this cushion, and lay my 
head on your knee, auntie,before you begin.” 
K* A few seconds only passed in Elbe's ar- 

- 


rangements, and then the bright golden curls 
were trailing over Miss Herbert's black silk 
dress, and the tiny pink fingers were clasped 
in auntie’s whiter but thinner ones. 

Before we begin our duties as reporter, 
let us show you, reader, Alice Herbert’s 
picture as she sits there in act to begin her 
story. Not perfectly beautiful, only sweet 
and pure. No longer radiant with the light 
of early youth, for thirty-three years had 
brought their lights and shadows to her elo¬ 
quent face, but thereon was a calm look, 
which was worth twenty sunbursts of youth. 

We have essayed to draw a picture, to 
show you a face, and have faded. Reader, 
think of any face you know well and love 
dearly, is it not very fair to your eyes ? Is 
there another like it in aU the wide world ? 
No. WeU, think of that one face, and say 
Alice's was such a one, for hers was a face 
to be loved. Now hear her speak,- 

44 My youth as you know, Ellie, was pass¬ 
ed at Welminster, under the very shade of 
the Cathedral walls. You have heard your 
mother speak too of the organ there, and of 
the great delight I took in learning to play 
it. My master, as you know was Mr. Lancas¬ 
ter, the Cathedral organist. He had many 
other pupils besides myself, and all who 
profited by his instructions deeply respected 
and admired both his talent and character. 
Among his pupils was one who did more ; 
one who suffered admiration to lead her un¬ 
awares, farther and farther, until that feel¬ 
ing became merged in love; woman's love, 
first, pure, strong, deep, and enduring.” 

44 Was that AUce ? ” whispered EUie. 

“That was Alice,—since you wiU have 
her called so.— It was many months before 
she became aware of her own heart. She 
knew that life had somehow become sudden¬ 
ly sweeter, dearer, than, it had been before. 
She knew that her happiest hours were those 
spent in the dear old cathedral, with her 
master’s gentle voice filling in the pauses of 
harmony. Other bright hours there were 
too, when on the Sabbath day she sat with 
the worshippers and listened to his playing, 
when the soul of music seemed to fill all the 
building, when the flood of harmony gather¬ 
ed strength, and broke wave after wave on 
her listening ear, till rapture became pain, 
and the smile died away from her lips, and 
hot tears gushed up to her eyes. She 
thought—she was so innocent and so young, 
almost as youog, and quite as simple as you 
are EUie,—she thought, poor girl, it was the 
music she loved, she thought it was her in¬ 
tense love of sweet sounds which waked this 
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' emotion. She had yet to learn her own 
heart. This knowledge came to her one day, 
as she was preparing to go to the cathedral 
for a lesson. A note was given her, telling 
her of the dangerous illness of her master. 
At first she could not tell what the sharp 
pain in her heart meant. But an hour 
later, in the solitude of her chamber she 
learned it alL She knew that she loved 
Robert Lancaster, and that if he died, all 
the sunshine was gone from her life. A lit¬ 
tle while she sat, stunned by the blow, and 
then gathering up her strength, she turned 
round and looked at her fate, calmly, steadi¬ 
ly. She did not shrink from it, and within 
a while strength was given to her, to take 
it to herself and be content therewith. 
Robert Lancaster did not die, but the 
sunburst which this news shed on her life, 
was darkened again. 

No, he did not die, God spared his life, 
but the dark eyes, into whose depths she 
had learned to look with love, would never 
seethe light again. Robert Lancaster was 
blind. That blow was very heavy, for she 
had to look on his grief, and she felt it as her 
own. But out of this darkness arose a faint 
light which brightened day by day. I must 
tell you Ellie, this Alice was no ordinary 
girl, and the thought which was born into 
her mind might never have occurred to an¬ 
other. Though not wealthy, she had a small 
fortune which was entirely at her own dis¬ 
posal. Beyond his profession Robert Lan¬ 
caster had nothing. 

“ I love him,” she thought, “ he is blind 
and poor, if he had loved me, he could not 
ask me to marry him, I will ask him to 
marry me, and let me love and care for him, 
and work for him if it is necessary. I will 
ask him, for I can trust him. He is noble 
and true, and he will not misunderstand me.” 
Tell me Ellie, do you think her right or 
wrong?” 

“Oh right auntie, right,” said Ellie 
eagerly. 

“ I am glad you think so, dear, and now 
I will come at once to the time when she 
performed her promise.” 

They were together in the old-fashioned 
garden, on which the tower of the cathedral 
looked down. The rich clear tones of the 
organ were heard, as Robert’s successor 
played in the evening service. The sound 
woke again the agonised memories which now 
and then slept in his heart, and Alice saw 
, two great tears steal through the closed and 
sightless eyes. She came to him, and for 
^ the first time in her life placed her hand on 



his shoulder. Instinctively—as man always 
turns to woman for comfort—he turned to 
her, and with a strange yearning tenderness, 
she drew the wearied head to her bosom. 
Unquestioningly—as though it were a sis¬ 
ter’s—he laid it there, and stirred not till 
the deep agony was past. Then he spoke 

“.Forgive me, but you are so kind, and I 
am so helpless.” He had raised his head 
now, and as he did so, she slipped gently 
from the seat to the ground, and laid her 
face on his knee. His hand was there too, 
and it may be he felt her tears, for he start¬ 
ed, and would have spoken, but she stayed 
him and said, “ you are helpless and weak, 
I am strong. Oh take my strength, and 
lean on me. Let me love you, let me care 
for you, let me work for you.” 

“ Alice ! ” he said. 

“ I have loved you for years,” she went on, 
“ it is not pity, it is love which makes me say 
this. Oh Robert, give me the right to try 
and make you happy.” 

He put forth his hand, groping to find 
hers. She placed them both in it, and suf¬ 
fered him to raise her up. 

“ Alice,” he said gravely and sweetly, “ I 
ought to kneel to you. I did not think 
there was such a woman in the world. 

“ Then,” she said eagerly, “ you will Jet 
me love you, you will let me care for you.” 

“ I will be candid with you, Alice” he 
answered, “ were I well and strong I could 
not marry you, and therefore I cannot now. 
For a year before I knew you, I had been 
betrothed to a young girl, who was as poor 
as myself We were both working hard, 
hoping some day to win a dear home, when 
this came on me. I have released her from 
this engagement, though she offered to ful¬ 
fil it I would not marry her, Alice, and I 
cannot marry you.” 

“ You love her then,” said Alice, calmly. 

“Ido.” 

“Oh Robert,’’shesaid, “I have had a bright 
dream. It is over now. But cannot I do 
anything for you ?” 

“ Yes,” he answered eagerly, “you can be 
a sweet friend and companion to me, while 
I stay here, and be good to poor Carrie 
when I am gone.” 

“Gone !” she echoed faintly. 

“ Yes,” he responded, “I have outlived all 
my good days now. You would not chain 
me to such a life as this ?” 

“ No,” she answered almost in spite of 
herself, “ no, Robert.” A little while longer 
they lingered in the garden, and then they 
parted. 
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▲lice kept her promise. She became 
Robert’s friend and Carrie’s. Bj and by 
brighter days dawned for poor straggling 
Carrie. The world smiled on her, and re¬ 
warded her with golden tokens of its favor. 
Then Robert and Carrie were married. The 
son peeped through the clouds, then the 
clouds closed again with deeper blacker 
darkness than before, for Robert died. * 
They buried him, and stood hand in hand 
over his grave, these two women who had 
loved him T 

They went back each to her home, hold¬ 
ing his memory dearer than earth’s dearest 
thing. But by and by, one—Carrie—found 
other things as dear and precious; first the 
world’s praise, and then another man’s love. 
And Alice- 

“I know auntie,” put in EUie, “Alice 
kept his memory for ever in her heart, and 
is single now for his sake. Dear aunt Alice, 
this is your own story ?” 

“ Yes,” answered Miss Herbert, “ you are 
right EUie, it is my own story, and it is be¬ 
cause I am faithful to the dead, that I am 
alone to this day. 

" But you do not grieve now, auntie ? ” 
enquired EUie. 

“ No EUie, time—that great healer—has 
closed those wounds, and only the scars re¬ 
main. But I would not forget, for all my 
life’s present sweetness is caused by mem¬ 
ories of that long ago.” 

“ And shaU you never marry auntie 1 ” 
enquired EUie anxiously. 

“ I think not dear,” answered Miss Her¬ 
bert, “having once loved such a one as 
Robert Lancaster, I could not truly love 
again. Why I have told you all this, EUie, 
is to convince yon that there is no sorrow, 
however deep, if it be pure, which need em¬ 
bitter the heart, also that there is no sorrow 
so heavy that all one’s life should be con¬ 
sumed by it. I have risen from my trouble, 
and though it is true, that some of the 
avenues of earthly happiness are closed to 
me, earth has still brightness and beauty 
enough for me to love it, even while my eyes 
are constantly looking towards that home 
where there shall be no night. 

—Lex. 


Life was never meant to be all happiness; 
the soul must struggle towards the upper 
light, out of a region of pain and darkness 
and confusion, as the blossoming plant 
pushes its way to the sunshine from among 
dull clods of earth. 


THREE LIVES. 


1 

Oh Life! thou glad and precious thing, 
Thou casket of God’s fashioning, 

Thou picture of God’s pencilling, 

Thou witching strain of perfect parts. 

Thou cup, whose sweetness cannot cloy, 
Thou lyre, whence music ever starts. 

Thou melody to youthful hearts. 

Thou well-spring of deep joy. 

Oh! beautiful, bewildering life, 

With sweetness, light, ana music rife, 
Where rival joys wage happy strife, 

I love thee! oh, I love thee well! 

If this thy morning dawn so bright, 

Thy noon-tide glories who shall tell? 

Unless thou gift them with a spell. 

Framed from thine own strange might 

2 

Oh Life! thou dark and bitter thing. 

Thou scourge of God, thou fruitful spring 
Of woes that madden, cares that sting. 

Afar, how beautiful thou art, 

Anear, how hollow, false, and cold, 

From each gay hope that filled the heart 
In youth, thy stern hands bid ns part, 

Afid fling us griefs to hold. 

My life! thy length hath wearied me, 

And looking back or forth, I see 
Nothing, that I should long for thee. 
Shattered and dim my love-gems lie, 

Faded and few my love-flowers be, 

Aimless the heart that throbbed so high. 
Not one poor hope beneath the sky, 

Hast thou, oh Life! for me. 

3 

Oh Life! thou deep and earnest thing, 

Of pure and holy aims the spring, 

Yet full of wild imagining, 

Thou art the bud of that bright flower, 
Whose bloom shall burst in Paradise, 

God sends thee sunshine, sends thee shower. 
And still shaU send them, till the hour. 

He takes thee to the skies. 

Thou art hot all too dark or bright, 

But, as it were, a soft, grey light, 

Needing all faith, till blest with sight. 

Not pure enough for smiles alway, 

Not yet so foul we need despair;— 

Oh Life! thou art an hoar to pray. 

An hoar to work, to watch, to stay. 

The silent dawning of that Day. 

Whose endless noon is thbbb. 

—Lbx. 


Good and Evil. —We have all a natural 
longing after the love and praise of human 
kind, which is the germ of the noblest quali¬ 
ties of our nature. It is a creed, harmless 
indeed, and inclining us to patience and 
long-suffering, that evil itself is but an iU- 
regulated good, and has no separate exist¬ 
ence. There is not a poison weed cumber¬ 
ing the ground, that may not once have 
been a flower. And it rests still with the 
great Fashioner, who being all good, could 
not create positive evil, to stay the rampant 
growth, and to resolve each corrupted par¬ 
ticle into its own pure elements. 
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Thou can’st not love me, I must be 
Content to give thee now, 

A friend’s calm greeting, kind and free 
With tranquil lip and brow. 

And from thy life, my life untwine, 

Since Hope’s bright sun hath set. 

And place thy fate as far from mine, 

As if they ne’er had met. 

Thou can’st not love me, on thy word, 

My fate no longer rests, 

And silent is each mutual chord, 

That throbbed within our breasts. 

The past must be a sealed book, 

My future course is clear, 

But o’er its dreary waste I look, 

With nought to hope or fear. 

The feverish longing now is post, 

The pleasing, anxious pain, 

I know my fate from thee at last, 

And may not hope again. 

Life’s sweetest, brightest flowers are shed. 
The wish of growing years, 

Matured by manhood’s strength, is dead, 

I bury it with tears.— 

Such tears as only men can weep, 

O’er some sad hidden smart, 

Wrung from the eyes, while others sleep, 
Like life-drops from the heart. 

Such tears as these, with prayers I lay 
Love’s offering on thy shrine, 

The last devotion I can pay, 

Since thou wilt not be mine. Lax. 


Cjje ftjjKrfres. 


PRINCESS’S. 

This theatre, after having been closed for a short time 
for re-decoration, re-opens on the 2nd inst. with Han¬ 
del’s Ads and Galaiea t the celebrated Herr Formes 
appearing as Polyphemus , a part admirably suited to 
his splendid voice. Previous to the house closing he 
displayed his histronic powers, as Shylock, in the Mer¬ 
chant of Venice , to which character he imparted quite 
a new reading, and displayed his perfect knowledge of 
English language, to great advantage. 

THE NEW QUEEN’S. 

Here we have still to record the increasing popularity 
of Mr. F. C. Burnand’s attractive and beautiful drama, 
“ The Turn of the Tide .” This piece, with its startling 
scenic effects, seems likely to continue its successful 
career for an unlimited time, and should certainly be 
witnessed by all admirers of a thoroughly good drama; 
it is well acted, and placed upon the stage in admirable 

style. NEW hoIjBORN THEATRE. 

The latest of the admirable revivals by which Mr. 
Barry Sullivan’s clever management has been distin¬ 
guished, is Sheridan’s “ School for Scandal ” which 
has now had a run of several weeks and is a most de¬ 
cided success. Mrs. Herman Vezin’s reading of the 
character of “Lady Teazle” possesses all the origi¬ 
nality and charm which mark each of her performances. 
Mr. Barry Sullivan’s impersonation of Charles Surface $ 
is spirited and yet full of gentlemanly feeling, and must 
be pronounced an admirable model of comedy acting. 
The other parts were all well filled, and the whole per¬ 
formance reflects great credit on the management. 


STRAND. 

Notwithstanding the immense and long continued 
success of the great Burlesque, “Joan of Arc” a new 
and most amusing farce has just been added to the at¬ 
tractions of this theatre. It is called “ the Chops of the 
Channel ,” and the scene is laid in the saloon of a Bou¬ 
logne packet. A young couple have eloped, and to 
their horror,find the lady’s father among the passengers: 
after a variety of awkward contretemps and some most 
amusing comic incidents, a reconciliation is of course ef¬ 
fect ed and all ends happily. The chief parts are most 
humoro usly acted by Miss Claire, and Messrs. Turner 
and D. James. Mr. J. S. Clarke, the talented American 
comedia n, still creates shouts of laughter by his ad¬ 
mirable acting as Young Gosling in Fox v. Goose. 

NEW ROYALTY. 

Unde r Miss Oliver’s spirited management, this ele¬ 
gant and fashionable little theatre seems to be continu¬ 
ally increasing in popularity. Mr. Bumand’s latest, 
and perhaps best burlesque, Billy Taylor , is of itself 
sufficiently attractive to fill the house, and as time only 
seems to add to the spirit with which all the parts are 
acted, we think we may venture to predict a success al¬ 
most equal to that of Black Eyed Susan. Besides In 
for a Holiday , and other amusing farces, a new piece 
entitled Checkmate has just been produced. It is de¬ 
signated a farcical comedy, and is by Mr. Andrew Hal- 
liday the clever author of the Great City , The Loving 
Cup and other successful pieces. In this piece Miss 
Oliver and Miss C. Saunders are seen to great advan¬ 
tage in parts admirably suited for the display of their 
abilities. The plot is most amusing; a lady (Miss 
Oliver) changes places with her maid (Miss Saunders) 
to test the affection of a cousin who has been long ab¬ 
sent in India, and at the same time this cousin (Mr. 
Dewar) has with a similar motive changed positions 
with his groom (Mr. Danvers.) It may be easily im¬ 
agined what an amusing series of incidents and situa¬ 
tions these exchanges give rise to, and how effective 
every point is made by these four talented artists. The 
piece is admirably put upon the stage, and the scenery 
is very pretty. 


Fxshiok now deserts the metropolis, and repairs to 
watering-places and the coast in quest of gentle breezes 
and refreshing air. The powerful influence of the sun 
on the delicate complexions of England’s fair daughters 
at this period of the year, producing sun-burns, tan, 
freckles, and discoloration of an almost indelible cha¬ 
racter, calls for increased attention in preserving it in 
health and beauty. The most pleasing and effectual 
specific for this desirable object is Rowlands’ Kalydor— 
so deservedly established in royal and public favor and 
estimation. Its application neutralises the effect of at- 
mostphere, and induces that healthy action of the mi - 
croscopic vessels of the skin, by which its delicacy and 
beauty are so essentially promoted. Its invigorating 
and refreshing properties will be found truly grateful to 
to ladies travelling; and, in the usual periodical visits 
made to the coast, indispensable as a preservative of the 
skin, after sea-bathing, from the irritation caused by 
the chemical action of saline vapour. In all cases it 
promotes a healthy tone of the minute vessels; and is 
the most elegant and effective beautifier of the complex¬ 
ion hitherto known. 
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ON LONDON AND PARISIAN FASHIONS. 


' The facilities of gaining early and authen¬ 
tic information, which this Magazine pos¬ 
sesses over all other publications, enable us 
to indicate in our September Number, the 
styles and fashions which will prevail 
during the ensuing Autumn and Winter. 

b The Morning walking dresses which we 
give in this month’s Number are a sufficient 
indication that the Bottffant or Panier style 
will be as fashionable as ever, it being quite 
in accord with the Public taste, and setting 
off the figure to great advantage. 

Flounces will be very much worn to dress 
skirts, and narrow pipings will be much used 
as trimmings to these styles:—very rich 
silks, or those of any new color however, will 
often be made with long trains, and the skirts 
almost without trimming. 

There is but little change in the forms of 
dress bodies, and sleeves are still worn near¬ 
ly tight-fitting. 

For Autumn wear, the various styles of 
Pelerines or Pelerine-Mantelets will be very 
fashionable. 

The tight-fitting velvet Basquines or 
Cosaques, will all have the Basquines a 
panier, or bouffants in various forms.—Some 
Nill be made with sleeves, others without; 
those without sleeves generally having 
pelerines. 8 

Among the greatest novelties we must 
mention the various styles of Metternich 
Mantle,shown on fig. 2plate 2, and fig. 2 plate 
4. The general idea of their form is a 
round Mantle or Talma, with small openings 
made at the sides both back and front, 
through which a waistbelt is passed to draw 
the back and front of the mantle in at the 
**ist, leaving the sides to form large loose 
hanging sleeves. 

Another [style is the round Talma, with 
Pelerine to cover the armholes, shown on 
% 1 plate 4. * 


With the present style of dressing the 
hair, hats are gradually becoming more 
general than bonnets for Morning Costume ; 
all the newest and most elegant styles both 
of hats and bonnets are shown in our colored 
plate. 


THE FULL-SIZED PATTERNS. 


We now present onr Subscribers with the patterns of 
three of the newest and most elegant styles of Pakier 
or BoufvajttUpper Skirts. These patterns are given 
in their full length, and are usually attached to the 
waistband, so that the dress may be worn with or with¬ 
out them at pleasure. 

Th e first pattern is the Pokier skirt, (shown on fig. 
3 plate 4) and consists of two pieces; the piece marked 
by one hole is the rounded panier , which starts from 
the middle of waist and is sewn on to the waistband 
almost without fulness, terminating at the sides, where it 
is joined to the back panier, of which we give the half 
only, and which is marked by two round holes; the back 
and front paniers, are only joined together for about two 
inches, at the side seams, marked by one cut, and the 
back panier has to be gathered into the waistband at 
the top, to bring it to the size of waist. These paniers 
have to be slightly frilled in all round the edges, before 
putting on the frills by which they are edged, and the 
back panier should be rather more fulled than the front 
ones, so as to produce a larger “ pouf ” or bouffant. 

The second pattern is a Boufpajtt Tukic Skirt of 
moderate dimensions and fulness. It is composed of 
two pieces, the front marked by three holes, and the 
back by four holes:—the size of our paper has compelled 
us to make a join in the back piece No. 4, and for this 
moderate style of botffant, the back piece should only 
be cut of the length indicated by the pricked line at the 
bottom. This tunique bouffante is left open in front, and 
down the middle of back, the side seam, indicated by 
two cuts, being sewn up and slightly fulled at the bot¬ 
tom, and caught up by a rosette. No. 3 is to be sewn to 
the waistband without fulness. No. 4 is to be fulled in 
to the size of waist. 


A large Full Bouffaet Skirt may be cut from 
these two last pieces, No. 3 and 4, by cutting No. 4 to 
the full length we have given, and making it about a 
quarter of a yard wider in the middle of back, so as to 
have more fulness at waist. For this style the back 
must not be left open in the middle, but may be caught 
up or looped in the various fashionable styles. The side 
seam of No. 4 will be found longer than that of No. 3, 
and this extra length must be fulled in for about 9 inches 
above the bottom edge; the bottom edge of piece No. 4 
must also be fulled or drawn in, before putting on the 
edging, and then when the bottom of side seam is 
caught up by a rosette, a large fully developed bouffant 
will be produced. 
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divided into equal portions between each of 
which is placed a rdche. The bottom edge 
is also trimmed by a similar rdche and by a 
flounce of black lace. The front of the cor * 
wage is trimmed by a rdche arranged in a 
triangular form, edged by black lace. Cein- 
tore of green ribbon, with rosettes both in 
front and at the back of waist. The sleeves 
are tight-fitting and are trimmed at the 
shoulders by small jockeys formed of black 
lace and rdches of green silk, and at the 
wrists are cuffs to correspond. 

This Costume is by Madame Du Revez, 
Place Vendome. 

MORNING WALKING COSTUME. 

Kg. 3.—Dress of slate-colored silk; the 
bottom of the skirt is trimmed by three 
flounces of similar silk, each edged by a nar¬ 
row rouleau of scarlet silk, and put on with 
a heading, below which are two similar rou¬ 
leaux, Falling over the upper part of the 
skirt are four broad square-shaped tabs of 
the same silk, edged by frills and trimmed 
by rouleaux of the scarlet silk. The corsage 
(which is full and confined by the ceinture) 
is continued below the waist forming deep 
basques, cut open to the waist both at the 
back and in front, and edged by a fringe of 
scarlet and slate-colored silk, above which 
are three rouleaux of scarlet silk. Beneath 
these basques, falling over the tabs at the 
back of skirt, are two large flat bows edged 
by rouleaux of scarlet silk. The Corsage is 
covered by a small round Pelerine, and 
at the wrists are rouleaux of scarlet silk. 
Hat of slate-colored felt, trimmed by scarlet 
velvet and an ostrich feather. 

This Costume is from the Maison Boudet, 
boulevard de la Madeleine, 


PLATE THE THIRD 
BALL COSTUME. 

Fig. 1.—Dress of pale green silk, shot 
with white; the skirt is en train and entire¬ 
ly without trimming. The Sortie du Bal is 
of white cashmere. It forms a deep point 
at the back, and is edged all round the bot¬ 
tom by a gold fringe, headed by five rows of 
braid of the same metal. In front are two 
broad square-shaped tabs of white cashmere 
trimmed by the gold braid and having fringe 
at the ends. The hood is pointed, and is of 
white cashmere, lined by cerise silk, and 
trimmed by gold cord and tassels. 

This Costume is from the Maison Boudet, 
Boulevard de la Madeleine. 

BALL TOILETTE. 

Fig. 2.—Dress d trois jupes. The under 
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skirt is of white silk, and is trimmed at the 
bottom by a broad gauffred flounce of the 
same silk. The second skirt is of rose-color¬ 
ed Poult de Soie. It is very short in front 
and forms a train at the back, and is entirely 
without trimming. The third or upper skirt 
is of white tarlatan, and is edged all round 
the bottom, by a flounce of white lace, head¬ 
ed by a garland of eglantine and foliage. 
Starting from the waist at each side, is a 
graduated tab of white lace, by which the 
skirt is caught up, so as to form a bouffant 
at the back, and a drapery in front, and at 
the bottom of each tab is a bouquet of eg¬ 
lantine, above which are two single sprays 
of the same flower. Falling over the bouf¬ 
fant are two sprays of eglantine which dis¬ 
appear beneath a small pleated tab of lace, 
attached to the back of waist by a bow and 
eglantine. The corsage is of rose-colored 
Poult de soie, and is trimmed by a white lace 
bertha with a bouquet of eglantine in front, 
and the sleeves which are also of lace, are 
trimmed by single flowers. 

This Toilette is from the Maison Gage- 
lin, rue de Bichelieu. 

BALL TOILETTE. 

Fig. 3.—Dress of bright JonquiUe silk; 
the skirt is cut slightly en train, and is 
trimmed at the bottom by a flounce of simi¬ 
lar silk, the top part of which is covered by 
a narrower flounce of pleated white muslin, 
headed by a wreath of blue convolvulus with 
foliage. The upper skirt and body d la 
Princesse, are of white muslin. The skirt is 
edged by a similar flounce; the back part is 
caught up en bouffant and fastened at the 
sides, by bouquets of convolvulus, sprays of 
which are carried up to the waist. Start¬ 
ing from these bouquets, a garland is carried 
round the top of the flounce, and two other 
garlands cross the front, forming festoons. 
The front and back of corsage are trimmed 
by a pleated bertha oijonquille silk, and on 
the shoulders, (forming sleeves) are bands of 
silk, with narrow pleated frills of white mus¬ 
lin. On the chest is a bouquet of convolvu¬ 
lus, trails of which are carried to the should¬ 
ers which are trimmed by single flowers. 

This Costume is by Madame Baboin, 67, 
rue neuve des petits Champs. 


PLATE THE FOURTH. 

MORNING WALKING COSTUME. 

Fig. 1.—Dress d deux jupes of green silk. 
The lower skirt is trimmed at the bottom by 
a broad flounce headed by a ruche of silk like 
the dress. The upper skirt is edged by a 
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rUche , and is caught up at the sides. TheMan- 
lean Carrik is of black cloth. It is quite 
round, partly covered by a large cape of the 
same shape, and is without sleeves. Both 
portions are edged by a mixed fringe of 
twisted gold cord and black silk, headed by 
a black silk braid edged on each side by nar¬ 
row gold braid, and this trimming is carried 
up the front edges and round the neck. 
There are also pockets in the sides, similarly 
edged. Hat of black velvet trimmed by 
flowers. 

This Costume is from the Maisox de la. 
Regence, boulevard Poissonnilre. 

CABRIAGE COSTUME. 

Fig. 2.—Dress of pale green and cream- 
colored shot silk, the skirt is en train and 
entirely without trimming. The Talma Met- 
ternich is of scarlet cloth. The peculiar 
characteristic of the Talma Mettemich con¬ 
sists in the arrangement of the ceinturs, 
which disappears under the arms, and is 
visible in front and at the back. The Tal¬ 
ma is edged all round by a tassel fringe of 
white silk, headed by three rows of white 
silk braid, which are continued up the front 
edges. It is caught up at the back and sides 
by small tabs, and at the back of waist are 
placed three long pointed tabs of scarlet 
cloth with Arabesques of white silk, and ed¬ 
ged by fringe. The back of the neck and 
the part which falls over the arms, are also 
trimmed by similar Arabesques. Small 
round Hat of black lace, trimmed with flow¬ 
ers and lappets. 

This Costume is from the Maisox Dieu- 
lafait, Boulevard de la Madeleine. 

COSTUME FOB HOME. 

Fig. 3.—Dress d trois jupes, of mauve 
silk. The lower skirt is entirely without 
trimming. The second skirt is t edged all 
round by a flounce, and is slightly caught 
up on each side. The front forms a tablier 
trimmed all round by a tUche of silk, and 
having at the bottom five bows of mauve 
ribbon. The sides and back are trimmed 
by bouillons arranged perpendicularly. The 
upper part or third skirt is a deep round 6os- 
gus panier, open in front and edged by a 
flounce and rUche , and trimmed by bows of 
mauve libbon. It may be cut from our 
first full-sized pattern. The corsage is cut 
square in front and is similarly trimmed. 
The sleeves extend slightly below the elbow, 
and are trimmed to correspond. Chemisette 
and sleeves of white muslin. 

This Costume is from the Maisox Berax- 
geb, 6 , boulevard dee Capucines. 


PLATE THE FIFTH. 


No. 1 is a white felt Hat the sides of which are tam¬ 
ed up and lined with g reen velvet It is also trim me d 
all round, bv green velvet ribbon, and at the left side is 
a group of bows and ends edged by fringe of the same 
odor, having in the centre a gold buckle, starting from 
which point a green ostrich feather falls over the top 
of the hat It is by Mapami Dbtoubmahthlle, Bom- 
beard dee ItaUens. 

No. S is a Cap, composed of white muslin, edged hr 
valenciemnee laoe, and trimmed with bows and ends of 
violet-colored ribbon and having strings of similar rib¬ 
bon. It is from the Maisov Coldbbbt, Boulevard dm 
Capucines. 

No. 3 is a Bovbbt of white Tulle. The front is ed¬ 
ged by a narrow bouillon of tulle, and trimmed by a 
white ostrich feather and a large yellow rose with bods 
and foliage. At the back is a fall of white gauxe or 
tulle edged with blonde , and surmounted by a yellow 
rose. There is a single continuous bride , formed of s 
heading of white gauze or tulle bouUlmme, and edged 
by blond, and having at the right side a small spnw of 
yellow rosebuds and foliage. This bonnet is by Mis- 
DAXBS Bbib-bt-Gbopvbiv, rue de Richelieu. 

No. 4 is a Bovbbt, composed of two separate parts. 
The front is edged by a quilling of sky-bine tulle, roan 
which is placed a garland of rose-buds and foliage. The 
back part consists of a band of sky-blue velvet (to en¬ 
velope the chignon). It is edged on each aide by a pip¬ 
ing of white auk. The brides are formed of folds of sky- 
blue gauze, terminated by a spray of rose-buds with fo¬ 
liage, and at the left side is a long floating end, ef the 
blue tulle, and at the back are strings of sky-btae rib¬ 
bon to fasten under the chignon. This bonnet is by 
Mdxb. Jbvvt Navabbb. 

No. 6 is a high crowned Hat of grey felt, the edgessre 
turned up and lined by black velvet. The front is trim- 
med by a group of black velvet bows, with an agrqfect 
bright steel, starting from underneath which, a long 
white ostrich feather crosses the top of the hat, droop¬ 
ing over the back. This hat is from the Maisov Li- 
boubi v, Rue Aubsr. .. 

No. 0 is a round HATofwhite Felt, the brim of whim 
is very narrow, and is turned up at the aides and lined 
with blue velvet. The hat is trimmed by a band of 
similar velvet, and by festoons and knots of blue tuUe, 
terminated at the back, by two long floating ends. Em 
front is also trimmed by a blue ostrich feather and as 
aigrette. It is by Mdxvs. Bbib bt Gboptbiv, rue de 
Richelieu. . 

No. 7 is a Toqub of black velvet The brim pi turn¬ 
ed up at the back, and is edged all round by a piping of 
cerise silk and trimmed by a black ostrich feather ana 
a rucking of lace of the same color, and at the loft side, 
near the back, is a frill-blown rose. On the turn ed np 
portion of the brim (at the back) is placed a red rose, 
starting from which is along floating end of black tulle. 
This hat is by Mesdaxbs Bbib bt Gbopfbib, rue de 
Richelieu. 

No. 8 is a square shaped Cabbbzotx of white muwin. 
the square U trimmed with bouillons of muslin, dimed 
by bands of insertion, and edged by Valenciennes. lace. 

In front is a band of muslin edged on each side ol 
Valenciennes lace. The sleeves have cuffs to correspond- 
This Cannezou is from the Maisov Lbsibb, Boulevard 
des Capucines. . . i 

No. 0 is a Toqub, of black velvet, edged by a pippK 
of cerise silk. It is turned up at the back, and is trim¬ 
med at equal distances all round, by bows of cerise rio- j 
bon, starting from each of which, bands of similar nb- / 

bon are carried to the top of the bat, where tbey /onn a 
group of bows and ends. The hat is also trimmed by e tj 
large rose with buds and foliage. It is by Madab* X 
Esther, ruedsRichelieu. ... Q 

No. 10 is a Hbad-obbss composed of a garland of u- 
lacs with foliage. There is also a half-open white roes LI 
in front, and at the bade is a trail of the lilac wrtb jl 
foliage. AM 
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No. 11, Bonnet of white Tulle Bouillorme. The front 
edge Is bound by black velvet, attached to which is a 
turned-back frill of tulle. The ortde, (which is continu¬ 
ous and forms a square) consists of a double frill of 
white Monde, with a quilled heading of tulle, and is 
carried from the back of the bonnet. The front is also 
trimmed by roses and foliage. It is by Madame De- 
ueTAT.PiisM de la Bourte. 

Mo. 19 is a Boeebt of black tulle, trimmed in front 
by bandies of purple and green grapes with foliage, 
and by two red roses. At the top u a Papillon bow of 
Mack tulle, and at the back is a fell of spotted tulle ed¬ 
ged fay lace, and headed by arackeof black tulle gradu¬ 
ally sloped off to a point and carried down the sides 
forming a continuous bride, at the left side of which is 
a small bunch of green and purple grapes with foliage. 
This bonnet is by Madame Jbeet Nayabbb, boule¬ 
vard dee Capuctnee. 

JONES’ LADY RELATIONS. 

CHAPTER THE FIRST. 

Augustus John Jones, was a married man, 
and yet he was not. I will explain this 
seeming contradiction, for each statement is 
equally true. He was emphatically a mar¬ 
ried man—a very married man indeed, for 
he had successively led two brides to the 
altar. And at the time I write he was not 
a married man, for both the ladies who had 
borne the honourable title of Mrs. Augustus 
John Jones were deceased. Jones was a 
widower. Each wife had left behind her 
one'pledge of affection. The souvenir of the 
first Mrs. Augustus John Jones, (ned Maria 
Hopkins), was a girl, named after both 
parents as nearly as possible, and therefore 
called, Maria Augusta Jane Jones. The 
token reminding Jones of his second wife, 
(ne2 Eliza Brown,) was a boy, and was 
christened also in imitation of the parental 
cognomens, Eleazer A ugustus John. These 
interesting scions of the house of J ones were 
respectively aged nine and six years, and 
were residing with their father at Park 
Villa, near a certain country town in the 
middle of England. Their youthful persons 
were kept in order and adorned, and their 
minds also similarly cared for, by a smart¬ 
looking damsel with black eyes and hair, 
named Matilda, whose principal business 
seemingly consisted of informing Mr. Jones, 
u that she ’oped she knew her duty, and 
meant to do it, now and always/' of which 
fact, Mr. J ones earnestly assured her he enter¬ 
tained no doubt. Three rooms were solemn¬ 
ly set apart in Park Villa for the use of 
Matilda and her two charges, Miss Maria 
Augusta Jane Jones, and Master Eleazer 
Augustus John Jones, and in one of these 
rooms, styled the day-nursery, on a bright 
May-morning, were seated at breakfast, the 
three legitimate occupants. 

Maria Augusta Jane Jones, was not a 



beautiful child, she resembled her deceased 
mamma too nearly, and was chiefly conspicu¬ 
ous for coarse red hair and a decided cast in 
her eye. Master Eleazer Augustus John 
Jones, bore more resemblance to Adonis 
certainly than bis sister to Venus, but you 
would have hesitated, my conscientious 
reader, before you had promised him per¬ 
fect. Miss Jones—I will occasionally dis¬ 
pense with her full name, hoping it is too 
imposing to escape your notice,—Miss Jones 
was drinking her milk and water, and chip¬ 
ping her toast with a somewhat supercilious 
air, for she had slightly quarrelled with her 
brother that morning, because he had refused 
her his bag of marbles, and was yet troubled 
in spirit thereat. Master Jonee was not 
wearing the air of a victor, albeit he was yet 
conqueror in the matter of the bag of mar¬ 
bles, for his one eye had a swollen and dark¬ 
ened appearance, the result, I regret to state, 
of a “ back-hander ” with a hair-brush from 
his sister, and which placed him ignomin- 
iously on the carpet, quite hors-de-combot, 
until Matilda entering from a chat with the 
postman, rescued him from his pitiless foe. 
While these young combatants took their 
breakfast in sullen silence, Matilda took the 
opportunity of reading them a lecture on 
the subject. 

“ And I wonder/' she said “ what your 
dear grandmammas would say to you both, 
if I were to tell them." 

“ I don't care what his old granny thinks," 
asserted Miss Jones. 

“ I am sure," fired up Master Jones, no¬ 
body cares what yours does." 

“ Oh ! you vulgar boyf ’ sneered Maria 
Augusta Jane. 

Oh ! you ill-tempered thing! ” retorted 
Eleazer Augustus John. 

“ My grandma's house is her own," re¬ 
marked Miss Jones. 

“ So's mine," replied Master Jones , Ci and 
a field and—a pig." 

“ Pig! " exclaimed the young lady, “ only 
vulgar people keep pigs. My grandma keeps 
a pony." 

“Oh you story-teller," shouted Eleazer 
Augustus John, your grandma lives in lod¬ 
gings. I heard my pa tell Miss Conway so, 
there now 1 ” 

“No," replied Miss Jones, “its your 
grandma that lives in lodgings. Doesn’t 
she Matilda ? ” 

“ What ? ” enquired Matilda looking up 
from an interesting epistle, without a post¬ 
mark or stamp, which had been left by the 
postman. “ What ? ” 
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“ Does not Elly’s grandma live in lodg¬ 
ings ? ” 

“ I don’t know,” answered prudent Ma¬ 
tilda, relapsing into the letter. 

“My grandma,” continued Miss Jones, 
“ used to live here once.” 

“Yes, I know,” replied her brother, “and 
then my ma would’nt let her. Cook told 
me. Ah ! there now.” 

“My grandma,” persisted Miss Jones, 
“ could not live with your ma. She was ill- 
tempered, just like you. Mary told me.” 

“I tell you what,” remarked Matilda, 
closing her letter, “ you had better both be 
quiet and finish breakfast, else I shall take 
it away.” 

Thus admonished, Miss and Master Joces 
concluded their meal in silence, scowling at 
each other nevertheless. 

“ Well, and how are you this morning % ” 
enquired a voice at the door, and Mr. Jones 
entered the room before going to business. 

“ Papa, ” enquired Miss Jones eagerly, 
“ dosen’t Elly’s grandma live in lodgings ? ” 

“ Little girls mustn’t ask such questions,” 
replied papa. 

“There now Miss,” whispered Eleazer 
Augustus John. 

Having kissed his children and exchanged 
a few words with their nurse, Mr. Jones 
departed from Park Villa. 

As he entered the town, a close observer 
would have remarked that he straightened 
himself, and put on a brisk, jaunty air, es¬ 
pecially as he approached a large detached 
house with green Venetian blinds. Ah ! 
Mr. Augustus John Jones knew that a pair 
of bright eyes were watching him, and he 
was not insensible to their light. Very 
married man as he had been, Jones was 
once more meditating the altar, for he had 
laid his hand, heart, and fortune at the small, 
well-shaped feet of Miss Harriet Conway, 
and Miss Harriet Conway had consented to 
become the third Mrs. Augustus John Jones, 
at some future indefinite period. 

When Jones reached Park Villa at four 
o’clock that afternoon, he was astonished to 
behold in the hall a quantity of luggage, and 
still more so when entering the dining room, 
he saw reclining on a sofa the portly figure 
of Mrs. Hopkins, his first wife’s mother, 
Miss Maria Augusta Jane Jones’ grandma. 
She rose at his entrance, and flung herself 
upon his neck, sobbing out,—“ Jones ! Au¬ 
gustus John ! Husband of my sainted 
Maria ! I am come to see you—you and 
the beloved child of my departed daughter. 


I am welcome, am I not ? ” 

“ Eh 1 ” said Jones, not a little bewildered, 
“ welcome, oh yes, come on a little visit, I 
suppose.” 

“ Yes, yes, my heart yearned to behold 
you. He is lonely, I said to myself. I will 
comfort him. He is from home all day. 
My beloved granddaughter is left to the 
care of menials. I will protect her. I will 
form her mind, and educate her and make 
her, for your sake, Jones, my son, to resem¬ 
ble the mother who is gone.” 

“ Oh ! ” said J ones, vaguely, “ you are 
very good I’m sure, Mrs. Hopkins.” 

“ Oh ! ” gushed forth that amiable lady, * 
“oh! Jones, call me mother, I have no child 
now but you and little Maria, who has al¬ 
ready welcomed me as a mother. Oh Jones! 
be to me as a child in the place of her who 
is gone.” 

“ Well,” said Jones, who was not at all 
gushing—“ well,—have something.” 

“ Thank you, my son,” answered Mrs. 
Hopkins, I found you had ordered dinner 
at six. I took the liberty of making a lifp 
tie addition to your bill of fare on my own 
account, so I think I will wait till then. 
But 1 1 oiU take a glass of port, my son, first ; 
one glass, if you please.” 

CHAPTER THE SECOND. 

So Mrs. Hopkins comfortably located her¬ 
self at Park Villa, and poor Jones, though 
he did not like it, said nothing. She took 
the domestic reins at once, and ruled the 
household with a rod of iron. But she con¬ 
tinued very affectionate to Augustus John 
Jones. She made much of Miss Jones, and 
correspondingly snubbed Master J ones. But 
at the end of the week, an unexpected champ¬ 
ion turned up for Eleazer Augustus John 
in the shape of his grandma. She bounced 
in one evening, as the younger members of 
the family were partaking of dessert with 
their papa and Mrs. Hopkins. She had 
driven from the station in a cab which was 
covered with luggage. At the sight of her 
strong-minded face Jones’ heart sank within 
him, for he remembered past days when 
these two ladies had small differences in that 
very house, concerning those very children. 

“A very nice thing,” remarked Mrs. 
Brown, “ a very nice thing, Mr. Jones, that 
you allow a low old—person, like Mrs. Hop¬ 
kins, to tyrannise over my grand-child, the 
offspring of my beautiful departed Eliza, who 
led a martyr’s life to that woman’s insolence, 
and that child Maria’s ill-temper and mis¬ 
chief-making.” 
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“ Mrs. Brown, my dear lady,“ expostulat¬ 
ed Jones. 

“ Don’t “ dear lady ” me,” continued Mrs. 
Brown irately, “ I can tell you what I am 
come for, I don’t mean anything underhand, 
but I intend to stay here and protect my 
grandson as long as Mrs. Hopkins remains 
in this house.” And so saying Mrs. Brown 
flung herself on a chair, and began to un¬ 
fasten her bonnet strings violently. 

“ Fm sure,” said poor Jones, “ I’m sure, 
Tve no objection to your coming here on a 
visit, Mrs. Brown.” 

“Visit indeed! "snorted Mrs. Brown,” 
and Mrs. Hopkins is making her home here. 
I have as much right here as she has.” 

“ Oh no ! ” responded Mrs. Hopkins, “ex¬ 
cuse me, Mrs. Brown, I have known Mr. 
Jones much longer than you have. I have 
a much greater share in his affections, my 
sainted Maria was the wife of his youth.” 

u Wife of his fiddlesticks,” retorted Mrs. 
Brown. Here Jones interposed and soon 
restored peace to the circle. Mrs. Brown’s 
luggage was taken up stairs and deposited 
in No. 5, to which bedroom Mrs. Brown be¬ 
took herself later in the evening. Her last 
words as she laid her head on her pillow 
were— u Well 1 here I am, and here I mean 
to stop.” 

Strange to say, words nearly identical 
were murmured by Mrs. Hopkins in No. 4, 
at nearly the same time. 

Park Villa now instead of no mistress 
^ad two, and poor Jones did not find his 
comfort increased thereby. Of course he 
took Miss Conway into his confidence, and 
v cry piteously entreated her to become Mrs. 
Augustus John Jones at once, and put the 
enemy to flight. But Miss Conway had an 
invalid father, (one of her chief charms in 
Jones* mind was she had no mother,) and she 
refused to leave him as long as he lived. 
He was a very old man, over ninety and 
quite helpless, and though J ones fretted at 
the delay, he could not but admire the lov- 
iug tenderness and care with which Harriet 
Conway tended the poor old sufferer. 

“I must think of some plan,” remarked 
Hiss Conway, as Jones unfolded some new 
i grievance, one evening about a month after 
n? the house had been blessed with two kind 
mothers-in-law.— So she put her thoughts 
o to work, and the next evening Jones was 
® mstmcted how to act. 

vtr Jones was absent from Park Villa, had 
ttoen absent about three days; and not a lit¬ 


tle concerned were his affectionate lady* 
friends, for they had no idea of his where¬ 
abouts. They were sitting together, rather 
more friendly than nsnal, for their united in¬ 
terests were brought to bear on Jones* ab¬ 
sence, and they were conversing anxiously 
about him. 

Suddenly a rat-tat at the door announced 
the evening delivery of letters, and soon two 
notes were brought, one addressed in Jones’ 
handwriting to each lady. 

Mrs. Hopkins put on her gold-rimmed 
spectacles and murmured softly, “ Now for 
news of my dear son ! ’* 

Mrs. Brown stuck her glass severely to 
her eye, and remarked,—“ Now I shall find 
out what he’s up to.” 

“How remarkable,” sighed Mrs. Hop¬ 
kins, looking up from her letter. 

“ Here’s a nice thing,” responded Mrs. 
Brown in return. 

“ Shall I read my letter to you,” asked 
Mrs. Hopkins. 

“ Do, and I’ll read mine.” 

Mrs. Hopkins re-adjusted her spectacles 
and read as follows.— 

“ London. 

My dear Mrs. Hopkins, 

I left home in great embarrassment. 

X cannot return to Park Villa until certain 
encumbrances are removed. May I ask 
you to take my little girl, your grand-child, 
home with you, and keep her for a few 
months until you hear from me—probably in 
America. Excuse my brevity. I know 
what your heart will dictate. Ever yours. 

A. J. J.” 

“ Well,’’ said Mrs. Brown, “ mine is ex¬ 
actly the same, word for word beside the 
names, asking me to take Eleazer.” 

“ Is he in debt then 1 ” said Mrs. Hop¬ 
kins. 

“ Well it looks like it, and I am not sur¬ 
prised at all. But he is quite mistaken if 
he thinks I am going to take that child and 
keep it.” 

“ Or me indeed,” answered Mrs. Hopkins, 

“ I tell you what, Mrs. Brown, we had bet¬ 
ter go, there may be bailiffs or something 
coming in. Oh ! my, who *s that 1 *’ 

“ Don’t be alarmed, mum,” said a tall man 
who had entered. I’m come on account of 
Mr. Spokes of London, to take an inventory 
of this house and furniture.” 

“ There !” shrieked Mrs.Hopkins, CI I told 
you so.” 

“ Let’s go,” said Mrs. Brown, “ I’ve had 
quite enough of Park Villa.” So with a very ( 
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LONDON AND PARISIAN FASHIONS. 


As we stated in our last month’s Number, 
the panier or bouffant style of upper skirt is 
in more favor than ever. We see it in every 
style of dress, both morning and evening, 
and in every kind of tight-fitting Cosaque, 
It is perhaps somewhat singular that this 
style has been so generally adopted, but its 
first introduction was caused by the scanty 
appearance dresses had, when the skirts 
were worn plain all round. Ladies are not 
now inconvenienced by the great number of 
breadths, that were put into dress skirts 
some years ago, and the inconvenience of 
which caused their discontinuance, and the 
general adoption of the plain skirt. On 
adopting the plain skirt however, it was 
found that the richness of fold had been 
sacrificed, and that something was wanted to 
regain the rich flowing folds, without the 
skirt containing so large a quantity j>f ma¬ 
terial The panier or Utuffamt style was hit 
upon, and its great elegance has caused it to 
increase in favor ever since, and for the rea¬ 
sons we have stated, it is likely to continue 
in favor for some time to come, or indeed 
until an entire change of style takes place. 

It is found too that the panier or bouf¬ 
fant is suited equally to the long train skirts, 
or the short Walking dress, in both it is 
equally elegant, and taken altogether we 
may say that this is one of the greatest im¬ 
provements in dress we have had for some 
years, although on its first introduction, 
many were found to exclaim against it, and 
to declare that the style was anything but 
graceful, but if we now by chance see dresses 
made in the old Fashion, with a great num¬ 
ber of breadths all round, or in the plain 
gored style, we at once perceive that they 
, have an antiquated appearance, and recog- 
. nise the improvement of the present Fashion. 

> We will now go on to describe the princi- 
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pal characteristics of the tight-fitting velvet 
Cosaques, which will be the most favorite 
garments for outdoor wear. The bodies are 
plain and high, some are cut with a seam 
across the waist, others without, but all 
have ceintvres outside with bows, loops, or 
bows and ends, at the back. Those with 
seam are cut perfectly tight to the figure, 
those without seam (like our full-sized pat¬ 
tern) are cut easy at waist, and are drawn 
in to the figure by a waistbelt. The skirts 
are of moderate length, and generally con¬ 
sist of a plain tablier in front, and a full 
panier or bouffant at the back : sometimes 
there are two bouffants falling over each 
other, like fig. 2 plate 1, and sometimes these 
cosaques even have triple skirts, like fig. 1 
plate 4. The panier sometimes consists of 
a series of bouillons, placed lengthwise. 

Black Satin is very much used as a trim¬ 
ming, sometimes in rUchings or narrow fall¬ 
ings, sometimes in plaits; other Cosaques are 
trimmed with lace; others again are trimmed 
with brilliant colored satin, so as to contrast 
strongly with the black velvet 

The short square cut Paletot is again com¬ 
ing into favor, and is generally worn by 
Toung Ladies. It should be made of white 
or some very light colored warm Winter 
material, and trimmed with black velvet: 
the novelty in these Paletots, is, that the 
sleeves are of the Pagoda form, wide at 
wrist. 

The loose Mettemich Mantle or Talma, 
drawn in to the figure at back and front by 
a waistbelt, is likewise a fashionable style. 

For the milder days of the approaching 
season, dresses en suits still retain their favor. 
They may be trimmed with lace, with quil¬ 
lings, or 'niching8 of the same material, or 
with satin quillings of a darker color. 

As we stated last month, very rich ma¬ 
terials, or those of novel colors, are general¬ 
ly used for trains, and have a very small 
amount of trimming on them, as much trim¬ 
ming would rather detract from theirquality 
of richness, or from their novelty of color. 
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THE FUL L-SIZED PATTERN. 

We this month present our fair subscribers with the 
full-sized pattern of the Casaqui a. Pahiirs, repre¬ 
sented on the 2nd figure of our 1st plate. This elegant 
pattern consists of three pieces; viz.— Sleeve, Front 
with its rounded tablier , and Back with its rounded 
panier bouffant. It is the upper or small panier and 
tablier , that we have given; the under ones (as shown 
on the colored plate) are similar in form but larger. In 
the front we have marked by pricked lines the form of 
the fish, which is to be taken out to define the waist 
The hack is cot across at waist for about li inch, and 
the skirt (as shown by the pricked lines) is to be pleated 
in to this, to give extra fulness to the back of panier. 
In the seam under the arm the first notch marks the 
waist level, and from this point the sides of tablier and 
panier are to be joined together, as far as the second 
notch, the panier being put on slightly ML All the 
rest of the edge of panier is to be slightly fulled or 
drawn in, before putting on the quilled edging, so as to 
cause it to swell out, and thus take the bouffant shape. 
The waist of this Cosaque is to be drawn into the figure 
by a ceinture. 

By a slight alteration and enlargement of the tablier 
and bouffant , this pattern may be used for the Cosaque 
of fig. 1 plate 2, and indeed it will serve as a base for 
catting all those styles that are without seam at waist. 


gescriptk 

#f % plates of Costumes. 

PLATE THE FIBST. 


MORNING WALKING COSTUME* 

Fig. 1.—Dress of bright green silk, the 
skirt is entirely without trimming at bottom, 
but has a full panier bouffant at back. The 
Metternich Talma is of brown cloth, and is 
edged all round the bottom, by a black tas- 
sell fringe, above which are two rouleaux of 
black satin ; it is caught up at the back as 
far as the waist, and fastened by a large 
rosette and two broad loops of black satin. 
The Talma is drawn in at the back only, the 
waistband, passing through slits cut in the 
cloth, is fastened round the waist of the 
dress, leaving the front and sides of the 
Talma quite loose. The shoulders and neck 
are trimmed with lace and flounces. 

This Costume is from the Maison Adol¬ 
phe, Boulevard des I (aliens. 

CARRIAGE OR AFTERNOON PROMENADE 
COSTUME. 

Fig. 2.—Dress of Sultan colored brown 
Poult de sate. The skirt is cut en train and 
the front is trimmed en tablier , by quillings 
of satin of the same color, having bows and 
eventails at the sides. The tight-fitting 
Casaque is of black velvet: at the back are 
two bouffants falling over each other and ed¬ 
ged by quillings of black satin, and above 
the bouffants is a small pleated Casaque of 
black satin, attached to the ceinture, which 

^- 


is of the same material! The front forms 4 
deep rounded tabs, partially covered by 
smaller tabs of the same shape, and all edged 
by the black satin quilling. The fronts are 
trimmed by bows of black satin, extending 
from the waist to the neck, and ai the arm¬ 
holes are similar bows, At the wrists there 
are quillings and bows of black satin. We 
give with our present Number, the full-sized 
pattern of this Casaque body with the upper 
tablier and bouffant at back : the second 
tablier and the large back bouffant are simi¬ 
lar in form bat are of course cut separate 
and are joined underneath to the waist of 
the Casaque. Bonnet of white Terry velvet 
trimmed by black and white lace and a yel¬ 
low rose. 

This Costume is by Mmrg. Edme Paris, 
boulevard de la Madeleine* 


PROMENADE COSTUME. 

Fig. 3.—Dress and Caeaque en su i te, of 
violet silk. The bottom of the skirt is trim¬ 
med by a flounce of black lace, headed by a 
biais band of the silk, and a narrow black 
lace edging, and above the flounce are three 
rows of black laoe insertion, put on at equal 
distances and extending to about one third 
up the skirt. The Caeaque is edged at the 
bottom by a flounoe of black lace, rather 
narrower than that on the skirt of the dress, 
and similarly headed. It is caught up a* 
the sides and fastened by large rosettes of 
silk and, narrow black lace edging, and forms 
a large bouffant at the back. The fronts of 
the Casaque are trimmed & la Mousqudoire, 
by bands of black lace insertion extending 
up to tbe neck. The sleeves are trimmed 
round the wrists by similar bands : starting 
from tbe back of waist, an eventail of black 
lace falls over the bouffant and is fastened to 
its bottom edge, by a rosette, composed of 
silk and black lace edging. Small black velj 
vet Hat, trimmed with black laoe and 
flowers. 


This Costume is by Mdme. du Ri^> 
Place Vendome. 


PLATE THE SECOND. 


COSTUME FOR HOME. 

Fig. 1.—Dress & deux jupes, and short _ 
Casaque bouffant en suite, of bright Matter- A 

nich green silk. The lower skirt is trimmed m 

near the bottom by a pleating of the silk* 
edged on each side by a narrow quilling* S 
The bottom of the upper skirt is scalloped Ml 
out, and trimmed by a niching of the silk, tfrT 
which is carried up the skirt, between each iff 
scallop, and terminating by bows of green jyf 
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ribbon, at about a third up the skirt The 
Cosaque is rounded at the sides, and forms a 
large bouffant at the back, and it is edged 
round the bottom by a rdche of the silk. It 
is fastened in by a ceinture, starting from 
the back of which, two floating ends of ruck¬ 
ing fail over the bouffant . The front and 


neck of corsage are trimmed by a rdching , 
and the sleeves have similar ruchings round 
the arm-holes, and are trimmed at the wrists 
by pleatings of silk with quilled edges. 

This costume is from the Maison Bou- 
bet, boulevard de la Madeleine. 

YOUNG lady’s COSTUME. 

Jig. 2—Dress & deuxjupes, and Pelerine 
Mantelet en suite, of grey Cashmere. The 
bottom of the lower skirt is trimmed by a 
quilling, and a narrow twisted heading of 
the Cashmere, above which are three rou¬ 
leaux of cerise silk. The upper skirt, which 
is very short, is similarly trimmed, but has 
only two, instead of three rouleaux of cerise 
silk. The Pelerine Mantelet is trimmed like 
the upper skirt. The front forms two round¬ 
ed tabs, and there is a ceinture of grey cash- 
mire, edged by rouleaux of c£rise silk. At 
the back of waist is a Princesse bow, and 
long floating ends of cerise ribbon, edged by 
fringe and having a rosette in the centre of 
the bows ; the front of the Pelerine is fast¬ 
ened by a row of cerise buttons. Grey felt 
Hat, trimmed by cerise ribbon. 

PROMENADE COSTUME. 

Fig. 3.—Dress of maize or cream-colored 
silk ; the skirt is cut en train, and is entirely 
without trimming. Tight-fitting Cosaque 
Redmgote of blue cloth. This Cosaque 
wraps over slightly at the left side, and fast¬ 
ens by three black velvet buttons on fronts, 
and by four buttons on the skirt; these but¬ 
tons are placed in the centre of square shaped 
tabs, graduated in size, and bound by black 
velvet. The Corsage has a collar and revers 
turned back, all bound by black velvet. The 
front part of skirt is short, and is edged at 
bottom by the black velvet, which starts 
from the corner of front opening, and goes 
as far as the right side, when it is carried up 
about half-way to the waist, terminating in 
a rosette. The back part of this skirt is 


much longer than the front, and is looped 
up en panier by the rosette we have just 
named, at right side, by another at back, 
near the bottom of skirt, and by two other 
rosettes at the left side, which are united (as 
will be seen) by black velvet. The sleeves 
are trimmed with velvet to match the col¬ 
lar. Small Hat of black lace, trimmed by 



roses and foliage. 

This Costume is by Madame Elise, 64, 
rue de Richelieu. 


PLATE THE THIRD. 


BAT/L COSTUME. 

Fig. 1 .—Dress of cream-colored and green 
shot silk, the skirt is en train , and entirely 
without trimming. The Sortie du bat is of 
crimson Cashmere : it consists of two separ¬ 
ate pieces, which wrap over each other ob¬ 
liquely from left to right, both at back and 
front, forming points, which fall over the 
dress, and at each of which is placed a gold 
tasseL It is rather deeper at back than in 
front, and the whole is fastened to a small 
pointed Pelerine. The outer edges of this 
Sortie du bat, are trimmed by gold fringe 
and braid, and those which cross the back 
and front, have double rows of gold braid, 
and are also trimmed by tabs imitated by 
similar braid, and having a gold button in 
each. The Pelerine is trimmed by gold 
braid, and at the back is an arabesque orna¬ 
ment. 

This Costume is from the Maison Boudet, 
boulevard de la Madeleine. 

BALL TOILETTE. 

Pig. 2.—This dress consists of an under¬ 
skirt and Tunique , both of jonquiUe satin. 
The under-skirt is cut en train , and is partly 
covered by bouillons of white tarlatane, ar¬ 
ranged horizontally; at the bottom is a 
flounce of white lace ( Application cT Angle - 
terre) arranged in festoons, and headed by a 
garland of roses with buds and foliage. The 
tunique is also edged by a flounce of white 
lace. It is rounded at the sides, where the 
lace flotince is arranged in festoons or scrolls, 
and whioh lie over the satin, and in the cen¬ 
tre of each of which, is placed a small bou¬ 
quet of roses with buds and foliage. Start¬ 
ing from each of these bouquets , a trail of fo¬ 
liage and buds, is carried up and fastened to 
the back of waist from which point is sus¬ 
pended a princesse bow and ends of jonquil le 
satin ribbon. The Corsage, of jonquille 


satin, is trimmed by a bertha of white lace, 
on which is placed a garland of roses; buds, 
and foliage. 

This elegant Ball Toilette is from the l 
Maison Gageltn, rue de Richelieu. 03 

BALL COSTUME. 

Fig. 2.—Dress d deuxjupes of white mus- » 
lin. The under-skirt is lined by bright blue 
silk, and is trimmed at the bottom by a yWy 
broad gauffred flounce of white muslin, ed- 
ged by a band of blue ribbon headed by a 
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narrow gauffred frill of the muslin and by a 
rouleau of blue ribbon. The upper skirt is 
edged all round the bottom by a similar but 
narrower flounce, which is caught up at each 
side and fastened by papillon bows and ends 
of blue ribbon : the back part of this skirt 
is also trimmed by two similar flounces, by 
which it is caught up en bouffant , and fast¬ 
ened at the sides by papillon bows of blue 
ribbon. The front of the skirt is trimmed 
by five similar bows, and a corresponding 
one, but larger, is placed at the back of 
waist. The corsage is of white muslin, lined 
by blue silk ; and is trimmed by a bertha of 
gauffred white muslin with papillon bows. 

This Costume is by Madame Fiadry, 14, 
Faubourg Poissoniere. 


PLATE THE FOURTH. 

AFTERNOON PROMENADE COSTUME. 

Fig. 1.—Dress of shaded grey and blue 
silk. The skirt, which is of the round form, 
is trimmed at the bottom by a flounce head¬ 
ed by a double pleated frill and a narrow 
quilling. Tight-fitting Casaque of black 
velvet; the skirt of this Casaque is triple ; 
the lower part, which is much deeper than 
the upper ones, has square shaped ends in 
front and is round at the back, and in the 
centre are two large fluted pleats, it is edged 
by a flounce of black lace, headed by a buxis 
band of black satin. The second skirt is 
similarly edged and has rounded ends in 
front: it is also round at the back where it 
is caught up and fastened by a Princesse 
bow and ends & la hirondeUe which starts 
from the waist The third skirt is very 
short, is cut in Vandykes, and is edged by 
black lace headed by narrow satin piping, 
on which are placed at intervals, buttons of 
black passementerie. The arm-holes are 
trimmed with black lace pipings and but¬ 
tons, and the wrists are vandyked and edged 
by black lace. 

It is from the Maison du Riez, 8, place 
Vendome. 

COSTUME FOR HOME. 

Fig. 2.—Dress d trois jupes, of green silk. 
The bottom of the lower skirt is trimmed 
by a broad flounce, scalloped out at the bot¬ 
tom edge, and headed by a narrow scalloped 
trimming of the silk, and by two rouleaux 
of green satin. The bottom of the upper 
skirt is trimmed by a narrower flounce, simi¬ 
larly edged and headed, and it is caught up 
at the sides so as to form a bouffant at the 
back. Small square shaped Paletot of scar¬ 
let cloth, edged all round, and up the sides 


of front openings, by two rowB of gold braid. 
It is fastens by gold cord or braid, attached 
to three gold buttons, placed on each side of 
front. Pockets are imitated at the sides, by 
double arabesques of the gold braid, and the 
sleeves are trimmed at the wrists to corres¬ 
pond. The neck is trimmed by three rows 
of gold braid. 

This Costume, to which a Hat or small 
round Bonnet of white chip, with red berries 
and foliage, might be added for out-door 
wear, is from the Lieu des Nations, Fau¬ 
bourg Montmartre. 

PROMENADE OR CARRIAGE COSTUME. 

Fig. 3.— Dress d deuxjupes of violet-col¬ 
ored Poult de soie. The bottom of the low¬ 
er skirt is trimmed by a broad pleating of 
violet velvet or satin of a darker shade. 
The upper skirt is edged by a similar but 
rather narrower pleating. It is cut open in 
front, as far as the waist, and the edges of 
the opening are joined by four papillon bows 
of violet velvet ribbon. It is cut to form 
two deep points in front, and is caught up 
at the sides and fastened by bows and ends 
of violet velvet ribbon. The front of Cor¬ 
sage is trimmed by three bows of similar 
ribbon, and bows with ends are placed on 
the shoulders. Ceinture of violet velvet, 
fastened at the back of waist, by a princesse 
bow and ends. The sleeves have cuffs of 
pleated violet velvet. Small round Hat of 
white lace edged by violet velvet. 

This Costume is from the Maison Gage- 
lin, rue de Richelieu. 

PLATE THE FIFTH. 

No. 1 is the Hueguehot Hat of Havanah velvet 
The brim is turned up at the sides. It is trimmed by 
double biaie folds of velvet, which lay over each other. 
At the top is a plume of ostrich feathers, starting from 
which, a broad lappet of Havannah silk gauze, falls over 
the right side of the bat, which is by Mesdambb Beib 
bt Gbofbie, Rue de Richelieu. 

No. 2 is a Toque of white terry velvet turned up at 
the back, bound all round by black velvet, and trimmed 
by black lace. In front and at the left side, are bows 
and ends of black velvet, with a steel buckle in the cen¬ 
tre of each, and starting from the front bow, a white 
ostrich feather falls over the back of the hat. At the 
right side are puffings and a lappet of black tulle. It is 
by Mdme. Dbtoubm ait telle. Boulevard dee Italiene. 

No. 3 is a Bobeet of white terry velvet, having the 
edges turned np both at back and in front, and lined by 
sky-blue velvet The front is trimmed by a sky-blue 
ostrich feather and a large frill-blown rose with buds 
and foliage. There are broad strings of blue ribbon 
to fasten under the chignon. This Bonnet is by Mdme. 
Kerb BBS Mabchbl, 86, rue Laffitte. 

No. 4 is a Fahchon Boeebt, of black /«//e with black 
lace falling over the edges both at back and in front 
In front inclining to the left side, is a large black flower 
with a yellow eye, and two white satin buds, and green 
leaves; and at the back (slightly at the same side) is 
a knot with two floating ends of black velvet ribbon. 
There is a continuous bride, composed of a double frill , 
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of black lace, baring a small bow and ends of black vel¬ 
vet ribbon at the left side; and at the back are also 
black ribbon strings to fasten under the chignon. This 
Bonnet is by Mesdambb Bui bt Gxoebie. 

No. 6 is a Hat of mauve velvet, covered by bouillon* 
of silk gauze of the same color. The edges are tnrned 
up all round, and covered by mauve velvet, and also by 
the silk ganze bouillone. The hat is trimmed at the 
left side by bows and ends of mauve velvet, with a steel 
buckle in the centre, starting from which, a white 
ostrich feather is carried across the top of the hat, where 
it is fastened to a large bouffant of mauve silk ganse 
with a long lappet. It is by Madame Esther. 

No. 0 is a dose shaped Boeybt of Havannah crepe. 
The front is trimmed dj a broad pleated frill, and by a 
garland of vine leaves of the same color. Slightly at 
the left side is placed a rose with buds and foliage, and 
a boar of the satin ribbon from which are suspended two 
floating ends of gauze. The back of the bonnet is trim¬ 
med by a pleated frill of the gauze, and this is continued 
down the sides forming a continuous bride , headed by 
folds, and having at the left side a bow of ribbon, with 
ends edged by fringe. This bonnet is by Miiumi 
Detoubm avtbblb, rue Laffitte. 

No. 7 is a Bowebt of black velvet. The front is ed- 
ded by narrow black lace and trimmed by abroad ruche, 
also of black lace, with a wreath of rose-leaves in the 
centre, terminating in a large frill-blown rose and foli¬ 
age, at the left side; there is a long trail of leaves and 
buds falling over the back of the bonnet, which is also 
trimmed by a frill of black lace, headed by folds of vel¬ 
vet, and this is carried down the sides forming a continu¬ 
ous bride. Tkere are ribbon strings to fasten under the 
chignon , It is by Madamb Fobbeb, 1 , Boulevard de 
la Madeleine . 

No. 8 is a Chemisette, to be worn with an open eor- 
**ge. It has square-shaped revere, composed of white 
muslin insertion edged by lace. At the back of the neck 
is an upright frill of white lace and a band of ruby col¬ 
ored ribbon, which is continued underneath the revere , 
and terminates in bows and pointed ends, trimmed by 
Vandykes of narrow black ribbon, edged with white. 

No. 9 is a Toque, of white terry velvet. The brim is 
turned up at the back, and is bound all round by blue 
velvet It is trimmed by bows of blue velvet, from each 
of which bands of the velvet are carried up to and fast¬ 
ened at the top of the hat, which is also trimmed bv 
a blue ostrich feather. At the left side is a large full¬ 
blown rose,and at the back,starting from a group of bows, 
are two long floating ends of blue velvet This hat is 
by Madame Emilie Fboisbe, rue Laffitte. 

No. 10 is a Fontangee Hat of white terry velvet, hav¬ 
ing the brim turned up at the back, and bound all round 
by black velvet. . It is trimmed by white guipure lace; 
at the right side is placed a large white rose with buds 
and foliage and a white ostrich feather, which crosses 
the top of the hat. At the left side is a group of black 
velvet bows, and at the back are bows w ith short ends. 
It is by Mdmb. Air dree, 36, Boulevard dee Capucinee. 

No. 11 is a Cap composed of valenciennee lace. The 
lack part is bouffante f and is trimmed by bows of Met- 
temich green ribbon, terminating in long floating ends. 
The border of the cap is also trimmed by Mettemich 
preen ribbon, which passes through it at intervals and 
their are broad, pointed lappets of muslin with a double 
edging of lace. It it by Mdmb. Hadahcourt, boulevard 
dee Capucinee. 

No. 12 is a black tulle Bosket, covered by lace of the 
same color which falls over the front edge, and is fast¬ 
ened on the top by bows of black velvet ribbon, the 
ends of which are looped over and carried to the back of 
the bonnet where they terminate in a knot The left 
side is trimmed by bunches of black and green grapes, 
with leaves, intermized with rose-buds and foliage, and 
black velvet ribbon; and there is a trail of rose-buds 
and foliage. At the bock is a frill of black lace, which 
is continued down the sides, forming a continuous bride, 
headed by a narrow black ribbon, and having at the 
right side, a rosette and a lappet of black lace. It is by 
Mdme. Husband, rue Loffitle. 



Some country railway stations look such 
innocent places, and the adjacent cottages 
creep up so closely even to the very line, 
that it is hard to imagine that anything so 
rough and noisy as a train ever panted and 
roared in the calm seclusion. These quiet 
stopping places moreover, are generally gar¬ 
landed with flowers, and musical with the 
melody of birds. At such a station, in the 
month of June 18—, (the station being 
adjacent to the village of Erleigh in Blank- 
shire), arrived the 3. 30 train from London. 
A lady stepped from a second class carriage, 
and having given the porters directions con¬ 
cerning her luggage, walked up and down 
the platform until all was ready for her de¬ 
parture in a pony chaise which awaited her 
use. She was a tall, finely formed woman, 
with grey eyes and black hair. Her face was 
pale and somewhat troubled. The rustic 
porters, while stowing away her luggage, 
came to the following conclusion,—“I guess 
she 'll be the governess at the house. 1 * In 
which idea they were perfectly correct, for 
Miss Bosse was the newly engaged precept¬ 
ress of Miss Ethel Durham, only child and 
and sole heiress of George Durham, Esq. of 
Erleigh House, Blankshire. 

I have little or nothing to do in my story 
with Miss Bosse’s duties or her pupil, there¬ 
fore we will surmise that she reached her 
destination, and also gave satisfaction, as we 
shall find that in the following June, she 
still retained her post without alteration in 
her duties, save that she was invested with 
the due lights and privileges of the mistress 
of the house, Mrs. George Durham having 
been some years deceased. Towards the 
middle of June, as Miss Bosse was one morn¬ 
ing engaged in her usual housewifely duties, 
her pupil, a tall fair haired girl of sixteen, 
entered with light skip and a bright smile,— 

“ Oh ! dear Miss Bosse, papa has had a 
letter from my own dear uncle Charles, who 
has been abroad so long; and he is married, 
and is coming here in a week or two. And 
see, he has sent this beautiful picture of him¬ 
self. Isn't he lovely, my handsome uncle 
Charles?'* Miss Bosse took the picture in 
her hand, glanced once at it, and then turn¬ 
ing round to the girl, said gently but in a 
low tone. 

“ My dear, I think it is time you practised, 
and if visitors are coming I must see your 
papa. I will join you in the study at 
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eleven, and that,” she added looking at her 
watch, “ will give you a good two hour’s 
practise. Now go.” She bent down as if to 
kiss her, but some thought, evidently a pain¬ 
ful one, struck her, and she drew back. 
Ethel turned, and ran away looking 
somewhat surprised, and leaving the like¬ 
ness of her uncle in Miss Rogse’s hands. 


Miss Rosse stood still, listening to the fast 
receding footsteps, and when they had ceased, 
she carefully closed the door. Coming to 
the window she held the picture to the light, 
and looked at it steadily and long. Then 
she laid it down, and resting her head on 
her folded arms, she half moaned, " Will 
the struggle begin again now, just when I 
began to forgive him, or at least to think of 
him less bitterly 1 ” 

It is time that we unfolded for you, read¬ 
er, a picture from Hope Rosse’s past life, 
which was connected with the picture on 
the table. Four years before, the original 
of that picture, then called Charles Grey, 
had seen and loved Annie Rosse, Hope’s pet 
sister. He had been accepted, but before 
the marriage, he suddenly disappeared. 
Bitter indeed was poor Annie’s grief, and 
Hope’s too, but just as the poor deserted one 
seemed to grow more reconciled, she one day 
disappeared from her home, and all search 
for her was unavailing. Once only, and but 
for a moment, had Hope since seen her sis¬ 
ter, at a crowded railway station, as she her¬ 
self was passing. Beside her stood Charles 
Grey or Charles Durham, which ?— That 
they were identical, Hope did not doubt, so 
faithfully had the likeness reproduced the 
face she had once almost loved as a brother’s, 
but which since had been hateful to her 
memory. 

“ And he is coming here,” she thought, 
“ and his wife. Then where is Annie ] ” 
She rose and hastily paced the room mur¬ 
muring to herself— 

“ I cannot see him, I must go away. I 
must go away.” At that moment crossing 
the lawn in full view of the window, was 
George Durham, master of the house. 

u I must go away.” Then with a terrible 
cry, all the more awful that it was smothered 
and low, she sank from her seat even to the 
very floor. A woman’s lot was on her, and 
she knew it now. She had passed from an 
unusually quiet girlhood into a womanhood 
as placid, and no thought of a deeper love 
than that of kindred ever troubled her 
heart’s clear waters. I know her case is a 
rare one. Few women reach her age,—she 
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was twenty-eight,—without having plucked 
for good and all, the fruit “ pleasant to the 
eye ” and which makes one wise; plucked 
either for good or evil, happiness or misery. 
But until the time, a year before, that Hope 
Rosse came to Erleigh House, she had been 
heart-whole. But there came to her the 
fate all women must meet and look upon— 
the heart’s first love. You have guessed, my 
clever reader, I doubt not, that it is George 
Durham she loves. Yes, the grave quiet 
man some fifteen years her senior, who rare¬ 
ly ever spoke to her,—though whenever he 
did it was with courtly gentleness—the man 
whose face never handsome, was lined and 
worn, whose hair was nearly grey—he had 
won the first love—always the most precious, 
of a true woman’s heart.—First love;—we 
are apt to associate it with girls of sixteen, 
boys of seventeen, Latin grammar and 
rapidly executed scales. We are apt to treat 
it somewhat ridiculously, and say with 
graver aspect, “Ah they will get over it,” 
or “ Ah they will grow wiser in time.” And 
in many cases they do both get over it, and 
grow wiser, but we are very rarely called 
on to contemplate first love, when the lovers 
have grown old and staid. Yet how precious, 
how nearly perfect such love must be, when 
feelings are ripened, intellect matured, and 
passion is restrained by reason, yet beautified 
by a fancy as glowing and far more refined, 
than the ardent but crude longings of early 
youth. 

During our digression Hope has risen, and 
hearing a knock at the door has said, “ Gome 
in,” and is once more the grave Miss Rosse. 

“ If you please ma’am, master wishes to 
see you. He has gone to the drawing room.” 

One moment or two she paused before she 
joined him, but when she did so there was 
no trace of emotion in her clear pale face. 
Only her eyes looked a little heavy, as if 
there were unshed tears behind. 

“ I daresay,” began Mr. Durham, “I dare¬ 
say Ethel has told you that I expect my 
brother in a week or two.” 

“ Yes,” answered Hope. 

“ I thought,” he continued, “ I had better 
make arrangements with you at once, lest 
you should be troubled.” 

“ Thank you,” she murmured, “ you are 
very good.” There came a mist over her 
brain, as she remembered that it was this 
man’s brother, who had wronged her sister. 
His own brother,—her own sister.— 

“ I know,” pursued Mr. Durham, " that 
you will like to know all about it, as Mrs. 
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Charles Durham, whom I have never seen, 
will accompany her husband. They have 
been abroad for three or four years.” 

u Then where is Annie? where is Annie?” 
she thought in agony, while her heart rose in 
hate and anger against—George Durham’s 
brother, the only brother of the man she 
loved. 

u I cannot see him,” she said, wildly, “ I 
must go away.” 

“ Hope 1 ” said George Durham, in alarm 
so great that her Christian name escaped him 
unconsciously. But not so Hope. It came 
to her ear like a gush of music. She had 
often wondered how it would sound from his 
lip 4 and longed to hear it, though she felt 
how vain such longing was. But now what 
might it mean ? She looked at his face, and 
> aw it was pale and troubled. Their eyes 
met, and the barrier of reserve was borne 
away by that one look, their first look of 
[ love. He put out his hands, and she was no 
unformed silly girl to shrink from him, but 
gave him hers, blushing indeed, and trem¬ 
bling too, but yet feeling that she gave as 
ukidh as she received, and in the matter of 
love was in nowise his debtor. Nor did 
they say much. It is wonderful to think 
how few words there are in love after all 
Eyes meet, and are more eloquent than the 
voice ; hands meet, and there are volumes in 
each touch; lips meet, and all vain words are 
useless. And more than all, the deep repose, 
the sense of rest, which makes it all bliss to 
have the loved one near,—was ever story or 
poem like unto that ? 

She told him all, and gravely he listened 
and replied.— 

“ It is possible that you have been acci¬ 
dently mistaken, and that Charles Durham 
and Charles Grey are totally distinct persons. 
In such case, Hope, you must become my 
wife at once, and give me the right to search 
for poor Annie as my sister. But if my 
brother is indeed the man, before we meet 
at all, I must be your husband that I may 
demand our sister from his hands. Dear 
Hope,” he continued earnestly, “ for this 
reason, you will not mind if our marriage 
is hurried. Become my wife at once, before 
Charles comes here at all.” 

! A moment or two she paused, looking 
ont over the broad terraced garden, which 
swept down the river before the drawing 
room windows, and turning to him said 
faintly. 

“ You are too generous, I cannot, I am 
not worthy.” For all answer he lifted up 
her face till their eyes met and then he said. 


“ but, Hope, I love you.” And he drew her 
unresisting, to his bosom. 

Fifteen days later George Durham and 
his wife stood in the same drawing room, 
watching the drive from another window, 
waiting the arrival of their guests. Both 
are pale, and Hope especially is agitated. 
At length rising from the low chair on which 
she had restlessly reclined, she came forward 
to her husband, and said timidly.— 

“ George, I want to tell you what I have 
been thinking about Charles.” 

“ Well, dear.” 

“If he is really the Charles Grey I once 
knew, he is yet my husband’s brother, aud 
though he has wronged my sister, my un¬ 
forgiveness could do her no good, it could 
not bring her among us again. Therefore 
do not be angry with him, even if it be he, 
for he is your brother, and mine too now. 
Let us be gentle with him, and ask him to 
tell us where she is; and if she is alive there 
may be bright days for her yet.” 

“ Forgive him if you will Hope,” said her 
husband, “ but if he has done this wrong, 
before I forgive him, he must make atone¬ 
ment.” 

At this moment a handsome travelling 
carriage stopped at the door. But George 
Durham never moved to welcome his brother, 
so the servants preceded the travellers to 
the drawing room. Charles Durham came 
forward, his wife closely veiled on his arm. 

“ Brother,” he said quickly, ‘ this is- 

“Brother,” answered George Durham, 
taking Hope’s hand, “ this is my wife.” 

“ Hope Rosse,” exclaimed Charles Dur¬ 
ham. A faint cry broke from the lady, who 
threw off her veil and sprung into Hope’s 
arms. 

“ Annie ! Annie ? ” shrieked Hope. 

“This,” said Charles Durham,“is my wife, 
married to me four years on the twenty-first 
of the next month, the very day she left her 
father’s house. As you know brother, I could 
not then on account of my father, introduce 
her to my family, nor reside with her en¬ 
tirely as her friends wished. Therefore, as 
she loved, so she trusted me, and left her 
home for the best I could give her. We 
have lived, as you know George, mostly 
abroad, but we were in England a year or 
two ago, where at B— station Annie saw 
her sister for a moment. Now,” he said 
turning to Hope, who still held Arinie in her 
arms. “ Sister are you satisfied ? ’* 

“ I am,” she said gently, and risii 
gave to him also the kiss of peace. 
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LOOKING BACK. 


Sitting all alone this evening, 

Mind unbent, and fancy free, 

Twilight stillness broken only, 

By the wind o’er roof and tree. 

Oh ! thou friend of many summers. 

All my heart goes forth to thee. 

I can count with steady fingers, 

Every year since we two met. 

Some are brightened by thy smiling. 

These my heart must aye regret, 

Some are darkened by thy frowning. 

These my soul would fain forget. 

Oh! the days so clear and sunny, 

Summer days with golden glow— 

Oh! the happy hours of twilight. 

Looking out on crisped snow, 

Oh! the old time gone for ever, 

Oh! the dear lost long-ago. 

Now my friend so tried and trusty, 

I can see thee as thou art, 

In mine every thought this evening, 

Keen repentauce hath its part; 

And the cry “ Too late ” is ringing, 
Through and through my stricken heart. 

All too late to piece the fragments 
Of a love chain old and rare, 

All too late to tend a blossom, 

Whose first budding was so fair; 

All too late to prize affection, 

When my name has lost its share. 

All too late,-the deepest sorrow 

Will not bring the bread I cast 
From my lips in wanton error, 

On the waters of the past.— 

Yet, my friend, I do not murmur. 

For I love thy love at last. —Lex. 


Shakes. 

DRURY LANE. 

Here we have to record the great success of Mr. Bou- 
cicault’s “ Formosa with its exciting tableaux, and its 
scenic effects; and from the crowded houses which 
nightly witness the performance, we think we may pre¬ 
dict that this piece will even rival Mr. Boucicault’s ear¬ 
lier dramas in the length of its career. The immense 
stage of Drury Lane Theatre gives the Management 
a great advantage in the production of those realistic 
stage pictures, which form so great a feature of Mr. 
Dion Boucicault’s dramas of modern life. The Belles 
of the Kitchen , with which the performances commence, 
is a clever little piece of absurdity, in which the Vokea 
family display their vocal and Terpsichorcan abilities. 

PRINCESS'S. 

Those popular favorites Mr. and Mrs. C. Mathews, 
have just commenced an engagement at this house, and 
have appeared together with Mr. G. Viningin a new and 
original drama from the prolific pen of Mr. Dion Bouci- 
canlt, which was produced on the 20th inst., and promis¬ 
es to have a very successful career. These clever artists 
were welcomed with an euthusiasm, which the spirit of 
their subsequent acting fully justified. Mr. Mathews 
seems if possible, younger and more sprightly than ever, 
and Mrs. Matthews still displays all that spirit and vi¬ 
vacity, which render her impersonations so attractive. 

THE NEW QUEEN’S. 

The immense success which here attends Mr. Bur- 
nand’s drama “ The Turn of the Tide ,” has rendered 
the production of any novelty quite unnecessary, and 
the plot is so well contrived, the characters are so 
well contrasted, and the dialogue is written with so 
much point and spirit, as fully to merit this success, and 
the highest praise is also due to the actors and actresses 


for the clever manner in which all the points of the 
drama are brought out. The new and beautiful scenery 
by Messrs. Grieve, Perkins, and Gordon, is not among 
the least attractions of this piece: old Manor house of 
Kersaint, the Grotto of Morgane, and the InnatTrach- 
sel, with the Rhone Valley, being admirable examples of 
the perfection to which scenic art has now arrived. 

NEW HOLBORN THEATRE. 

Mr. Barry Sullivan commenced his winter season at 
this house, by the production, on September 25th, of a 
new and original comedy by Mr. Thomas Morton, hav¬ 
ing the title of Plain English. The cast of this piece 
is a very strong one, including Messrs. Barry Sullivan, 
George Honey, Cowper, Stephens, Mrs. Herman Vexin, 
Misses Regnold, Howard, Marlborough, and other mem¬ 
bers of this excellent company. The piece is well writ¬ 
ten and acted with great spirit, and is placed upon the 
stage in admirable style. We shall give a full account 
of the comedy in our next number. Wait for an An¬ 
swer is an amusing little sketch by Mr. Harry Lemon. 

STRAND. 

Here the latest novelty is the revival of one of Mr. 
Byrons earlier burlesques, The Pilgrim of Love : it is 
founded on a pretty story of Washington Irving’s, and 
might almost be termed a fairy tale, the hero, Prince Ah¬ 
med, being always attended by a good and an evil genius. 
The writing is characterised by much smartness and 
humour, and the versification is unusually good. It is 
acted with much spirit and the songs and dances are 
very lively and amusing. Mr. J. S. Clarke in the 
Toodles and Among the Breakers , is immensely at¬ 
tractive, his drollery both of acting and of facial expres¬ 
sion, being absolutely irresistible. 

NEW ROYALTY. 

The spirit with which Miss Oliver caters for the 
amusement of the numerous patrons who frequent this 
fashionable little theatre, is displayed by the production 
of Mr. Burnand’s last new burlesque, notwithstanding 
the attractions of Billy Taylor , which are still almost 
unabated. The little piece entitled Checkmate, is a 
most amusing and successful production, and is likely 
to have a long run. The idea of a Baronet and a Lady 
changing places with their respective servants, is not 
perhaps absolutely an original one, but Mr. Halliday 
has rendered it so by the clever manner in which he 
carried out the details of the piece. 
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A Good Set of Teeth ever insures favorable im¬ 
pressions ; while their preservation is of the utmost im¬ 
portance to every individual, both as regards the gener¬ 
al health by the proper mastication of food, and the 
consequent possession of pure and sweet breath. Among 
the various preparations offered for the purpose, is Row¬ 
lands’ Odonto, or Pearl Dentifrice,aw’hite powder,com¬ 
pounded of the choicest and most recherche ingredients 
of the Oriental herbal,—of inestimable value in preserv¬ 
ing and beautifying the teeth, strengthening the gums, 
and in rendering the breath sweet and pure. It extir¬ 
pates all tartarous adhesions to the teeth, and insures a 
pearl-like whiteness to the enameled surface. Its anti¬ 
septic and anti-scorbutic properties exercise a highly 
beneficial and salutary influence; they arrest the fur¬ 
ther progress of decay of the teeth, induce a healthy 
action of the gums, and cause them to assume the 
brightness and color indicative of perfect soundness; 
while, by confirming their adhesion to the teeth, they 
give unlimited enjoyment and fresh rest to appetite, by 
perpetuating effective and complete mastication. It 
speedily removes those ravages which children sustain 
in the teeth, owing to the improper use of sweets and 
acid articles. Its unprecedentedly good effects have ob¬ 
tained the patronage of royalty and nobility throughout 
Europe; while the general demand for it at once an¬ 
nounces the favour in which it is held. 
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^ ed out and bound by blue velvet; a little 
distance from the edge is a series of rosettes 
of the velvet placed at equal distances, each 
rosette having a button of silk like the dress, 
in the centre; and on each side of these 
rosettes are two rouleaux of the blue velvet, 
the whole forming a broad border all round 
the tunique . The back part of the tunique 
is cut across, scalloped and bound by blue 
velvet at the edge, and caught up to form a 
bouffant, fastened at the sides by larger ro¬ 
settes. The ceinture is of silk, fastened by a 
rosette of blue velvet at the back of the 
waist, starting from which is a small pleated 
tab of silk bound by velvet The Corsage 
is trimmed by a square shaped berthd, head¬ 
ed by two rouleaux : above the bertha are 
three rosettes, and rouleaux, to correspond 
with the tunique, The sleeves are tight-fit¬ 
ting, and have cuffs formed of rouleaux and 
rosettes of blue velvet. 

This Costume is by Madame Du Riez, 8, 

.Place Vendome. 

AFTERNOON PROMENADE OR 
CARRIAGE COSTUME. 

Fig. 2.—Dress of crimson silk. The back 
of the skirt is en train and entirely without 
trimming, and the front is trimmed en tab- 
lier, by a succession of narrow flounces of 
the silk, put on with a heading, the whole 
bordered on each side by a similar flounce. 
The Casaque Mantelet is of black velvet ed¬ 
ged round the bottom by a deep flounce of 
black Chantilly lace, headed by a plait of satin 
of the same color. The back forms two deep 
bouffants of equal size, divided in the centre 
by a plait of black satin, which is fastened 
at the back of waist, to a large rosette of 
black satin, with several ribbon bows. The 
front edges of these bouffants are caught up 
and fastened to the pointB of the two long 
tabs of black velvet, which form the ex¬ 
tremities of a round Pelerine by which the 
upper part of the Mantelet is tnmmed; the 
Pelerine and these pointed ends, being also 
edged by plaits of black satin, and in each 
of the latter is placed a rosette, and at the 
points are silk tassels. The front of the 
Mantelet is composed of two shorter and 
graduated tabs, edged all round by the satin 
plaiting, three rows of which are continued 
up the front of the corsage, the two side ones 
being carried round the back part of neck. 
A frill of Chantilly lace headed by two plaits 
of black satin, is carried round the shoulders 
enbertha, and forms a slight point at the back. 
Hat of black velvet, with ostrich feather. 

This Costume is by Madams du Riez, 8, 
Place Vendome, 


COSTUME FOR HOME. 

Fig. 3.—Dress of buff silk. The skirt is 
of moderate length, and is trimmed near the 
bottom by a pleating of the same silk, put 
on with a narrow quilling at each ©Jga 
Starting from the back of waist, a similar 
pleating is carried half-way down the skirt 
in the form of a reversed V, and is continu¬ 
ed horizontally round the sides, sloping up 
to the front of waist, where it is joined 
by a similar pleating carried across m tab- 
liar. The spaces at the sides form bouffants, 
and that at the back is filled in by three 
bouillons of buff silk, the whole of thisHnrim- 
ming being terminated by a fourth bouillon 
which is carried all round the skirt partly 
concealed in front by the Tablier. The cor¬ 
sage and sleeves are trimmed by narrower 
pi eatings, and in front are five sUk bows. 

This Costume is from the Maison Boudkt, 
Boulevard de la Madeleine. 


PLATE THE SECOND. 


PROMENADE COSTUME. 

Fig. 1.—Dress and tight-fitting Oaaaque 
en suite, of black velvet The bottom of the 
skirt is trimmed by a flounce of black vel¬ 
vet put on with a rouleau of bright green 
silk, and having a narrow heading of the 
velvet bound by similar silk. The hsck 
skirt of the Casaque is composed of a rao- 
cession of horizontal bouillons divided by 
rouleaux of the green silk, and the front 
forms square shaped tabs trimmed at bottom 
by three similar rouleaux, and the whole is 
edged by a broad flounce of Chantilly 1®°®* \ 

Falling over tbe back bouffants, are three 
pointed tabs of black velvet edged by gw®J 
silk, and terminated by green firing^* 11 * 
these tabs after passing under the 
are carried a short distance up the backol 
corsage, the front of which is trimmed by 
PapiMon bows of green silk: and on the 
right shoulder is a group of bows with long 
loops, and floating ends of green ribbon. 
The sleeves have cuffs composed of long 
row tabs of velvet edged by green silk* 
Hat of black velvet edged with lsoo> snd 
trimmed by black velvet and flowers 

This Costume is from the Compagnu Ly¬ 
onnais b, boulevard dee Capueines. 

COSTUME FOR HOME. 

Fig. 2.—This dress is composed of fool* 
separate skirts of grey Poult de soie ebot 
with violet. The under skirt is entWjy 
without trimming. The seoond and third 
skirts are square in front, hollowedouta 
the sides, and round at the hack. The 
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fourth or upper skirt is of similar shape, ex¬ 
cepting that it is cat en tunique in front 
forming points at the sides. These three 
skirts are edged all round by gauffred frills 
of the same material as the dress, each head¬ 
ed by a bias band of violet colored satin laid 
on s band of the Poult de soie. At each of 
the corners formed by the hollowing out at 
the odes, are placed bows and ends of violet 
eofared ribbon. The Ceinture Princesse is 
of violet satin, the bows falling over a small 
boofant like the dress. The front of cor - 
sage is trimmed by five papillon bows, and 
the sleeves are trimmed at the arm-holes by 
biait bands of violet satin, and at the elbows 
are frills headed by small bouillons having 
at each side a band of violet satin, each fast¬ 
ened by a button. 

This simple and elegant Costume is from 
the Tbois Quabtiebs, Boulevard de la 
Madeleine. 

COSTUME 70B HOME. 

Kg. 3.—Drees of green Poult de soie. 
The skirt is trimmed by a broad flounce of 
the same material, scalloped at the bottom 
and bound by biais green Poult de soie. The 
upper edge of this flounce is also vandyked 
and similarly bound, forming a heading, be¬ 
neath which is a band. The front of the 
skirt is trimmed by a tablier edged by a 
gauffred frill, vandyked and put on like the 
flounce. The upper part of this tablier is 
concealed by a bouffant, which is itself sur¬ 
mounted by a rounded basque, edged to cor¬ 
respond with the tablier, and caught up and 
fastened to the back of waist, by bows and 
ends. The corsage is trimmed en berthd by 
a gauffred frill caughtupat the shoulders,and 
fastened by bows of green ribbon, and the 
sleeves have cuffs oomposed of similar frills. 

This Costume is from Maisox Gagelix, 
rue de Richelieu. 

PLATE THE THIRD 
BALL COSTUME. 

Fig. 1.—Dress of pale green silk, the skirt 
en train and entirely without trimming. 
The Sortie du Bal is of white Cashmere ; it 
consists of a short loose Paletot without 
sleeves, and over which is a square Cape, 
both Paletot and Cape are edged by em¬ 
broidery in gold braid. The Cape is trim¬ 
med in each corner and at the back, by fan 
shaped Arabesques of gold braid. The hood 
which is of white Cashmere, is also edged by 
gold braid, and terminated by two tassels of 
the same metal, and the neck is fastened by 
gold cord and tassels. 


This Costume is from the Maisox Dieu- 
lafait, Boulevard de la Madeleine. 

BALL COSTUME. 

Fig. 2.—Dress a deux jupes. The under 
skirt is of jonquille silk, and is trimmed by 
three gauffred flounces of sky-blue silk, each 
headed by a narrow band of similar silk. 
The front part of the skirt is trimmed by a 
fourth and similar flounce, which is termi¬ 
nated at the sides by bows, in the centre of 
each of which is a single rose. The upper 
skirt is of white tarlatan, the front part 
caught up and edged at bottom by a garland 
of roses. The back part is caught up en 
bouffant by two deep tabs of sky-blue silk, 
edged by narrow white lace, and joined at 
the bottom by large bows of similar silk 
with a bouquet of roses and foliage in the 
centre. These tabs become narrower as 
they approach the waist, where they pass 
under a smaller bow, starting from a rose in 
the centre of which, two sprays hang over a 
drapery of white tarlatan, by which the up¬ 
per part of this skirt is covered, the front 
portion being supported by a garland of roses 
and foliage, which is carried up to the waist. 
The corsage is of jonquille silk covered by 
white tarlatan, which is cut in one with the 
drapery just mentioned. It is trimmed en 
bretelles by bands of sky-blue silk edged by 
white lace. The sleeves are composed of 
frills of white lace. 

Tins Costume is by Madame Godox, 422, 
rue St Honore. 

BALL COSTUME. 

Fig. 3.—Dress d deux jupes of white tar¬ 
latan. The under skirt is entirely composed 
of small horizontal bouillons. The upper 
skirt which is (like the under one) cut en 
Pram, is open en tunique in the front, and 
is edged all round by a frill of white lace 
headed by a narrow scarlet velvet ribbon. 
It is caught up at the sides and fastened by 
a spray of red-berries and foliage, and these 
are continued up so as to form the fasten¬ 
ings to the sides of the paniers by which the 
back of the skirt is trimmed, and from 
thence are carried up to the waist, accom¬ 
panied by bands of scarlet velvet ribbon. 
The front part of the under skirt is crossed 
near the bottom by two trails of the berries 
and foliage, which disappear beneath the 
tunique. The corsage is trimmed by a white 
lace berthd on which is placed a garland of 
the berries and leaves. The Ceinture is of 
scarlet velvet ribbon and fastens at the 
back of waist, with a group of bows which 
fall over the paniers. 
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> PLATE THE FOURTH. 

I - 

morning walking costume. 

Fig. 1.—Dress & deux jupes of blue Cash¬ 
mere. The lower skirt is trimmed at the 
bottom by a broad biais band of black vel¬ 
vet. The upper skirt is composed of two 
separate parts. The front part is edged by 
a&iawband of black velvet, two rows of which 
are carried up the front to waist, and have be¬ 
tween them a row of black velvet buttons. 
The other part, which forms the back of the 
skirt, isarranged to fall slightly over the front 
part. It is raised en bouffant and is also ed¬ 
ged by black velvet which is carried up the 
sides and continued up the corsage en carrS. 
The Paletot, of which we this month give 
the full-sized pattern, is of white cloth with 
long nap. It has an open, pointed collar and 
revers lined with black velvet, and is double 
breasted, fastening by two rows of black 
velvet buttons. The bottom edge and 
sleeve a la Juive are trimmed by black silk 
twisted fringe, headed by a band of black 
velvet; armholes trimmed by black, velvet. 
Hat of black velvet with white feather. 

AFTERNOON PROMENADE OR 
CARRIAGE COSTUME. 

Fig. 2.—Dress of pale Havanah silk. 
The skirt is cut with a long train and is en¬ 
tirely without trimming. The tight-fitting 
Cosaque is of black velvet. The back of 
the skirt is hollowed out in a deep Vandyke, 
from which point it is left open to the waist, 
the sides of the opening being united by nar¬ 
row black velvet bands edged by green satin 
pipings, and terminated at each end by a 
green satin button. The sides are turned 
back to form pointed revers lined by green 
satin, and in the middle are papillon bows 
of green satin ribbon, starting from which, 
bands of the ribbon are carried up and fast¬ 
ened to the back of waist under the ceinture 
Princesse , (also of broad green satin). The 
revers are fastened by corresponding pap¬ 
illon bows to the front of the ceinture . The 
fronts of the Cosaque form two rounded 
basques of black velvet, which are partially 
concealed by the revers . The corsage is 

partly covered by a round Pelerine, trim¬ 
med in the centre of back and on the chest, 
by small papillon bows of green satin ribbon 
united by small bretelles of the same ribbon. 
The sleeves are open and have revers lined 
with green satin, the revers fastened by 
papillon bows. Black velvet bonnet, trim- 
t med by lace and a full-blown rose. 

[ This Costume is from the Maison Boudet, 

, boulevard de la Madeleine 


YOUNG LADY’S COSTUME. 

Fig. 3.—Dress of grey Poplin. The skirt, 
(as well as the lower part of corsage) closes 
in front by a row of scotch plaid buttons, 
and is trimmed at equal distances round the 
bottom by fan-shaped revers of the Scotch 
plaid velvet, having in the centre small frills 
of grey poplin. The Corsage is cut square 
in front and is trimmed on the chest, by 
revers covered with Scotch plaid velvet, and 
also edged all round by a narrow quilling of 
the grey silk The sleeves are similarly 
trimmed at the wrists, and the ceinture is 
fastened at the right side, by bows and long 
floating ends of the plaid velvet, with revers 
turned up at the bottoms. White muslin 
Chemisette , and hat of plaid velvet. 

This Costume is from the Maison Per¬ 
rier, 27, Boulevard des Italiens. 

PLATE THE FIFTH. 

No. 1 is a Headdbbss of rose-colored velvet, with 
Iona floating ends at the back. It i6 trimmed in front 
by Eglantine of various colors, with buds and foliage, 
and at the right side is a trail of these flowers and 
leaves. It is by Mdmb. Ebthbb, rue de Bicketieu. 

No. 2 is a Paillasse Hat of black felt, bent in at the 
top, and having the brim turned up and bound by black 
velvet. It is trimmed all round by folds of black velvet, 
and in front is a plnme of black and white ostrich fea¬ 
thers, with a white Aigrette , the white feather extend¬ 
ing round to the hack of the Hat. It is from the Mai- 
bob db Hbbhb, Place de V Opera. 

No. 3 is a Bonhbt of black velvet, trimmed by bows 
and flowers of sky-blue velvet with buds, foliage, and 
green leaves. At the back is a twisted band of sky-blue 
velvet. There are broad strings of blue satin ribbon 
and also a continuous bride, formed of narrow blue rib¬ 
bon edged on each side by black lace. It is by Mdmb. 
Jbjchy Navabbb, boulevard des Italiens. 

No. 4 is a Bobnbt of black velvet. The front ia trim¬ 
med by six bows edged on the outer side by black lace, and 
in the centre is a large full-blown rose. The back of the 
bonnet is formed of a loose frill of black velvet edged 
with lace, and starting from the top, and foiling oyer 
the left side, is a spray of foliage with four long trails, 
each terminated by a rose bud. The continuous bride 
is of black lace, headed by a band of black velvet, which 
is plain at the sides, and pleated in the centre part, 
and on the left side, at the point whence it starts, is 
placed a small spray of rose buds and foliage. It is by 
Mdmb. Mabib Boibbau, boulevard Montmartre . 

No. 5 is a Foktahges Hat of sky-blue velvet. The 
brim is turned up at the back, and the hat is trimmed 
all round by white lace and also by two upright frills of 
similar lace. The top is covered by white tulle, and a 
white ostrich feather, and the right side is a large rose 
with buds and foliage. At the back, starting from un¬ 
der the turned-up brim, is placed a white lace lappet. 
It is by Mdmb. Ahdbbb, boulevard des Capucmes. 

No. 6 is a Bobhbt by Mdmb. Mabia Boibbau, bm- 
levard Montmatre. It is composed of four long bouil¬ 
lons of black velvet, intertwining with each other. The 
front is edged at top by a narrow black lace, and on 
the left side is a large rose with buds and leaves. Brides 
of black spotted tulle. 

' No. 7 is a Bohhbt of Ruby velvet, having on the left 
side a large bow of the same ‘material The front edge 
is covered by black lace, which is prolonged on each 
side forming the brides , which fasten by bows of scarlet 
velvet at the bottom. Besides this there are loose float. 
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k ing* strings of scarlet velvet, and at the top of bonnet is 
a black ostrich feather, which is long enough to foil 
partly over the chignon. It is by Madams Majlis 
Lbmaitbb, boulevard de* Italiena, 

No. 8 is a ELat of black velvet, with a broad brim 
turned up at the sides. The edges and the top of crown 
are all trimmed by three rouleaux of the same velvet; 
on die left side Is a large rose, mixed with fallings of 
black lace, which lace is prolonged at back to form the 
edging to the bride t, which are of black spotted tulle, 
and fasten under the chignon by a bow of black velvet. 
It is by Mxss. Bbib bt Gsorrais, rue de Richelieu. 

No. 9 is a Cap of white tulle. The front consists of 
a row of rucking, and this is surmounted by four large 
bouillon* separated by bows of pink ribbon. The bride* 
are formed of the same tulle, and there are narrow pink 
strings to fasten under the chignon. This cap is from 
die Maisom Doucbt, rue de la Pais, 

No. 10 is a round Hat of brown felt, bos*elee or bent in 
at top, having the brim turned up at the sides, and 
lined with velvet of the same color. It is trimmed all 
round by three bands of brown velvet, and at the left 
aide are bows of the velvet, a large green butterfly, and 
b rown ostrich feather, starting from which a long lap¬ 
pet of brown gauze is suspended, and may at pleasure 
be carried round the neck. At the right side are bows 
of brown velvet. It is by Madams Delamasbb. rue 
Laffitte. 

No. 11 is another BosssTby Madams Dslamasss. 
The front consists of a band of black velvet edged on 
each side by narrow black lace, and partly covered by 
an arabesque design in jet beads. In front is a large 
pink rose with buds and leaves, and on the left side are 
several loops or bows of black velvet. Strings of black 
velvet fastening under the chin. 

No. 12 is a Bobbbt of blue velvet. The front is 
turned back, and the bonnet is trimmed by bows of the 
blue velvet mixed with blue flowers, buds, and leaves, 
and a large pink rose towards the back. The brides 
are of blue velvet edged by a quilling of blue tulle. At 
the back of bonnet are long floating scarf ends of blue 
spotted tulle foiling over the chignon . This bonnet is 
by Mxsdambs Bbib bt Gbotbbib. 


SYBILLA’S BETROTHAL 


In one of the quietest villages in the midland coun¬ 
ties of England, which, instead of its proper name, 
we win call Heckley, occurred, about twenty years ago, 
the events we are about to relate. Some persons inti¬ 
mately connected with them, yet reside there, to whom 
the least mention of the circumstances would cause the 
keenest sorrow, and there is one who will carry the 
fatal memories which have embittered life, even to the 
▼ery grave. 


“I was betrothed that day 
There was a troth-kiss on my lips, 

I could not give away.” 

— Mr*. Barrett Browning, 



Miss Hetty Tippet waB drinking tea with 
Miss Selina Graves, and the pair, as maiden 
ladies will, were discoursing on their neigh¬ 
bour’s affairs. 

“ Well,” said Miss Hetty, “ in my opinion 
they are a mad lot. Mrs. Monkhouse cer¬ 
tainly died insane.” 
u Do you think so ? ” 

“ Of course it was hushed up, but I know 
on very good authority, that the sister’s 
house they said she died at, was a private 


lunatic asylum. Then every one knows her ‘ 
only son John was as bad as herself.” 

“ But how dreadful, I wonder if Sybilla 
is at all tainted.” 

“ Well, considering that before her birth, 
her mother was quite insane, I should think 
so ; at any rate she is very odd, you know.” 

“ Poor girl! how dreadful, I wonder if 
Gerald Gordon knows.” 

“Why?" 

“ Because he is very fond of her, poor fel¬ 
low, and I am sure she is equally attached 
to him, I shall never be surprised to hear of 
an engagement between them.” 

“ You surprise me, though certainly, I 
have noticed them together a great deal.” 

“ Well, I think some one that knows him 
should tell him about it: of course, he, a 
stranger in the place, can scarcely be likely 
to know, and I am sure poor Sybilla has no 
idea herself Every circumstance of her 
mothers death has been most carefully 
guarded from her.” 

****** 

While the maiden ladies are thus talking, 
Gerald Gordon and Sybilla Monkhouse are 
standing in earnest conversation, by the 
brook-side—the little, noisy brook which 
babbles right through Heckley, and loses 
its way in the copses beyond, never finding 
the light again, until it emerges to pour itself 
down a plashing waterfall, into the bosom 
of the still, deep river beyond. 

“ Have you counted the cost, Sybilla ? ” 

“What cost, Gerald?” 

u Of waiting for weary years until I can 
marry you; and of absence, for I must re¬ 
turn at once to India, if I ever hope to 
make a home to take my wife to.” 

“ That is no cost, Gerald, save in that it 
takes you from me. You leave me much 
happier than you found me, for until I saw 
you, I did not believe there could be such a 
man in the world. If you had only given 
me that belief, it would have done me good, 
but now that you have given me love, how 
can I tell you how happy you have made 
me ? I only can look back on the years be¬ 
fore you came, and marvel that I could ever 
have lived through them in the dreary dark¬ 
ness, which shows so black through the sun¬ 
burst of the present.” 

“ Do you then, love me so much, Sybilla ? ” 

“ Love you ! ” How her eyes blazed ! 
“ Ah Gerald, you do not know, you do not 
know.” 

“Yes darling, I know, because I love 
you.” 
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“ Yes, yes, you love me, I am sure of that, 
I am always sure of that. If I were not,”— 
here a shadow, dark as night, swept over 
her fine face—“if I were not, I think I 
should go mad.” 

“You do not doubt me, Sybilla ? ” 

“ Never, never.” 

“ And you will be true to me, dearest ? ” 
“ True, Gerald 1 yes I will be true, shall 
I tell you how true ? ” 

“Do, love.” 

" But tell me first will you be true ? ” 

“ Surely I will. Sybilla, shall I tell you 
how true ? ” 

“ Tell me.” 

“ Well then, I shall never look on an¬ 
other woman, save to call her beauty dark 
by my Sybilla’s picture. I will never listen 
to another woman’s voice, except to call it 
harsh to the tender tone of Sybilla’s. I will 
never rise up, unless your name be the first 
in my thoughts, and on my lips; I will 
never lie down to sleep, except your name 
be the last on my lips, and the only one to 
company me to dreamland. I will work 
harder than Jacob for Rachel, and more 
faithfully. I will do all that in me lies to 
shorten the term of our waiting, and what 
is harder than all, I will try to be patient 
for your sake. Shall I be true, Sybilla ? ” 

“ Yes, yes, if you do all this.” 

“ I will, my love, my own love, I swear 
it. Now Sybilla, how true will you be ? ” 
A moment she paused, looking upward, 
then she laid her soft hands on his arm, and 
said,— 

“ How true will I be, Gerald ? Use your 
own words, and believe I have said them, 
and let me add this, ‘ God do so to me, and 
more also, if aught but death part me and 
thee.’ ” 

“Amen, Sybilla.” 

“ And for you,” she continued, “ I trust 
you. God knows I do, and it is not to 
frighten you I say this.—If you deceive me, 
if you forsake me, my death will be at your 
door, as surely as if you stabbed me to the 
heart.” 

“Hush, Sybilla, now you frighten me 
really, do you think so meanly of me as to 
dream of such a probability 1 0 

“ No,” she answered calmly, “ if I did— 
if I thought the future held such a day for 
me, as that on which I should learn you 
ceased to love me—I should end all now.” 
Sybilla, what do you mean ? ” 

I should ask you to say, * Sybilla I love 
you,’ I should put my face to your bosom 
once more, and when you had kissed me— 


as you would,—I should spring from your 
arms into the brook yonder, and die before 
you had ceased to love me.” 

Spite of his manhood, spite of his lore, 
a strong shudder Bhook the stalwart form of 
Gerald Gordon, and he clasped, with an in¬ 
voluntary movement, the slight figure closer, 
while he answered soothingly,— 

“ My darling, you talk wildly, there is no 
such probability. I could not be untrue to 
you. There is more chance of your change 
than mine.” 

“ I shall never change, Gerald.” 

A few days later, these lovers parted, 
Gerald went back to his money-winning in 
India, and Sybilla returned to her old life in 
the quiet house, where she lived alone with 
her father at Heckley. To her old life did 
I say ) No, but to a new, glorified exist¬ 
ence, every moment of which was thrilled 
with a joy so intense, as to make rapture 
grow into very pain. She scarcely grieved 
for her lover’s departure, so great was the 
love she felt. It was a self existent, self de¬ 
pendent feeling, not at all connected with 
the presence of its object, though the sight 
of him awakened it into more vehement life, 
it may be, and its great nourishment was 
the knowledge that it was returned. So 
day by day passed on, and this love grew 
into an idolatry, the one ruling thought 
and passion of Sybilla Monkhouse*s life. 
Poor Sybilla ! From love this feeling had 
grown into passionate idolatry, and at last 
it grew into madness. The taint in her 
blood had never yet shown itself but it was 
there, and as months passed on, and every 
day and hour was devoted in thought to the 
absent one, it is scarcely any marvel that 
reason—never in her case very firmly 
throned—gave way before this all-absorbing 
passion, and in that point at least poor 
Sybilla Monkhouse was totally mad. It 
may be that her lover guessed it> from her 
long rambling letters, written as an escape 
for the feelings which were too wild and 
strong for her endurance; for he wrote to 
Sybilla’s father, and asked him in a manly, 
straight forward way it there was anything 
in Sybilla’s state of mind, which he, as her 
future husband should know. It was the 
day on which this letter had arrived, and 
Sybilla, too much engaged with her own 
epistle, which was long and tender as usual, 
did not notice her father’s agitation. After 
breakfast, however, Mr. Monkhouse sought 
his daughter’s room, resolving that the most 
honourable way was to tell her all at once. 
On that interview we have no right to dwell, 
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nor have we words to paint it if we might. 
A. tender father had to dash down every 
hope of his only child’s happiness. How 
then shall we speak of it f 

By the next mail to India there went two 
letters, superscribed to Gerald Gordon, 
'which he duly received. One was thick and 
closely written in a fine, manly hand, but 
which had trembled often and was here and 
there tear-stained. And one held but a 
scrap of paper, which contained these 
words.— 

“ Papa has told me all It would be sin¬ 
ful of me to keep your promise now. I 
give it you back. Be as true to some other 
as you would have been to me. I say this 
calmly; I could never say it if I loved you 
lees than I do. Do not write to me any 
more, I could not bear it. Write to papa. 
Still, if not yours, no other man’s—Sybilla.” 

How Gerald spent that day none ever 
knew. He was missing from his post, and 
from his usual evening haunts, but the next 
day he re-appeared, grave and pale. Many 
a month went by, but those who knew him 
best, looked in vain for the bright smile and 
ready jest, which nevermore came to the face 
and lip of Gerald Gordon. By every mail 
he wrote to Mr. Monkhouse, but the name 
of Sybilla never came from his pen. Mean¬ 
while he was growing rich, but he showed 
no wish to return to England, with the for¬ 
tune once so eagerly sought. 


Five years after. Sybilla Monkhouse sat 
with her father at breakfast. She looked 
more than five years older than the bright, 
impulsive girl whom Gerald Gordon had 
wooed; and there was a cold stateliness in 
her manner, which was never there in the 
old time. She had borne her grief silently, 
and had refused all mention of her lover’s 
name. But for the change in herself, it 
would all have seemed as in those days be¬ 
fore Gerald Gordon came to Heckley. Of 
the dumb struggles of the broken heart, 
only its Maker knew and it may be that a 
merciful forgetfulness was sent to the afflict¬ 
ed one. No one could guess if she remem¬ 
bered or thought of Gerald, but it would 
seem as if a thick veil had been really drawn 
between the past and the present, for if she 
heard the name which had been all life’s 
music once, no change at all came to her face, 
nor did she show by any symptom, however 
slight, that she recognised it. 

On this morning her father determined to 
^ test her with the news an Indian letter had 
brought him. 


Gerald had written to tell how an old 
friend had confided his only daughter to his 
care; how she was young and lovely, but 
very poor; how she clung to him, and 
begged to stay with him, and how he had 
asked her if a broken heart could satisfy her, 
for that was all he could give. Finally he 
spoke of their marriage, and told how they 
should be in England soon after the letter 
arrived, and would wait Mr. Monkhouse’s 
permission to pay their respects to him. 

“ Let it be,” concluded the letter, “ when 
Sybilla is away. I dare not meet her.” 

Mr. Monkhouse looked across at his 
daughter’s calm white face, and put aside 
his determination. 

“ She has peace now,” he thought, “ and 
shall I disturb it ? ” So he closed the letter 
without revealing its contents. 

“ Papa,” said Sybilla Monkhouse, a month 
later, “ I should like to stay a week with 
Aunt Jane.” 

“ Well, my dear,” answered her father, 
“it will do you good. When will yougof” 

“Tomorrow I think.” The next day 
Sybilla mounted her grey pony and rode to 
Moreton, a town five miles off, to stay a 
week. The same day Mr. Monkhouse post¬ 
ed a letter to Gerald, asking him to bring 
his wife, and spend the next day and night 
with him. They came ; Gerald, brown and 
sunburned, looking grave and sad, and his 
wife, a shy little creature, who only seemed 
to live in his presence. She knew all the 
story of Gerald and Sybilla, and cried on 
the poor father’s neck when he spoke of his 
absent ohild. 

The next day they planned to walk to the 
waterfall, which was the only sight in that 
rustic neighbourhood. Little Mrs. Gordon 
was escorted by Mr. Monkhouse, but Gerald 
wandered on in front, pondering on the 
many times he had visited the same spot in 
other company. 

“ My poor Sybilla ! ” he murmured, as he 
leaned against the stone bridge which arched 
over the waterfall. “ I could almost expect 
to see her if I looked round.” 

At this moment his companions came 
up, and stood beside him. Mr. Monkhouse 
hud one hand on his arm, and little Nelly 
stole round and laid her dimpled fingers on 
the other. All three stood for a few mo¬ 
ments looking on the waterfall, only separ¬ 
ated from them by a broken fence and a low 
stone wall. The old man was the first to 
break silence, and his words seemed to carry 
on the train of thought in Gerald’s mind. 

“ My poor Sybilla 1 she often comes here 
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I always think if she has any remembrance 
of the past, it is when she returns from this 
place. I think ”— 

His farther speech was interrupted by a 
shriek from Nelly. Turning round they saw 
a grey pony fastened to a tree, and close up¬ 
on them a woman in a riding habit. It was 
Sybilla Monkhouse. As her eyes caught 
Gerald’s, a strange look passed over her face 
and her glance wandered on to Nelly. See¬ 
ing her stand, her arm in Gerald’s, and cling¬ 
ing to him for protection, who may say 
what thought passed through the diseased 
brain, recalling memories of the long ago ? 
Only one glance her poor father gave, and he 
saw on her face that look, like her mother’s, 
—she was mad. 

“ Go away, (Jerald,” he whispered, “ go 
away and take your wife, do not speak.” 

(Jerald moved, but as he did so, Sybilla 
sprang forward, and with an awful cry—a 
cry whose echoes ceased to ring in those two 
hearts nevermore, she seized poor Nelly, and 
with the frenzied strength of madness, 
dragged her from her husband’s arm. Only 
one moment Gerald stood, horror-struck, 
but in that one moment, Sybilla leaped over 
the low stone fence and dragging her shriek¬ 
ing victim after her, plunged into the boil¬ 
ing waters below! 

I must not proceed, I must not speak of 
the tearless woe which came, when Gerald 
and her father had dragged the battered, 
mutilated bodies from the water, and parted 
their death-locked embrace. 

Header, pray God such grief never come 
to you. 


Mathews and Mr. George Vining. A new drama by 
Mr. Boucicault is in active preparation. 

THE NEW QUEEN’S. 

Mr. Burnand’s interesting drama “ The Turn of the Ji* 
Tide ,” in one of the greatest theatrical successes of the 
day; far from losing any of its popularity, as might rea- ill 
sonably have been expected after ho long a run, it draws ^ 
crowded houses every evening to this fashionable theatre. * 

NEW HOLBORN THEATRE. 

The new comedy entitled Plain English , possesses 
great originality, and is becoming deservedly popular, 
the various characters are admirably performed, and we 
must not omit to mention Mrs. Vezin’s very clever act¬ 
ing in a part of extreme difficulty. The plot turns on 
the adventures of Frank Blunt (acted with much spirit 
by Mr. Sullivan) who is guardian to an orphan heiress, 
Perdita. Frank (whose name fully indicates his cha¬ 
racter) is introduced to Brassy Harrill a Banker, and 
goes to live in his house as clerk. In this position he 
effects various moral changes, which alternately lead to 
HarriH’s obtaining a baronetcy s Frank being of course 
rewarded by the hand of Perdita. The tragedy of the 
Gamesters , is Mr. Sullivan’s next production. 

OLYMPIC. 

At this theatre, Mr. \V. H. Liston has produced a 
dramatic version of “ David Copperfield , by Mr. An¬ 
drew Halliday, entitled Little Emily. The drama con¬ 
tains four acts, each of which is distinguished by some 
sensation scene, and it is admirably acted and put upon 
the stage. 

STRAND. 

The famous burlesque “ The Field of the Cloth of 
Gold ” is again being performed at this theatre; and 
seems likely to keep its place in the bills, till the pro¬ 
mised burlesque of Ino makes its appearance. 

NEW ROYALTY. 

Here the last novelty is a burlesque on the well-known 
nursery story “ Beauty and the Beast ,” travestied into 
M Beast and the Beauty ” by the clever pen of Mr. F. C. 
Burnand. It is full of sparkling puns, and amusing 
songs and dances, and it is needless to say that the 
several characters are acted to perfection. Miss Oliver 
os Beauty , looks charming, and delights her audiences 
by that peculiarly fascinating manner which is exclusive¬ 
ly her own. Mr. Dewar as Beast is highly amusing, while 
Mr. Danvers appears to great advantage as Nurse 
Margery. The final scene, a garden and real waterfall, 
is received with immense applause. 



They were laid side by side in the church¬ 
yard, these two women, and the grass has 
waved green over their graves these twenty 
years. Soon, too the father slept by his af¬ 
flicted child. Gerald Gordon has been a 
wanderer in many lands. His life is sacred 
to sorrow, and no one wonders at his care- 
lined face, who hears the story of Sybilla 
Monkhouse. — H. S. 


Cjje Shakes. 

DRURY LANE. 

Mr. Boncicault’s exciting drama Formosa , seems if 
possible, to increase in popularity, and nightly fills this 
theatre to overflowing. The little musical and Terp- 
sichorian sketch, “ Belles qf the Kitchen ,” far exceeds 
the usual ran of such pieces, and the whole evening’s 
amusement is unsurpassable in excellence. 

PRINCESS’S. 

This theatre re-opened for the Winter Season by Mr. 
George Vining, with a piece full of dramatic interest, 
entitled u Escaped from Portland ,” the leading parts of 
which are admirably performed by Mr. and Mrs. Charles 



The Hair, Teeth, and Skin. —The importance of 
these essential portions of the human frame cannot be 
too highly estimated, whether we regard them as the at¬ 
tributes of beauty and of female loveliness, or whether 
we investigate their peculiar structure and the elements 
of which they arc composed. The hair, with its singu¬ 
lar tubular structure, its peculiar mode of growth and 
elongation, and delicate method by which its tinge and 
color are produced,—partaking, moreover, as it docs, of 
the influence of the mind, liable to be injured by dis¬ 
turbing cau8es,and totally ruined by neglect; next, the 
teeth, with their singular formations of osseous and 
fibrous structure of bone and of enamel; and, lastly, the 
skin, with its secret and wondrous sympathies with the 
health and well-being of the frame; these are all struc¬ 
tures obviously too delicate to be intrusted to ignorant 
or unskilful hands, or to the injurious and corrosive 
mineral substances which are often so injudiciously ap¬ 
plied to them. It is highly satisfactory to state, that 
Messrs. Rowland and Sons have succeeded in producing 
applications of the most meritorious character,—their 
Macassar for the hair, Odonto for the teeth, and Kalydor 
for the skin, being composed of the most beneficial and 
innoxious elements, and having stood the test of many 
years of trial and approbation. 
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description 

(Df \\t plates of Costumes. 

PLATE THE FIRST. 


PROMENADE OR CARRIAGE COSTUME. 

Fig. 1.—Dress of rich brown colored silk, 
the skirt is entirely without trimming. The 
tight-fitting Casaque is of black satin. The 
skirt opens in front, and is hollowed out in 
the centre of back, where it is caught up and 
fastened by a group of black satin bows. It 
is edged all round, by a flounce of black 
Maltese lace, headed by two rdches of black 
satin, having in the centre a narrow band 
of black velvet, and attached to the upper 
rdche is a narrow frill of black Maltese lace. 
Starting from a small group of black satin 
bows at the back of waist, a large bouffant of 
black velvet covers the back of the skirt. 
The edges of the front openings are trimmed 
by single rdches of satin, which are carried 
all round the small Pelerine of black velvet 
which covers the upper part of the Casaque , 
and which is also edged by a frill of black 
lace. Tight-fitting sleeves, trimmed by 
riches arranged to form pointed cuffs. 
Small black velvet bonnet, trimmed with 
violets, small green leaves, and black lace. 

This Costume is from the Compagnie Ly- 
ONNAISE, boulevard des Capucines. 

COSTUME FOR HOME. 

Fig. 2—Dress d deux jupes, of bright blue 
cashmere. The bottom of the under skirt is 
trimmed by a gauffred flounce of the same 
materia], headed by five bands of broad 
black velvet ribbon placed at equal distances. 
The back of this skirt is also trimmed by a 
deep rounded piece of the cashmere, edged 
by two gauffred frills, which fall over each 
other, and the uppermost of which is headed 
by narrow black velvet. This rounded 
piece is caught up at each side, and fastened 
by bows with long floating ends of black 
velvet, edged by a rouleau of the cashmere. 
The upper skirt forms a large bouffant at 
back, it is cut up at each side, and edged all 
round by two rdches of the cashmere, having 
a narrow black velvet band in the centre of 
each. This skirt is also caught up and fast¬ 
ened at each side, as before named. At the 
back of the skirt, starting from the waist, 
are basques of black velvet, edged by a nar¬ 
row quilling, which is headed by a rouleau 
of cashmere, and these basques are carried 
down the sides of the skirt, forming square¬ 
shaped tabs, and terminating in the centre 


of the groups of bows by which the upper 
skirt and the rounded piece are fastened up. 
The front and back portions of the Corsage 
are of black velvet & plastrons, edged to cor¬ 
respond with the basques. The sides of the 
corsage , and the sleeves, are of the blue cash- 
mere, and the latter have deep cuffs d revere 
of black velvet, with rouleaux of blue cash- 
mere. 

The Costume is from the Maison Des- 
paigne, rue Scribe , et rue Auber. 

AFTERNOON PROMENADE COSTUME. 

Fig. 3.—Dress & deux jupes , of violet- 
colored silk. The bottom of the under skirt 
is trimmed by a broad flounce of similar silk, 
above which are three rdches , placed at equal 
distances. The upper skirt is open at the 
left side, and is trimmed all round, and up 
the edges of this opening, by two simi¬ 
lar rdches, and in each comer is a rosette of 
silk with a large button in the centre. The 
edges of the side-opening are united by 
bands of violet ribbon, with a similar rosette 
and button in the centre of each band. 
Falling over the back of the skirt, and start¬ 
ing from a knot of ribbon at the waist, are 
two long floating ends of the silk edged by 
rdches. The Paletot is of brown cloth. It 
is cut up in a point at each side, and is 
trimmed all round and up the edges of side- 
openings, by a twisted fringe of brown silk, 
headed by a band of white fur which is car¬ 
ried up a short distance above these side- 
openings, flanked on each side by three but¬ 
tons. Square pockets are imitated at the 
sides by the same fur, fringe and buttons. 
The sleeves have cuffs imitated by the fur 
and fringe, and are also trimmed by buttons. 
Black lace bonnet, trimmed by scarlet rose¬ 
buds and foliage. 

This Costume is from the Maison Boudet, 
Boulevard de la Madeleine . 


PLATE THE SECOND. 


YOUNG LADY’S COSTUME. 

Fig. 1.—Dress ct deux jupes of pearl grey 
silk. The bottom of the lower skirt is trim¬ 
med by three n'iches of the same silk, pinked 
out at each edge, and put on horizontally 
at equal distances. The upper skirt is cut 
to form four large scallops, and it is caught 
up en bouffant at the back, and edged by a 
fringe, which is carried up in the centre of 
back, and disappears under some loops of 
grey ribbon. The Yeslon is of scarlet satiu 
cloth. The bottom edge is hollowed out in 
alternate scallops and Vandykes all round, and 
each Vandyke is filled in by a pointed tab of 
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? the cloth, which towards the top is passed 
I under a narrow band of the cloth; the 
i tabs as well as the scallops between them 
i are bound by black velvet, and there is a 
j button at top and bottom of each tab. At 
| the armholes are similar tabs, and the wrists 
are trimmed to correspond. Black felt Hat 
trimmed by a cock’s feather. 

This Costume is from the Matson Cha- 
bavet, rue de Richelieu. 

COSTUME FOB HOME. 

Fig. 2.—Dress a deux jupes, of bright 
green velvet. The under skirt is trimmed 
at the bottom by a very broad gauffred 
flounce of the velvet, put on with a heading 
formed of two bands of fur. The upper 
skirt is edged by a single band of similar 
for, and is caught up as far as the waist on 
each side. The upper part of the skirt is 
trimmed by rounded basques of velvet, edged 
by bands of fur, which pass under the cein- 
tnre (also of fur) and are carried a short 
distance up the fronts of the corsage, and 
after forming a square, are carried over the 
shoulders & bretdles. There are tight-fit¬ 
ting sleeves, (trimmed at the wrists by dou¬ 
ble bands of fur) and also deep open Vene¬ 
tian sleeves, trimmed by fur, and lined by 
white satin: these have small epaulettes edged 
by fur. 

This Costume is from the Maison Gage- 
un, rue de Richelieu, 

PROMENADE OB CARRIAGE COSTUME. 

Fig. 3.—Dress of crimson Poult de soie. 
The skirt is en train and is trimmed at the 
bottom by a flounce of the same material, 
headed by a biais band, above which is a 
second and similar band. The tight-fitting 
Cosaque is of black velvet The back part 
of the skirt forms a deep round tab, edged 
by a very rich passementerie with a narrow 
heading of black lace. To this tab are join¬ 
ed side-pieces, the bottom edge of which are 
scalloped out and trimmed like the tab. 
These side-pieces are united to the broad 
rounded tabs which form the fronts of the 
Cosaque, and the bottom edges of which are 
also seal loped and edged with passementerie. 
The whole of the bottom of the skirt has a 
flounce of black lace, and at the back of 
ceinture are bows of black ribbon. The cor¬ 
sage is trimmed en btrthd, by black lace, and 
the sleeves which are wide at wrist, are 
trimmed by th e fluted gimp. Small hat of 
black velvet, trimmed by a cock’s feather 
and a small bouquet of white roses. 

[ This Costume is from the Lieu des Na- 
% tions, rue du Faubourg Montmartre, 


PLATE THE THIRD 


BALL COSTUME. 




Fig. 1.—Dress d deux jupes. The lower 
skirt is of white silk, and is cut with a train 
of moderate length, and trimmed at the bot¬ 
tom by several riches of pink ribbon, ar¬ 
ranged horizontally. The upper skirt is of 
white muslin, and is edged by a flounce of 
white lace, headed by a niche of pink rib¬ 
bon. It is caught up at the back, by a long 
lappet, which starts from the waist, and is 
formed of two frills of white lace headed by 
pink ribbon ruchings, and joined together 
by four groups of bows and ends of pink rib¬ 
bon, the lower group having long floating 
ends; and this lappet partly covers the bas¬ 
ques by which the upper part of the skirt is 
trimmed, and which are of white muslin 
edged by the flounce of white lace, with the 
rucking of pink ribbon ; this rucking forms a 
circle at each side, and is continued up to the 
waist in front. The corsage is cut square 
both at back and in front, like oiir full-sized 
pattern, and is trimmed en plastron by 
ruches of pink ribbon, which are also carried 
over the shoulders. The sleeves are com¬ 
posed of bouffants of white lace, and are 
caught up by bows of pink ribbon. 

This Costume is by Madame Bataillon, 

14, rue Chabannais. 

BALL TOILETTE. 

Fig. 2.—Dress en train, of pearl grey 
satin. The bottom of the skirt is trimmed 
by a fluted flounce, the top of which is scal¬ 
loped and covered by a frill of black lace, 
put on with a heading oijonquille ribbon, 
above which is a narrow black lace edging. 
The skirt is also trimmed at equal distances 
all round, by eight tabs, each composed of 
two frills of black lace, joined in the centre 
by a band of jonquille ribbon ; these tabs 
are put on perpendicularly, are graduated 
in length in accordance with the length of 
the skirt, and they terminate just above the 
flounce, by bouquets of Marguerites. The 
upper part of the skirt is covered by paniers 
or bouffants of the satin, edged all round by 
a flounce of black lace, with a heading of 
jonquille ribbon. The paniers are also 
caught up at each side by the frills of the 
lace and ribbon (which is carried round from 
the front edges), and fastened by bouquets of 
Marguerites . Starting from a single Mar¬ 
guerite placed on the front of the chest ^ 
slightly above the top of the corsage, a scarf ^ 
of black spotted ttiUe is carried backwards 
over the shoulders, where it is also fastened & 
by similar flowers, and from this point it is jL 






Digitized by 


Google 


THE WORLD OP FASHION. 


brought round, and fastened by a single Mar¬ 
guerite at a little distance below the front of 
waist. The Corsage , of which we give the 
full-sized pattern, is square both at back and 
in front. It is trimmed all round the square 
edges by a frill of black lace headed by a 
band of jonquille ribbon, above which is a 
narrow edging of black lace, and in each of 
the four angles formed by the square, is 
placed a single Marguerite. 

This elegant Ball Toilette is by Madame 
Baboin, 67, rue neuve dee petite Champs . 

BALL TOILETTE. 

Fig. 3.—This dress is composed of a jupe 
and tunique with long train, both of white 
silk. The bottom of the jupe is trimmed by 
a flounce of white lace, put on in large fes¬ 
toons and headed by a chain of small puffings 
of bright green silk. Starting from each 
side of the front festoon, a succession of bows 
of bright green ribbon (falling over each 
other), is carried towards the waist, forming 
a tablier in the centre of skirt, which is trim¬ 
med by several PapiUon bows of green rib¬ 
bon. The tunique is also edged by a nar¬ 
row flounce of white lace headed like that 
on the jupe. At the upper part of skirt 
there are deep basques, arranged to form a 
succession of upright bouillons, separated by 
chains of bows of the green ribbon, and edged 
to correspond with the other portions of the 
dress. The Corsage is of white silk and is 
trimmed en berthd by a frill of white lace 
headed by bows and puffings of green ribbon, 
and in front is a small bouquet of roses. On 
each shoulder is a white lace epaulette and a 
papillon bow. 

This Ball Costume is by Madame Dela¬ 
croix, 4, rue de la bourse. 

PLATE THE FOURTH. 

BALL COSTUME. 

Fig. 1.—This Dress is composed of a train 
skirt and a tunique, both of white silk. The 
bottom of the skirt is trimmed by a broad 
gauffred flounce of sky blue silk. The top 
part of this flounce is covered by a festooned 
drapery of white Tarlatan, the festoons edged 
by a rtiching of sky-blue ribbon, below which 
is a flounce of white lace. This drapery is 
headed by a chain of small bouillons of sky 
blue ribbon (each bouillon separated by a 
rose with foliage) and above this is an up¬ 
right frill of white lace, the whole extend¬ 
ing to nearly half-way up the skirt. The 
tunique bouffants is round at the sides and 
short at back, and is edged by a flounce of 




white lace, headed by a rticks of blue-ribbon. 
The top of the tunique is trimmed by a full 
bouffant of white tarlatan, supported by a 
band of sky-blue ribbon studded by rosea 
and foliage, and which forms a heading to a 
drapery arranged similarly to that on the 
underskirt. The Corsage is trimmed en 
bertha, by blue ribbon and roses, to corres¬ 
pond with the other portions of the dress. 

This Costume is by Madame Godon, 422, 
rue St Honors. 

BALL TOILETTE. 

Fig. 2.—Dress of lilac silk. The Sortie 
du Bal which is of scarlet velvet, partakes 
of the Paletot shape, and has loose square 
sleeves open in front from the shoulders. 
The Paletot and sleeves are edged all round 
by a broad gold braid. The front openings 
have a series of brandebourgs starting from 
olivets, all of gold. At the bottom of each 
sleeve and in the middle of back, the braid 
is carried up to form an ornamental tab. 

BALL COSTUME. 

Fig. 3.—Dress d deux jupes. The under¬ 
skirt is of rose-colored satin. It is cut with 
a train of moderate length, and is trimmed 
at the bottom by a rtiche of the satin, at a 
short distance above which are two narrower 
rtiches placed together. The upper skirt is 
of white muslin spotted with gold. It is 
hollowed out in the centre of back as far as 
the waist, and is edged at the bottom and 
up the sides of back opening, by a flounce of 
white lace, (Application <T Angleterre). 
Starting from the waist, are round pemiers 
of the same material, open in front, edged 
by white lace, and caught up at back of 
waist and fastened by a Princesse group of 
bows of rose colored satin ribbon. Beneath 
these are two other and similar paniers, also 
caught up and fastened by a group of bows, 
by which the back of the upper skirt is also 
slightly raised. The Corsage is trimmed by 
bretelles formed of bouillons of the spotted 
muslin, headed by narrow white lace, and 
edged by frills of broader lace and termina¬ 
ting at the front of waist. On the chest is 
placed a group of bows of ribbon, and the 
centre space between the bouillons is filled 
in by fullings of plain muslin. Ceinlure of 
rose-colored satin ribbon. 

This Costume is by Madame Fladry, 27, 
Faubourg Poissoniere. 

PLATE THE FIFTH. 

No. 1 is a Bohhet of rose-colored velvet, trimmed ^ 
across the top by a rather broad btau quilling of similar j 
velvet, bordered on one side by white lace, which is con- j 
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turned along the aide edges of the bonnet Starting 
from a knot of ribbon at the left side, a rose-colored and 
white ostrich feather crosses over the quilling and ban 3 a 
on the rifrht side. The brides are of pink ribbon. Thu 
bonnet is by Msxi, Marie Boirsau, boulevard Mont¬ 
martre. 

No. 2 'is a round Hat of pleated violet velvet The 
brim is slightly turned up at the aides, and the hat is 
trimmed all round by a band of violet velvet, partially 
covered by white guipure lace, which terminates in a 
lappet at the back. Starting from the left side is a mix¬ 
ed phase, composed of a white ostrich feather and a 
vktebeotored cock’s feather, which falls over to the right 
aide. It is by Mdmb. Esther, rue de Richelieu. 

So. 3 is a Cap composed of white muslin and valen- 
etemkOM lace, trimmed by green ribbon. Falling over 
the back, is a floating end of ribbon partially covered 
by four round tabs of muslin, edged by the lace. It is 
from the Maisob Colbert. 

No. 4 is aBonn of violet velvet, trimmed by a thick 
plait of the same velvet, terminated at the back by bows 
and long floating ends of ribbon. At the back are two 
large yellow rosea and a frill of black lace, which is con¬ 
tinued down the sides (headed by a narrow lace) and 
forms the continuous bride. There are also strings of 
violet ribbon to fasten under the chin. This bonnet is 
by Mdmr Barov, 104, rue de Richelieu. 

No. 6 is a round Hat of violet velvet, the edges are 
| turned up all round, and more particularly so at the 
back. It is trimmed by buns bands of violet velvet, and 
at the left side, starting from a toft of white feather, is 
a plume composed of two pheasant and two ostrich fea¬ 
thers, one of the latter falling slightly over the back of 
the lot. At the right side near the back, is placed a 
knot of violet velvet ribbon with short ends. Ibis hat 
is from tbe Maisov Laboubib, rue Auber. 

No. 0 is a round Hat of sky-blue velvet, slightly 
pleated. The edges are turned np and covered by a suc¬ 
cession of loops of sky-bine ribbon, arranged to fall over 
each other. At the left side is a knot of velvet, sur¬ 
mounted by a round tuft of white feather and a white 
aigrette, and also starting from which point a long white 
ostrich feather falls over to the right side. Folds of 
white tulle are also carried round the hat, and terminate 
*t the back by a knot with two long floating ends. This 
hat is by Mesdajcbs Brie st Geotbie, Rue de 
Richelieu. 

'No. 7 is a Cap composed of white lace or blonde, and 
trimmed in front by a large group of bows of rose-color- 
«d velvet placed towards the right side. In tbe centre 
of front is a star of black velvet with a large daisy in the 
centre, and at the left side are two similar ornaments. 
The brides are formed of two rows of white lace or blonde 
joined in the centre by a narrow band of black velvet 
ribbon, and they are each trimmed by four similar stars 
and flowers. It is by Mdmb. Had.# # court, boulevard 
des Ceqmcines. 

No. 8 is a Collar, composed of embroidered muslin 
*nd edged by Valenciennes lace. A band of bine ribbon 
passes under the collar and forms loops in front, and on 
it are placed two short broad ends of muslin edged by 
lace and knotted in the centre. 

No. 9 is a Bo wet of black velvet, trimmed by a thick 
plait of the same material, terminated at the back by 
bows and long floating ends of black ribbon. The front 
is trimmed by three rouleaux of black satin. At the 
left side is a wild rose with a bud and foliage, and at the 
Wk is placed a spray of similar flowers, mixed with 
black lace, which is carried down the sides and forms a 
f continuous bride headed by a plait of black velvet. It 
A* is by Mdmb. Marie Boirbau, Boulevard Montmartre . 
|H No. 10 is a round Hat of black velvet: the brim is 
B bouillonne. Starting from a round bouillon of the vet- 
H# vet on the left side, are one white and two black ostrich 
AK feathers, one of the latter falling over the back of the 
W hat It is by Mdmb Delauvat, place de la Bourse. 
wb No. 11 is a Bob wet of sky-bine velvet nearly covered 
alp ty s large ostrich feather of the same color. At the left 
7 Vt ®dc is placed a small tab of white lace, which starts from 
ft knot of blue velvet,and at the right side startingfrom 


a similar knot placed rather higher, is an even tail ot the 
velvet. The continuous bride is of blue velvet, edged 
by narrow white lace, and has at the right side, a knot 
of velvet with a short floating end of white lace. This 
bonnet is by Mdhe. Jbhnt Navarbb, boulevard des 
Italiens. 

No. 12 is a black velvet Bobbbt. In front are three 
rouleaux of black satin, edged by a narrow trimming of 
the velvet bouillonne. Starting from bows of black vel¬ 
vet at the right side, and falling over the top of the bon¬ 
net, is a plume composed of an ostrich and two cock’s 
feathers, in pale violet color. At the back of tbe bon¬ 
net is a gau if red trimming of black velvet and also a 
trimming of black spotted net edged by lace, which is 
continued down the sides, forming a continuous bride. 
There are strings of black ribbon, to fasten at the back. 
It is by Mdmb. Mblabib, Rue Vivienne. 


MARRIED IN HASTE, 

A CHRISTMAS STORT. 


CHAPTER THE FIRST. 

“ And what has he done for you, Mar¬ 
garet ? ” 

" Nothing indeed,” was the answer, given 
in a sullen discontented tone. The speakers 
were standing In a dingy comfortless room,— 
a garret It was evidently the only apart¬ 
ment they occupied, for it was arranged as 
bedroom and sitting-room both. The dirty 
window looked forth on the crowded 
streets of London. They were father and 
daughter who stood there, the father had 
evidently just come in, from the fact that 
he still held in his hand his hat and stick. 
They were speaking of John Evandale, the 
woman’s absent husband. A few words 
will explain the positions these three people 
held towards each other. John Evandale 
was the son of a wealthy merchant, who had 
disowned and disinherited him for his rash 
and hasty marriage with Margaret Irwin, 
his tutor’s daughter. Thrown on his own 
resources, with no occupation or means of 
earning a living, John Evandale was a very 
different person in the eyes of his wife and 
her father, from the dashing young fellow 
who had an unlimited allowance, and per¬ 
fect freedom of action. Incapable of any 
deep feeling from her utter selfishness, Mar¬ 
garet Irwin had used her beauty as a snare 
for the bright young fellow, who loved her 
so thoroughly and was so honestly anxious 
to make her his wife. She had seen the 
grand carriage of the rich merchant dash 
through the streets of her native town, 
when Mr. Evandale came to see bis son, and 
had decided with herself that she was born 
to such a lot. She therefore seized the first 
chance of raising herself to the desired posi¬ 
tion, not calculating on the possibility of 
unforgiveness on the part of the merchant. 
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But Mr. Evandale was seriously enraged, 
and refused either to see or help his son. 
Living in London, and therefore some dis¬ 
tance from her father, Margaret had as yet 
had pride enough to keep from him the 
daily failing state of their fortunes, until 
wearied with waiting for the success which 
never came, she decided her father’s house 
was better than this, and wrote to him. 
He came at once, while her husband was 
away, vainly seeking some employment, and 
little dreaming that the woman for whom 
he had reduced himself to that condition, 
was planning to leave him alone in his 
poverty. 

While he was wearily plodding through 
the streets, where, before he had seen her 
face, he had often rode in his carriage, she 
was writing a cold, selfish letter, telling him 
why she went. So he came home—such a 
home as it was, but dear yet to him, since 
it had been shared by the woman he loved— 
weary, dispirited, out of heart. He looked 
for the face to cheer him; it was so perfectly 
beautiful, that when he saw a smile there, 
he never thought of, or counted lightly, all 
he had sacrificed therefore. But on this 
night, aad it was Christmas Eve, when 
there should have been peace and goodwill 
in all hearts, especially in a wife’s,—on this 
night, there was neither smile nor frown on 
that face for him, only a letter lying on the 
bare, broken table. He took it up and 
read it. 

For a moment he could not comprehend, 
but then as a sudden flood, there rushed into 
his mind the utter selfishness of this woman 
for whom he had sacrificed so much,—this 
woman, too, whom he loved so dearly, and 
in whose love he had promised himself an 
entire recompense for all he had ever fore¬ 
gone for her. All at once the knowledge 
came, and it was so bitter, that all the man 
in him was broken, and he burst into tears. 
Such tears, reader, as it may be you never 
saw, bitterer than any shed over a tomb, for he 
wept not the dead wife, but the wife estran¬ 
ged, the wife unworthy. Then he rose and 
left the house, first placing a coin—the 
very last he had—on the table for the land¬ 
lady. God only knew the agony of that 
tortured heart, left alone in its woe that 
night. A tie which had twined to its in¬ 
most core had been rudely broken, and drop 
by drop the heart was bleeding. Truly he 
might have said with the Psalmist, “If it 
had been mine enemy who had done this, I 
could have borne it, but it was thou my 
companion, my own familiar friend.” There 




lay the sting. He went out again into the 
streets. Once or twice he saw the river 
shining under the Christmas moon, and a 
voice then whispered, “Seek thine own 
peace,” but he drove away the evil spirit, 
and still walked on. At length, scarcely 
knowing how he came there, he found him¬ 
self in brilliantly-lighted Piccadilly, a hand 
was laid on his shoulder, and a familiar voice 
in his ear, partially called him to himself. 

“ John Evandale, it is you, is it not f" 
He turned and looked into the merry face 
of an old school friend, Charles Estwick. 

“ Yes,” he answered, “ it is me, Charles.” 

Something in his tone and perhaps in his 
dejected look, roused Estwick's compassion, 
and he said gently,— 

“ Poor John, I have heard something of 
you, but I hoped better things than this.” 

“ You have not heard all,” answered John 
Evandale, in a hollow voice, “ you heard of 
my marriage 1 ” 

“Yes.” 

“ And of my father’s anger ? ” 

“Yes.” 

“Charles, I trusted you always. Read 
that, and tell me if earth can hold a man 
more wretched than I am.” As he spoke, 
he placed his wife’s letter in Charles Est- 
wick’s hand. 

His friend read it, and the honest indig¬ 
nation mantled in his face. 

“John,” he said earnestly, “ this is worse 
than I thought, she is indeed unworthy of 
you. Try to forget her.” 

“ I cannot, I cannot,” cried John wildly, 

“ I loved her so dearly.” 

“ Come with me, John,”said Charles Eat- 
wick, putting his arm through his friend’s. 
But John Evandale staggered forward, and 
fell heavily on his face on the hard pave¬ 
ment. 

CHAPTER THE SECOND. 

CharlesEastwick’s bedroom was tumedin- 
to a sick room for many weeks, during which 
time John lingered, hovering between life 
and death, himself caring not greatly if he 
lived or died. But he lived, and veiy 
gradually became again the strong athletic 
man he had been before his marriage. Ana 
all this time there had been no news of to* 
recreant wife. Through his friend he 
tained employment in a merchant’s office, 
and then, for his heart still yearned over hc?> 
he wrote to Margaret. It was again Christ- 
mas time. He told her not angrily> bn < 
gently, of the weary year he had spent; oi % 
the blank in his heart now she had gone, d 
of the new home he could bring her to; 5 
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his great, unchanged love; of his perfect 
forgiveness ; and then of his hope that she 
would yet come back to him, and that there 
was happiness yet in store, even for them. 
Finally he told her that he would come to 
her, directly he learned she was yet with 
her father. For answer, on Christmas 
eve, there came to him one word writ¬ 
ten in a faint, trembling hand, but yet 
hers, “ Come.” So he hastened to take his 
journey, but with all his hurry, the short 
winter day had closed before he reached 
the house. 

Before entering, he was struck with the 
great stillness of all around, and he paused 
a moment under the thick holly hedge, re¬ 
membering how often they had stood in the 
same place uttering tender words to each 
other ; for Margaret's, God forgive her, had 
been as tender as his own, if less true. 

At length he knocked, and Mr. Irwin 
himself opened the door. 

“ You are just in time,” were his first 
ominous wordis. 

“ What do you mean? ” said John, startled 
at his manner, and with the dread of a great 
woe falling on his heart 

“Margaret is dying,” said the father 
solemnly. He drew the awe struck man 
into a little parlour, and said hurriedly, “ I 
have seen your letter, you are come to for¬ 
give I know, else I should not let you see 
my child.” 

“ I am come to take her home,” said J ohn 
earnestly. 

“She is going home,” said the father, 
“ we have been very wrong, both Margaret 
and I, but it too late now to atone. We 
can only grieve.” 

“ Let me see her,” said John Evandale 
hoarsely. The father went before him up 
stairs, and entered the bedroom which had 
been John’s duriug his residence there. 

“ She would come here,” Mr. Irving 
whispered, “she said she could only die 
here.” 

Their voices reached the dying woman, 
who uttered a faint cry. John Evandale 
sprang to her, and soon her head—the proud 
beautiful head—was pillowed on his bosom 
and sobs shook the faint breast. 

“ Margaret my dear, Margaret my dear,” 
was all John Evandale could say. 

Within a while she grew calmer, and then 
she looked into his face and spoke— 

“I am going away, John, I have never 
been a comfort to you—” 

“Margaret,” said John passionately, 
“ since the first hour I saw your face, you 


have been as the very life-pulse of my heart.” " 

She sighed. " I wish I bad been more 
worthy, John. But I want to tell you that 
I can leave you something to comfort you. 
Look here.” 

From the bedclothes which lay in a heap 
around her she lifted up a sleeping child. 

“ Margaret!” 

“It is ours, dear John, listen, I will tell 
you. It was bom six months to-day, on the 
twenty fourth of June. At first I was 
grieved and did not want it, I was so selfish, 
John, but soon my heart was changed. My 
baby grew like you,—it is so like you,—and 
for the first time, looking on its little face, 

I learned to love you. I never really loved 
you till then, but I have loved you dearly, 
dearly since, and never so well as now, that 
you ate willing to take me, erring and sel¬ 
fish as I was, back to your hardly-won home. 
But dear J ohn, my own fault forfeited for 
me this joy on earth. If I had been true 
to you, who had given up so much for me, I 
might have been standing by your side a 
happy wife to day, looking with brightest 
smiles, instead of these tears on our first¬ 
born. I know it is right. I have deserved 
to die, but it seems very hard, harder than 
ever to-day, with your face now become so 
dear, shining like a star down on my bed, 
but John, if I had lived I might have grown 
cold and selfish again. I might—though it 
does not seem to me now that I could. I 
leave you my baby, my dear little girl, and 
I have called it “ Margaret Irwin,” because 
you used to love the name so much once.” 

John Evandale did not speak, but his wife 
placed the baby still sleeping in his arms, 
and he bent down and kissed his first¬ 
born. 

“Promise me, John, that she shall com¬ 
fort you.” 

Oh Margaret, I cannot; it seems that no¬ 
thing will comfort me.” 

“ But you will love her and care for her 
all your days ? ” 

“Yes, I will” 

“ Then/’ said Margaret with a gentle sigh, 

“ I know you will be comforted.” 

That night, while bells were ringing, and 
night voices chanting “ Peace on earth and 
goodwill to men,” Margaret Evandale after 
a long silence, turned her face to her hus¬ 
band. “ J ohn, it is Christmas again. I left 
you last year in anger. I am leaving you 
this Christmas eve too. Is there peace and 
goodwill between us, husband and wife ? ” 

“ Yes, darling, yes.” he answered. Very 
soon she died. — H. S. 
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©be to ©Jmstnus. 


The beautiful summer is past, 

Sad autumn has moaned its farewell, 

Their requiem is shrieked by the blast. 

And echoed by mountain and dell. 

But though the wind dashing about, 

Hurls back the white flakes to the sky ; 
We’ll bar all discomfort without, 

Nor reck though the storm rises high. 

Old Christmas is with us again, 

Our joys from his presence have birth, 

We’ll sing to his praise a glad strain, 

And crown him the king of our mirth. 

2 

Huge Christmas fires are blazing bright. 
Gleaming on roof and wall, 

And glad hearts revel in their light, 

Alike in hut and hall. 

All honour to our winter guest, 

Though snow-flakes clothe his form; 

Our ingle bright shall give thee rest, 

Blithe Christmas, from the storm. 

Thou bringest to our cheerful nook, 

The absent ones who rove, 

And makest glad by thy gay look, 

The hearts of all we love. 

Thou bringest peace to our dear earth, 
Goodwill to sinful men, 

With thoughts like these to temper mirth, 
We welcome thee again. 

3 

Bring the green and graceful ivy, 

Bring the holly-berries gay; 

Let the never fading laurel, 

Mingle with the classic bay; 

We must have a noble garland 
For our Christmas holiday. — Lbx. 


Cjje theatres. * 

DRURY LANE. 

The great and long continued success of Formosa or 
the Railroad to Ruin , has rendered any change in the 
programme quite unnecessary, and this exciting drama 
will probably keep its place in the bills, until the pro¬ 
duction of the Christmas Pantomime. Mr. Boncicault’s 
dramatic talent is well displayed in the construction and 
dialogue of this piece, and the immense recourses at the 
command of the Drurv Lane Management, enable it to 
be put upon the stage in most superb style. The Relies 
of the Kitchenis a most amusing little sketch, well act¬ 
ed, sung, and danced by the Vokes’ family, and is nightly 
received with immense applause. 

ROYAL ITALIAN OPERA. 

Messrs. Maple son and Gye opened this splendid house 
in the middle of November, for a short Autumnal sea¬ 
son. Among other operas that have been produced, we 
will name Fidelio, Zauberflotte, Don Giovanni , and Les 
Huguenots. Signor Arditi was the director, and it is 
needless to say how admirably these master-pieces of 
lyric art were rendered, when we point out that among 
the members of the company, were found Mdlles Titiens, 
lima de Murska, Sinico and Vanzini, and Signors Mon- 
gini, Cotogni, Gordoni, Herr Formes, and Mr. Santley. 



THE NEW QUEEN’S. 

Mr. Burnand’s highly interesting drama “ The Turn 
of the Tide” has already passed its 150th representation 
and must therefore be pronounced the greatest success 
of the present season^ In the construction of this piece 
the author has displayed a high degree of dramatic skill, 
and the characters are as well defined, as they are 
cleverly pourtrayed by the various actors and actresses 
comprising this excellent company. 

NEW HOLBORN THEATRE. 

Here the engagement has met with a great and legiti¬ 
mate success, in the revival of Moore’s great tragedy 
the Gamester ; which however has been at length with¬ 
drawn, iu fulfilment of Mr. Sullivan’s announcement of 
the production of Bulwer’s best drama, the Lady of 
Lyons. In this piece the principal characters Pavline 
and Claude Melmotte , are of course acted by Mrs. Her¬ 
mann Veziu, and Mr. Barry Sullivan, whose impersona¬ 
tions are each deserving of the highest praise. We 
must not omit to mention the admirable manner in 
which this piece is put upon the stage: evidently no 
trouble or expense lias been spared, to render the per¬ 
formance as perfect as possible. 

OLYMPIC. 

Under Mr. Liston’s spirited management, this theatre 
is nightly filled by the great attraction of Little Em’ly, 
Mr. Hallidays dramatic version of Dickens’ favorite 
novel David Copperfield. The new scenery is most per¬ 
fect of its kind; and “ the Slupreck ” with its striking 
effects, is especially worthy of notice. The piece is 
well written and acted in excellent style. 

STRAND. 

Here Mr. J. S. Clarke’s quaintly humorous acting in 
the Toodles , nightly affords amusement to crowded 
houses, while Among the Breakers is a lively little 
sketch, in which the American Comedian is seen to 
much advantage. Ino , the last new burlesque, is fully np 
to the standard of this class of pieces; it is full of puns, 
lively dances, and amusing songs, and it is acted in ad¬ 
mirable style by Misses Good all, Newton, Maitland, 
Sheridan, and Louise Claire, and Messrs. James, Fenton, 
Turner, and T. Thorne, who gives a most comic version 
of the woes of Ino. 

NEW ROYALTY. 

Mr. Halliday’s amusing piece Checkmate , has now 
passed its 100th representation and seems as attractive 
as ever: this success is due alike to the clever construc¬ 
tion and nat ural dialogue of the piece, and to the perfec¬ 
tion with which the principal parts arc acted, by M iss Oli¬ 
ver, Miss C. Saunders, and Messrs. Dewar and Danvers. 
A burlesque by that popular author, Mr. F. C. Burnand, 
always forms one of the standard attractions of this 
fashionable little theatre, and “ Beast and the Beauty ” 
is one of the most amusing of its class; and acted with 
such spirit as is displayed by Miss Oliver’s clever com¬ 
pany, is sure to be a great success. The performances 
conclude with Mr. Bayle Bernard’s comedy The Board¬ 
ing School, which forms an amusing finale to a most 
excellent evening’s entertainment. 


Winter. —Stern, iron-handed winter is here; it be¬ 
hoves us to put fourth all our exertions to withstand his 
dark powers. The effects of w inter on the person are 
manifested to every one. His cold, bleak winds to the 
delicate, and even the most robust, complexion, are 
highly injurious; his chilling damps render it all but im¬ 
possible to retain the hair in curl; thus quite preventing 
many from taking out-of-door exercise at this period of 
the year, to the serious injury of their health. It re¬ 
mained for Messrs. Rowland and Sons, of Hatton Gar¬ 
den, to discover counteracting influences: thier Macas¬ 
sar Oil never fails, in the worst weather, to retain the 
hair in graceful curl; and the use of Kalydor will make 
the complexion able to defy damp and cold and wind; and 
thus they are desiderata whose absence will always be 
remarked by the descriminating. 


Printed by Louis Devere & Co., London. 







Digitized by 


Google 





Digitized by 


Google 




































Digitized by ^jOOQle 























































Digitized by ^jOOQle 




























Digitized by 







































Digitized by ^jOOQle 





























i 

Ms I 






1 


Millie'I 10 






;at i# 




Ill /.!!• I< i ,1 iltllll.il £ IfJHOjf 






ff& •#*§ 


•c . > r£ At } #/.•(* 




5* n i ‘ <»** 5 .4 w 6 a ;>»** , - g ; a 

‘ *; . ;,V ■: -• • • . . * 

: i •'* 




' ,y 






$9 / jHMWM 





* 





•V 5, ‘ «fv? 




No. 553. 



4 



Vol. 47. 


jboumlt mmm 



A JOURNAL OF THE COURTS OF LONDON AND PARIS, 



asljiott, 



Ueraluve, mx 




ETC., BTO. 


JANUARY, 1870. 


PRICE ONE SHILLING. 

THE WORLD OF FA8HION " contains five beautifully engraved and colored Plates of Fashion, from original designs made expressly 


“THE WORLD OF FASHION*’ is the only Magazine publisher!, that is really of practical utility to the Dressmaker, Mnutlemaker, and 
Milliner, either in London or Paris . the direction of each portion of the Magazine, being entrusted to the Highest Authority in that 

special departinont. 

The following is a list of the distinguished Parisian Artiste* de$ Mode*, whose choicest productions appear exclusively in this work : For 
Itrc * a * s . Suits , Paletots, Cloaks, Mantles , Jackets. Ac ., —( Those n\arked*are also for Ball Dnnwe*J—M aisons Adolphe ; * Boudkt ; Breakt- 
CaSTEL , • COMPAONIE LyONAISE ; COMPAONIE PaRISIENNK ; MaISONS 1)E LA REGENCE ; * DlEU-LA-FAtT ; DeSPAIGNE ; Du LOUVRE ; * E DME 

Paris; Fabrujuk Ltonaisk ; Gallois-Gionoux et Co.; * Gagelin ; *Ghys; *0000x5 Leclekc ; Lesire ; Lieu des Nations; Paris; 
Troip Quaktiers; Ville de Corinth ; Ville de France ; Maqazins du Printemps; Du Sauvagr ; Mesdames Berangere ; • Breant 
| Caatel; * Bataillon ; Du Revez ; * Du Riez ; • Elisk ; * Fladry ; * Prost ; * Raboin ; • Rossionon. For Children’s Dresses.— Maisons 
Chavaral ; Leclerc; Maoazin du Petit Cherubin i Madame Rossionon. For Bonnets and Hats.— Mesdames Andree ; Boireuu 5 Bour ; 
Brie et Geoffrin ; Briol; Colbert; Corteu ; Cortier ; Detourmantelle ; Delaunay ; Delamarre ; Esther; Husband; Hocquet; Kerners- 
Marchal Lamarr*?; Labourin', Lemaitre; Lesire; Navarre: Ney : Pacbe : Percheron ; Perrier: Perrond: Riel: Roche. For Lingeries, 

Cannezous, Ac. Mesdames Boireau : Hadancourt : Lesire. 
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MESSRS. SWAN AND EDGAR 

Beg to announce that they SEND PATTERNS FREE to any part of the United Kingdom, and purchases amounting to £6 and upwards t 
riage paid to any part accessible by railway. By this arrangement the resources of their extensive stock, comprising at all times the i 
fashions of the day, together with every description of household linens, may be placed at the disposal of families residing at a dii 
London, with almost the advantage of a personal visit to their establishment. All orders executed with the utmost care on the day 

are received. 

9 to 11, PICCADILLY, and 39 to 53, REGENT 


STREET. 


JAY'S RICH BLAC 

Lyons’ Manufacture, remarkably cheap ; neutral colours and deeper shades for half Mourning. 

JAY’S, THE LONDON GENERAL MOURNING WAREHOUSE, 

247, 249, & 251, REGENT 8TREET. 

SALE OF GENERAL DRAPERY STOCKS, 


Beg to announce they are NOW OFFERING, at prices worth attention, the following STOCKS,purchased by Public tender:—The 
Mr. FRANCIS MORRIS, Bankrupt, at a discount of 49i per cent. off. Also the STOCK of MR. JOHN MOORE, at a discount of 4 
\ cent, off cost price. 

I, 2, 3, AND 4, LEICESTER-SQUARE, AND 18, LEICESTER-STREI 


HOUSEHOLD LINEN, BLANKETS, SHEETING, DAMASK TABLE LINEN, IN ALL QU4I/1 

Directors and Proprietors of Hotels, Public Institutions, Schools, Ac., supplied on manufacturer’s price*. 
ILLUSTRATED CATALOGUES, containing Drawings of the Furniture exhibited in the Show-rooms, forwarded free, or can be had 

cation. All goods marked in plain figures. 

ATKINSON & CO., 198 TO 212, WESTMINSTER-BRIDGE ROAD, LOIVDI 


PATENT SEWING MACHINES, 

HAVE MAINTAINED THEIR PRE-EMINENCE SINCE 1846. 


IMPROVED 


SEWING MACHINES FOR DOMESTIC PURPOSES. 

SEWING MACHINES FOR TAILORS. 

SEWING MACHINES FOR BOOTMAKERS. 

MACHINES FOR FLOWERING. 

SEWING MACHINES FOR SHIRT COLLAR MAKERS. 

THE DOMESTIC MACHINES, WITH TABLE COMPLETE 50«. 

w. F. THOMi! 


1 , & 2 , 


SEWING MACHINES FOR DRESS A MANTLE MAKI 
WAX THREAD MACHINES FOR SADDLERS.’ 
BUTTON HOLE MACHINES FOR CLOTH AND LI 
*.* ALL LOCK STITCH, WORK ALIKE ON BOTH SI 
CATALOGUES AND SAMPLES POST 

s «sc co., 

THE ORIGINAL PATENTEES, 

CHEAFSIDE; REGENT CIRCUS, OXFORD STREET, LOl 
and 54, Union Passage, Birmingham.—Agents Wanted. 


^ £2 ^12 
(217, BUS ST. HONORS; 

CELEBRATEE 

AND ROGER AND GALLET S 

ARE NOW KEPT IN STOCK BY 


02. 52 Oi 52 £2 *££ 

AND 43, BOULEVART DES CAPUCINES, PARIS,) 

D E AU ID E COLOGN 

EXTRAITS, SOAPS, AND TOILET REQUISITES, 
GATTIE AND PEIRCE, PERFUMERS TO THE QUEEN AND ROYAL Fi 
57, NEW BOND STREET. 


WEIR’S 





55 s HAND SEWING MACHINE, 

55s. COMPLETE, WITH ALL THE LATEST IMPROVEMENTS. 

Buy no Machine before sending for Illustrated Prospectus, Patterns, Testimonials, and List of distinguished ! 

of this much-admired and only Hand Machine that has stood the test of years. SIMPLE, SILENT, _ 

DURABLE. Will Hem, Fell, Bind, Tuck, Seam, Run, Gather, Quilt, Braid, Embroidery, and do every 
Family, Household, and Dressmaking work. Works by hand or foot. Every Machine guaranteed to work ojual t 

terns. Inferior imitations are numerous. 

Caution. —None are genuine unless stamped with Weir’s name and address on steel work-plate. 

D. B. WEIR, 2, CARLISLE STREET, SOHO SQUARE, 

Patterns of Work, <yc., Post Free. Agents Wanted. 


LONDON AND PARIS FASHIONS. 

No. 6, PALSGRAVE PLACE, STRAND, 

Near Temple Bar, London, W. C. 

MADAME HOUGHTON, 

B EGS to inform her numerous Customers, and Ladies in general, that 
her Rooms opened on the 1st of October, for the Autumn and 
Winter season with a variety of Paper Models in Dress and Mantle 
Making, including the new designs expressly made for the Present Sea¬ 
son. Patronized by the English Aristocracy and leading houses of 
business ; being modelled from the greatest novelties, aud trimmed 
in superior style, will be found to answer the purpose of ladies taking 
the journey themselves. The acknowledged superiority, and patronage 
she has been honoured with for 30 years, render any comment unneces¬ 
sary. N.B.—Country orders receive prompt attention. 


THE MOST PERFECT TAPE FOR GENERAL I 

BY TOE CELEBRATED MAKER “ DEAR,” OF LoMDOE. 

Called the “ LADIES’ MEASURE or the WEST END T2 

T HIS New Tape is made expressly for Ladies use and is 
adapted for Dress-makers, from the peculiar i 
upright position of the figures, causes them to be seen i 
is better suited for Measuring and Cutting purposes than the < 

Tape. In packets of 12 Measures, 60 inches long, per post for Is, A Is. « 
In all cases Postage Stamps to be enclosed with the order, 
lurer, W, LERRO, Richmond House, 09, East St, Wa 

ALL FIRST-CLASS DRAPERS SELL THIS 
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PLATE THE FIRST. 


PROMENADE COSTUME. 

Fig. 1.—Dress of purple silk ; the bottom 
of the skirt is trimmed by a broad pleated 
flounce, having between* each pleat, three 
bands of velvet of a darker shade of purple. 
Tight-fitting Cosaque of black velvet. The 
front consists of a round shaped piece, 
caught up at the sides and trimmed all round 
by black lace headed by passementerie, with 
a narrow edging of black lace, and having 
in the centre, five rosettes of black lace, with 
a button in the middle of each. The sides 
of this round piece are partially covered by 
two deep square basques (similarly edged) 
and which form the sides of the Cosaque, and 
partly conceal two broad pointed tabs of vel¬ 
vet, which, with the basques , are edged by 
lace and passementerie. At the back is a 
large bouffant similarly edged. The corsage 
is trimmed en carree, by the lace and gimp, 
and on the chest are two large rosettes. 
There are tight-fitting sleeves and also large 
open sleeves edged like the other portions of 
the cosaque. At the back of waist is a ro¬ 
sette of velvet, with floating ends. Small 
black velvet Hat, trimmed by white feathers. 

This Costume is from the Grands Maga- 
zins de la Paix, rue Reaumur. 

YOUNG LADY’S COSTUME. 

Fig. 2.—Dress & deuxjupes of grey merino. 
The bottom of the lower skirt is trimmed by 
a quilling of sky-blue velvet. The sides of 
the upper skirt are caught up and fastened 
by bows of the blue velvet. The Yeston is 
of white Alpaca cloth. It is cut up at the 
sides and back, and is edged all round and 
up the sides of these openings, by two bands 
of sky-blue velvet, of graduated widths; the 
narrowest is carried up the edges of the front 
opening, accompanied by two rows of blue 
velvet buttons. The sleeves are trimmed at 
the wrists by bands of blue velvet, which are 
also arranged to imitate long tabs at the 
back, with four buttons in the centre of each. 
Hat of white felt, trimmed by sky-blue vel¬ 
vet and a white cock’s feather. 

This costume is from the Maison Chaba- 
vel, rue de Richelieu. 

COSTUME FOR HOME. 

Fig. 3.—Dress d deux jupes of pale Ha- 
vannah silk. The bottom of the under-skirt 
is trimmed by a broad gauffred flounce put 


on with a heading, and having two bands 
composed of darker Havannah velvet and 
fur. The upper skirt which is open in front, 
(en tuniqueJ, is edged by the velvet and fur, 
and is caught up at the waist at each side, 
so as to form a bouffant at the back. The 
sides of this bouffant are concealed by deep 
rounded pieces of the silk (edged by the vel¬ 
vet and fur) and these are surmounted by 
square tabs similarly edged, and cut in one 
with the corsage. In front are two veiy 
small tabs, also cut with the corsage, and ed¬ 
ged by velvet and fur, which is carried up 
the sides of front, and round the neck. On 
the chest are bows and ends of velvet and 
fur. The sleeves are similarly trimmed. 

This Costume is from the Compagnie Ly- 
onnaise, boulevard des Capucines. 

PLATE THE SECOND. 

MORNING WALKING COSTUME. 

Fig. 1.—Dress & deux jupes, of grey 
merino. The bottom of the under skirt is 
trimmed by a pleated flounce of the same 
materia], headed by a band of black Astracan 
fur. The bottom of the upper skirt is edged 
by a band of similar fur, and it is caught up 
at the back, so as to form a large bouffant, 
falling over which are two floating ends of 
the merino, edged by Astracan fur, which 
start from a knot at the back of waist 
The short Paletot is of grey Astracan. It 
is cut up in the centre of back, and is edged 
all round and up the front openings, by a 
band of black Astracan, and it has also a 
collar and reoers of the same fur, and it is 
fastened by black velvet buttons. The pock¬ 
ets and cuffs are trimmed by small bands of 
black Astracan. It may cut from the full- 
sized pattern given with our November No. 
Grey felt Hat, having the brim turned up 
at the sides and lined by black Astracan 
fur : grey Cock’s feather and fancy aigrette. 

This Costume is from the Maison Boudet, 
boulevard de la Madeleine. 

COSTUME FOR HOME. 

Fig. 2.—Dress <t trois jupes. The under 
skirt is of ruby colored silk, and is trimmed 
in front by three Chevrons of black velvet 
or satin, bordered by white satin with a 
black edging, and fastened down at each end 
by a white satin button. The second skirt, 
which is of black silk, is made en tunique, 
and is cut with a train. It is trimmed all 
round by a quilling of the same material, 
headed by a biats band of ruby-colored «iHr. 
Falling over the back of this tunique is a 
deep round bouffant of the black silk, edged 
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by a broad doable quilling of ruby silk, in 
tbe oentre of which is a black biais band. 
This bouffant is surmounted by the upper 
bauLffcMt skirt, which is of black silk, similarly 
edged. : the front part of it forms a sort of 
short taJblier, edged by two of the quillings, 
and the back part forms a full bouffant. At 
each side, and at the back of waist, is placed 
a group of four short pointed tabs of ruby- 
colored silk, bordered by the black silk. 
The lower part of the cordage is of black 
talk, cut square & la Watteau, and edged by 
a quilling of black silk, and a biais band of 
ruby silk. The upper part of the Coreage 
and the sleeves, are of ruby-colored silk. 
The sleeves are trimmed to correspond. 

This Costume is by Mdlle. Marti 
Bataillon. 

AFTERNOON PROMENADE COSTUME. 

Fig. 3.—'Dress of bright blue silk, the 
skirt is out en train and is without trim¬ 
ming. The Paletot is of black velvet, and 
is cut so as to define the figure, without be¬ 
ing quite tight-fitting. The back of the 
skirt forms in the centre, a broad box-pleat^ 
and at the sides are deep points, which are 
doped up to moet the large square shaped 
pieces which form the fronts of the Paletot 
The whole of the back, and also the fronts, 
are edged by a flounce of black lace, headed 
by small double pipings of black satin with 
a narrow band of passementerie. The Pale¬ 
tot is trimmed at the back by three long tabs 
formed of double rows of black lace, united 
in the centre by a double piping of satin, 
and fastened down at each end by rosettes 
or bows of black satin. In front the Pale¬ 
tot is trimmed by two similar tabs, and at 
the neck there is a moderately deep collar 
imitated by lace and satin piping : this col¬ 
lar forms points at back and front, with 
bows of black satin. The sleeves, which are 
large and wide at wrist, are trimmed round 
the bottom and up the edges of the openings, 
by frills of lace, headed to correspond with 
the other parts of the Paletot. Fanchon 
Bonnet of blue velvet, trimmed by a plait 
of black velvet ribbon, with bows and ends 
at the back : lace and roses in front. 

This Costume is from the Grands Maga- 
zinb dr la Paix, rue RSaumur. 


PLATE THE THIRD. 


BALL COSTUME. 

Fig. 1.—Dress d deux jupes. The under 
skirt which is en train, is of sky-blue silk : 
and the front is arranged to form broad 
pleats at the bottom. The upper skirt is 


oompoeed of perpendicular bouillons of white 
muslin, and is edgecfcall round the bottom, 
by a flounce of white lace, headed by a band 
of blue ribbon, on which are placed at equal 
distances Fapillon bows of ribbon, starting 
from which biais bands of blue silk (edged 
on each side by white lace), are carried up 
between the bouillons. This skirt is caught 
up at the left side, by a broad pointed tab 
of white muslin drapee , and edged all round 
by a frill of white lace and a band of blue 
ribbon, and having a bouquet of blue con¬ 
volvulus near the point. Above this skirt 
is a deep bouffant drape, of white muslin, 
edged by white lace and a garland of blue 
convolvulus. It is caught up at the left side, 
(above the tab before mentioned) and fast¬ 
ened by three bouquets of the convolvulus. 
The corsage is trimmed by bretelles of white 
muslin, bouillonnees, and edged by white 
lace, and in front are two papillon bows of 
blue ribbon. The ceinture is also of blue 
ribbon, and fastens at the back of waist by 
puffs of the ribbon. 

This Costume is by Mdme. Delacroix, 
4, rue de la Bourse, 

BALL TOILETTE. 

Fig. 2.—This dress is of white spotted 
muslin, showing a skirt of bright green silk 
under it. The muslin skirt is cut open to 
the waist at the left side, and the sides of 
the opening are edged by narrow white lace, 
and united by bows of ribbon. The corsage, 
which is lined by green silk, is cut square, 
and trimmed by a frill of white lace headed 
by a band of green ribbon and a narrow 
edging of lace, and in the left angle of the 
square is placed a rosette of green ribbon. 
The sleeves are caught up and fastened by 
rosettes, and the ceinture is of green ribbon. 

This dress is designed by Mapmr. Alex¬ 
andre Ghys. 

BALL COSTUME. 

Fig. 3.—Dress & deux jupes. The lower 
skirt is of pale peach-colored silk. It is cut 
en train, and is trimmed at the bottom by a 
broad flounce of pink silk, which is nearly 
covered by a gauffred flounce of white mus¬ 
lin, above which is a much narrower flounce 
of white lace, headed by a biais band of pink 
silk with a white lace edging. The front of 
the skirt is trimmed by two flounces of simi¬ 
lar lace, headed by bands of pink ribbon, and 
terminated at each end by ribbon bows. 
The upper skirt is of white muslin drapes, 
and edged by a similar but broader flounce, 
and with the same heading. This skirt 
is caught up at the sides by a succes¬ 
sion of bows of pink ribbon, which fall over 
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each other and terminate in floating ends. 
It is also caught up #t the back by similar 
bows, which start from the waist and are 
carried about half-way down the skirt, where 
they are terminated by floating ends, and 
from this point a band of pink ribbon, with 
hows and floating ends is carried to the bot¬ 
tom of this skirt. Square Corsage of white 
silk, covered by white muslin ; it is trimmed 
by a lace bertha , and by bretelles of pink rib¬ 
bon continued from the sides of the upper 
skirt. On the chest are bows of pink ribbon 
and a bouquet of Marguerites. 

This elegant Ball Costume is by Mdme. 
Fladry, 27, rue de faubourg Poissonibre. 

PLATE THE FOURTH. 

BALL COSTUME. 

Fig. 1.—Dress of pearl grey satin. Sortie 
du Bal of scarlet velvet: it is of the Paletot 
form, having large sleeves and a deep point¬ 
ed hood & refers lined by white silk. The 
bottom edges of the Sortie du Bal and 
also of the sleeves, are edged by a frill of 
white guipure lace. It is trimmed en carre, 
both at the back and in front, by guipure 
lace insertion, which is carried round the 
armholes. The sleeves are similarly trim¬ 
med, and the revers of the hood are edged 
by the lace, which is carried round to the 
front of neck. At the point of the hood, is 
a silk tasseL 

This Costume is from the Maison Dieu- 
la-fait, Boulevard de la Madeleine. 

BALL TOILETTE. 

Fig. 2.—Dress h deuxjupes. The under 
skirt is of white silk or satin, and is trim¬ 
med at the bottom by a flounce of white lace 
headed by three biais bands of green silk, 
placed at equal distances. The upper skirt 
is of white muslin edged by a white lace 
flounce, and above this is a deep bouffant 
also of white muslin drapie. The sides of 
the under skirt are trimmed by Montants of 
white muslin, bouillonnes , and edged on each 
side by flounces of white lace and biais bands 
of green silk, on which are placed at equal 
distances, rosettes of white lace with a rose 
in the centre of each. These Montants start 
from the bottom of the skirt, and (after rais¬ 
ing the upper skirt at the sides) they disap¬ 
pear under the bouffant , which is caught up 
at each side by a chain of loops of green rib¬ 
bon, and at the back by two similar chains, 
which also raise the back part of the upper 
skirt, and (crossing over each other), are 
continued, to form long floating ends, orna¬ 
mented by a rosette of lace with a rose in 


the centre. A similar rosette at the back 
of waist, forms the starting point for the two 
chains of loops we have just described. The 
corsage is cut so as to open to the waist both 
back and front; it is of white silk and is 
edged by a flounce of white lace, headed by 
a white lace and a narrow green ribbon. 
The openings are filled in both back and 
front, to the usual height, by bouillons of 
white muslin with a frill of lace on the edge. 

This Toilette is from the Maison Gage- 
lin, rue de Richelieu . 

BALL COSTUME. 

Fig. 3.—Dress d la Watteau , consisting of 
an under skirt of white silk, the front of 
which is covered by horizontal bouillons of 
white tulle trimmed by > wreaths of ivy, ar¬ 
ranged to form diamonds, graduating in size, 
and carried up to the waist. The upper 
skirt is en train and is of pink silk. It is 
made en tunique^ and is trimmed all round 
the edges by a broad bouillon of white tulle , 
having in the centre a small garland of ivy 
leaves, and on each side a narrow quilling 
of pink silk. The body, of which we this 
month give the full-sized pattern, is of the 
Princesse form without seam at waist; it 
forms short square basques in front and is 
rounded off towards the back : it is trimmed 
all round the bottom by a bouillon of the 
white muslin, with a garland of ivy leaves 
and pink ruchings similar to those on the 
tunique but narrower. The Watteau body 
is cut square in front, and is trimmed at the 
top to correspond with the tunique ; in front 
is a bouquet of roses and ivy leaves. A Wat¬ 
teau drapery of white muslin starts from the 
shoulders and is carried round the back of 
the corsage , nearly covering the back part of 
the tunique. It is edged by a narrow quil¬ 
ling of white muslin and is caught up at the 
sides by bouquets of roses : it may be said to 
form a sort of loose Mantle. 

This Costume is by Mdlles Raboin, 69, 
rue neuve des petits Champs. 

PLATE THE FIFTH. 

No. 1 is a Paillasse Hat of black felt, having the ed¬ 
ges turned up and lined by green velvet. The hat is 
trimmed by a quilling of black velvet: starting from the 
left side a long green ostrich feather is carried round to 
the back, accompanied by a drapery of black spotted 
tulle, which terminates in a long lappet lit is by 
Madame Esther, Rue de Richelieu. 

No. 2 is a Hat of sky-blue velvet, haring the brim 
turned up at the back. The front and sides of the hat 
are edged by a quilling of the velvet. Starting from a 
group of bows of blue velvet at the right side, an os¬ 
trich feather of the same color is carried to the back. 
It is from the Maison Keeners Marchal.^c Laffitte. 

No. 3 is a black velvet Bonnet lined by rose-colored 
satin, and trimmed by a quilling of black velvet simi- 
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larly lined, and edged by black lace. At the back of the 
bonnet is also a black ostrich feather accompanied by a 
lace lappet. The lace by which the qnilling of velvet is 
edged, is continued down the sides, and along the outer 
edge of the continuous bride , which is of velvet lined 
with rose-colored satin. At top of the bonnet are two 
jet stars. It is from the Maisob Roc hi, Rue Lcffitte. 

No. 4 is a black velvet Bohbbt. The front is edged 
by a narrow pleating, behind which is a broad upright 
frill of the velvet, having on the left side a small round 
tuft of black feathers. At the back is placed, slightly 
towards the left side, a large full-blown rose, with buds 
and foliage. The continuous bride is of twisted black 
velvet edged on one side by a frill of black lace, and at 
the point where it starts is placed (on the left side) a 
loop of black velvet, through which is carried a black 
lace lappet and a puffing which also forms a bouillon. 
It is by Mdmb. Kxbbbbs Mabbchal, rue LaffUte. 

No. 5 is a Hat of black velvet, with a full crown and 
a pleated brim. It is trimmed by folds of black velvet, 
and at the left side, starting from bows and ends of 
velvet, is a black ostrich feather and also several yellow 
parrot's feathers. It is by Madams Dxlamabbb. rue 
LeffUte. 

No. 6 is a Hat of rose-colored satin; the brim is 
turned up at the back, and is bound all round by blade 
velvet. The hat is trimmed by double biais bands of 
rose-colored satin, with a narrrow black velvet ribbon in 
the centre. At the right side is a group of bows and a 
pointed end of black velvet, edged by rose colored satin, 
and starting from these bows, a rose-colored ostrich 
feather is carried towards the back of the hat. The 


front is trimmed by two tufts of black ostrich feather. 
It is by Mdmb.Mabia boulevard Montmartre. 

No. 7 is a Spanish* Bobbbt of black tulle covered bv 
two broad frills of lace of the same color, and on the frill 
by which the front part is covered, are placed at equal 
distances, agraffes of jet. Slightly beneath the upper¬ 
most frill of lace, is placed, towards the left side, a large 
Marguerite with leaves and small branches. At the 
back is a knot of black velvet ribbon. There are very 
long lappets of black spotted tulle edged with lace, and 
they cross over the chest and are fastened at the back 
of waist, forming a sort of Fichu. This novel and ele¬ 
gant bonnet is designed by Mdmb. Dblamabbb. 

No. 8 is a Cap composed of quillings of white lace, 
and having in front a group of six bows of rose-colored 
ribbon; at the right side is a group of only four bows, 
and at the left side, a small round tuft of rose-colored 
velvet At the bade are bows and ends of the ribbon, 
and there are lappets of pleated muslin edged by rose- 
colored velvet ana white lace, arranged to fall either in 
front or at the back; the brides of rose-colored ribbon, 
fasten under the chignon. This cap is from the Mai sob 
Coldbbrt, boulevard des Capucines . 

No. 9 is a HBAD-DBB8sby MesdambsBbib bt Gbot- 
yriw, rue de Richelieu. It is composed of three large 
bows of black velvet, and a full-blown rose with agroup 
of buds, leaves, with a long trail at the back. 

No. 10 is a round Hat covered by black lace and bows 
of black velvet ribbon, divided in the centre by a band 
of twisted velvet of the same color. On the top is a 
duster of roses of mixed colors with foliage, and a trail 

No. 11 is a Bow» bt of black velvet bouillonne, trim¬ 
med by frills of black lace. At the back, is an ostrich 
feather of the same color, and at the left side are three 
half-open rose-buds with folioge. The brides are of 
b'ack lace, and there are also strings of black satin rib¬ 
bon. This bonnet is by Mdmb. Dxlamabbb. 

No. 12 is a black velvet Bowhbt having the front edge 
turned up and trimmed by a succession of bows of black 
velvet ribbon, placed at equal distances; the front is also 
trimmed by an upright frill of black lace. At the left 
side, starting from bows of black velvet, is placed a large 
full-blown rose with foliage, and a black ostrich feather, 
which falls partially over the back of the bonnet. The 
brides are composed of a double frill of black lace con¬ 
tinued from the hack of the bonnet, and headed by a 
band of black satin ribbon. This bonnet is by Mdmb. 
Husbabd, rue Laffitte. 
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The bells are hushed in steeple and tower, 

Silent their gladdening din, 

They have rung the old year’s requiem out. 

And welcomed the new year in. 

The old year lies in the grave of Time, 

Awaiting the judgement day, 

The new year now in his youthful prime, 

Can only seem fair and gay. 

The old year's book is dosed and clasped. 

But the new year's open lies; 

The old year's book is traced and crossed. 

With words for the Judge's eyes. 

And dosed and clasped it must still r em ai n. 

Since the old year's hand is still. 

For none may open that book again, 

Stand the record how it will; 

Ull the great Archangel’s trump shall sound. 

And old Time himself shall die, 

Then each book the years have truly kept, 

Shall be opened in the sky. 

May God us shield in that awful hour. 

When all human strongholds fail. 

For the pride of birth, and name and power. 
Weigh nought in our Judge's scale. 

The new year comes like a well-pleased friend. 
With smiling lip and brow, 

With cheerful hearts, and joyful words, 

We hail his presence now. 

He wins our love by his kindly look. 

And as we the past review,— 

We resolve that our record in his book 
Shall be holy, just, and true. 

Perchance we resolved the same before, 

When the dead old year was young, 

And solemn thoughts of our mis-spent lives, 

Kept time to the bells that rung. 

Perchance some spell that for years had slept, 
Awoke with the olden power, 

And bitter visions of vows unkept, 

Arose in that midnight hour. 

We welcome the new year with a smile 
And a joyous carol sing, 

Thoughtless of what he may take away. 

Hopeful of what he may bring. 

And yet some friends whom we love and trust, 
While this bright new year doth’reign. 

May lay them down in their kindred dust, 

Nor travel our earth again. 

But oh! whatever may us betide, 

Throughout each changeful year, 

We can but pray that our Father's love. 

Will keep from us all we fear. 

We can but pray that this fitful life, 

(Though gladdened by those we love), 

M ay merge, unscathed from the world’s rude strife, 
To endless years above. 

—Lbx 






THE NEW YEAR’S GIFT, 

A LOVE STORY. 

“ The only gift U a portion of thyself.” 

CHAPTER THE FIR8T. 

“Mamma,” said Frank Holt, a fine, dark 
eyed boy of ten, “ look at my New* Year’s 
gift from Uncle George.” And he delight¬ 
edly displayed a pretty and well supplied 
drawing-box, his eyes brimming over with 
joy at his new acquisition. 

"Very handsome, Frank,” replied his 
mother, who was yet a very lovely woman, 
but clothed in deep widow’s mourning, u and 
look at Uncle George’s present to me, his 
own portrait in this brooch.” 

“ How beautiful, mother,” said the boy, 
looking affectionately at the picture, “ dear 
Uncle George, how good he is.” 

“ Ah George,” said his sister looking up, 
as a young man about twenty-five, entered 
the room, “ Frank and I are comparing New 
Year’s Gifts.” 

“I too,” replied George Livingstone, 
“ have a new year’s gift, or at least the pro¬ 
mise of one.” 

“ It is not actually arrived then,” enquired 
Mrs. Holt. 

u No, it will be here in a month.” 

" Oh uncle, but how long to wait,” cried 
Frank. 

“ May I ask what it is, George ? ” said 
Mrs. Holt. 

“ A little girl,” replied Mr. Livingstone. 

“ A little girl! ” echoed his hearers. 

“ Yes,” he answered, and there was un¬ 
wonted sadness in both face and tone. “ Yes, 
Lucy, it is a sad story, but if you will listen 
I will explain it.” George Livingstone 
first placed in his sister’s hand a letter. The 
hand that traced the words had been a dy¬ 
ing one, and when it ceased its hold of life, 
and had been folded for ever to rest, the let- 
ler had been sent. It woke many tenderly 
painful memories in Mrs. Holt’s mind and 
carried her thoughts back many years to the 
time when George was a little boy, and she 
ten years his senior, and Robert Yorke—the 
bright dashing tutor at the Hall, whose 
instructions George shared with the sons of 
Lord Armitage,—had loved her. Both had 
grown older, both had found that ’’other 
one ” for whom the heart’s rich harvest was 
stored, and the unripe fruit of their May 
day love had withered and fallen. But 
there was a tender light around that very 
love now, when Mrs. Holt’s thoughts travel- 

- 


led from the dead man’s letter, back to the 
years when they were loving bojr and girl to¬ 
gether. 

It was a solemn letter, written to George 
Livingstone his true, old friend, and naming 
Lucy his old love, too; asking them to care 
for his little orphan daughter when the last 
scene on earth was over for him. It spoke 
of her little fortune, the savings of years, 
accumulated for this purpose, and it appealed 
to the long-ago for their sympathy ; it ap¬ 
pealed to the old love, for a renewal of itself 
on behalf of this lonely child. 

Lucy Holt, having read it with dimmed 
eyes, said to her brother.— 

“ I will be a mother to her, George, as far 
as I can.” 

And I,” said George Livingstone, grave¬ 
ly, “ I will supply her father's place.”. 

Not only were the words bom on his lips, 
but they grew into a purpose in his heart, 
and were repeated as a vow to Him who 
careth for the fatherless. 

CHAPTER THE SECOND. 

u How soon it grows dark,” 

“ Well, put away your sewing, Lottie, and 
sing to me.” 

“That I will,”said Lottie Yorke, eagerly, 
and she came from the window, where she 
had stood, trying to finish a delicate bit of 
needlework by the hiding light. Quickly 
putting it away, she sat down to the piano, 
over whose ivory keys the firelight flickered, 
and began a bright little song. Bright as 
the words were, and sweet the interwoven 
chords, neither were so bright and sweet as 
Lettie Yorke, the orphan whom her father 
had left to the care of George Livingstone 
and his sister. Only George is left to care 
for her now, for Mrs. Holt is dead, leaving 
her son also to his uncle’s charge. Well has 
George Livingstone kept his faith. Lettie’s 
little fortune has accumulated, and she is 
the happy accomplished mistress of her 
guardian's home. Frank Holt, on reaching 
the age of twenty-one, two years before, had 
become junior partner in the firm of “ Gray, 
Livingstone, & Co., architects and survey¬ 
ors,” and is also an occupant of the pretty i 
suburban house which calls George living- I 
stone master. Having thus explained their t 
respective positions, let us return to Lettie ft 
Yorke, who has by this time changed style V 
as well as key, and is singing a little, plain- S 
tive, passionate air of Mozart’s. The fire* jjjf 
light is brighter than before, and brings into yiY 
strong relief the crimson ribbon drawn 4fr 
through the dark plaited hair, and the late 
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blooming roses whose vase she has moved to 
the piano, that she may look at them as she 
play& We cannot see her face, bat it is 
sweet and pore, and foil of deep feeling. 
Xaettie is not a talented girl, that is, in the 
modem acceptation of the term, for in so¬ 
ciety she is more than usually quiet and re¬ 
tiring, but there is a wealth of originality 
and imagination under that calm exterior, 
wiiicfc. is revealed when loving hands draw 
aside the veil of reserve in the sacred seclu¬ 
sion of home. And so it happens that those 
wbo know her best love her most. And 
those are—Mr. Livingstone, and Frank 
Holt. 

So much for Lettie Yorke, as she sits 

playing in the firelight. Her listener,- 

Sat before we speak of him Lettie says— 

“ How late Frank is, Mr. Livingstone,” 

“ He is rather late, but if I mistake not 
here he comes.” And Frank Holt, handsome 
and youthful, takes his place by the piano 
with many a sweet smile from Lettie. 

The young voices blend, and the night 
closes ; but as the firelight is ruddy yet, they 
do not call for lights. As they sing, this 
gay young pair, eyes from the arm-chair by 
the fire-place watch them, and their awful 
look of anguish belies the smile on George 
lavingstone’8 mouth. 


It was New Year’s Eve. George Living¬ 
stone and Frank Holt were holding grave 
converse in the library at “ the Cedars.” 

“ Frank,” said his uncle, “ let Lettie de¬ 
cide : if she loves you, and will be your wife, 
you will be as my children, and co-heirs of 
any property I may leave behind, but be¬ 
fore any arrangement is made you must 
bring me her answer.” 

“I am to see her now,” said Frank 
quickly. 

“ Then go my boy, I will wait here till 
you return. Be speedy.” 

“Uncle,” said Frank timidly, “Lettie 
thinks a great deal of your opinion, Shall 
I tell her you would wish her to be my wife?” 

Let those who have struggled with their 
own hearts and know the cost of a victory, 
applaud George Livingstone, as—after a 
moment’s pause—he turned to his nephew 
and said.— 

“ Tell her I only seek her happiness, and 
if she can find it with you, who have been as 
a son to me, I— I shall rejoice with you 
both. Now go.” Frank sought bis pro¬ 
mised interview in the drawing room, and 
George Livingstone sat down in the lonely 
library to think. 


Not alone to think, but to struggle. He " 
thought of his forty years, just twenty more 
than Lettie’s ; he thought of his nephew, and 
his glowing youth and beauty. He even 
looked at his own careworn face in the mir¬ 
ror, and smiled a sad wan smile at the 
thought of any rivalry between him and the 
gay young wooer upstairs. He looked at 
his thin hair, whitened by continued mental 
toil to keep their home beautiful and bright, 
and then thought of the thick brown curls 
which waved back from Frank’s clear brow. 
He thought of his quiet, studious habits, his 
quaint old-fashioned bachelor customs, and 
then of bright stylish Frank, “ au fait ” on 
all points of etiquette and gallantry. But 
in all these comparisons there was no grain 
of selfish rivalry or mean jealousy, no 
grudge against Frank for his greater chance 
of winning the coveted prize; only pity for 
himself, sorrow in his own heart, for its trial. 
Frank was his dead sister’s son, and he was 
glad, truly, really glad that Frank should 
gain what he could not. One thing he did 
not compare with Frank,—which seemed 
that he did not value it aright,—his own 
love. He never thought of the worth of 
that; that single* whole devotion which lay 
at the unconscious maiden's feet, that rich 
harvest, the fruit of a lifetime, the offspring 
of manliness, and experience, the whole 
silent poetry of a life breathed in one feel¬ 
ing, his love for Lettie Yorke. 

My readers, do you think this man in his 
high self-renunciation, in his self-depreci¬ 
ation, is an unreal character ? Perhaps you 
do, and you well may, for such a man is only 
known once in a lifetime, and not' in every 
lifetime, but there are such, and from among 
them are souls chosen, to rank among “ the 
noble army of Martyrs ” in Heaven. 

George Livingstone fought his fight alone. 
When, later in the evening, Frank Holt re¬ 
joined him, his face was very calm and still, 
but stony pale. 

“Well, Frank?” 

“ Uncle, she has refused me.” 

“ Refused you, on what plea ? ” 

“ She loves another,” said Frank sadly, 

“ don’t comfort me. Let me bear it alone 
and in silence.” 

“My boy,” said George Livingstone 
gravely, “ God is my witness how much I 
could have borne to win you this joy.” 

“ You do not know, you cannot know,” 
said Frank, and he wrung his uncle’s hand, 
and hurried away. 

Again George Livingstone mused, this 
time till the New Year’s eve wore away, and 
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the bells proclaimed that another child was 
born to Father Time. With their music 
came a soft rustle and gentle step, and 
Lettie Yorke in her white dress and scarlet 
ribbons stood before him. She came to her 
old place at his feet, and laid one hand on 
his knee in her old fond way. A great 
trembling shook George Livingstone’s strong 
frame, and she too quivered, but she did 
not stir. Presently he stooped, and did 
what he had not dared to do for months, put 
his arm round the soft, white neck. She 
raised her hand, and kept it there. 

u Lettie, is it true, do you love some one ? ” 
“ I do,” she whispered. 

“ And he, does he love you ? 99 
She hid her face from him, and said. 

“ I think he does, I hope he does.” 

“ Who is he ? ” George Livingstone’s voice 
was hoarse and low, and as he spoke, Lettie 
rose, and looked at him. She must have 
been less than woman not to have read his 
secret then, even if she had not known it 
long ago—which she had. 

“ Do you remember,” she said softly, “you 
used to call me your little new year’s gift ?” 

“ Yes, yes,” he answered, and then paused. 
But after a look into her face, he drew her 
gently towards him, and she threw her soft 
arms round his neck, murmuring, “ I have 
loved you always, I have loved you always, 
only you.” Where were his forty years, 
his plain face, his grey hairs now ? He only 
remembered his New Year’s Gift. 

—H. S. 


C|e Cjjedrcs. 


DRURY LANE. 

Pantomime is always one of the greatest attractions 
at this house, and the immense resource Mr. Chatter- 
ton has at his command, enables him to produce this 
pleasing class of entertainment in a scale of almost en- 
exampled magnificence. Beauty and the Beast , or Har¬ 
lequin and Old Mother Bunch , fully supports the repu¬ 
tation of this theatre. The transformation scene is re¬ 
plete with beauties, and the Harlequinade is full of bus¬ 
tle and fun. 

COVENT GARDEN. 

The Christmas entertainment at this house is under 
the able management of Air. A. Harris, who has pro¬ 
duced a most splendid Pantomime: called The Yellow 
Dwarf,\ or Harlequin Cupid. The opening extrava¬ 
ganza is from the pen of Mr. H. J. Byron, the principal 
comic parts being rendered in most amusing style by the 
Payne’s and Mr. Stoyle. 

THE NEW QUEEN’S. 

Modem Grange is the title of Mr. Burnand’s new 
drama at this theatre, which is proving a decided suc¬ 
cess. It is a dramatic version of Mr. Lemon’s well 
known novel “ Wait for the End .” It is full of dra¬ 
matic interest, it affords admirable opportunities for 
6ceuic effect; the Grand Central Hotel being one of the 
most striking. The company, always a good one, has 
lately been strengthened, by the accession of Messrs. 
Ryder, Nelson, and Belford. 


NEW HOLBORN THEATRE. 

Moore’s great tragedy the Gamester , and Bulwer’s 
Lady of Lyons, have been acted if possible, with greater 
perfection than ever. Lovell’s romantic play Lore’s 
Sacrifice , is Mr. Sullivan’s latest production and has 
met with marked success. The plot is oue of most 
powerful interest, affording scope for a high degree of 
histrionic talent. Mr. Sullivan displayed great power 
as Matthew Elmore . and Mrs. Hermann Vezin’s imper¬ 
sonation of Margaret exhibited a tenderness and depth 
of feeling that excited the audience to enthusiasm. 

OLYMPIC. 

At this theatre Mr. Liston has met with a great suc¬ 
cess, in the production of Little Em'ly, which piece, 
dramatised with so much skill by Mr. Halliday, illus¬ 
trated by such splendid scenery, and acted such perfec¬ 
tion by Miss P. Josephs, Mr. Rowe, and the other mem¬ 
bers of this excellent company, promises to keep its 
place in the bills for some time to come. 

STRAND. 

Here the lovers of humorous acting, are nightly 
amused by the excentric drolleries of Mr. J. S. Clarke in 
the Toodles , and Among the Breakers. The burlesque 
of Ino is meeting with if possible increased success, all 
the principal songs and dances are nightly encored, and 
Mr. Thorne’s woe begone aspect, as the unfortunate 
heroine, is received with immense applause. 

NEW ROYALTY. 

Here we have to record the great success of Mr. 
Brough’s new burlesque The Flying Dutchman. It is 
written in a most humorous style, and is so well con¬ 
structed as to have a real dramatic interest. There is 
some excellent scenery, including a reproduction of the 
well known “Cave scene” in the Turn of the Tide. 
Miss Oliver gives a most charming impersonation of 
Jenny Wren, and Miss C. Saunders is a capital Hans 
Breilmann : while Mr. Dewar os Vanderdecken , and 
Mr. Danvers as the Admiral , are full of humor and 
drollery. The songs and dances are given with much 
spirit, and contribute greatly towards the success of the 
piece. 

Anothbb year is added to the past; and while general 
gratulations are busy among the happy circles of friend¬ 
ship, custom has ordained the exchange of “ kindly 
gifts.” Happy must, therefore, be considered that ar¬ 
ticle which bestows a permanent and delightful benefit 
with its acceptance. The gaiety that reigns snpreme at 
this jocund period of the year, when friends and lovers 
assemble at the social board, or join in the mazes of the 
dance, renders a strict attention to the toilet more de¬ 
sirable than at other periods. The decorative beauty 
and culture of the tresses of female loveliness, especially 
enhancing, as they so greatly do, the charms of personal 
appearance, occupy by no means a small share of atten¬ 
tion at the toilet. It is more particularly at such periods 
that the enlivening and wonderfully revivifying proper¬ 
ties of Rowlands’ Macassar Oil are displayed, and which 
establish it as an invigorator and beautifier of the hair 
beyond all precedent. Indeed, among the chief virtues 
incident to the use of Rowlands’ Macassar Oil (in refer¬ 
ence to ladies’ hair) may be reckoned its enduring pro¬ 
perties in preserving the coiffure in pristine decorative 
beauty through the heat of the ball-room, or the loco¬ 
motion of the promenad e. 

T HE FOLLOWING FULL-SIZED PATTERNS have 
been given for the past few months. 

N.B. The seams are not to he allowed for in cutting out. 
OCT. The CASAQUE A PANIERS, tight fitting with 

bouffant at bock. 

NOV. The PRINCESS LOUISE PALETOT, short, 
square cut, and double-breasted, with coat collar. 

DEC. LOW BODY for Evening dress. OUT-DOOR 
JACKET, new style. 

Copies of the above Magazines, can he had bt order from 
any Bookseller, or from Simpkin, Marshall tt Co., London, E . C . 
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Off LONDON AND PARISIAN FASHIONS. 

The Winter Season is now almost oyer, 
so that a somewhat lighter style of Outdoor 
costume may be worn on the milder days, 
and the newest and most elegant of these 
will be found on our first and second plate. 

The very short square cut Jacket is per¬ 
haps the favorite style ; some are made with 
the loose open Venetian sleeves, others have 
the sleeves tight-fitting. Bands of black 
velvet are now much used for trimmings, 
and are sometimes accompanied by bands of 
grey or black silk, which have a very novel 
and charming effect* as shown by fig. 3, 
plate 1. 

The fine black doth suit, shown on fig. 1 
plate 2, is of a most becoming and ladylike 
style; the mixture of black velvet and fringe 
in the trimming, giving it a very elegant ap¬ 
pearance. 

A very rich style for damage Costume is 
the round Mantle of scarlet doth, trimmed 
with black velvet and fringe, and gold braid. 

Dresses for Home Costume are being 
made in very elaborate styles, and here 
again bands of black or colored velvet are 
much used for trimmings, accompanied by 
narrow quillings of the same material as the 
dress. The upper skirts of course are made 
to partake of the panier or bouffant styles. 
The front part of the upper skirts are often 
cut to form large pointed Tabliers, like fig. 
3 plate 1, and fig. 1 plate 2. 

In sleeves the latest style is shown on 
fig. 1 plate 1. It forms two large bouffants 
or bouillom from the shoulder to the elbow, 
while from the elbow to the wrist it is 
perfectly tight fitting. 

It is now very fashionable to have flounces 
at the bottom of dress skirts, sometimes 
there is one deep flounce with a heading, 
and sometimes several rows of narrow 
flounces. 

In Ball Dresses again narrow flounces are 


much worn; they are generally of white 
lace or muslin, and are often edged by nar¬ 
row bands of silk to match the color of the 
dress: quilled or fluted muslin is sometimes 
used for these flounces, and has a very pretty 
effect: see plate 4 figs. 1 and 3. Thepowwr 
and bouffant styles of upper skirt are still 
in favor. 

It is not now considered good taste to use 
many colors in the composition of a ball 
Toilette, and our plates for this month will 
show how delicate and elegant an effect is 
obtained. Flowers are still but sparingly 
used, and then chiefly in the form of gar- 
landk Fringe is being introduced in trim¬ 
mings, and with very good effect. 

In Bonnets and Hats there are some new 
and elegant styles, the choicest of which will 
be found in plate 5. 

In our March Humber, we shall commenoe 
our series of Costumes suited for the early 
Spring Season. 

THE FULL-SIZED PATTERN. 

Our fall-sized pattern for the present month, is the 
very decant Palbtot on out-doob Jacket which is 
represented on the third figure of Plate 1. It is short, 
buttons quite up to the neck, and falls perfectly square 
without defining the waist. It consists of hack, front 
and sleere, and we confidently recommend this pattern 
as being an excellent fit. 

This pattern would be admirably suited for a Water- 




of this cape is cut exactly in the same shape, except that 
the neck u more hollowed out, as shown by the dotted 
line. 


gesraptioit 

i\t plates of Costa. 

PLATE THE FIRST. 


COSTUME FOB HOME. 

Fig. 1.—Dress & deux jupes of violet- 
colored silk. The underskirt is long at the 
back, without being quite en train, and is 
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trimmed at the bottom by a broad flounce 
of violet-colored silk, headed by a gauffred 
frill of the silk and a band of black ribbon 
velvet: a little distance above this is a simi¬ 
lar quilling and black ribbon. The upper 
skirt is open in front to the waist, has 
slightly pointed corners in front, and is 
edged all round and up the front openings 
by a narrow gauffred frill of the silk, headed 
by a band of black velvet ribbon. It is 
caught up at the sides by groups of black 
velvet bows. The corsage is open in front 
from the waist, and is edged like the upper 
skirt, but by a much narrower frill and head¬ 
ing. The sleeves are composed of double 
bouffants, which reach from the shoulder to 
the elbow, and are trimmed by loops of black 
velvet ribbon ; the space from the elbow to 
the wrist is tight-fitting. The upper part 
of the corsage is covered by a small pelerine 
of black velvet, edged by a narrow gauffred 
frill of violet silk. The front of corsage is 
filled in by a white muslin chemisette, and 
ceinture of black velvet ribbon with a group 
of Princesse bows at the back of waist 

This Costume is from the Mjuson Gage- 
lin, rue de Richelieu. 

YOUNG lady's COSTUME. 

Fig. 2.—Dress of grey poplin. The bot¬ 
tom of the skirt is trimmed by a gauffred 
flounce of the same material, headed by two 
bands of scarlet velvet ribbon. The top of 
the skirt is trimmed at the back by a deep 
rounded basque of scarlet velvet, which starts 
from the ceinture (of scarlet velvet) and is 
accompanied in front by two smaller basques, 
which also start from the ceinture. These 
basques , as well as the top of the ceinture, are 
edged by a narrow gauffred frill of grey pop¬ 
lin. The corsage is out square both at back 
and in front, and is trimmed by a broader 
gauffred frill of the poplin headed by a band 
of scarlet velvet ribbon. The sleeves con¬ 
sist of similar frills and bands. Chemisette 
and long sleeves of white muslin. 

This Costume is from the Maison Per¬ 
rier, boulevard des Italians. 

MORNING WALKING COSTUME. 

Fig. 3.—Dress h deux jupes of green silk. 
The bottom of the skirt is trimmed by five 
flounces of similar silk each edged by a nar¬ 
row band of black velvet, and the uppermost 
of which is headed by a similar band ; each 
of these bands being accompanied by a nar¬ 
row biais band of grey silk. The upper 
skirt is composed of two separate pieces of 
silk, forming points at front and back, and 
sloping up to the sides, where they are joined 


together, the front piece falling slightly over 
the other. These two pieces are trimmed 
by a rather broad band of black velvet rib¬ 
bon, edged on the upper side, by a narrow 
biais band of grey silk. The Paletot is of 
Havanah colored rough cloth. It is trim¬ 
med in front, by bands of grey silk edged by 
black velvet, and on each of these bonds is 
placed, near the top, four gilt buttons. The 
Paletot is trimmed round the neck, by a 
square collar of grey silk edged by black 
velvet ribbon. The bottom edge is cut up 
at each side and at back, and is trimmed all 
round and up the edges of the openings, by 
black velvet ribbon headed by a narrow 
biais band of jgrey silk. Pockets are imi¬ 
tated at the sides, by bands of black velvet 
ribbon and silk, flanked by four gilt but¬ 
tons. The sleeves have culls of black velvet 
and silk. This Paletot may be cut from 
our Full-sized Pattern. Round hat of black 
velvet trimmed by a feather of the same 
color. 

This Costume is from the Maison Adol¬ 
phe, Boulevard des Italians. 


PLATE THE SECOND. 


PROMENADE COSTUME. 

Fig. 1.—Dress and Paletot en suite, of fine 
black cloth. The skirt is of the round form 
without a train, and is trimmed at the bot¬ 
tom by a deep pleated flounce of the black 
cloth, headed by three bands of black ribbon 
velvet. The front of the skirt is covered 
by a large tablier of the same doth, square 
at the sides and pointed in front, it starts 
from the waist and is trimmed all round by 
a broad black silk tassel fringe, at a short 
distance above which, is a band of black vel¬ 
vet ribbon rather narrower than those on 
the skirt At the back of the skirt are two 
broad pointed tabs of cloth similarly trim¬ 
med, falling over which are short float¬ 
ing ends of black velvet, terminated by 
fringe, and starting from the ceinture, which 
is also of black velvet The Paletot is veiy 
short, of the square form, double-breasted, 
and has loose Venetian or hanging sleeves 
with tight-fitting sleeves underneath. It is 
cut up at the sides and back, and is, as well 
as the open sleeves, trimmed all ronnd and 
up the edges of the openings, by the tassel 
fringe accompanied by black velvet ribbon. 
The front is fastened by black velvet but¬ 
tons, and there are rsvers and collar of black 
velvet. Our November pattern may be used 
for this Paletot. Small black velvet bonnet, 
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trimmed by lace and rosea 

This Costume is from the Lieu des Na¬ 
tions, rue du Faubourg Montmartre. 

COSTUME NOR HOME. 

Fig. 2.—Dress a deuxjupee. The lower 
skirt is of pale Haranah silk or Poult de 
Soie. It is trimmed by three flounces of the 
same silk, each headed by a band of Haranah 
▼rivet of a darker shade, above each of which, 
are two upright gauffred frills. The entire 
trimming reaches nearly halfway up the skirt. 
The upper skirt is of white or grey silk, strip¬ 
ed with dark grey or black. It is open en 
tunique in front and rounded off to the back, 
and is caught up from the back of waist, so 
as to form a drapery and a large fold. This 
skirt is trimmed all round by a flounce of 
Havanah silk, cut up into square Grecian 
tabs and headed by a band of Havanah 
colored velvet, above which is an upright 
gauffred frill of the silk. The upper part of 
the skirt is ornamented by four square-shap¬ 
ed tabs or basques , trimmed by bands of Ha¬ 
vanah velvet and by small rucking8 of the 
Havanah silk, and edged at the bottom by 
silk cut up into Grecian tabs. The ceinture 
of Havanah velvet* is fastened at the back of 
▼aist by a group of silk bows. The front 
of corsage is open on the chest and is made 
d revere; the revere and the neck, being 
edged like the basquee, by bands of velvet 
with narrow ruchings of silk. In the space 
between the waist and the bottom of revere 
there are three bows of ribbon. The sleeves 
have cuffs to correspond. 

This Costume is from the Compagnie Lr- 
Onnaibb, boulevard dee Capucinee. 

CARRIAGE COSTUME. 

Kg. 3.—Dress of pale green silk, the skirt 
entirely without trimming. The Talma 
Mantle is of scarlet cloth. It is square 
in front, and is cut open in the centre of 
back, two thirds of its depth ; the sides of 
this opening are rounded off,and are trimmed 
all round and up the edges of back opening, 
by a broad tassel fringe of black silk and 
gold, headed by alternate bands of black 
velvet and gold braid, six in number. The 
neck is trimmed by similar bands. At the 
top of the back opening is placed a large 
rosette of black velvet, having in the centre 
a gold ornament and a tassel of black silk 
and gold, and between this rosette and the 
hack of neck is placed a group of black vel¬ 
vet bows, from which depends a similar 
tassel. Small hat of white terry velvet, 
trimmed by white feathers. 

This Costume is from the Maison Boudet, 
boulevard de la Madeleine. 


PLATE THE THIRD 
BALL COSTUME. 

Fig. 1.—Dress d deuxjupes. The under¬ 
skirt is of rose-colored satin, and is entirely 
covered by flounces of white lace (Applica¬ 
tion d? Angleterre). Five of these flounces 
are of equal width, and the sixth, which 
starts from the waist, is much broader. The 
upper skirt is of grey silk : it is open is front 
en tunique , rounded at the sides and caught 
up by groups of bows of rose-colored satin 
ribbon. This skirt is edged all round by a 
pleating of rose-colored satin ribbon. The 
ceinture is of rose-colored satin, and at the 
back of waist are bows and floating ends of 
grey silk, edged by a quilling of the rose- 
colored ribbon. The corsage is of grey silk 
and is trimmed d bretelles by bows of rose 
colored ribbon, the space between the bre- 
teUes being filled in both at back and in front, 
by three narrow frills of white lace. The 
top of the corsage is trimmed by a white 
muslin Chemisette, and the sleeves are com¬ 
posed of single bouffants of white muslin. 

This Costume is by Madame Baboin, 67, 
rue neuve des petite Champs. 

BALL TOILETTE. 

Fig. 2.—Dress d deuxjupee. The lower 
skirt is composed of a succession of flounces 
of white muslin, falling over each other and 
bound by a sky blue ribbon. The upper 
skirt is of sky-blue muslin, and is caught up 
at each side, by two bouquets of white Mar¬ 
guerites united by trails of the same flowers 
with foliage, arranged to form bouffants at 
the back and sides of the skirt. The front 
part forms a short round tablier composed 
of a succession of horizontal bouillons of the 
blue muslin. The corsage is of sky-blue mus¬ 
lin and is trimmed by a berthd bouillonnee , 
and by a garland of white Marguerites and 
foliage. The ceinture is of sky-blue silk, and 
has a large puff at the back. White muslin 
Chemisette. 

This Ball Toilette is by Madame Breant- 
Castel, 28, rue neuve des Petits Champs. 

BALL COSTUME. 

Fig. 3 .—Dress of bright green silk shot 
with white. The skirt is en train and en¬ 
tirely without trimming. Sortie du Bal of 
white Cashmere : it is of the mantle form, 
the parts which cover the arms being shaped 
so as to imitate large open sleeves. The 
neck, the fronts, and the bottom edges of 
the mantle, are trimmed by five rows of 
narrow gold braid, and at the bottom of < 
mantle is a gold fringe. At the neck are , 
two gold rosettes, with gold tassels, which ( 
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serve to fasten the fronts by a loop of gold 
braid. The sleeves are edged by the gold 
fringe, and by four rows of the gold braid, 
which are carried np the back of sleeve for 
about eight inches, and terminate in a gold 
rosette. 

This Costume is by Mdme. Edme Paris, 
boulevard de la Madeleine 


PLATE THE FOURTH. 


BALL TOILETTE. 

Fig. 1.—Dress ft trois jupes. The lower 
skirt which is of pink silk, is en train , and 
entirely without trimming. The second 
skirt, (which nearly covers the lower one) 
is composed of gauffred flounces of white 
muslin, falling over each other. This skirt 
is caught up at the left side by a broad 
pointed tab of white muslin drapee , edged 
all round by a gauffred flounce headed by a 
ruche of pink ribbon, and trimmed in the 
centre, by four bouquets of roses with foliage. 
This tab disappears beneath the third or upper 
skirt, which is of white cashmere, embroider¬ 
ed all over with rose-buds, and having a 
border of similar embroidery : it is caught 
up by a bouquet of roses at the left side, so 
as to form a bouffant at the back. The cor¬ 
sage is trimmed by a bertha of white em¬ 
broidered cashmere, pointed in front and at 
back, and edged by a rdche of pink ribbon. 
Very short sleeves, and Chemisette of white 
muslin. 

This Toilette is from Maison Gagelin, 
rue de Richelieu. 

BALL COSTUME. 

Fig. 2.—Dress of pale mauve Bilk. The 
skirt is en train , and entirely without trim¬ 
ming. The Sortie du Bal is of white satin : 
it is a sort of pelisse with loose sleeves, and 
the upper part is covered by a Pelerine hav¬ 
ing a hood. It is fastened in at the waist 
by a white silk cord and tassel; and is 
trimmed round the bottom edge by three 
bands of swan’s down, two of which are car¬ 
ried up each side of the front opening and 
are continued up to the neck. The Pelerine 
is edged by two bands, and the hood and 
sleeves by one band of swan’s down, which 
is carried up the back of the latter. The 
Sortie du Bal is lined throughout, by pink 
quilted silk, and the hood is trimmed by a 
white cord and tassells. 

This Costume is from the Maison Dieu- 
lafait, Boulevard de la Madeleine. 

BALL TOILETTE. 

Fig. 3.—Dress ft deux jupes ol white mus¬ 
lin. The bottom of the under skirt is trim¬ 


med by two gauffred flounces headed by 
wreaths of ivy shaped leaves in bright blue 
velvet. Above the flounce this skirt is trim¬ 
med by perpendicular bouillons of white 
muslin, festooned at the bottom and edged 
by wreaths of ivy leaves, which are carried 
up between each bouillon , and in each fes¬ 
toon is placed a papillon bow of bright blue 
ribbon. The upper skirt consists of a round¬ 
ed tunique bouffant , and a short tablier fes¬ 
tooned at the bottom, both tablier and tu¬ 
nique are edged by a broad tassel fringe of 
blue silk, headed by a wreath of the blue 
velvet leaves, which are carried up the sides 
of the tablier , the centre of which is trim¬ 
med by four papillon bows of blue ribbon. 
The back of the tunique is caught up en 
bouffant by a wreath of the blue velvet leaves 
which start from the sides of the Ceinture. 
This ceinture is of blue ribbon, and fkstenB 
in front by a papillon bow. The corsage ia 
trimmed ft bretelles by wreaths of the blue 
leaves, the spaces between being filled in 
both in front and at back, by broad blue 
silk tassel-fringe, and on the chest as well 
as also on each sleeve is a papillon bow of 
blue ribbon. At the back of waist is placed 
a Princesse group of bows, which fall over 
the upper skirt. 

This Costume is by Mdme. Breant-Cas- 
tel, 28 , rue des petits Champs. 


PLATE THE FIFTH. 


No. 1 is a white muslin Cap. It is trimmed all round, 
by a broad gauffred frill of muslin, edged by narrow 
white lace, and having in the centre, a band of rose- 
colored ribbon which terminates in a bow and ends on 
the right side, slightly towards the back. At the left 
side is a large tuft, composed of rose-colored ribbon 
fringed out, and at the back is a knot of white muslin, 
edged by narrow lace, and having a single floating end 
similarly edged. Strings of rose-colored ribbon. This 
Cap is from the Maisoit Colbbrt, Boulevard des 
Capacities. 

No. 2 is a Hat of violet velvet; bouillomnee all round 
the brim, which is turned up at the back. The hat is 
trimmed by a ruche of white lace which partially covers 
a,small group of violet velvet bows, placed at the left 
side near the back, and on the turned up portion of the 
brim, are bows and ends of white lace. At the right 
side are two violet colored ostrich feathers, partly cover¬ 
ing the top of the hat, which is by Madame Kbrbees 
Maechal, Rue Laffitte. 

Ne. 3 is a Head-dress composed of a band of eky 
blue velvet arranged to envelop the chignon. In front 
are puffings and bows of the velvet with short ends, and 
a large tea rose with buds and foliage, starting from 
which a spray of leaves is carried round the right side, 
terminating near the back by buds. This elegant head¬ 
dress is by Mdme. Esther, rue de Richelieu. 

No. 4 is a Bohnet of black tulle, having the front 
edge turned up and lined by black velvet. At the left 
side is a large full-blown rose with buds and foliage, and 
also a spray of leaves and buds. The top aud the back 
of the bonnet are trimmed by black lace, which also 
forms the continuous bride, and at the right side are 
four small bows of black velvet, which fall over each 
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other. This bonnet is by Mdmb. Basov, 108, rue de 
J & erkeHeu . • 

No 6 is a PaiUaiee Hat, of grey felt, trimmed all 
round by a broad band of black velvet, which is nearly 
covered by ostrich feathers of the same color. The edge 
is covered by black velvet bouUUmne. The brim is 
turned up at the back, where are placed bows and long 
Hosting ends of black velvet ribbon. At the right side 
is an entire wing of a tropical bird. This hat is by 
RCdkm. Louisa Labouxiv, rue Auber. 

No. 8 is a Bonn it of violet-colored terry velvet. The 
front edge is trimmed by a gauffred frill of the same 
material, and on the tip is a large puff accompanied by a 
full-blown violet-colored rose with a yellow centre, and 
having foliage and two long stalks, each terminated by 
a single bud. Bridee of the violet terry velvet united 
by bows and ends of ribbon, and at the back is a long 
lappet of violet-colored gauze or tulle, which starts from 
n knot of the terry velvet. This Bonnet is by Mrs* 
DIMM Buis it Gbofrib, Sue de Richelieu. 

Now 7 is a Hat of the elongated form, composed of 
black velvet and having the brim turned up. In front 
are bows of black velvet and a large buckle of bright 
steel, starting from which a group of black ostrich fea¬ 
thers fall over the top of the hat, which is also trimmed 
all round by a black velvet plait partly concealed by the 
turned up brim. Starting from the left aideadeep lap¬ 
pet of black spotted tulle fells from the back of the Hat. 
It is by Mumvs. Bbib bt Gboifbih. 

No. 8 is a round Hat of black velvet: the brim, which 
is turned up at the back, is edged by narrow black laoe 
of the same color. The hat is trimmed by a green rib¬ 
bon, terminated at tbe back by bows and floating ends 
which conceal the turned-up portion of the edge. The 
front of the bat is trimmed by a full-blown white satin 
rose, shaded by green and having glossy green leaves. 
Starting from the right side a green ostrich feather fells 
over the top of the hat. There is a band of the green 
ribbon to envelop the chignon, and also a continuous 
bride of black fece to fasten under the chin. This ele¬ 
gant Hat is designed by Mdmb. Jbvbt Navabbb, 
boulevard dee Italiene 

No. 9 is a black velvet Bobbbt, trimmed in front by 
a scarlet ostrich feather, which is laid across, and en¬ 
tirely covers the edge. At the left side is a black 
ostrich feather which fella towards the back of the bon¬ 
net On the top is a frill of black lace (arranged en 
eveutml) and continued towards the back of the txmnet, 
accompanied by a knot and floating ends of black velvet 
ribbon, and terminating in a deep frill, which is carried 
down the sides, forming a continuous bride, headed by 
the black velvet ribbon. This Bonnet is by Madams 
Mabib Lsmaitbb, boulevard dee Italiene. 

No. 10 is a round Hat of apricot-colored terry velvet, 
having the brim turned np and lined by black velvet 
The bat is trimmed all round by a drapery of the apricot 
terry velvet, crossed at intervals by black velvet ribbon. 
At the beck are bows and ends of broader black velvet 
ribbon, bound by a narrow piping of the apricot terry, 
and starting from which point an apricot-colored ostrich 
feather fells over the top of the hat, which is designed 
Madams Dbtoubmahtbixb, boulevard dee Italiene. 

No. 11 is a Hbad-dbbss composed of a puff of black 
velvet, two half open white satin roses shaded with green 
and accompanied by buds and foliage, and placed at the 
front and back, and a large puff of white tuUe at the 
right side, carried round towards the back, and ter¬ 
minating in a long lappet. This very dietingue head¬ 
dress is designed by Mbsdambs Bbib bt Gboffbiv. 

No. 12 is a coronet-shaped Bobbbt, composed of a 
deep gooff red frill of black velvet, divided in the centre 
by a narrow band of the same material. The front is 
trimmed by a large full-blown rose of white satin, shaded 
with green and having bads and leaves, and just over 
the rose are placed two small black ostrich feathers. 
At the back is a knot of black velvet ribbon. The bridee 
are composed of double frills of black lace headed by nar¬ 
row ribbon of the same color, and united by bows and 
ends. This bonnet Is by Madams Mabib Boibbau, 
boulevard Montmartre. 



So ye are back again 
Bonny white flowers! 

Spite of the raging wind. 

Spite of the showers; 

Spite of the rival snow, 

Over you cast:— 

Long have we looked for you, 

Welcome at last! 

Hail we your blossoming, 

Bonny white flowers. 

Tokens ye are to us 
Of brighter hours. 

Bloom not in summer's wreath, 
Blossoms more fair, 

Now by your loveliness 
Welcome ye are! 

What shall we learn from yon 
Bonny white flowers P 
Surely your pure lives bring 
Lessons to ours.— 

Slight though your petals are, 

Often we see 

Rudest storms harm you not,— 

Thus should we be. 

Chserful ye ever are, * 

Bonoy white flowers, 

Greeting with smiles alike 
Sunshine and showers. 

Pure as the felling snow, 

Oh would, that we 
Might from your whiteness team 
True purity. 

Heralds ye are to ns, 

Bonny white flowers, 

Bearing an embassy 
From summer hours. 

Bidding us look from them 
Sunnv and fair, 

So for the newt ye bring 
Welcome ye are! —Lsz. 

“GUILTY OR^OTOmLlYf” 


CHAPTER THE FIRST. 

A November morning was dawning, cold, 
misty, and grey, in the year 1769. Two 
country-men were walking briskly along the 
the dim highway, beguiling their walk to 
labour with choice scraps of village gossip, 
started no doubt, the night before, in the 
village ale-house. Suddenly one of them 
stumbled over something in his path, and 
turning to his companion said in a hoarse 



“ No ! ” replied the other, and stooping 
down, he rolled the body over, for the face 
was hidden. That showed the horrible 
truth, and as they looked oloser, the faint 
light discovered that the grass round the 
spot was deluged with blood, which had 
flowed from the wound in the dead man’s 
breast 

“ It’s Mr. Farnwood,” said the man who 
first discovered the body, “Mr. Famwood 
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of Stanley. What most we do 9 ” 

After a few minutes’ consultation, they 
lifted the oorpee between them, and carried 
it in the cold grey morning to what had been 
its home. It seems but right to draw a veil 
over the reception they met at Stanley, for 
Arthur Famwood was the * only son of his 
mother, and she was a widow.’ Bad, un¬ 
principled, licentious, and cruel, he had been 
in his lifetime, nor would there be many 
among those who were horrified at his fate, 
who could really mourn him aB a friend. 
But there was one who had known him, 
when an innocent babe, and it was to her 
bosom that they carried the strong man’s 
corpse. Grief like hers is sacred. 

The news soon spread, and was the only 
theme at all breakfast tables that morning 
in Stanley. We will look in upon two. The 
first, is Mrs. Denbigh’s, of Rose Cottage, a 
widow with a son and daughter. The son 
indeed is not there, for he left that morning 
about four o’clock, to meet the Liverpool 
coach, en route to America; therefore the 
ladies’ faces were sad enough before the aw¬ 
ful news readied them. But its communi¬ 
cation by the frightened housemaid, banished 
even the new, keen regret for the absent son 
and brother. Arthur Famwood had been 
a constant visitor at Rose Cottage, and re¬ 
port had not been slow to link his name 
with Clara Denbigh’s, though that young 
lady herself cared not greatly to hear it. 

“ Who could have done it 9 ” said Mrs. 
Denbigh. It was a natural wonder. “Poor 
Arthur! Where was he last night, Clara, 
do you know 9 ” 

“ He said on Tuesday, if you remember 
that he was going to dine at Oourthope, 
with two or three friends. 

“ I wonder if he went 9 ” 

“ I think he did, for Harry said he saw 
him driving on the Courthope road, when 
he went to say goodbye to Mrs. Creith.” 

“ So he did,” replied Mrs. Denbigh, “ oh 
how shocked dear Harry would be. Though 
he was not fond of poor Arthur for some 
reason, yet he would have been deeply 
grieved.” . 

“I think, Mother,” said Clara, “you could 
help poor Mrs. Famwood if you went^ She 
likes you, you know.” 

“ Yes, yes, my dear, I will go at once, cer¬ 
tainly.” 

We too, will leave Rose Cottage, and look 
in upon another mother and daughter. It 
is now noon, and various rumours are float¬ 
ing in the little village concerning the 




murdered man. 

a Mother,” said Kate Creith, “ It most 
be a most cruel suspicion. Who could have 
originated such a report 9 ” 

“ I cannot imagine,’ replied Mrs. Oreith, 

“ but it gains ground.” 

“But what reason can they give,** en¬ 
quired Kate, eagerly. 

“Why you know, dear, poor Arthur 
Famwood was very fond of Clara Denbigh, 
and it is said that Edward Maitland aspired 
to the honor likewise.” 

“ But,” said Kate warmly, “ what a funny 
thing to attach a suspicion to. How blind 
people must be.” 

Her mother’s reply was prevented by “the 
entrance of their maid, breathlessly, with a 
fresh bit of news. 

*• Oh ma’am,' the constables have come 
from Courthope, and they have taken Mr. 
Edward Maitland, for murdering Mr. Fam¬ 
wood. They say he shot him coining home 
from there last night.” 

“ Mother,” said Kate Crieth, earnestly, 

“ I’m sure he is innocent.” 

“ And so am I,” answered her mother. 

CHAPTER THB 8XOOND. 

“ Not guilty,” was the verdict pronounced 
by the twelve enlightened Englishmen, be¬ 
fore whom Edward Maitland had been tried 
for the wilful murder of Arthur Famwood. 
But those two words, though they released 
him from fear of the gallows, could not restore 
to Edward Maitland his fair name, his lost 
position, his credit in the eyes of his friends. 
For a week or two he lingered in Stanley, 
braving public opinion, covert slights, and 
open neglect; till at last all his nature waa 
roused, and he fled from the place. The 
quiet villagers felt a relief when he was 
gone,—this man who was believed to have 
his companion’s blood on his hands. 

There were the usual nine-days’ wonder, 
the sweeping judgements, the strong con¬ 
victions of his guilt, expressions of horror 
at his act, and then the name of Edward 
Maitland dropped from the lips of those who 
had known him so well. 

But not from the minds of all did his name 
and story pass. There were two friends 
who grieved for him, Mrs. Creith and her 
daughter Kate, and these two did a better 
thing for him too, than grieving, they be¬ 
lieved him innocent of the crime imputed to 
him, which was more than many who had 
sat at his board in his prosperous days could 
do, for the evidence adduced at the trial, . 
though not strong enough to convict Edward . 
Maitland, was yet too powerful to allow his 4 
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former associates to consider him innocent of 
-Arthur Farnwood’s murder. But Mrs. 
Greiib, who had been the life long friend of 
Edward Maitland’s mother, would hear no 
word against the boy whose birth she had 
witnessed,* and whose whole heart had al¬ 
ways lain open to her as his dead mother’s 
friend. She wrote to him therefore, contin¬ 
ually, during his exile, and these letters 
cheered Edward Maitland, for it was no 
light thing to a man, who in the eyes of all 
other fellow-creatures bore the brand of 
Cain on his brow, that this calm, reasoning, 
upright woman believed him guiltless. 

So the years rolled by. Four times the 
seasons had waxed and waned, and yet Ed¬ 
ward Maitland was a wanderer. He sat one 
day by a blue Italian lake, reading the last- 
received letter from his English friends, and 
deep feelings were stirred within him at its 
perusal. 

“ Come home,” it said, “come home to the 
fur dwelling and lands of your forefathers. 
Come home and take your own place among 
your own people. Your tenants are op¬ 
pressed, your servants are unruly. Every 
thing on your estate shewB its master’s ab¬ 
sence, and demands his return. If you wish 
to prove your innocence, come home, and 
show by your fearless manner that you are 
not afraid of anything that malice can in¬ 
vent, or credulity believe. I do not say 
* come home and be happy again,’ for I know 
while the clouds of suspicion and prejudice 
hang over yonr name and life, it is impos¬ 
sible, but I do say,—Come home in spite of 
the yet smouldering slander and —live ii 
down 

Mrs. Greith was right, and so judged Ed¬ 
ward Maitland, for he came back to Stanley, 
and assumed his place among his tenants 
and servants at Abbeylands, his paternal 
estate. There was a tremendous burst of 
outraged feeling at first, and many a hor¬ 
rified look was shot at him as he walked 
calmly to his pew, on the first Sabbath after 
his return. When the service was over, 
while passing from the church porch, amid 
a throng of people—-his friends once, but 
who passed him now without familiar word 
or look^—his arm was touched, and one 
friendly hand songht his again in token of 
good fellowship,—Mrs. Creith’s. He took 

it warmly, the more grateful that her first 
recognition of him was a public one. “ It 
is so long since we have seen you, Edward,” 
* she said in a loud, cheery voice, intending 
{ all round to hear her. “ We began to think 
> you meant to stay away for ever. Weloome 


home again.” And Kate stepped forth, her 
dark earnest face aglow with feeling, her 
eyes flashing silent defiance on those around, 
and laid her hand also in Edward Maitland’s, 
when he had released her mother’s. As she 
lifted her eyes to his faoe, she saw a spasm 
as of pain contract it, and following the di¬ 
rection of his gaze she saw, walking by with 
a calm, dignified air, Clara Denbigh. A low 
faint sigh parted poor Kate’s lips, for she 
knew by this that Clara had power yet to 
move that heart, whose love she would have 
died to win. 

CHAPTER THE THIRD. 

Edward Maitland had been four months 
at Abbeylands, but he had advanced no fur¬ 
ther in the good opinion of his former ac¬ 
quaintances, than when he was passed by 
and slighted in the church porch on the first 
Sunday after his return. No wonder that 
his feelsgi were often bitter, and his words 
cold and harsh. Many times he had been 
tempted to leave all these things behind him, 
and seek forgetfulness of bitter memories in 
a far away country. But Mrs. Creith inter¬ 
posed. “ Stay here, Edward, your name 
must be cleared some day, and all will be 
atoned for. Stay here, among those who 
know you, and show by your consistent life, 
and your forgivenes of the injury they do 
you, that you hope to live down the black 
spot they affix to your name.” 

“Live it down,” said Edward Maitland 
bitterly, “ how can I, in a place where every 
child, as soon as it can learn, is taught as 
one of the articles of its belief that Edward 
Maitland is a murderer f ” 

Mrs. Creith sighed. His words were 
too true she knew. 

One day he came to the cottage, his eyes 
aflame with excitement. “ What is it, Ed¬ 
ward 1 ” asked Mrs. Creith. “ I am a fool 
I know,” he replied, “ bnt I just met Clara 
Denbigh, and she passed me without a word 
or look.” 

“ My poor Edward,” said Mrs. Creith, 
“ is there a trouble still in your heart which 
I thought you had conquered i Tell me, as 
you would tell your mother, do you still 
love Clara Denbigh i ” 

“No,” he answered eagerly, “I do not, 
but— 

“Then,” said Mrs. Creith, cheerfully, 
“ never mind, you will be cleared some day, 
dear Edward—.” 

“ But,” he interrupted, “meanwhile how 
can I be patient, when I live everyday un¬ 
der this heavy cloud, when every man will 
refuse my hand in a friendly clasp, and 
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when,” his voice trembled, “no woman, how¬ 
ever dearly I loved her, would be my wife I” 
“ Edward,” said Mrs. Creith as if struck 
by some sudden thought, “ be candid with 
me. Do you love any one ? ” 

u I do,” he answered, “ but you need not 
fear. I shall never offer any woman my 
blood-stained hand, for,” he added bitterly, 
“ it must be so, since every one thinks so,— 
nor ask any woman to take my guilty 
name,”—he paused a moment, and then 
added in a lower tone, u least of all your 
Kate.” 

“My Kate!” 

“ Yes, now you are horrified, no doubt, 
but I shall not ask her. I have no hope. 
I am not so mad as that.” 

“ But,” began Mrs. Creith.— 

“ Hush,” he said fiercely, “ I have no hope, 
I tell you.” 

“ But,” said Mrs. Creith gently, “ I can 
give you hope.” 

He looked at her for a moment incredu¬ 
lously, then Mrs. Creith pushed open a door 
leading to an inner room. There was Kate, 
watering her favorite plants. Mrs. Creith 
led Edward Maitland to the window, and 
whispered, ‘‘ Ask Kate.” As Kate’s colour 
rose, seeing who her visitor was, Mrs. Creith 
walked from the room. 

Ib be continued. 


%\t ®|eatres. 

DRURY LANE. , , 

The Panto mim e at this national theatre retains its 
original pop ular ity, and affords fall scope for the efforts 
of the talented Yokes family. A more charming repre¬ 
sentation than the “ Beauty ** of Miss Victoria Yokes 
cannot easily be imagined. She is admirably supported 
by the other members of the company, and Miss Jessie 
Yokes is similarly assisted by a most graceful and well 
trained Corp* de Ballet . The enthusiastic applause 
elicited by the transformation scene, is quite its due, for 
rarely has any pantomime been enriched by such a com¬ 
bination of grace, form, and beautiful colour. 

COVENT GARDEN. 

Mr. H. J. Byron’s pantomime “ The Yellow Dwarf ” 
or “ Harlequin Cupid and the King qf the Golden 
Mine*” still continues to attract crowds of admirers at 
this house. The plot is clear, and the dialogue smooth, 
while the puns, without being too obscure, are yet up to 
the usual standard. The efforts of the company are ad¬ 
mirably seconded by the musical and scenic accompani¬ 
ments. An additional attraction to the entertainment is 
Offenbach’s sprightly little operetta Lischen and Frit*- 
chen. which is acted with much spirit. 

THE NEW QUEEN’S. 

This theatre may be congratulated on the double ac¬ 
quisition of Mr. and Mrs. Rousby, whose future career 
on the London stage may be favourably anticipated, from 
the enthusiastic reception they meet every evening in 
their characters of Bertuccio and Fiordelisa in Tom 
Taylor’s play of “ The Foor* Revenge .” The other 
parts are admirably rendered by the company, making 
the whole representation full and artistic. ** The Foot8 
Revenge ” is preceded by that amusing farce, “ A Lover 
by Proxy** 


NEW HOLBORN THEATRE. 

Lovell’s poetical drama “ Love** Sacrifice** still holds 
its own at this theatre, and attracts large and appreci¬ 
ative audiences, even at a season when pantomimes are 
supposed to engage the chief attraction of the public. 
Rarely has Mr. Sullivan appeared in apart better suited 
to the display of his historionic powers than that of Mat- 
thew Elmore , and he avails himself to the utmost of 
his opportunities. Mrs. Hermann Vexin as Margaret, 
still continues to charm all hearers with the graceful 
tenderness and true feeling she brings to adorn the im¬ 
personation, and it is no wonder this drama is proving 
an almost exceptional success. 

OLYMPIC. 

Mr. Gilbert has conferred a great boon on the public 
in his new burlesque, founded on Tennyson's “ Prin¬ 
ce**** Its favourable reception seems to promise that 
higher standard for Burlesque, which has been so often 
desired, and the management of this popular theatre may 
be congratulated on its progress towards so desirable an 
end. The admirable style of the scenery, dresses, and 
decorations is a guarantee of Mr. Liston's endeavours to 
render this burlesque ag reeabl s^to the public. 

This theatre still retains its strong claims C . 
favor by the immense attractions of “ J«o," in which 
burlesque Mr. Thorne remains as deliciously miserable 
as ever, while representing the heroine. Mr. J S. 
Clarke also retains his power over the risible faculties 
of his audience, by his droll acting in “ TheToodlee" * 

NEW ROYALTY. -j 

Mr. Brough's burlesque “ The Flying Dutchman** ft 
enjoying the usual success attendant on every piece pro¬ 
duced at this elegant house. Miss Oliver's charming 
acting is too well known to need comment, but we must 
say her quiet grace and easy artistic rendering ot Jenny 
Wren are simply irresistible. Only second to her is Miss 
C. Saunders’ finished representation of Han* Breitmam a. 
Mr. Dewar finds Vanderdecien a good vehicle for his 
inimitable powers of diversion, while Mr. Danvers, who 
is always the life of a burlesque, is as droll and as muds 
admired as ever, as the Admiral . Mr. Halliday's spright* 
ly drama Checkmate , is if possible better acted than ever* 
and adds greatly to the attraction of the programme.^ 
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St. YALSVTm.—St. Valentine’s Day, i 
festivals of our ancestors, has been more particularly ask 
apart as sacred to affection, youth, and beauty; and to 
observe their Valentine at the first timorous peep froaa 
the window, to receive the mysterious billet-doux , or 
the more evident token of mutual love, has made many 
a maiden bosom palpitate with hope and pleasure. Even 
the very air seems to rejoice in token of the irresistible 
influence of the love-imparting saint; the birds carol n 
gayer song, and mate lovingly on the softly budding 
bough; and the sun sheds a warmer beam, as if in uni¬ 
son it would cheer the heart of nature. Beauty, how¬ 
ever, is the idol of all this saintly worship; and when 
her charms begin to fade, the shrine no longer attracts 
a willing votary. Let St. Valentine, then, for once, be¬ 
come a Mentor to warn the lovely female of its preserva¬ 
tion, and to name the Kalydor as the most balmy and 
efficacious preparation that has ever been discovered, for 
imparting all the freshness and brilliancy of youth, and 
preserving all its delicate and roseate hues to the latest 
period of human life. A compound of flowers and the 
most rare medicinal exotics, it has justly obtained for A. 
Rowland and Sons the patronage of rank, elegance, and 
fashion, who generally unite in acknowledging that the 
Kalydor can only be equalled by the benign virtues of 
their long-celebrated Macassar Oil, whose potency in 
restoring the hair, or imparting to it additional luxuri¬ 
ance and beauty, has been the grateful theme of thou¬ 
sands who have experienced its almost magical effects. 
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LONDON AND PARISIAN FASHIONS. 

The meeting of Parliament is an event 
which always indicates the commencement 
oi the London Season, and we have there¬ 
fore, in our present Number, given a series 
of Costumes suited for the early Spring. 

The principal novelty to which we have 
to call the attention of our fair readers, is 
the introduction of revera both in dresses 
and in out door Jaokets : these revera are 
placed both on the bodies and on the skirts, 
and are generally covered with bright color¬ 
ed &iLk, satin, or with black velvet. Our 
full-sized pattern gives a general idea of this 
style, and the various colors and ways of 
trimming will be seen on plates 1, 2, and 4. 

Bands of black or dark colored velvet are 
coming into great favor for trimmings. 
R&chinga and quillings are also very fash¬ 
ionable. 

Dress skirts are now almost invariably 
trimmed at the bottom, either by a single 
flounce put on with a heading, or by several 
narrow flounces : sometimes narrow bands 
of satin or of insertion take the place of the 
flounces. 

For the upper skirts of Dresses there are 
two styles that are equally fashionable : the 
first is the full panier or bouffant like fig. 2 
plate 1, and figs. 2 and 3 plate 4. The 
other style forms a Tablier in front, and a 
long rounded Tunique at back; see fig. 1 
plate 1, and figs. 1 and 3 plate 2. 

As regards the length of dress skirts, they 
are cut just to touch the ground in front, 
and form slight trains at back. The ex¬ 
tremely long trains will not be so much 
worn as last season, except for Evening or 
Ball Dresses. Skirts are made plain at front, 

I full at the sides and back. 

1 Waistbelts are in great favor both for 
s Dresses and Caaaquea , and are generally 
r made d la Princeaae, that is with large bows 


and ends at the back of waist, like fig. 1 
plate 1. 

For outdoor wear, the tight-fitting 
Caaaquea and the very short square Jackets 
are equally fashionable; the tight-fitting 
style being the most in fhvor for the After¬ 
noon or Dress Promenade. Some of the 
most stylish Caaaquea are made en suite with 
the dress : black silk trimmed with lace and 
satin piping, will also be in favor. 

Sleeves of dresses are generally tight-fit¬ 
ting, but for Caaaquea and similar outdoor 
garments, we notice a tendency to prefer the 
open or Pagoda sleeve, wide at wrist. 

There is no change in the form of Bon¬ 
nets ; the principal feature is the general 
adoption of the continuous bride, forming a 
sort of long loop below the chin; see figs. 3, 
9,10 and 11, plate' 5. Hats are now almost 
more worn than bonnets, especially by young 
ladies, and our present plates contain some 
very elegant and becoming styles. 

THE FULL-SIZED PATTERN. 

The full-sized pattern which we this month present 
to oar subscribers, is the Tight-fittihg Cabaqub, m 
Revera, which is a most elegant and novel jacket for 
outdoor wear. It consists of back, front, sleeve, and 
revera with its collar. 

This Coraage is to be made en suite, that is to say, of 
the same material as the dress, and is edged all round 
with a band of velvet, either bkck or of a dark shade of 
the dress color. The fronts fasten up to the neck, and 
have revera made of the same velvet laid on flat, the bot¬ 
tom of revera reaching about half way down the chest, 
as shown on the pattern by the pricked line from the 
neck, which indicates the edge of revera. The seam un - 
der the arm is sewn from the armhole, only as far as the 
notch in the front, the parts below this notch being left 
loose. At the back the skirt is fulled in to form alarge 
bouffant, and the side corners are turned back to form 
revera, as shown by the pricked line. Thsse revera are 
to be covered with the velvet, and they lay over the 
bouffant with the points almost meeting in the centre, 
where they are to be joined together by a bow of the 
velvet The sleeves should have velvet cuffs, as shown 
by the pricked line. 

The upper skirt of the dress should form a similar 
bouffant but much larger, and this should be edged by 
a band of the velvet before described. If preferred the 
velvet bands both of dress and casaque, may be accom¬ 
panied by narrow quillings of the same material as the 
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Jesmption 

<$f % plates of Costumes. 

PLATE THE FIRST. 


PROVEN ABB COSTUME. 

Fig. 1.—Dress A deux jupee, of pale 
green Poult de soie. The bottom of the 
under-skirt is trimmed by a flounce of the 
same material, at the top and bottom of 
which, are gawffred frills of white muslin, 
headed by black velvet ribbon, and showing 
the muslin above. A similar frill is placed 
at a short distance above the flounce. The 
upper skirt is composed of a deep bouffant 
at the back, a rounded tablier in front, and 
at the sides are broad pointed tabs, which 
are partially covered by the bouffant. All 
these separate pieces are edged by a gauffred 
frill of white muslin headed by black ribbon 
velvet. At the back of waist are bows of 
green ribbon, with short ends similarly 
edged, and at the sides are pointed tabs also 
edged by the frills of muslin with black vel¬ 
vet heading. The ceinture is of green rib¬ 
bon edged by narrow bands of black velvet 
ribbon. The Corsage is trimmed by bre- 
telles formed of gauffred frills of muslin, with 
black velvet, which is carried across both 
the front, and back, en carre . Round the 
arm-holes and wrists are similar trimmings, 
that on the wrists being carried up the back 
of the sleeve nearly to the elbow. White 
felt hat, bound by cerise velvet, and trim¬ 
med by a feather and lappet of the same 
color. A Shawl or Mantle would be added 
for out-door wear. 

This Costume is by Madame du Riez, 3, 
Place Vendome. 

afternoon promenade or carriage 

COSTUME. 

Fig. 2.—Dress of blue silk. The bottom 
of the skirt is trimmed by a broad flounce of 
the same silk, headed by a niche. At the 
back is a bouffant, rounded at the sides and 
edged by a narrow frill. The tight-fitting 
Cosaque is of black silk. In front are two 
broad square-shaped tabs edged by broad 
frills of black lace, and trimmed all round 
by three narrow biais bands of black satin, 
falling over each other. At the back is a 
narrow rounded basque , similarly edged and 
trimmed, the sides of whioh are covered by 
the tabs before mentioned. The bands of 
satin on the front edges of the tabs, pass un¬ 
der the ceinture, and are carried up the front 
of the corsage, which is trimmed round the 


neck by a little frill of black lace. The jl 
sleeves are tight-fitting, and are trimmed at 9 
the arm-holes by deep frills of lace headed 9 
by bands of satin, and at the wrists are simi- 1 
lar bands and narrow frills. At the elbows 
are deep double frills of black lace headed 1 
by the bands of satin. Bonnet of blue terry 
velvet, trimmed by white flowers. 

This Costume is from the Maisok Adol¬ 
phe, boulevard Montmartre, 

YOUNG lady’s COSTUME. 

Fig. 3.—Dress of grey Poult de soie. The 
skirt is entirely without trimming. The 
corsage is cut square both at back and in 
front, and is also without trimming. The 
upper part of the corsage and the sleeves, 
are of ruby-colored satin, the flounce is fast¬ 
ened in front by a row of grey buttons, and 
the neck and wrists are trimmed by ruffles 
of white muslin, edged by lace. The coin- 
ture is composed of folded bands of ruby 
satin, with long bows and floating ends 
edged by white lace. Below the skirt, ap¬ 
peal wide pantaloons of ruby-colored satin, 
edged by white lace frills. Hat of grey felt* 
trimmed by ruby velvet. 

This Costume is from the Maison Lec- 
lebc, Boulevard des Italians. 

PLATE THE SECOND. 

COSTUME FOR HOMS. 

Fig. 1.—Dress A deux jtepes of maize color¬ 
ed silk. The bottom of the under skirt is 
trimmed by three flounoes of sky-blue silk , 
placed at equal distances, and having the \ 
lower edges pinked out The upper skirt is 
edged at the bottom, by a similar flounce, 
and is caught up at each side and fastened 
by three papillon bows of sky-blue ribbon. 

This skirt is partially covered at the back 
by a bouffant , and in front by a rounded 
basque or short tabUer, both of the maize 
colored silk and edged by a flounce of sky 
blue silk. The corsage is cut square on the 
chest, aud is trimmed on each side of front j 
by frills of sky-blue silk, which start from / 
the waist, and are carried round the neck. | 

The back of corsage is trimmed en bertha by 
a frill of the blue silk, which is brought 
round the top of the sleeves, disappearisg 
under the frills by which the front is tn®' 
med. On the chest is placed a papillon 
bow of blue ribbon. The sleeves have deep 
pointed cuffs of the bine silk. Chemisette of 
white muslin. 

This Costume is from the Maison 
boulevard de la Madeleine 
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PROMENADE COSTUME. 

Fig. 2. —Dress of light green silk, the skirt 
i a of moderate length, and is entirely with¬ 
out trimming. The Redingote is of white 
Cashmere : it is loose and is fastened in at 
the waist, by a ceinture of rose-colored rib¬ 
bon, and is edged all round by a biais band 
of rose-colored silk. It is open on the chest 
and has a collar and revere lined by rose- 
colored silk. The corsage is covered by a 
double Pelerine of the Cashmere, edged by 
biais bands of the rose-colored silk, and the 
large open sleeves are similarly edged. 
White felt Hat, trimmed by rose-colored 
velvet and ostrich feathers. 

This Costume is by Mdme. Edme. Paris, 
boulevard de la Madeleine. 

MORNING WALKING COSTUME. 

Fig. 3.—Dress & deux jupes. The lower 
skirt is of slate-colored, or grey silk. It is 
trimmed at the bottom by a flounce of the 
same silk, above which are three bands of 
black ribbon velvet and a pleating of the 
silk, edged on each side by narrow black 
velvet, and this trimming is repeated alter¬ 
nately until it reaches nearly half-way up 
the skirt. The upper skirt and corsage are 
of grey or slate-colored satin, with stripes of 
black velvet woven into it. The skirt is 
caught up en draptris at each side, near the 
waist. The veste is of the same material as 
the upper skirt and corsage : it is cut up in 
the centre of back and at the sides, and is 
trimmed all round, and up the edges of the 
front, back and side openings by a rdche of 
black lace. The sleeves are slightly hollow¬ 
ed at the back of the wrists, and are trim¬ 
med by frills headed by rdches of black lace. 
Small round Hat of violet velvet, edged by 
a Hlche of silk of the same color, and trim¬ 
med by an ostrich feather and black lace. 

This Costume is by Madame Baboin, 67, 
Rue neuve des petite Champs. 

PLATE THE THIRD. 


BALL COSTUME. 

Fig. 1.—Dress of pale mauve or pink tar¬ 
latan. The bottom of the skirt is trimmed 
by a broad flounce of the same material, 
headed by a broad single Hlche of white silk. 
Similar ruches are carried up the skirt at 
equal distances as far as the waist. The 
Sortie du bad is of white Cashmere. It is 
cut open in the centre of back and is trim¬ 
med along the bottom edge and up those of 
the opening by white lace, partially covered 
by black lace and the whole headed by a 
narrow band of gold braid. Above this, is 


an Arabesque trimming in gold, which is 
also carried up each side of the front open¬ 
ing and round the neck and partially down 
a portion of the back. The sleeves are large 
and open d la juive , and are edged and trim¬ 
med like the other portions of the Sortie du 
Bal. 

BALL COSTUME. 

Fig. 2. —Dress d deux jupes. The lower 
skirt is of white muslin and is trimmed at 
the bottom at the bottom by a flitted flounce 
of the same material. Above the front por¬ 
tion of this flounce, is a drapery of white 
tarlatane, forming oblique bouillons , hea led 
by narrow white lace, and each separated 
by three yellow roses with brown leaves. 
The back of the skirt above the flounce, is 
entirely covered by white lace, which dis¬ 
appears beneath the short upper-skirt of 
bright green silk. The skirt is open en 
tunique at the fropt of waist, and is sloped 
round to points at the sides, where it is 
caught up and fastened by bouquets of yel¬ 
low roses with brown leaves, forming a bouf¬ 
fant at the back, and the whole of the skirt 
is edged by a flounce of white lace, headed 
by a plait of green silk with a narrow white 
lace frill above it. Starting from the bou¬ 
quets by which the skirt is caught up, at the 
sides, two pointed tabs of green silk simi¬ 
larly edged, are carried down the skirt, fall¬ 
ing over each other, and the lower one ter¬ 
minating at the top of the fluted flounce. 
The corsage is of green silk. It is cut 
square both at back and in front, and trim¬ 
med a breteUes by frills of white lace with 
plaits of green silk with narrow lace edging. 
The spaces between the breteUes are filled 
in by fliUings of white tarlatane. The 
sleeves are composed of three small tabs of 
green silk (similarly edged), the centre one 
falling over the other two. On the chest is 
placed a bouquet of the yellow roses, and at 
the back of waist is a rosette of white lace, 
with a similar bouquet in the centre, start¬ 
ing from which, two short pointed tabs of 
green silk edged by the white lace, &c. fall 
over the bouffant. 

This Costume is from the Compagnie Ly- 
ONNAiss, boulevard des Capucines. 

BALL TOILETTE. 

Fig. 3.—Dress d trois jupes. The lower 
skirt is of grey silk and is trimmed at the 
bottom by a broad fluted flounce of the same 
silk. This flounce is sloped up en chevron 
from the centre of front, to the sides, and is 
partially covered by a frill of black lace, 
headed by a biais band of cerise silk, (also 
covered by black lace), above which is an 
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upright flJtied frill of green silk. The front 
of the skirt is trimmed by four other chev¬ 
rons composed of hiaie bands of c&rise silk 
covered by black lace, and headed by up¬ 
right frills of grey silk. The second skirt is 
m tunique ; is out with a train : it is com¬ 
posed of perpendicular bouillons of cerise 
silk, headed by a biais band of grey silk 
covered by black lace, and the bouillons are 
separated by similar bands. The upper skirt 
is arranged to form basques bouffants of 
cSrise silk. These basques are much shorter 
in front than at the back, are open at the 
front of waist, and are cut up at the sides 
and centre of back, so as to form four points 
Those at front are edged by gauffred frills 
of cbrise silk, headed by biais bands of grey 
silk covered by black lace, and the back 
points are edged by frills of black lace simi¬ 
larly headed. The corsage is of cerise silk. 
It is cut en cceur and is trimmed by a biais 
band of silk, which is carried over the 
shoulders and has at the lower edge, a frill 
of black lace, and at the upper one, a gauf¬ 
fred frill of grey silk. In the centre of the 
chemisette (of white muslin), is placed a large 
red daisy with foliage. The sleeves are 
formed of single bouffants of white muslin. 

This Ball Toilett-e is by Madame Dela¬ 
croix, Place de la Bourse. 

PLATE THE FOURTH. 

PROMENADE OR CARRIAGE COSTUME. 

Fig. 1.—Dress and tight-fitting Casaque 
en suite , of Maize-colored silk. The bottom 
of the skirt is trimmed by five bands of 
white guipure lace. The Casaque is cut 
open in front, at the sides, and at the back, 
and is trimmed in front and at the back by 
pointed revers lined by lilac silk, trimmed 
with guipure insertion, and edged by simi¬ 
lar guipure lace, which is carried along the 
bottom and up one edge of the side openings, 
headed by a biais band of lilac silk. The 
corsage is trimmed by a collar of lilac silk, 
trimmed and edged by white guipure lace, 
and pointed both at back and in front. The 
sleeves are trimmed at the wrists to corres¬ 
pond. Bonnet of black tulle, trimmed with 
black lace, a black ostrich feather, and roses 
with foliage. 

This Costume is by Mdme. du Bibz, 8, 
Place Vendome. 

AFTERNOON PROMENADE COSTUME. 

Fig. 2.—Dress of bright blue silk. The 
bottom of the under skirt is trimmed by a 
broad flounoe of the same silk, headed by a 
riiche. At the back of the skirt, is a large 


full bouffant , rounded at the aides, and edged 
by a quilling which is carried up to thewaut 
Tight-fitting Mantle of black silk. The 
front of the skirt forms two tabe, rounded 
off at the outer comers and square at the 
front opening. At the aides are two deeper 
square-shaped tabs, and at the back is a 
very short square pleated basque, all those 
separate parts of the skirt, are edged bya 
Hlche of black silk, which are carried up the 
front openings and front of corsage, and con¬ 
tinued round the neek. At the back of 
waist is fixed a knot of black ribbon with 
two bows. The sleeves are very large, wide 
at wrist and open at the back as far as the 
elbow ; they are trimmed by retches of black 
silk, which are carried up to the shoulders 
and round the arm-holes. Bonnet of bright 
blue velvet, trimmed by white lace and by 
a blue ostrich feather. 

This Toilette is from the Maison Gage- 
lin, rue de Bichelieu. 

COSTUME FOR HOME. 

Fig. 3.—Dress of slate-colored silk. The 
bottom of the skirt is trimmed by a broad 
flounce of the same silk, above which are two 
biais bands of rose-colored silk, edged on 
one side by a narrow black velvet ribbon. 
The front is trimmed by four bows of rose- 
colored ribbon similarly edged. The sides 
and back of the skirt are partially covered 
by deep double bouffants , the uppermost of 
which have pointed revers lined by rose- 
colored silk, and each edged by two narrow 
black velvet ribbons. The space between 
the revers in front, is partially filled in by a 
sort of flat basque of rose-colored silk, scal¬ 
loped at the lower edge, and trimmed by 
narrow bands of black velvet ribbon, and 
the lower part of the corsage both at back 
and in front, is similarly trimmed, accom¬ 
panied by breteUes of rose-colored silk, ed¬ 
ged by bands of the black velvet ribbon: 
these revers are open at the shoulders, where 
the tops of sleeves are trimmed by knots 
and floating ends of rose-colored ribbon ed¬ 
ged by the bands of ribbon. The wrists 
have deep pointed cuffs of rose-colored silk, 
similarly edged. Ceinture of rose-colored 
ribbon edged by bands of the velvet. 

This Costume is by Madame Fladby, 27, 
Faubourg Poissoniere. 

PLATE THE FIFTH. 

No. 1 is a Marie Antoinette Hat, of violet-colors* 
satin tamed ap at the back, and edged by a new** 
rouleau of the satin, It is nearly covered by wbiw 
spotted tulle drapee , edged by white lace, and feet*®*} 
up at the right side by a buckle of bright steel, 
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terminating in a lappet at the left side. A bouquet of 
violets is also placed at this side, accompanied by a white 
ostrich feather, which falls over the back of the hat. 
This hat is by Mdmb. Dsttottbma.stills, Boulevard 
dm Itakme. 

No. 8 is a Bohhbt of white tulle, having the front 
edge turned and lined by rose-colored satin, and having 
pendants of jet, placed all along it, at equal distances. 
The top is trimmed by two rose-colored and two grey 
ostrich feathers, and by black lace which forms a frill at 
the hack: the bride* are composed of the same lace, 
headed by a rouleau of rose-colored satin edged on each 
aide by narrow black lace. This bonnet is by Madamb 
Mabib Boibbau, Boulevard Montmartre . 

No. 8 is a white felt Hat, of the form called in Paris 
Lemballe. The brim is very narrow, and turned up at 
the beck, and bound all round by black silk. It is brim¬ 
med by a broad black ribbon, and at the back are ends 
of the same ribbon with bows to fasten under the chig¬ 
non. The left side is trimmed by a full-blown rose with 
buds end foliage, a black ostrich feather and an aigrette 
of the same color. Thia hat is by Madamb Detoub- 
mawtbixb, rue Leffitte. 

No. 4 is a white mnslin SlbSvb trimmed at the wrist 
by a broad gauffred frill edged by narrow white lace, 
and crossed by a narrow band of white muslin bouii 
lonnee upon rose-colored ribbon, and studded by small 
bows of similar ribbon. It is from the Maisoh Aubby, 
S<eub, Rue Lajfltte. 

No. 6 is a black velvet Head-dbbss, having bows and 
long floating ends at the back, (placed slightly towards 
the left side.). The front, and the whole of the right 
side are trimmed by fuschias with foliage. It is by 
Madamb Esthbb, Rue de Richelieu. 

No. 0 is a Bowbbt of pink crepe arranged a bouffant*, 
and having the front edge bouillonne , Near, the front 
(slightly at the left side), is a large knot of pink ribbon 
in the centre of which is a single Marguerite. The left 
side is trimmed by a bouquet of the same flowers, with 
foliage and short branches; and at the back and the 
right side, are bows of pink ribbon. Strings of pink 
ribbon to fasten under the chin. It is by Madamb 
Delamabbb, rue LqffUte. 

No. 7 is a round Hat of black tulle, covered by a suc¬ 
cession of narrow frills of black lace, and having the 
edge bound by black ribbon. The top of the hat is 
trimmed by a full-blown yellow rose with buds and foli¬ 
age, accompanied by a black lace en eventail. At the 
back is a large knot of black ribbon, with floating ends. 
It is by Madamb Mabib Lxmaitbx, boulevard dee 
Italians. 

No. 8 is a Tbimmihg bob a bquabb Cobsagb. It 
is composed of valenciennee lace insertion, having on 
each side, a narrow embroidery of white muslin, and an 
edging of valenciennee lace. A double biaie band of 
rose-colored satin forms the trimming for the neck, it 
is edged at each side by narrow valenciennee lace and 
has ends of white muslin edged and covered by similar 
lace arranged to form fluted frills. It is from the Mai- 
son Lssibb, boulevard dee Capucmes. 

No. 9 is a Bohhbt of white crepe. The front is 
bound by sea-green silk and trimmed by folds of the 
white crepe crossed at equal distances by three bands 
of sea-green ribbon. At the left side is placed a group 
of bows of similar ribbon, starting from which point, a 
white ostrich feather is carried round to the right side. 
The back is edged by white lace headed by a rouleau of 
sea-green silk, and the continuous bride is formed by 
lace with a heading of the green silk bouiUonnee. This 
elegant bonnet is by Madamb Kbbhxbs Mabbchal, 
rue Lajfltte. 

No. 10 is a Bohbxt of white tulle having the front 
edge covered with violet-colored satin. At the left side 
are three Primulas with buds and foliage, and a white 
ostrich feather which is carried round to the right side. 
The back is trimmed by a frill of black lace, headed by 
a folded band of violet colored satin headed by a narrow 
edging of black lace, and this is continued down the 
tides forming the continuous bride. This Bonnet is 
by Mdmb. Mabib Lbmaitbb, boulevard dee II a lien*. 


No. 11 is a Bohhbt of blue spotted tulle, trimmed by 
ostrich feathers of the same color. At the left side is 
a bouquet of white lilac, some bows of bine satin ribbon 
and a puff of the tulle. The back is trimmed by a frill 
of blue blond, which is continued down the sides to form 
a continuous bride headed by folded blue satin. This 
bonnet is by Mdmb. Mabib Lbmaitbb. 

No. 12 is a round Cuff formed of white mnslin. trim¬ 
med with lace of various widths fastening by small pearl 
buttons. 


Intoration. 


Oh! Mother Earth, awake, arise 
From out the tired sleep, 

Which months agone upscaled thine eyee. 

And lulled thy countless harmonies 
In silence long and deep. 

Oh! Mother Earth, the winter wind 
Hath wailed itself away, 

And spring’s own zephyr-breezes find 
Rare pastime for their vagrant mind. 

Through all the lengthening day. 

Oh I Mother Earth, the soul of bloom. 

Hath crept from out thine breast, 

The violet breathes its own perfume. 

And pale, faint primroses illume 
Their budding woodland nest. 

And here and there tall daffodils 
Rise up among the grass, 

Like yellow fringes on the rills, 

That bound in freedom from the hills, 

And chatter as they pass. 

With sudden burst the crocus takes 
Its robe of burnished gold; 

The trembling snowdrop shyly wakes, 

And from the freshening greensward breaks 
The daisy stiff and bold. 

And keenly-sweet the first faint notes 
Of Nature’s summer psalm, 

The prelude of her anthem floats 
From busy, building songsters' throats 
And stirs the new-born calm. 

Oh! Mother Earth, awake, arise 
From out thy winter sleep, 

Drink in the sunshine with thine eyes. 

And let young spring’s wild melodies 
Along thy heart-strings creep. 

All day the fresh and laughing hours, 

Do weave thy robes of green, 

All day bright sunshine and soft showers 
Are perfecting a wreath of flowers, 

To crown thee mother-queen. 

Thy fairest children are awake, 

The breeze, the bird, the flower, 

Then Mother Earth, arise and take 
The beauty and delight they make, 

For thine immortal dower. — Lex. 

“GUILTY OR NOT GUILTY?” 

Concluded from our last. 

CHAPTER THE FOURTH. 

Edward Maitland and Kate Creith were 
married. They lived quietly at Abbeylands, 
where no visitors save Mrs. Creith ever 
came. Kate had counted the cost when she 
accepted Edward Maitland for her husband, 
therefore she was neither surprised nor 
grieved to find that her old friends looked 
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coldly on her, and but few returned her 
greeting when they met. Her husband was 
all in all to Kate, therefore she gave her 
whole time to making him happy, and en¬ 
deavoured to induce his forgetfulness of the 
cold, cruel world without, by rendering his 
home bright and cheerful. She was well 
fitted for the task, being more than usually 
accomplished, and in her daily society, cut 
off too, from all other sources of recreation, 
Edward Maitland resumed his old favorite 
studies of music and painting. They be¬ 
came all the world to each other,' for round 
their home there yawned a deep gulf, separ¬ 
ating them from all, and leaving each alone 
with the other, the sole, chosen companion 
of life until its close. 


They had been married three months, and 
the golden Midsummer was reigning over 
all the earth, when one morning, as the 
husband and wife sat alone in their pretty 
drawing room, a servant entering told his 
master that a lady wished to see Mr. or Mrs. 
Maitland, but declined to give her name. 
Both Edward and Kate felt a little surprise, 
but directed that the visitor should be shown 
into the drawing room. In a few seconds a . 
lady deeply veiled was standing before them. 
She remained silent until the door was 
closed, then throwing back her veil she dis¬ 
closed the face of Mrs. Farnwood, mother of 
the man who had been murdered five years 
before. Edward Maitland started, and Kate 
said wariqly, " Mrs. Farnwood, I think this 
visit is ill-timed.” 

“ Wait,” answered the lady, “ until you 
hear my business. It may prove I am more 
welcome than I now appear to be.” 

Kate drew forward a chair, and without 
hesitation Mrs. Farnwood accepted the ci¬ 
vility. 

“ Mr. Maitland,” she said, turning to Ed¬ 
ward, “ I want to ask you a few questions. 
Will you answer them ? ” 

“ If I can, madam, certainly,” replied 
Edward. 

“ First then, do you remember a young 
girl who disappeared from Courthope a few 
months before- 

“ I know,” put in Edward eagerly, anxious 
to spare the mother any allusion to the 
awful past, “ I know who you mean, Agnes 
Graham, Major Graham’s daughter.” 

“ Yes, did you know her personally, Mr. 
Maitland ? ” 

‘‘I did, at least I visited the Major’s 
house, as most of the young men connected 
with the yeomanry did.” 


“ You will tell me the truth, Mr. Mait¬ 
land,” said Mrs. Farnwood earnestly, “ was 
there any connexion between this young 
woman and my son ? ” 

“ There was.” 

“ Tell me what was your opinion of this 
connexion ? Was it a creditable one ? 
Was it honorable to my son or otherwise f ” 

Edward Maitland hesitated. 

“ Tell me truly,” urged the dead man’s 
mother, “ tell me truly. I, too, would have 
the memory of the dead spared, but I will 
not spare it at the expense of the living.” 

“ Then I must tell you on Mr. Farn- 
wood’s own confession to me, as well as on 
other undeniable facts, that it was neither 
creditable nor honorable to your son. The 
young lady was no doubt, shamefully de¬ 
ceived.” 

“ You have no clue to her fate, I suppose.” 

“None at all. Her father died as you 
know, brokenhearted at her loss, a week 
after her flight, if flight it were, and since 
then I have scarcely heard her name.” 

“ I have one more question to ask. Are 
you aware if any other friend of yours, was 
attached to Miss Graham % ” 

“ I cannot guess your reasons for asking 
me these questions, Mrs. Farnwood, but I 
will answer you truly, there was.”— 

“ And his name,”— 

“Was Harry Denbigh, who left Stanley 
the very morning.”—— • 

“I know what you would say. What 
you have told me confirms these letters.” 
As she spoke she produced two letters, one 
written in a bold manly hand, and one in a 
delicate, womanly style, strongly contrasting 
with each other. 

“ Before you read them,” said Mrs. Faro- 
wood, “ it is right I should tell you how and 
where I found them. Never until yester¬ 
day have I found courage to conclude the 
task of arranging my son’s wardrobe and 
papers. They were all examined at the 
time of the trial, and since then have re¬ 
mained in his own room untouched. Yes¬ 
terday—with some unimportant papers, 
slipped down behind a drawer, I found 
these. I have brought them to you, because 
you have been suspected as my son’s mur¬ 
derer, and it is your lawful task to help me 
to lay my hand on the guilty person. Bead 
these letters,” 

Edward Maitland took the first letter 
she handed to him, it was addressed to Ar¬ 
thur Farnwood, and was signed "Agues 
Graham.” It contained these words only.-~ 

“You refuse to act honorably to me. 
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You have ceased, you say to love me. So 
\>e it I, who would have lived but to make 
you happy if you had so willed it, have now 
to live only for vengeance. Be assured I 
shall have it. ” 

Without giving him time for remark, Mrs. 
Pamwood placed the other letter in his hand. 

“ Agnes Graham has told me all. I give 
you one more chance of offering her the 
only reparation in your power. Beware 
how you refuse. Chose between two things, 
her or your life. You must know how 
great is my love for her when I can give 
her up to you. Make her your wife, or as 
surely as there is a heaven above us, your 
hours are numbered. I give you seven days, 
and then beware of Harry Denbigh.” 

“ See,” said Mrs. Farnwood, “ it is dated 
November the first. On the night of the 
eighth my son was shot returning from 
Courthope.” 

“ Mrs. Farnwood,” said Edward Maitland 
solemnly, “ before we go farther, tell me, do 
you consider me innocent ? ” 

“ I do,” answered the lady, “ as innocent 
of Arthur’s blood as I am.” And she laid 
one hand in his, giving her other to Kate, 
who came close to her husband. 

As they stood so, a loud summons at the 
hall bell sounded through the house, and 
before they had recovered from the surprise 
occasioned at so unwonted a sound, a woman 
entered the room. She was tall, of a fine 
figure, and clothed in mourning. Her large 
black eyes roamed round the room, until 
they discovered Edward Maitland, when she 
came swiftly forward, and sank at his feet, ex¬ 
claiming in a low, broken, but sweet voice.— 

“ Forgive me, oh ! forgive me.” 

“Forgive you,” said Edward, who had then 
recogn ised her, “ forgive youforwhat,A gnes ?” 

“Is this then Agnes Graham 1 ?” asked 
both Kate and Mrs. Farnwood in a breath. 

Yes,” answered the still kneeling wo¬ 
man, “ yes whoever you are, you see before 
you the unhappy, erring Agnes Graham.” 

“ Rise, Agnes,” said Edward Maitland, 
“ rise, I pray you.” 

“ Not till you have forgiven me, for these 
five years in which you have borne the sus¬ 
picions of your fellow men, in which you 
have been called a murderer.” 

“I forgive you, Agnes,” said Edward 
Maitland solemnly, “and I will bless you if 
you have the means to lift this dark cloud 
from my life, not so much, God knows now, 
for my own sake as for my wife’s, my faith¬ 
ful, generous Kate.” He turned as he 
spoke to his wife, and took one hand in his, 
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while with his other he raised the drooping 
form at his feet to a seat beside them. 

“ Now Agnes, tell us all.” 

“ First,” she said, “let me know to whom 
I speak. You I know, and this is your wife, 
of whom I have heard years ago, as Kate 
Creith. But this lady—” pointing to Mrs. 
Farnwood—“ who is she 1 ” 

“ I will answer her, Edward,” said Mrs. 
Farnwood coming to the other side of Agnes. 

“ Miss Graham.” It is not my name now,” 
said Agnes gently, “ but let it pass.” 

Mrs. Farnwood scarcely noticed the inter¬ 
ruption, but said, “ I am the mother of one 
who has wronged you, but you must also 
remember when I tell you my name, that 
you speak to the mother of the dead, and so 
be merciful,” 

Agnes trembled, and large tears gathering 
in her dark eyes, dropped quietly down her 
thin face* 

“ I am Mrs. Farnwood.” 

“Your son wronged me,” said Agnes 
softly, “ yes, he wronged me very much, but 
I forgive as I hope to be forgiven.” She 
reached forward as she spoke, and kissed the 
thin, withered, trembling hand which was 
given to her so readily. For a few minutes 
there was deep silence in the room. Each 
one was busy with their own emotion. At 
last Mrs. Farnwood spoke. 

“Agnes, do you hold any clue to the 
mystery ? ” 

“ Yes,” she replied, “I will tell you all. 
I came on purpose to do so. I do not want 
to lengthen a sad story, therefore I will use 
as few words as may be. I must tell you of 
one thing that happened before the night of 
the murder. Harry Denbigh— 

“ I know all,” said Mrs. Farnwood, show¬ 
ing the letters. 

“ That, then, will save much painful ex¬ 
planation. Two months before those letters 
were written, I had gone to Liverpool by 
Harry Denbigh’s wishes. If Arthur had 
consented to do me the justice he owed, I 
should have returned ; as he did not, I was 
to wait at Liverpool till Harry Denbigh 
came to start for America. I had promised 
then to become his wife. For he loved me,” 
she said, her eyes kindling, “ he loved me, 
and did not hesitate to take me wronged, 
blighted, brokenhearted, disgraced as I 
was, to his heart. Oh! he loved me, as 
few men ever love, and I, at least, should 
judge him mercifully. I then remained at 
Liverpool, until the night of the eighth of 
November, when Harry Denbigh joined me. 
He made all arrangements for our marriage, 
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and the following morning we were united 
in an obscure church in Liverpool. The 
same evening we went aboard the ‘ Stormy 
Petrel,* and were soon on the sea bound for 
America. That night, when the quiet stars 
were shining above us, and the purple sea 
rolling round us, my husband and I sat on 
the deck, and as my head lay on his bosom, 
he said, “ I must tell you one thing, Agnes, 
before the past passes for ever from us. You 
are avenged.” I turned to look at his face. 
“ You are dearly avenged, Agnes, the man 
who has wronged my darling is dead.” 
“Dead,” said I, “how?” “ Thus,** answered 

my husband, drawing from his breast a pistol. 
As I shuddered he dropped it overboard 
and said, “Now, my Agnes, the Atlantic 
keeps our secret. Learn to love me. I 
have proved my love for you. Only be true 
to me, and we may be happy yet, even 
though our happiness is purchased by a 
man’s blood.” Agnes paused, for there 
were deep pangs in her bosom. She con¬ 
tinued. “ He is dead now, my bold Harry. 
He died repenting of his crime, and his soul 
has gone back to God who gave it. I, who 
heard his last words, and received his last 
sigh, I say he died forgiven. He made me 
promise to seek you out, Mr. Maitland, for 
he knew you were suspected of his act, and 
tell you all this. It was his wish, and I 
made him a solemn promise, else this secret 
concerning my husband’s good name, should 
go down with me to my grave.” 

When Agnes Denbigh’s disclosures became 
public, Mrs. and Miss Denbigh left Stanley 
and settled down in London, under a changed 
name. From the day on which she had 
revealed the secret of Arthur Famwood’s 
death, Agnes Denbigh disappeared. Ed¬ 
ward and Kate Maitland sought in vain for 
her, intending to succour and befriend her, 
but no one who ever knew her again, looked 
on the face which had indirectly wrought 
so much woe. 1 need scarcely say that 
Edward Maitland and his wife reaped the 
reward of their patient continuance under 
unjust suspicion, and lived happily. 

—H.S. 


C|e Cjjedrts. 

DRURY LANE. 

The unusual success of the pantomime at this house, 
caused its continuation to the end of February, and it 
was only then withdrawn to give place to Mr. Falconer’s 
romantic Irish drama, “ The Peep of Day” which is 
produced on a scale of great magnificence and is acted 
in most spirited style. During the month a variety was 


also imparted to the performance, by the appearance of 
Mr. T. C. King, in the charaater of William Tell 
THE NEW QUEEN’S. 

Here Mr. Tom Taylor’s new drama *' Twirl Are and 
Croicn still attracts appreciative audiences, rendered, 
as it is, so completely a work of art by the admirable 
acting of Mr. and Mrs. Roushy. These talented actors 
so thoroughly understand their parts, and add so much 
dignity and strength to the whole performance, that a 
want of appreciation on the part of the public would be 
a reason for wonder. The drama is preceded by an 
amusing comic opera, called “ Quick March” 

OLYMPIC. 

This theatre still attracts attention by the continu¬ 
ance of Mr. Gilbert’s burlesque “ The Princess” which is 
preceded by “ Little Em’ly.” The acting iu both pieces 
is good. 

STRAND. 

In addition to the attractions long and tried, of u The 
Toodles ” and the burlesque of “ Ino” the performance 
at this house is now diversified by the addition of the 
younger Colman’s drama, “ The Heir at Laic” and de¬ 
cided success attended its production. The parts are 
all well taken, especially those of Dr. Pangloss, by Mr. 
J. L. Clarke, and Cicely, by Miss Eleanor Bufton, who 
made a very quaint and charming picture of her charac* 
ter. The whole ca«t is effective, every single part hav¬ 
ing its own individuality, and being thoroughly under¬ 
stood bv the performer. 

NEW ROYALTY. 

Mr. Halliday’s drama “ Love's Doctor ” is meeting 
with well deserved success, by the fnll and appreciative 
audiences which attend this fashionable little theatre, 
though at the same time every one must confess how 
much it owes to the admirable manner in which it is 
acted and put on the stage. Miss Oliver though pre¬ 
senting quite a new phase of character, is admirable as 
Mrs. Onions, the 'Ero’s managing wife. Miss Charlotte 
Saunders has rarely met with a better opportunity for 
displaying her peculiarly humerous powers a« in the 
part of the Shoeblack , and she certainly makes the most 
of it. Miss K. Bishop makes a very simple and pretty 
Alice Onions , so sweet and amiable that we can only 
pity Charles Lavender when he gives her up. Messrs. 
Dewar and Danvers are each inimitable in their differ¬ 
ent parts, while Mr. Elton made a very favorable im¬ 
pression as Tom Wright , the manly, straightforward 
young workman. Mr. Vernon’s acting of Dr. Ixtvender 
was marked with the perfect good breeding and coolne 
of action which the author evidently intended for him. 
In fact it is as good a drama, and as w ell acted as any 
which have ever been produced at the Royalty. 

The Toilet.— Tlie duties of the toilet and the < 
preservation of the gifts of Nature, are sointimab 
sociated with the preservation of our health and well 
being, that it is impossible to neglect their important 
claims without paying a severe penalty for our neglig¬ 
ence and want of care. Among the most important ob¬ 
jects which claim our notice in this respect, the hair, the 
skin and the teeth obviously require the most sedulous 
attention. For the whole of these the perseverance a 
success of Messrs. Rowlands have provided i 
unfailing efficacy and virtue. The celebrated Ma 
has obtained universal celebrity, has been celeb 
the lays of the poet, and is patronised by rauk, 
and fashion for its inimitable qualities, in pn 
hair in the state of healthfulness and beauty. The 
has, in like manner, claimed their attention, and i 
production of their Kalydor they have achieved a 
covery no less beneficial to that delicate and vital j 
tion of our frame: the same result has been i 
witli their Odonto or Pearl Dentifrice, which, as a pre¬ 
server and beautifier of the teeth and gums, stands un¬ 
rivalled by any dentifrice of past or present times. 
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We stated in oar last month’s No. that 
one distinguishing characteristic of the pre¬ 
sent Fashion, both in Cosaques, Short Jack¬ 
ets, and Costumes en suite, is, that they are 
all made with revere. There are of course 
many modifications of this style, and it is 
likely to continue in favor during the en¬ 
suing season. 

Another characteristic style is the 9hort 
skirted Basquine, cut to define the figure 
without fitting at all tight, and having the 
skirt left open to the waist at the back, as 
shown on fig. 1 plate 4. These Basquines 
are made either en suite with the dress, or 
in black silk trimmed with lace and passe¬ 
menterie. They are, we may observe, always 
worn without a waistbelt. 

The next style we have to name, is the 
the tight-fitting Cosaque, of which we give 
the full-sized pattern, and which is shown 
by figs. 1 and 3, plate 2. These are of course 
made to fit tight to the figure, are generally 
worn with a waistbelt, and the skirts are 
longer, and are either cut in various forms, 
or looped up en panier, as shown on the 
costumes we have j ust named. For instance, 
in fig. 1, the skirt is rather long, and is left- 
open at the sides, and caught up towards 
the bottom. Another variation of this style 
(tig. 3), is double breasted, and has the front 
of the skirt cut in points. These Cosaques 
may be made either in black silk, or en suite 
with the dress, and are almost always made 
d revers , with trimmings of a different color. 

The very loose or square cut Paletot, is 
still worn extremely short, in fact reaching 
J very little below the waist. Some have the 
( corners of front rounded off like fig. 2, plate 
4, others are left square, and the fronts ge¬ 
nerally have revers. 

With the various styles of close-fitting 
Cosaques, short Capes or Pelerines will be 
worn, and for the hotter weather some of 


these Cosaques will be made without sleeves, 
when the pelerine is added. 

A further modification of Fashion, caused 
by the adoption of the revers style, is that 
it will lead to the gradual extinction of 
epaulettes, on the sleeves of Ladies’ dresses 
and out-door garments : the two styles not 
being consistent with each other. 

Another change that is taking place in 
sleeves, besides the discontinuance of the 
epaulettes, is the tendency to have them com¬ 
posed of a plain part as far at the elbow, and 
the lower part formed of a frill or sort of 
flounce, joined to the plain part by a ruck¬ 
ing ; underneath this is worn a large Bishop 
sleeve of muslin or lace. 

A Fashionable sleeve for out-door gar¬ 
ments, is the open Venetian style. These 
are very graceful, but are often found incon¬ 
venient in wear. As the season advances, 
sleeves will be trimmed by quillings or 
fringe arranged in various styles: the purely 
plain sleeve is going quite out of Fashion. 

In Dress bodies the Watteau style, form¬ 
ing an open square in front, still continues in 
favor, the opening generally filled in by a 
chemisette of pleated muslin. 

Dress skirts generally have the front 
breadths plain, a little fulness at sides, and 
more at back. 

The extremely long trains, are not so 
much in favor as last season, and flounces, 
either fulled or quilled, are taking their 
place. From all appearance, the time is not 
far distant, when long trains will be entirely 
discontinued. 

Bonnets and Hats generally have the 
trimmings higher than last year; the most 
elegant styles are shown on plate 5. 


THE FULL-SIZED PATTERN. 


Our pattern for the present month is one of the tight 
pitting Cabaqubb a bbvbbs, which are becoming so 
very fashionable. This pattern is composed of five 
pieces, viz.—back, side-piece, front, collar, and sleeve. 
On the front we have marked by pricked lines, the fish 
that has to be taken out in the chest, and also the crease 
of the revert. 









This Casaque may be made either en suite with the 
Dress, or iu black silk, the revere and trimmings of 
some bright colored silk, as shown on our plates. Fig. 
1 plate 2 may be cat from this pattern, by lengthening 
the skirt all round, leaving the side and back seams 
open nearly to the waist, adding revere to the sides of 
these openings, and looping up the skirt a little. 

The Casaque en suite , fig. 3 plate 2, may also be cat 
from this pattern, by leaving the front a little wider, 
and making the revere longer so as to produce the 
double-breasted style, and then sloping off the skirt, to 
form the pointed basques in front. 

Jesmption 

#f % plates of Costumes. 

PLATE THE FIRST. 


continued up the centre of back, disappear" 
ing under a round pelerine by which the up¬ 
per part of the corsage is covered, and at the 
waist level are placed five bouffant bows of 
black silk. The Pelerine, the tab, and the 
bows, are all trimmed by black lace and 
rouleaux of black satin. The sleeves of the 
dress are trimmed at the wrists, by frills of 
silk headed by bands of sky-blue silk. 
Straw Hat, bound by sky-blue velvet, and 
trimmed with blue gauze and yellow flowers. 

This Costume is from the Maison Gage- 
lin, rue de Richelieu. 

PROMENADE COSTUME. 

Fig. 3.—Dress & deuxjupes. The lower 
skirt is of rose-colored silk. It is cut with- 


MORNING WALKING COSTUME. 

Fig. 1.—Dress of brown silk, the upper 
part of the skirt is covered by a bouffant of 
similar silk, starting from front of waist, 
and terminated by a frill of black silk. At 
the back of the waist is placed a group of 
bows of black ribbon with a single end, 
which falls over the bouffant. Paletot of 
white cashmere. It consists of two separate 
capes which fall over each other, and are 
both square in front; the under portion is 
cut up in the centre of back, and is scallop¬ 
ed all round the bottom edge, up the front 
and back openings, and bound and trimmed 
by black braid. The second or upper cape, 
is open in the centre of back, as far as the 
neck, and is similarly bound and trimmed, 
and in the open space in the centre of back 
appears an arabesque trimming of black 
braid, starting from the top of the neck, and 
terminating in two black floss-silk tassels. 
Small round Hat of white straw, trimmed 
by pink ribbon. 

This Costume is from the Maison Dieu- 
la-fait, Boulevard de la Madeleine. 

PROMENADE COSTUME. 

Fig. 2.—Dress of pale Maize-colored Sul¬ 
tana. The bottom of the skirt is trimmed 
by three fluted flounces of the same material, 
each headed by a narrow rouleau of sky-blue 
silk, and the upper one by two rouleaux. 
The tight fitting Casaque \>f black silk, is 
without sleeves, is cut up at the sides, and 
is trimmed all round, and up the edges of 
the side openings, by a frill of black lace, 
headed by two rouleaux of black satin, and 
above each of these openings, is placed a 
group of bows of black satin ribbon. The 
back is trimmed by a broad square-shaped 
, tab of black silk, which extends below the 
skirt of theCasaque: it gradually diminishes 
in width as it approaches the waist, and is 


out a train, and is trimmed near the bottom, 
by a flounce of similar silk vandyked round 
the lower edge, and bound by biais black 
satin. It is also headed by a rouleau of 
black satin, above which is a band of black 
and white ribbon, edged on each side by a 
similar rouleau. The upper skirt, Corsage, 
and Pelerine, are of grey silk. The skirt 
consists of four broad pointed pieces, two in 
front, and two at the back. These pieces 
are edged all round by narrow black lace, 
headed by a rouleau of rose-colored satin, 
above which is a black and white ribbon 
edged on each side by a similar rouleau. The 
back pieces are partly covered by a large 
bouffant of the grey silk, and the two front 
pieces are fastened together at intervals, by 
bows of grey silk edged by the black and 
white ribbon, and rouleaux of rose-colored 
satin, and these bows are continued up to 
the neck, the uppermost bow serving to 
fasten a small round Pelerine of grey silk 
edged and trimmed to correspond. The 
Ceinture is of grey silk similarly edged. The 
sleeves are of rose-colored silk, and are trim¬ 
med to match the lower skirt. White felt 
Hat, having a soft crown of grey silk, and 
trimmed by Marguerites and black lace. 

This Costume is by Maddlle Bardin, 67, 
rue neuve des petits Champs. 

PLATE THE SECOND. 


PROMENADE COSTUME. 

Fig. 1.—Dress of pale grey silk. The 
skirt is trimmed at the bottom by three 
biais bands of black silk, edged on each side 
by a rouleau of jonquille silk. The Casaque , 
of which we give the full-sized pattern, is of 
black silk. The skirt is cut up at the back 
and at each side, and these openings as well 
as the fronts, have revers formed at each side 
of them. These revers are trimmed by biais 
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bands of jonquiUe silk, edged by narrow- 
black lace. The biats bands of jonquiUe silk 
on the front revers 9 pass under the ceinture 
and are carried half-way up the Corsage , ter¬ 
minated by a knot of ribbon on the chest* 
The bottom of the Cosaque is edged by nar¬ 
row black lace headed by a rouleau of jon- 
quille silk. At the back of the Ceinture are 
loops and pointed ends of black silk edged 
by bands of jonquiUe silk. The upper part 
of the corsage has a collar and reveers trim¬ 
med like the skirt of the cosaque. The 
sleeves are trimmed at wrists to correspond. 
Small black velvet Hat, trimmed by black 
lace, feathers, and pink roses. 

This Costume is by Maddlle Raboin, 67, 
Rue neuve dee petite Champs. 

YOUNG LADY’S COSTUME. 

Kg. 2.—Dress d deux jupes. The under¬ 
skirt is of ruby-colored silk, and is van- 
dyked all round the bottom edge. The up¬ 
per skirt and Corsage are of apricot-colored 
Sultana . This skirt is caught up at the 
right side by a group of bows of ruby-color¬ 
ed ribbon, and on the left side by a simple 
band of similar ribbon. The Ceinture is of 
ruby ribbon, and has a Princesse group of 
bows at the back. The corsage is partially 
covered by a small Pelerine of the apricot- 
colored Sultana , which is fastened at the 
neck by a small ruby bow, starting from 
which point, a group of bows of similar rib¬ 
bon, is placed on the chest. The sleeves are 
of the ruby-colored silk like the under-skirt. 
Small Hat of ruby silk. 

This costume is from the Maison Chara- 
vel, rue de Richelieu 

AFTERNOON PROMENADE COSTUME. 

Fig. 3.—The skirt of this dress is cut 
without a train, and is composed of alternate 
flounces of violet-colored silk, and pale lilac 
silk, arranged to fall over each other. Over 
this, is a sort of tight-fitting Cosaque , of 
pale lilac silk, which crosses over the chest 
d la Redingote , and has a collar and pointed 
rtvers , trimmed by biais bands of violet- 
colored silk, and bound by a similar, but 
much narrower band of the same silk. The 
Cosaque skirt is cut to form points in front, 
and is caught up at the sides and fastened 
by a Princesse group of bows of violet-color¬ 
ed ribbon, so as to form a draperie bouffants 
at tho back. It is trimmed like the revere 
with the addition of a flounce of pale lilac 
silk. The Ceinture Princesse of violet- 
colored ribbon, with bows at the back, and 
the sleeves trimmed to correspond. Bonnet 
of white terry velvet, trimmed by wild flow¬ 
ers and long grass. 

- 


This Costume is by Madame Godon, 422, 
rue St. Honors. 

PLATE THE THIRD 

BALL COSTUME. 

Fig. 1.—Dress d deux jupes. The under¬ 
skirt is of sky blue silk, and is entirely with¬ 
out trimming. The upper skirt, (which is 
almost as long as the under one,) is of white 
tarlatan, and is trimmed at the bottom by a 
broad flounce of white lace, headed by a 
chain of Marguerites. The front part of this 
skirt is trimmed in tablier above the flounce, 
by five bouillons of white tarlatan, divided 
by chains of Marguerites, and the upper part 
is covered by a sort of square tablier of white 
lace extending up to the waist. The back 
of the skirt is trimmed by a deep rounded 
bouffant of white silk, which starts from the 
waist and covers about half the skirt. At 
each side are placed two long pointed tabs 
of white silk, edged all round by broad biais 
bands' of sky-blue silk, arranged to fall 
slightly over each other, and having in each 
point, a single Marguerite with foliage. The 
Cmmage is of white silk, and is trimmed in 
front by revere of sky-blue silk. The sleeves 
are composed of single bouillons of white 
tarlatan, falling over which are two small 
pointed ends of blue silk, united by single 
Marguerites with foliage, and on the chest 
is a similar flower. Chemisette of white 
muslin. The Ceinture is of sky-blue silk. 

This Costume is by Mesdames Labrunne, 
Sceurs , Rue neuve St. Augustin. 

BALL TOILETTE. 

Fig. 2.—Dress of ruby-colored silk. The 
skirt is cut en train , and is trimmed at the 
bottom by a pleated flounce of white tarla¬ 
tan, headed by a broad doubls rUching of the 
same material. At a short distance above 
is a similar, but narrower flounce. The up¬ 
per part of the skirt is trimmed in front, by 
a tablier of ruby-colored silk, edged by a 
pleated flounce of white tarlatan, and at 
the back is a tunique bouffants , edged like 
the tablier. The tunique is caught up at the 
sides, by bouquets of white camellias with 
foliage. At the back of waist is a small 
round pleated tab of ruby-colored silk, edged 
by white tarlatan bouillonnce. The Corsage 
is of ruby silk, and is trimmed by a berthd of 
pleated white tarlatan with narrow heading. 
The sleeves are formed of large single bouf¬ 
fants of the ruby-colored silk, with rdches 
of white tarlatan, and are edged by pleated . 
frills of white tarlatan, which extend below . 
the elbows, forming engageantes. Small t 
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by m loop and long floating ends of mauve velvet ribbon. 
Starting from the left sidle a mauve and a white ostrich 
feather fall over the top. It is by Madams Kbbbbbs 
Mabbcbal, Rue Laffiite. 

Na 2 is a Hbad-dbbss composed of three large doa¬ 
ble Marguerites , accompanied by a group of bows and 
ends of scarlet velvet ribbon. A trail of the flowers 
witb a small Papillon bow of scarlet velvet ribbon, falls 
towards the back. It is by Madaxb Dbtoubmab- 
tbllb, boulevard des ItaUens. 

No. 8 is a Coronet-shaped BonrsT of Italian straw, 
trimmed in front by an upright quilling of sky-blue 
velvet, and also by a band of sinmar velvet, edged on 
each side by narrow white lace. At the left side is a 
large narcissus, with a bud and leaves, and a cluster of 
ataTlni, and two sky-blue ostrich feathers, one of which 
falls towards the right side. The back of the bonnet is 
trimmed by a double biais band of sky-blue velvet, 
edged on the outer side by narrow white lace, and this 
trimming is carried down the sides to form a continu¬ 
ous bride. It is by Mdmb. Hubbahd, rue Laffitte. 

No. 4 is a Bobnbt of black tulle, trimmed with lace 
off the same color. At the right side is a group of three 
bows of black ribbon, and also a bouquet composed of 
white lilac and violets, with foliage. At the back are 
two black ostrich feathers, and at the right side is placed 
a third. The brides are of black spotted tuU$ edged by 
lace. It is by Madams Dblamabbb, rue Laffilte. 

No. 6 is a round Hat of rose-colored tulle, trimmed 
all round by a doable ruche of the same material, and 
having the brim turned up at the back, edged by rose- 
colored blonde , and covered by spotted tulle of the same 
color, which also forms a lappet at the back. At the left 
ride are placed, two large doable Marguerites with fo¬ 
liage, and at the oppoaite side are two rose-colored 
ostrich feathers which fall over the left side. This hat 
is by Mbsdambs Bbib bt Geofbiit, rue de Richelieu . 

No. 6 is a Bobvbt of black tulle. The brim is cover¬ 
ed by black silk, and edged by lace of the same color. 
The front of the bonnet is trimmed by a large double 
Marguerite , accompanied by sprays of lilies of the valley 
with foliage. At the baric and at the left side are 
several bows of black ribbon. The continuous bride , 
which is composed of black spotted tulle edged by lace, 
forms a short lappet at the left side. It is by Mbsdms. 
Bbib bt Geoibib, me de Richelieu. 

No. 7 is a round Hat of sky-blue satin bouillonne . 
At the left side is an agraffe of jet witb pendants, start¬ 
ing from which, two sky-blue ostrich feathers are earned 
across the top of the hat, which is trimmed by a narcis¬ 
sus with buds and foliage. The back of the hat is trim¬ 
med by black lace lappets. Tt is by Mdmb. Dblamabbb. 

No. 8 is a Tbimmib j to be worn with a square Cor* 
sage. It is composed of Valenciennes lace insertion ar¬ 
ranged in oblique rows, from the sides to the centre of 
front, and between each band of insertion is a narrow 
embroidery of white muslin. It is trimmed all round, 
by a frill of Valenciennes lace headed by muslin embroid¬ 
ery : and a gauffred frill of lace is carried down the cen¬ 
tre of front. The neck is trimmed by an upright pouf* 
f red frill of the Valenciennes lace. This Trimming is 
from the Maisos Lbsibe, boulevard des Capacities. 

No. 0 is a Hat, covered by three narrow double ple&tv 
ings of sky-blue blonde , arranged to fall over each other, 
and surmounted by agraffes of bright steel. At the 
left side are three white convolvuli, with leaves and a 
long trail which hangs down at the back, accompanied 
by two lappets of blue spotted tulle. The hat is also 
trimmed by sky-blue ostrich feathers. It is by Mdmb. 
Mabib Boibbau, Boulevard Montmartre. 

I No. 10 is an evening Hbaddbbss composed of roses, 
y foliage, and sprays of white lilac with a long trail at the 
{ back. It is by Mbsdambs Bbib bt Geofbib. 

No. 11 is a Cap composed of white muslin and Valen¬ 
ciennes lace, and trimmed by cerise ribbon velvet. At 
the back are puffings of the muslin, and a lappet edged 
by Valenciennes lace to fall over tbe chignon. This cap 
is from the Maison Colbbbt, boulevard des Capucines. 

No. 12 is a pink crepe Bobbbt. The front is trim¬ 
med by an upright gauffred frill, and a band of tbe pink 
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crepe edged by a flat frill of the same material* At the 
left side is a bouquet of roses with buds, leaves, and 
stalks, above which is a white aigrette. At the back 
are bows of pink ribbon, and the continuous bride is 
composed of a plait of the same ribbon, and on it is 
placed, at the right side, a rosette with two floating ends 
of white lace. There are also strings of pink ribbon to 
fasten under tbe chignon . It is by Mdmb. Baboh, 104, 
rue de Richelieu . 


“YOUR CARD SIR!” 

CHAPTER THE FIRST. 

It was night, not moonlight, but the calm, 
grey night of midsummer. A low breeze 
was wooing the flowers, nor was the breeze 
the only wooer abroad on this midsummer 
evening, for in a small garden attached to a 
house at Highgate, two lovers were walking. 
They paced the grassy walk as far as its 
limited length permitted, and then turning, 
walked to its other end ; and so deeply in¬ 
terested they appeared in their own conver¬ 
sation that they did not notice how short 
the walk was, and how little variety was in¬ 
fused into their immediate surroundings. 
To you, my readers, who, of course are not 
in love, or anything half so foolish, I may 
state, that the small garden the lovers walk¬ 
ed in, was situated iu the rear of a tall, red¬ 
brick house, an uncompromising house it 
appeared, from its straight narrow windows, 
and severely-clean window blinds. If we 
were to steal round quietly, (or, as we are 
not love making, and need not affect secresy 
in our movements, we will walk boldly,) to 
the front door, and there we shall decipher, 
-—(being able of course to see in the dark,) 
the name of Miss Eveliua Bradshaw, on a 
bright brass plate, and furthermore from the 
same glistening witness, we shall gather that 
the tall, red-brick house is a “ Ladies' Semi¬ 
nary” And now I am sorry to tell you, my 
most prudent and proper readers, that it is 
one of Miss Evelina Bradshaw’s young 
ladies, who having bribed a sympathetic ser¬ 
vant to let her out by the scullery door, is 
walking and talking in the garden aforesaid 
at 10 p. m. by the kitchen clock, and 10-30 
p. m. by Miss Evelina Bradshaw’s watch, 
with a young man, and that young man her 
lover. 

“Adored Susan,” he says, “ can you doubt 
me 1” 

“No Frederic,” she sighed in reply. 

“ And you will share my poverty, sweet 
angel, since I have neither throne nor coro¬ 
net to offer ? ” 

“I will,” she answered fervently—but 
added with a sigh a moment after,—“ but 
oh 1 Frederic,—” 
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“ What, my adored one! what is it t” 
She turned her face to his shoulder, where 
after shedding a shower of maidenly, innocent 
tears, she sAid.— 

“ Oh Frederic, I always meant to have 
ponies when I married” 

“ Ponies 1 ” he replied, “ah ! my darling, 
ponies, as you are doubtless aware, cost 
money. But,” with a sudden determination, 
“ but you shall have them, your Frederic 
swears it.” 

“ Thanks, Frederic.” she simply replied, 
“ I suppose I shall have some money myself 
some day, and then I can buy you some in 
return.” 

“ My angel,” returned the devoted 
Frederic, “ shall you really have money ! ” 
“Yes, when grandpapa dies,” she asserted. 
“ Then,” said Frederic, “ we will indeed 
buy each other ponies.” 

“ Miss Mountjoy! ” said an awful voice, 
and there by the linden tree, in all the ma¬ 
jesty of quilted dressing-gown and slippers, 
with a flat candlestick, the candle just blown 
out, in her hand stood Miss Evelina Brad¬ 
shaw. 

“ Oh! Miss Bradshaw ! ” screamed Susan 
Mountjoy. 

“ Is it the—the old person ! ” timidly en¬ 
quired Frederic of his angel. 

“Yes, Frederic, it is,” murmured his 
angel, though not so softly, but Miss Brad¬ 
shaw heard the proper name. 

“Oh ‘ Frederic ,’ is it! ” said the old per¬ 
son. “ Miss Mountjoy, retire at once to 
your room, Miss Waters waits for you on the 
staircase. She will not leave you, by my 
orders, until Mr. Plantagenet Mountjoy, 
your revered grandparent, arrives. Go, Miss, 
instantly.” The poor angel cast one implor¬ 
ing look in the semi-darkness at her Fred¬ 
eric, but he being short-sighted, failed to see 
it, and only by a vague moving mass of mus¬ 
lin suddenly disappearing, was he aware of 
his Susan’s departure. Miss Evelina Brad¬ 
shaw turned to him saying. “ To you sir, 
alone, I shall say nothing, but I shall expect 
you to be ready to give an explanation to 
Mr. Plantagenet Mountjoy, Miss Susan 
Mountjoy’s revered grandparent, when he 
shall consider it necessary to call upon you. 
Your card sir.” 

u But,” began Frederic, “ I don’t see—” 

“ Your card, sir.” 

“ But,” pursued the lover, “ if a fellow—” 
“ Tour card , Sir .”— 

“ But, if—” 

“ Your Card, Sir.” 

Cowed, crestfallen, humiliated, the lover 


produced the conventional pasteboard from ' 
his pocket, and hurriedly departed. 

When Miss Evelina Bradshaw reached 
her own room, before depositing the card in 
a place of safety until the arrival of Mr. 
Plantagenet Mountjoy, she looked at the 
name. 

Mr. Frederic Brown, 

4, Harebell Villas, 

IT. 

“It is his own card,” she said, “fori 
heard her call him Frederic.” 


CHAPTER THE SIOOKD. 

No. 4, Harebell Yillas,N. was one of a dozen 
pretty houses, which, like so many of their 
class, make sweet, domestic Edens for the 
commercial Adams’ retirement from the 
City. Three days following the discovery 
in Miss Evelina Bradshaw’s garden, Mr. 
Frederic Brown was sitting, it being a hot 
afternoon, with his writing by the open 
windows of his back dining room, when a 
carriage stopped, and a thundering knock 
announced visitors. 

“Bother!” was Mr. Frederic Brown’s 
mild expression of disturbance. A couple 
of cards preceded the visitors. On one was 
inscribed “ Mr. Plantagenet Mountjoy? on 
the other “ Mies Evelina Bradshaw .” 

The visitors entered the front dining¬ 
room, and Mr. Frederic Brown as he joined 
them, caught a glimpse through the window 
of a pretty, girlish face in the carriage out¬ 
side. He bowed to his guests, internally 
wondering who they were, and why they 
were come. Mr. Plantagenet Mountjoy, a 
stout, pompous individual, opened the con¬ 
versation. 

“ Of course sir, you know the object of 
our visit ! ” 

“ I think not,” smiled Mr. Brown. 

“You think not!” replied Mr. Plan¬ 
tagenet Mountjoy. 

“ You think not! ” screamed Miss Brad¬ 
shaw. 

“What is the matter!” enquired Mr. 
Brown. 

“The matter is this, sir,” replied Mr. 
Mountjoy, “ take my advice, and do not add 
insolent hypocrisy to your former misde¬ 
meanor.” 

“ Former misdemeanor,” echoed Mr. 
Brown. “May 1 ask your explanation 
sir!” 

“ Is this your card sir ! ” enquired Mr. 
Mountjoy, producing the one wrung by Miss 
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Srodshaw from the unfortunate lover three 
nights ago. 

“It is.” 

“ And you pretend to ask my business ? ” 
Mr. Mountjoy’s tone became crushing in its 
grandeur. 

“ I do decidedly ask your business,” per¬ 
sisted Mr. Brown. 

“ Oh! men ! men ! ” groaned Miss Eve¬ 
lina. 

a So you mean to say, sir,” enquired Mr. 
Mountjoy hotly, “that you do not know 
why I am here ? Do you mean to infer 
that you forget where you were on Monday 
evening.” 

“On Monday evening?” mused Mr. 
Brown, “ why, on Monday evening I took 
my wife down to Brighton, and returned on 
Tuesday morning, leaving her and the 
children there.” 

“ Took t oho to Brighton ? ” asked both 
visitors at once. 

“ My wife and children.” 

“ Do you mean to tell me, Mr. Brown,” 
solemnly asked Mr. Plantagenet Mountjoy, 
“ now answer me seriously, do you mean me 
to understand that you are a married man ? ” 

“ Certainly.” 

“ Horrible! ” shrieked Miss Bradshaw. 

“And do you mean me to understand 
sir ? ” pursued Mr. Plantagenet Mountjoy, 
“ that you have a family,—children,—that, 
in fact, you are a father 1 ” 

“ I have five children,—three girls, and 
two boys,” promptly returned Mr. Frederic 
Brown. 

“Then, sir,” concluded Mr. Mountjoy, 
“ allow me to inform you that you are worse 
than I at first thought you.” 

“ You are a base deceiver sir,” Mr. Brown 
was informed by Miss Evelina Bradshaw. 

“ I think, my dear sir and madam,” re¬ 
plied Mr. Brown, “ I think you must be 
making a great mistake. Are you sure I 
am the man you mean ? ” 

“Your card, sir,” said Miss Bradshaw 
severely, pointing to the article on the 
table. 

“ But—,” argued Mr. Brown. 

“ Silence, sir,” responded Mr. Mountjoy, 
“ you shall now be brought face to face with 
the innocent girl you have been so grossly 
deceiving, and I trust the revelation of your 
baseness, the sight of you in your true colors, 
will be her best cure for the folly you have 
led her into.” 

A8 he spoke Mr. Mountjoy went to the 
open window and called.— 

“ Susan, come here.” 




And Miss Susan Mountjoy descended 
from the carriage, and ran up the steps, 
through the hall, and into the presence of 
the assembled trio in the dining-room. She 
was a pretty, sunny-faced girl, clad, as be¬ 
came the midsummer weather, in full, float¬ 
ing robes of white muslin, and a coquettish 
little hat,—a mass of ribbons, flowers, and 
lace, so arranged as to delude the eye of 
man into the beliefthatit was a bird’s nest,— 
perched on the extreme summit of her head. 
She cast a hesitating glance at Mr. Frederic 
Brown, and remained silent until her grand¬ 
papa spoke to her in a solemn tone. 

“ You see this man, Susan ? ” 

“ Yes, grandpapa.” 

“ Well, now don’t trifle with me, for you 
have a sad story to hear of his baseness, but 
answer me one question. When did you 
last see him ? ” 

“ I never saw him before, grandpapa.” 

“What?” 

“ I never saw this gentleman before to- 
day.” 

“ Do you mean to say, Miss Mountjoy,” 
said Miss Bradshaw, “ that this is not the 
man with whom I surprised you on Monday 
evening ? ” 

“ Certainly not.” 

“ Then, Miss Susan,” sternly enquired her 
grandfather, “ who was it ? His name ? ” 

“Mr. Frederic Beilis,” said Susan 
promptly. 

“ My wife’s brother! ” put in Mr. Brown. 

“ He is Mrs. Brown’s brother, I believe, 
said Susan, “ and he has promised to meet 
me here to-day to explain matters to you 
all.” 

“ And here he is to keep his word,” said 
a voice at the door, and Miss Susan’s real 
lover entered. 

Explanations ensued, many and varied. 
Some of them bore fruit in true friendship 
from that day, and some were of slower 
growth, and did not quite ripen till a certain 
Midsummer day, six years later, when Miss 
Susan Mountjoy counted twenty-two years 
instead of sixteen, and the “ponies” were 
tangible marriage gifts from Frederic Beilis, 
Esq. of the firm of Barker, Braydon, and 
Beilis, bankers, to his wife, grandchild and 
heiress of Mr. Plantagenet Mountjoy. 

There was often a jest between the “ two 
Freds ,” as their ladies called them, about 
Mr. Beilis’ wooing, and if asked by his bro¬ 
ther-in-law, how he won his wife, he always 
replied,—“ Your card, 8ir.” 

Benedick 
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Oh cuckoo, cuckoo, shy, strange bird. 

At length thy welcome voice is heard, 

In groves by perfumed breezes stirred. 

What time the swallows cross the sea, 

From sunny climes in company, 

We have a welcome too, for thee. 

Oh cuckoo, cuckoo, as I stray, 

Companion of the dawning grey, 

Thy voice floats o’er the wooded way. 

Now it is loud, distinctly near, 

Anon like echoes faint but dear, 

And ever, bird, it is most dear. 

Oh cuckoo, cuckoo, mystic thing, 

Guest of the ever*welcome spring, 

Loved for the season thou dost sing. 

Our fairest periods mark’st thou well. 

For when the flower-bells toll the knell. 

Of dying spring, thou leav’st the dell. 

Oh cuckoo brown, we miss thy notes, 

When summer’s woodland anthem floats 
From many colored songsters’ throats. 

But never on the listening ear, 

Fall thy quaint accents wild and clear, 

Till spring-time of another year. —Lax. 


theatres. 

ROYAL ITALIAN OPERA, COVENT 
GARDEN. 


THE NEW QUEEN’S. 

Our prediction of a long and successful run for Mr. 
Tom Taylor’s drama “ Twixt Axe and Crown” has 
been fully verified, as the large audiences who nightly 
visit this house testify. The scenery and dresses are 
very tasteful and well-chosen, and the principal actors 
Mr. and Mrs. Roushy (whose talent is too well known 
now to need comment,) are well supported by the rest of 
the company. The drama is preceded by Wallerstem’s 
opera “ Quick March” in which Mr. F. Matthews appears. 

OLYMPIC. 

Here we still have the performance commencing with 
“ Little Em'ly ” with Mr. G. F. Rowe as Mr. Micawber. 
It is followed by Mr. Gilbert’s “ respectful perversion ” 
of the “ Princess ,” which has lost none of its amusing 
attractions. The dresses, Bcenery, and music are all 
well arranged, and meet with general approval. Not 
the least attractive part of the performance is the farce 
which concludes it, “ Old Gooseberry .” 

STRAND. 

The latest novelty at this house is a burlesque by F. 
C. Burnand, Ksq. called “ St George and a Dragon , or 
We are Seven” It promises to be very successful, in 
that point resembling all burlesques from the same pen, 
and produced under the same management. 

NEW ROYALTY. 

The entertainment at this house commences with 
Mr. Halliday’s drama "Love's Doctor” which still meets 
w ith great success. It is followed by the famous bur¬ 
lesque “ Black Eyed Susan” The revival of this charm¬ 
ing piece is more successful even than its first produc¬ 
tion. The acting is spirited, and the songs and dances 
most amusing, The music, rendered by a perfectly 
managed orchestra, adds not a little to the attractions of 
this house; while the scenery, and dresses of the com¬ 
pany, alwnys so varied and rich, show a most liberal and 
artistic spirit in the management. The Captain Cross¬ 
tree of Mr. Dewar is the perfection of burlesque both in 
“ make up ” and acting, and Mr. Dauver’s dry humor is 
never better displayed, than in Dame Hatleys solemn 
speeches and grotesque dances, while Black Eyed Susan 
is one of Miss Oliver’s most charming impersonations. 

MADAME TUSSAUD'S. 


At this house the Opera is again under the joint man¬ 
agement of Messrs. Gye and Mapleson, whose prospec¬ 
tus promises a most brilliant and attractive season. The 
engagements include those universal favorites Madame 
Adelina Patti, Madame Pauline Lucca, andMdlle.Ti- 
tiens. First appearances' are to be made by Mdlles. 
Sessi, Olma, Cari, and Madigan: and the list of sopranos 
and contraltos is completed by the names of Mdlles. Van- 
zini, Locatelli, Bauermeister, Scalchi, &c. Signor Mario 
again appears, and Herr Wachtel returns after four 
years* absence. Among the principal tenors, are 
Signor Naudin, Dr. Gunz, and Signor Marino. The 
baritones and basses consist of Signori Graziani, Cotog- 
ni, M. Petit and Signor Capponi, Signori Tagliafico and 
Ciampi, Signor Caravoglia, and others. Most of 
the many important works comprised in the reper¬ 
toire of the establishment will be repeated, with some 
novelties and revivals, including Campana’s Esmeralda, 
Verdi’s Macbeth, Medea, Le Domino Noir, 11 Puritans, 
Hamlet , L* Etoile du Nord, and Dinorah . 

DRURY LANE. 

The revival of the romantic drama “ The Peep o' 
Day ” at this house has been a great success. The piece 
is admirably acted, and the various sensational scenes 
are given with full effect on the splendid stage of this 
theatre. The celebrated Vokes family have appeared in 
a new and amusing farce entitled “ Phobus * Fix” which 
is well received. 

The Italian Opera Season commences on April 
16th, under the able direction of Mr. Geo. Wood. The 
company is a very strong one including Mdlles. Nilsson, 
De Murska, Volpini, Levtzky and Trebelli Bettim; Sig¬ 
nors Mongini, Betini, Faure, and Mr. Stanley. The per¬ 
formances will include all those operas in which these 
talented artists have made themselves so famous to¬ 
gether with some important and interesting novelties, 
so that a most successful and interesting season is to be 
anticipated. 


The exhibition in Baker Street, interesting to old a 
young, has this season become especially attractive. In 
addition to the ordinary attractions ofMadameTu 
rooms, at this establishment, portrait figures are c 
stantly added of those personages who have made then 
selves famous or notorious. The figures of Mr. Ge 
Peabody is most striking and lifelike. Grisi 
deservedly found a place in the exhibition, and l 
Byron is also represented ; and in the “ Chamber of Ho 
rors ” is a life model of the French murderer Tropmai 
taken with great artistic skill. 

The Season. —The return of la belle saison, the fine 
portion of the year, has the natural effect of rev 
the spirits, restoring the tone of society, and ind 
the hope of a better prospect of affairs. Despite, th 
fore, the trials of the past, the ensuing London season i 
expected to be extremely brilliant and gay; and the in 
petus thus occasioned to industry and trade w ill tend in 
an important degree to chase away discontent and suf¬ 
fering, and produce peace and plenty in their stead. 
The coming festivities of the races, the drawing-rooms 
given by our beloved Sovereign, and the fetes and par¬ 
ties of our nobility, will all contribute to the desired re¬ 
sult, and the purveyors to luxury aud taste are making 
every provision for the anticipated demand. Among 
other requisites for the London season, the admirable 
appendages for the toilette prepared by Messrs. Row¬ 
land and Sons will not fail to monopolise their accus¬ 
tomed share of public favour and support. Their Ma¬ 
cassar for the hair, Kalydor for the skin, and Odonto for 
the teeth and gums, are of more than European, they 
are of universal celebrity, and are used and valued in 
every quarter of the habitable earth. 
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ON LONDON AND PARISIAN FASHIONS. 


We have this month to report several im¬ 
portant changes in Fashion, which are now 
just beginning to develope themselves. 

Many Ladies of high rank and Fashion, 
have all their Morning dresses made only of 
moderate length, that is to say, with a less 
amount of train than was worn last season, 
and from all appearance this style will be¬ 
come more and more in favor. Of course it 
will take a considerable time before the idea 
gets fully developed, but Ladies are begin- 
ing to feel that there are many incon¬ 
veniences connected with the long trains. 
They had indeed, already lost their novelty, 
but Fashion never changes without many 
good and substantial reasons for the altera¬ 
tion. We are aware that this is not the 
generally received opinion;—the uniniti¬ 
ated always imagine that Fashion is simply 
the result of whim and fancy, or the caprice 
of some high personage, but those who have 
been the closest observers, know that Fash¬ 
ion, in all its changes, is only following a 
general law of progress and improvement. 

Another change that is about to take 
place, is the re-introduction of crowns to 
Bonnets : this will be a great change indeed, 
as the large Chignons will of course cease to be 
worn, when this change in the form of Bon¬ 
nets is established. # 

The third change that we will name, is in 
Sleeves. The plain tight-fitting sleeve with 
epaulettes is losing its general preponder¬ 
ance, and in its place we see the open Vene¬ 
tian sleeve, the Pagoda sleeve wide at wrist, 
sleeves of half length terminating in a frill 
or frills, and other styles which will be found 
in our plates. 

Rover8 are now so fashionable as almost to 
form a distinguishing feature of the latest 
styles. We observe these rovers in all gar¬ 
ments whether for indoor or outdoor wear; on 
8kirts,on bodies, on Bouffants, and on sleeves : 
and they are made in immense variety of 
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form. We will now go into a few details of 
the styles that are most fashionable. 

Dresses are almost always made with double skirts, and 
generally have flounces at the bottom, headed to match 
the trimmings of the dress: the exceptions to this rule 
of flounces, being when the under skirt is of some very 
bright or novel colored silk; or where a broad band of 
black silk is placed a little distance from the bottom.—* 
Sometimes the whole under skirt is covered with nar¬ 
row flounces, or it may be flounced half its length only. 

Bouffants and Paniers are very fashionable, and are 
made in every variety of style, as shown on our plates. 
Sometimes the upper skirts take the tumque form,rather 
longer than the bouffants, and not so much caught up. 

Large bows and ends at the back of waist are very 
much worn. 

For dress bodies, the favorite form are those with 
square Watteau openings in front, and those with revert 
turned back. We give full-sized patterns of both styles. 

Dresses and Jackets en suite , are very fashionable. 

For out-door wear, there are three styles that are 
equally in favor, viz.—the tight-fitting Cosaque or Bas- 
quine , the short square cut Paletot, and the short me¬ 
dium fitting Jacket, cut open at the sides and back as Car 
as the waist. Full-sized patterns of all these styles, 
have been given in the Magazines during the past few 
Months. 

For Evening Costumes we refer our readers to our 
March and April Numbers. 


THE FULL -SIZED PATTERNS. 

We give thbbb patterns with our present Number. 

The first is a short square cut Paletot, having 
the bottom of sltirt cut open at the Bides and in the mid¬ 
dle of back, as shown on fig. 1 of plate 2. It fastens to 
the neck, and has a revere laid on flat; the edge of this 
revers is marked on the front by a pricked line, and if 
the fronts should be preferred open, they must be cutoff 
at this line of pricking. The back and front of this 
pattern are distinguished from the other pieces, by a 
round hole made in each. The sleeve may be either of 
the close-fitting form, like fig. 1 plate 2, or of the wide 
Pagoda shape, like fig. 1 plate 3. We give patterns of 
both styles:—the shape of the tight-fitting one being 
marked on the loose one by pricking. 

The second pattern is the open Corsage a Rbvbbs, 
shown on fig. 3 plate 1. It is open in front, and consists 
of back, side-piece, front, and revers ; the tight-fitting 
sleeve should be used, both for this and following pattern. 

The Third pattern is the Watteau Cobs age with 
square opening in front. For this pattern the same 
sleeve, back, side-piece, and front as in No. 2 pattern are 
to be used, but there must be a square opening cut in 
the chest, and the back must be cut off a little at top:— 
both these alterations are shown by pricked lines on the 
front and back. 
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©f % flutes of Costumes. 

PLATE THE FIRST. 


PROMENADE COSTUME. 

Fig. 1.—Dress of striped mauve and white 
silk ; the skirt entirely without trimming. 
The tight-fitting Casaque is of black silk : 
the back is pleated so as to form two square 
tabs of different depths, both edged at the 
bottom by black silk tassel fringe, headed by 
biais bands of black satin and silk alternate¬ 
ly, and these are carried up the sides. These 
tabs are surmounted by a small round pleat¬ 
ed tab, similarly edged, and partly concealed 
by bows and ends of black silk. The front 
skirts of the Casaque, which are square, are 
caught up at each side by bows of black 
silk; they are trimmed like the tabs, and 
have rever8 (edged by the biais bands). 
These pass under the ceinture and are car¬ 
ried up to the front of the neck, which is 
trimmed by a small turned-down collar. 
The sleeves are large and open (like those 
of our full-sized pattern), and are similarly 
trimmed. Bonnet of black lace trimmed 
with small roses and foliage. Brides of 
black lace. 

This Costume is from the Maison Adol¬ 
phe, boulevard Montmartre . The Sleeve 
pattern is given full-sized. 

PROMENADE COSTUME. 

Fig. 2.—This Costume consists of a black 
silk skirt, cut without a train, and trimmed 
at the bottom by a moderately full flounce, 
headed by a biais band of Royal Stuart plaid 
silk. The sides are trimmed by a row of 
papillon bows of similar silk, graduated in 
size. Over this, is a Tunique ft Corsage , of 
white Cashmere. The skirt is cut open at 
each side to the waist, and trimmed all round 
and up the edges of side and front openings, 
by a biais band of the plaid silk. The side- 
openings are arranged so as to show the bows 
by which the sides of the black silk skirt are 
trimmed. At the back of the tunique is a 
full bouffant , caught up by broad bands of 
plaid ribbon, which start from small bows of 
v plaid silk at the front of waist, and termi- 
rfj nate in bows and floating ends at the back. 
(J) The corsage is cut square both at back and 

in front, and is trimmed by a biais band of 
plaid silk. The front is trimmed by similar 
bands, continued from the edges of openings. 
The sleeves are square at the bottom and 
are cut up in front ft lajuive , as far as the 




elbow, where they are slightly caught up by 
small bows. They are trimmed like the 
other portions of the tunique. White muslin 
Chemisette and muslin sleeves bouillonne , 
White straw Hat, edged by Stuart plaid silk, 
and trimmed by green tUlle and a white 
ostrich feather. 

This Costume is by Madame Godon, 422, 
rue St Honore . The open square body may 
be cut from the second pattern in our No. 
for December last. 

costume for home, or for promenade. 

Fig. 3.—Dress and Casaque of light 
brown Sultana. The sides and back of 
the skirt are trimmed by five pleated 
flounces of Sultana of a much darker shade 
of brown, all of which are terminated at 
the sides, by papillon bows; the lower 
flounce only being carried right across the 
front of skirt. The top of the skirt is 
covered by the basque of the Casaque , and by 
a bouffant ft revere lined by the dark Sul¬ 
tana : the points of these revers are fastened 
back by papillon bows, and the basques 
themselves are edged by narrow pleated 
flounces of the darker shade. The corsage 
is open in front, and has retiers and a collar 
lined by the dark colored Sultana : in front 
are also two bows, the lowest placed at the 
ceinture , which, with the bows, is of the 
dark brown Sultana. The sleeves have deep 
cuffs trimmed by quillings of dark brown. 

This Costume is from the Maison Boudet, 
boulevard de la Madeleine. The Corsage 
ft revers may be cut from our second full- 
sized pattern. 

PLATE THE SECOND. 


PROMENADE COSTUME. 

Fig. 1.—Dress ft deux jupes and small 
Veston en suite. The lower skirt is of rose- 
colored silk, and is entirely without trim¬ 
ming. The upper skirt is of checked grey 
and white silk. It is cut open to the waist 
in the centre of back, is slightly bouffante at 
the sides, and is trimmed all round, and up 
the edges of back opening, by a biais band 
of rose-colored silk. The front of this skirt 
is trimmed by five bows of rose-colored rib¬ 
bon. At the back of waist are bows and 
floating ends of broad pink ribbon. The 
Veston is of the silk like the upper skirt : it 
is cut open at the back and at each side, 
and is trimmed with pink silk like the upper 
skirt, the trimming being carried up each 
side of front openings as far as the revers , 
which are covered with the pink silk. The 
Veston is fastened at the top by a bow and 
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ends of rose colored ribbon. Tight-fitting 
sleeves, with rose colored silk cuffs. White 
chip hat, trimmed by flowers and rose-color¬ 
ed me. 

This Costume is from Maison du Louvbe, 
rue de Rivoli. We give the pattern of this 
Veston full-sized, with our present Number. 

AFTERNOON PROMENADE COSTUME. 

Kg. 2.—Dress d deuxjupes . The lower 
skirt is of violet colored silk. It is entirely 
covered by small flounces of similar silk, 
each headed by a rouleau. The upper skirt 
and corsage are of grey silk. The skirt is 
open in front, and is caught up, so as to 
form bouffants both at the sides and back. 
It is edged by a quilling of grey silk headed 
by a rouleau of violet silk. The corsage is 
cut square in front, and has deep rounded 
basques at the sides and back, and a square 
shaped one in front. The sleeves are tight- 
fitting as far as the elbow, and have quil¬ 
lings and engageantes of grey silk, and are, 
with the corsage and basques , trimmed to 
correspond with the upper skirt. Chemisette 
and under-sleeves of white muslin. White 
felt hat, trimmed by violet velvet, and white 
ostrich feathers. 


This Costume is by Mdme. Delacroix, 
4, rue de la Bourse. This Corsage may be 
cut from our third full-sized pattern. 
COSTUME FOR THE AFTERNOON PROMENADE, 
OR FOR A FLOWER SHOW. 

Fig. 3.—Dress of light blue silk. The 
bottom of the skirt is trimmed by a flounce 
headed by a biais band, and having above 
it, two HLches of the same silk. Over the 
dress is worn a Tunique of white Algerienne, 
having at the back a deep Watteau pleat. 
It is caught up at each side, and fastened by 
groups of bowsand ends, of sky-blue ribbon. 
Above the Watteau pleat is placed a group of 
similar bows. The tunique is edged round 
the bottom by a rtiche, which is continued 
up the sides of front opening, and passing 
under the ceinture (of blue ribbon,) is carried 
up the corsage, which is open en coeur , a 
group of bows of blue ribbon being placed 
below the opening. The sleeves have en¬ 
gageantes and are trimmed by ruches. White 
straw hat, trimmed by roses and velvet. 


This Costume is by Madame Fladry, 27, 
Faubourg Poissoniere. 




PLATE THE THIRD. 


PROMENADE COSTUME. 

Fig. 1.—Dress of bright blue silk. The 
bottom of the skirt is trimmed by a broad 
pleated flounce headed by a ruche. The 



tight-fitting Cosaque is of black silk, and the 
skirt of this Cosaque forms two broad point¬ 
ed tabs at the sides and back. They are 
edged all round by a pleated flounce, headed 
by three biais bands. Starting from the 
back of waist, is a pleated eventail trimming 
attached to bows which are also pleated. 
The ceinture is composed of biais folds of 
silk. The corsage is open on the chest (en 
rever8), and is trimmed by a pleating, and the 
biais bands which are carrried round the 
neck. The sleeves are wide at wrists, have 
pleated Jockeys, and are trimmed like the 
other parts of the Cosaque. White chip 
Bonnet, trimmed by blue velvet, flowers, and 
black lace. 

This Costume is from the Maison Boudet 
Boulevard de la Madeleine. The Cosaque 
may be cut from the pattern given with our 
April No., by a slight alteration in the form 
of the Basques. The sleeve may be cut from 
the pattern in our present Number. 

COSTUME FOR HOME OR PROMENADE. 

Fig. 2.—Dress of cream-colored Sultana 
or Alpaca. The bottom of the skirt is trim¬ 
med by a flounce, headed by two bands 
of lilac silk, each edged on each side by a 
narrow black velvet ribbon. The upper 
part of the skirt is covered by four deep 
pointed pieces of the same material, starting 
from the waist; two in front and two at the 
back, all similarly edged. Those in front 
fall nearly plain, and those at the back are 
bouffantSs. Falling over these, are two long 
floating ends, of the material of the dress, 
and these ends are turned back d reverse the 
revers lined by lilac silk, and edged by dou¬ 
ble rows of narrow black velvet ribbon. The 
corsage has pointed basques with similar 
edges, which passes under the ceinture and is 
carried up the front and round the neck. 
The front of corsage is also trimmed by four 
bows of lilac silk. The sleeves are trimmed 
to correspond. 

This Costume is from the Compaonie Ly- 
0NNAI8E, boulevard des Capucines. 

AFTERNOON COSTUME FOR HOME. 

Fig. 3.—Dress d deuxjupes of mulberry- 
colored silk. The skirt is trimmed near the 


bottom, by a broad biais band of black silk. 
Starting from each side of the waist, are two 
broad pointed tabs of the silk, and starting 
from beneath these tabs is the second skirt, 
the upper part of which forms a full round 
bouffant , while the lower part hangs down 
straight with a moderate amount of fulness, 
and is rounded at each side. The corsage 
is cut square in front, and has deep basques 
which fill over the bouffant and tabs before 
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named, and this corsage and skirt, together 
with the pointed tabs and the upper skirt, 
are all edged by a frill of black lace, partial¬ 
ly covered by a narrow frill of white lace, 
and headed by a band of black velvet ribbon. 
The sleeves are trimmed by double frills at 
the elbows, headed by laco and velvet, and 
in front of the corsage , is a small papillon 
bow of black velvet ribbon. 

This Costume is from the Maison Gage- 
LIN, 'rue de Richelieu . We give the full- 
sized pattern of the corsage and sleeve. 

PLATE THE FOURTH. 


YOUNG LADY’S COSTUME. 

Fig. 1.—Dress a deuxjupes. The under 
skirt is of sky-blue silk, and is entirely with¬ 
out trimming. The upper skirt is of white 
muslin. The bottom edge is scalloped and 
trimmed by narrow Valenciennes lace, headed 
by a band of muslin insertion. The upper 
part of the skirt is trimmed by round tabs 
of muslin similarly edged, and which start 
from the waist and are carried all round the 
skirt. The corsage is of white muslin : it 
is cut square in front and is trimmed to 
correspond. The sleeves are composed of 
two tabs of muslin arranged to fall over 
each other, and similarly edged. Ceinture 
of sky-blue ribbon fastened by a large bow 
at the left side. 

This Costume is from the Maison Lec- 
lerc, Boulevard des Italians. The pattern 
of Corsage , was given in our No. for July, 
1869. 

PROMENADE COSTUME. 

Fig. 2.—Dress <h deux jupes of pale grey 
silk. The bottom of the lower skirt is trim¬ 
med by five JlUted flounces, which extend 
nearly half way up; the uppermost of which, 
is put on with a narrow heading. The up¬ 
per skirt is open en (unique in front, and is 
raised en bouffant at sides and back, support¬ 
ed by a single fluted flounce. Small Veston 
of scarlet Cashmere, edged by a mixed fringe 
of black silk and gold, headed by a narrow 
band of black silk between two rows of gold 
braid. It is trimmed in front by revere of 
the Empire form : they are of black silk, 
are edged with the gold braid and silk, 
and are square on the shoulders, where they 
are fastened by a single button of mixed 
black and gold : they diminish in width as 
they approach the waist. Pockets are re¬ 
presented at the sides, and the sleeves have 
deep pointed cuffs of black silk, all similarly 
trimmed. White straw Hat, nearly covered 
by black lace, and trimmed by a white 


ostrich feather, pink roses, and black velvet 
ribbon. 

This Costume is from the Maison Adol¬ 
phe, Boulevard des Italians. The Veston j j 
may be cut from the full-sized pattern given 11 
with the February Number. 

costume for home. 

Fig. 3.—Dress ct deuxjupes. The lower 
skirt is of striped rose-colored and white silk. 
The upper skirt is of rose-colored silk : it is 
slightly caught up at the sides, and is edged 
by a broad tassel fringe of the same color, 
above which is a broad band of white 
guipure lace. The back of this skirt is 
trimmed by two bouffants of striped rose- 
colored and white silk, the stripes being ra¬ 
ther narrower than those of the under-skirt. 
These bouffants start from bows of similar 
silk at the back of waist, and are terminated 
by bows and floating ends. The lower part 
of the corsage is of rose-colored silk, and the 
upper portion is of the striped silk, termi¬ 
nated by a berthd of fringe, beaded by a band 
of white guipure lace. Sleeves of striped 
silk, trimmed at wrists to correspond. 

This Costume is from the Maison Gasi¬ 
lin, rue de Richelieu. 


PLATE THE FIFTH. 


No. 1 is a Hat of Italian straw, having the brim turn¬ 
ed np all round, and more particularly at the back. It 
is trimmed by a double row of black lace, which also 
forms lappets at the back. The top is trimmed bj a 
bouquet of field-flowers, and trails of Ivy, accompanied 
by red berries, fell over the lappets of lace. This novel 
hat is by Mxbdaxks Bbib xt Gbovbix. rue de Riche¬ 
lieu. 

No. 2 is a Bosket of Italian straw. It has a crown, 
and is partially covered by white lace. Starting from a 
bouquet of roses at the left side, a white ostrich feather 
falls across the bonnet, towards the right side. The 
brides are of maize colored ribbon. This Bonnet is by 
Mdmb.Dblaxabbx, rue LeffUte. 

No. 3 is a white tulle Bowxbt, edged in front by a 
double row of narrow white lace, with a rouleau of white 
satin in the centre. Slightly towards the left side is a 
Bengal rose, with buds and foliage, and at the back is a 
wreath of white hawthorn, terminating in hows of white 
ribbon, from which are suspended two lappets of white 
lace. The brides are of white ribbon. This elegant 
bonnet is by Mbsdaicbs Bbib bt Gxovbiv, rue ie 
Richelieu. 

No. 4 is a Bokkrt of Italian straw. It has a crown, 
and is trimmed on the inside of front, by black lace. 
At the left side are two loops of bright jet beads, and 
three sprays of leaves formed of the same material, ac¬ 
companied by a white ostrich feather, which (alls across 
to the other side of the bonnet The brides set of black 
ribbon and are carried np the sides ; and below the 
crown is a bouffant of black spotted tulle , edged bv lace, 
and terminating in a lappet This bonnet is by Mdbx. 
Dxlamabbb, rue LaffUte. 

No. 6 is a Hat of Italian straw, having a high and 
slightly tapering crown. The brim is covered bv black 
lace, headed by a ruche (also of black lace,) and at the 
back are bows of black ribbon with long floating ends. 
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Hie front is trimmed by three large white Narcissi 
with buds and foliage, surmounted by a black cock’s 
feather. It is by Mdmb. Husbahd, rue Lqffitte. 

No. 6 is a Hat of Italian straw. The brim is slightly 
turned up in front, and much more deeply at the back. 
The hat is trimmed by black spotted tulle, edged by lace, 
which falls over the brim at the back. At the left side 
is a bouquet of lilies of the valley, with leaves, and at the 
right side are large bows of black velvet ribbon. At 
the back are two lappets of black spotted tulle , edged by 
lace, and they are knotted so as to form a loop, which 
may enclose the chignon , or fall loosely over it. This 
hat is by Madamb Dbjourmahtbllb, boulevard dee 
Itatiens. 

No. 7 is a white muslin Fichu. It is composed of 
double biais bands of white lace insertion, and it is 
edged all round by a double row of narrow lace, in the 
centre of which is a rouleau. The outer edge is trim¬ 
med by a frill of white lace. It is fastened on the chest 
by bows and ends of rose-colored ribbon, the ends edged 
by fringe. A similar group of bows (but of narrower 
ribbon), is pUced at the left side near the neck. This 
Fichu is by Mdmb. Hadancoubt, 19, Boulevard dee 
Capucinee . 

No. 8 is a Frill or Rupp of white muslin, trimmed 
at both edges by narrow Valenciennes lace. In front are 
long pointed ends cut into large Vandykes at the sides; 
these ends are trimmed at the outer edges by three rows 
of lace, and at the inner or front edges by single rows of 
narrow lace. 

No. 9 is a Slbbvb of white muslin, having a cuff 
formed of rows of insertion and narrow lace, and a revere 
to match, fastened down at the point by a rosette of rose 
colored satin. 

No. 10 is a Slbbvb of white muslin, with a round 
cuff formed of two bands of white muslin, and two of 
white insertion, with narrow green ribbon in the centre, 
and ornamented bv rosettes of lace, formed round small 
green buttons in tne centres. This cuff is edged top and 
bottom by Valenciennes lace. 

No. 11 is a Hat of Italian straw. The brim is turn¬ 
ed up at the back, and is bound all round by black rib¬ 
bon. The hat is trimmed all round by three biais bands 
of black silk which fall over each other and are sur¬ 
mounted by an upright frill of black lace. The crown 
is covered by white lilac, and at the left side, near the 
back, is placed a bunch of half open roses with foliage, 
starting from which two long trails, dotted with leaves 
and flowers of white lilac, hang down at the back, ac¬ 
companied by a black lace lappet. The hack of the hat 
is also trimmed by a black ostrich feather. It is by 
Mdmb. Dsfouemahtbllb, Boulevard des Italians. 

No. 12 is a Bohrbt of fancy straw. It consists of 
two separate pieces, one partially covering the other, 
mid the front is slightly of the Marie Stuart shape. It 
is trimmed all round by corn flowers mixed with wheat 
ears, and at the back is a bouquet of corn-flowers. 
Strings of yellow ribbon. This bonnet is by Madamb 
Baroh, 104, rue de Richelieu. 

No. 13 is a Hat of Italian straw, with the brim turn¬ 
ed up at the back. Round the edge is a trimming of 
black ostrich feathers, surmounted by a ruching of black 
lace. The crown is covered by black spotted tulle 
slightly frilled, and the hat is trimmed by violets with 
foliage, yellow flowers and green wheat-ears. The turn¬ 
ed up portion of the brim is covered by a puff of black 
spotted. tulle, from which is suspended a lappet, ac¬ 
companied by a Jong trail, with violets and green wheat 
ears. This fassionable hat is by Mdmb. Dblamarrb 1 
rue Lqffitte. 

No. 14 is a Bovybt, the front of which is composed 
of rice straw, and the back is formed of two frills of 
black lace, one of which is continued down the sides, to 
form brides , which are of sufficient length to be carried 
round the neck. The top of the bonnet is trimmed by 
a large yellow Narcissns with leaves and branches, and 
a long trail of buds hanging down the left side. It is 
by Mbsdmb. Bbib bt Gbotrib, rue de Richelieu . 



JOHN ESKE’S RENUNCIATION. 

A TALE IN SIX CHAPTERS. 

-♦- 

CHAPTER I. 

JOHN E8KE. 

Slowly, sleepily, with the sunshine on its 
breast, the river Loddon crept through flat, 
emerald-green meadows, under many a 
bridge, through many a fair park, past many 
a stately house. On one of these bridges, 
in a park, in sight of one of the largest of 
these stately houses, sat two men one sum¬ 
mer afternoon. The younger of the two, 
was John Eske, the other Major Horton, 
his friend, and at the time I am writing, his 
host. As they sat and talked, there appear¬ 
ed on the gentle eminence in the park be¬ 
yond them, a party of equestrians, three 
ladies and four gentlemen. John Eske and 
the Major both rose and bowed, as the riders 
passed them at the distance of about a 
hundred yards. Their salute was gaily re¬ 
turned, and the party rode on. When they 
were lost to view among the trees of the 
park, Major Horton said carelessly— 

“ How well little Milly Chilvers looks on 
horseback, quite a little fairy.” 

“ She is pretty,” assented John Eske. 
u Is that all you have to say for a young 
lady who evidently regards you favorably ?” 

“ Nonsense,” replied Eske, “ you are jok¬ 
ing Horton, Milly Chilvers won’t look at a 
poor man like me, and even,—” 

“John,” interrupted his friend, “ I know 
womens’ ways better than you do; I have 
studied Milly Chilvers ever since you have 
been here, and I believe if you asked her to 
be Mrs. Eske tomorrow, she would consent” 
“ Horton, you are mistaken, I believe she 
likes me very well as a friend, but nothing 
more, and even if she did—” 

u Well,” asked the Major, “if she did there 
would be no just cause or impediment on 
your, side I should think. I dont know 
much about your Cranstown belles, but I 
think that Milly Chilvers with her golden 
hair and golden prospects, would rival them 
successfully.—And,” continued he, seeing 
his friend remained silent, “ even if you had 
left an ‘ ideal ’ behind in Cranstown, I fancy 
you would be yet too wise not to try your 
luck with la belle heiress. Love is very de¬ 
licious,—indeed I remember tbe days when 
even I should have counted the world well 
lost for it, but now I know from expe¬ 
rience that solid, reasonable happiness con¬ 
sorts not with empty pockets, and let me tell 
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you, John, two thousand a year and golden 
hair, will not show a preference for you 
every day.” 

“ You are right there, Horton,” said John 
Eske, “ and I believe in a good deal you say, 
but,—” 


“Never say ‘but,’ John Eske. We 
shall meet Milly Chilvers at Devonport’s 
this evening. Try your luck, my boy.” 

The same evening, John Eske went to his 
room to dress, in order to accompany Major 
Horton to an evening party, and to meet 
Milly Chilvers, the banker’s heiress. On the 
writing table in his room lay a letter. He 
opened and read it moodily, then drawing a 
chair to the table commenced writing, an 
answer to it evidently, from his constant 
reference to the letter. It seemed as 
though it must be a very hard task, for he 
penned several sheets only to destroy them. 
At length warned by the striking of the 
clock of the flight of time, he hurriedly 
finished the letter then in hand, and sealed 
it. His hand trembled slightly as he wrote 
the address. This letter was intended for 
“Miss Annie Laurence, Cranstown.” He 
carried it at once to the letter-bag on the 
hall table, and then hastily dressing, joined 
his friend. 

***** 

“ You can’t be cold, Eske,” said Major 
Horton to his friend as they drove from 
Colonel Devenport's the same evening, “yet 
how you shiver.” 

“ Horton, I’ve taken your advice.” 

“That’s right,” said the Major coolly, 
“ and Milly Chilvers—” 

“ I am to see her father in the morning. 
She has accepted me.” 

“John, I congratulate you.” 

“ Don’t, Horton,—not just yet.” 

“ Eske,” said the Major gravely, “ I know 
what you mean. I’ve gone through all that 
myself My boy, these youthful dreams and 
fancies interfere with the sober schemes and 
business of manhood, and if we mean to 
make way in the world we must, as I did 
once, renounce them.” 

“ And I will renounce mine,” said John 
Eske firmly. 


Miss Annie Lawrence was Dr. Kay’s 
niece, and also his housekeeper, for the poor 
hardworked parish doctor was a widower 
with a large family, and Annie Laurence 
was as a mother to six children, the eldest 
only eleven years old. When the postman 
came, Miss Annie Laurence was in the 
nursery, employed prosaically enough, for 
the six little Kays were being washed and 
dressed. There was only one servant in the 
house, and the doctor’s income did not suf¬ 
fice to pay an experienced one, so that 
Annie’s tasks were very nondescript and 
various. Three of the small Rays were dis¬ 
porting about the nursery in different stages 
of the toilet, the eldest girl was brushing out 
a little sister’s curls, and the youngest rolling 
in high glee on Annie’s lap under the ad¬ 
ministration of soap and water, when Dr. 
Ray put his head inside the door, just for a 
moment to say “good morning” and give 
Annie her letter. Laying it down on the 
mantle-piece, as Annie’s hands were unfit to 
receive it, the doctor hurried away to some 
tiresome patient, who for a headache had 
summoned him three times during the last 
fifteen minutes. Annie was a conscientious 
girl, and it was not until the six little Rays 
were all washed, combed, aud curled, and 
had said their prayers, that she opened her 
letter, murmuring “ Dear John,” as she did 
so. While she read it, the maid came and 
fetched the children away to their breakfast, 
for Dr. Ray made it a rule that his niece 
should at least take her meals in peace, aud 
therefore breakfast was always laid for three 
in the little study— the three so provided for 
being Dr. Ray, Miss Annie Laurence, and 
Mr. Alec Stafford, the doctor’s sole assistant. 

Miss Annie Laurence remained in the 
nursery reading her letter. She had time 
to peruse it three or four times, before her 
uncle’s return called for her presence at the 
breakfast table. Apparently the letter was 
not a clear one, short as it was, for there 
came a doubtful look into Annie’s eyes 
which stayed there all day, and for many 
days after; especially wlieu she read a 
short postscript to the letter,—“ I shall be in 
Cranstown next Tuesday week, and then we 
can talk matters over.” Miss Annie Lau¬ 


CHAPTER II. 

ANNIE LAURENCE. 

“Rat-tat.” The letter superscribed to 
“Miss Annie Laurence, Cranstown,” was 
dropped with three others addressed to Dr. 
Ray, into the letter-box in the door of that 
gentleman’s house in Cranstown. 


rence did not find time during the day to 
answer her letter, but at night, in her own 
room, which two little Rays shared with her, 
she opened her desk, and wrote a few lines 
to her absent lover. If Annie Laurence had 
doubts in her mimd, she did not name them 
in her letter. If her words were few, they 
were sweet and tender, and very womanly, 
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sncli as would be treasured above much fine 
gold by a good man. She sent these tender 
words to John Eske. 

'Was he the good man whose meed they 
were ? Time will show. 

Then Annie Laurence lay down to sleep, 
not the sleep of thoughtlessness, for many 
cares were hers, but the sleep of purity and 
innocence,—the sleep of trust. It is meet 
tliat we should say a few words about Annie 
.Laurence. She was the orphan child of Dr. 
Say’s only sister, who had died in his house 
broken hearted by her husband’s desertion. 
Sr. Bay and his wife took the little girl, a 
mere baby, and became father and mother 
to her, when her own mother died, and her 
own father was still unheard of. Anni e 
grew up, a lovely girl, high-principled and 
pure, a little too proud and select perhaps, 
a little too anxious about her own dignity 
for a young girl, but very sweet and amiable 
when the barriers of reserve were passed by. 
When the was twenty years of age, Mrs. 
Bay died, leaving her six little ones to 
Annie’s care. Then the pure gold of Annie’s 
nature was separated from the alloy, and 
shone out in her daily life, in her constant 
care of these motherless children. Perhaps 
it was seeing all this great self-sacrifice, tins 
earnestness of duty fulfilled, which made 
John Eske first love her, for there were feel¬ 
ings in his better nature which answered to 
the heights of hers. He was at that time 
her uncle’s assistant, and they had plighted 
troth to each other, though the chances of 
their union seemed very far away. John 
Eske was as poor as Annie herself, though 
he hoped to do great things in his profession 
some day. On this hope they had lived for 
three years, when Major Horton, a distant 
relative of John Eske's father, had insisted 
on his leaving Cranstown, and coming on a 
long visit to his house at Stretton-Leigh. 
John Eske, hoping for future influence and 
aid, went, just one year before we fdund him 
sitting on the bridge with Major Horton. 
Major Horton’s character may be imagined 
from his advice to John Eske, as related in 
the first chapter. 

CHAPTER IH. 

k THE FIRST RENUNCIATION. 

J “ I know it is hard to wait, John, but you 
f know we cannot help it. It grieves me too, 
\ especially as you have still no better prospect, 
k, but we must yet wait and hope.” 
jT Annie Laurence and John Eske were 
T walking slowly along the high road leading 


from Cranstown to Beverley, a large ca¬ 
thedral town six miles off Tuesday week 
had come, and with it John Eske to “ talk 
matters over,” as promised in his letter. It 
was in answer to a gloomy remark of his, 
that Miss Annie Laurence said the cheery 
words at the head of this chapter. He did 
not reply immediately, but kicked a pebble 
before him in moody silence, until Annie 
spoke again, and this time it was very 
timidly. 

“ You don’t mind waiting John 1 ” 

“ What makes you think that, Annie 1 ** 
he asked. 

“ Nothing—only—” 

u Annie,” he said, “ don’t misunderstand 
me, what I am going to say is for your own ' 
good. It is wrong of me to keep you bound 
like this when I cannot marry you.” There 
was deep earnestness in his tone, she heard 
that, but mistook the cause. 

“ John,” she answered gently, “ don’t you 
know that I would rather be what I am to 
you all my life long, than be wife to the best, 
or the richest man in the world ? ” It was 
a sign that the new leaven had worked in 
his heart, or he could not have withstood 
the words, or the tone, or more than all, 
love’s own look which accompanied them. 

“ Annie,” he said hoarsely and desperately, 
a we must part.” 

“ Must 1 ” she asked, and turning, she read 
all in his face. She was a just woman 
though, she would not pre-judge him : by 
his own words he should stand or fall. 

“ John, tell me truly, have you another 
reason than the one you give me ? ” Though 
he could not meet her gaze, he felt it on him, 
and it was impossible to lie before it. 

“ I have.” 

“ Tell me, then; I have a right to know.” 

“ Theo,” he answered, defiantly, “ released 
from this engagement, I could—” 

“ Hush John,” she shrieked,“ don’t say it. 

I know, you are going to marry another 
woman.” 

He turned from her, and both stood still 
on the high road. For a few seconds there 
was silence between these two, who had 
loved each other once so dearly. Annie 
Laurence spoke first. She came close to his 
side, and said— 

“John, let us part friends. I cannot 
quite say I forgive you, yet. I am but a 
woman, and I loved you.” As she spoke, J 
she held out her hand. He took it, and he | 
must have boen more than man if her sweet- ^ 
ness had not touched him. He said— Jjr 

“ Annie, forgive me for what I have said; 7 
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let me atone. Be my wife at once.” 

But she drew her hand coldly from his 
and replied— 

" You scarcely understand a woman’s 
heart, John, if you think she is to be lost 
and won as a man pleases. You are not the 
man I loved so dearly \ he is dead and buried 
in my heart. You are a stranger, bearing 
John Eske’s name, but nothing to me.” 

He could only bow his head in shameful 
sorrow, as Annie Laurence completed his 
renunciation. 

To be continued . 


itoo Sonnets. 

1 

To what shall I compare thee ? Spring’s first flowers ? 
Yea, they are beautiful, but my dear love 
Wears not such fragile loveliness, Soft showers 
That cool the earth, when breezes cease to move, 

In the hot midsummer ? Yea these are sweet; 

And likest them thy love hath been to me, 

As the parched earth the rain drops long to greet 
So my dry, loveless life, gasped,—burned, for thee. 

I saw thee,—loved thee; straight life’s landscape sprang 
Into rich bloom, of love’s own varied hue: 

And my heart’s lately silent chambers rang 
With happy melodies ; since then, how true 
My very thoughts have been to thee, thou knowest. 
And still they follow thee, wheree’er thou goest. 

2 

Thou sayest I am calm and passionless ; 

Sometimes I am, and oftenest when with thee, 

For in the light of thy proud loveliness, 

Even eloquence grows dumb through ectasy. 

Yet did’st thou see me in my lonely room, 

Tracing by memory’s aid thy beauties o’er, 

Till happy madness chases all my gloom, 

Then thou would’st call me passionless no more,— 

Oh ! pure, white, better angel of my soul, 

One half of my wild love thou can’st not know, 

Till we clasp hands beside our long-sought goal, 

And wave our victor-wreaths with blameless glow; 
Then shalt thou see my heart; for no cloud mars 
Love’s view, beyond the everlasting stars. 

—H.S. 


THE PHILLOPEKTOS 
SKIRT, CORSET, & DRESS IMPROVER. 

A New Skirt has been a want of many years ; that 
desideratum is now supplied. The stiffness and ab¬ 
sence of comfort in Crinolines having caused them 
gradually to die out of Fashion, Stephen Dixon (the 
well known inventor of the Eider Corset,) has supplied 
this requirement, by his new adaptation of Cork : it can 
be used as an agreeable and pleasant substitute for 
Crinoline, or as a quilted Petticoat, or it may be adapted 
to the skirts of short walking Dresses, in fact it is the 
perfection of skirts which Ladies have been so long and 
ardently looking for, come at last. In his new Corset, 
the inventor has also employed cork instead of bone or 
other material: it needs no moulding or pressing, but 
adapts itself to and supports the figure, and is not so 
liable to break as bone. From the manufacture of skirts 
and corsets, attention was then directed to the produc¬ 
tion of Dress Improvers, their unbreakableness render¬ 
ing them superior to any hitherto produced. 

It is too, more than probable, that Ladies dressed in 
the Phillopektos Skirt aud Improver would enjoy their 
Sea-side trips to u greater extent, as less risk would be 
occasioned when boating or yachting. These excellent 
inventions are patented in Great Britain, and several 
Foreign Countries. 


theatres. 


ROYAL ITALIAN OPERA, COVENT 
GARDEN. 

The directors of this house seem determined to make 
the opera as classical as possible,as show n by the choice of 
“ Guillaume Tell” which was followed by Beethoven s 
sublime work,“ Fidelio,” with Mdlle.Titiens as Leonora. 
It would be superfluous to say any word of praise on the 
manner in which this accomplished artiste performed 
her part. The Marcellina was taken by Mdlle. Madigan, 
a debutante at this house. She promises well in the 
future. Dr. Gunz reappeared as Florestan. “Fidelio was 
succeeded by “ 11 Flauto Magico .” 

ITALIAN OPERA, DRURY LANE. 

On April the 16th the season commenced at this house 
with Verdi’s opera “ Rigoletto.” It has been followed 
in succession by “ Lucia di Lammermoor” “ II Bar- 
biere di Siviglia ,” Faust,Le Nozze di Figaro; 8fc. «yc. 
Signor Arditi is the musical director, while Santley, 
Madame Trebelli-Bettini, and Maddle lima de Murska 
are among the principal vocalists. 

THE NEW QUEEN'S. 

The historical drama “ Txcixt Axe and Crown” still 
continues to be played successfully at this theatre. 
“ Quick March” has given place to “ My Wife's Dent¬ 
ist” which makes an amusing commencement to the 
evening’s entertainment. 

STRAND. 

At this house Mr. Burnand’s burlesque “ St George 
and a Dragon ,” which has met with a most favorable re¬ 
ception, forms the chief part of the entertainment It 
is preceded by a new comedietta called" Widow's Weeds.” 
This attractive entertainment concludes with the amofr> 
ing farce “A Fish out of Water.” 

NEW ROYALTY. 

There seems no need of variety at this boose firm 
the enthusiastic audiences who nightly witness u Black 
Eyed Susan.” It is still preceded by “Love's Doctor,” 
and the whole entertainment concludes with “ Rely on 
my Discretion.” Not the least attractive featare at this 
elegant theatre is the well-managed and efficient orches¬ 
tra, whose skill makes the interludes almost as charm¬ 
ing as the scenes on the stage. 
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Thb Toilet. —A due attention to the gifts and graces 
of the person, and a becoming preservation of the ad- 
vantages of nature, are of more value and importance, 
with reference to our health and well-being, than many 
parties are inclined to suppose. Several of the most at¬ 
tractive portions of the human frame are delicate and 
fragile in proportion as they are graceful and pleasing; 
and the due conservation of them is intimately associated 
with our health and comfort. The hair, for example, 
from the delicacy of its growth and texture, and its evi¬ 
dent sympathy with the emotions of the mind ; the skin, 
and its intimate relation to the most vital of our organs, 
—as those of respiration, circulation, and digestion,— 
together with the delicacy and susceptibility of its own 
texture; and the teeth, also from their peculiar struc¬ 
ture, formed, as they are, of bone or dentine, and cased 
with a fibrous investment of enamel:—these admirable 
and highly essential portions of onr frame are all to be 
regarded not merely ns objects of external beauty and 
display, but as having an intimate relation to our health, 
and the due discharge of the vital functions. The care 
of them ought never to be intrusted to ignorant or un¬ 
skilful hands; and it is highly satisfactory to point out 
as protectors of these vital portions of our frame, the 
preparations which have emanated from the laboratories 
of Messrs. Rowlands : their unrivalled Macassar for the 
hair, their Kalvdor for improving and beautifying the 
complexion, and their Odonto for the teeth and gums. 
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ON LONDON AND PARISIAN FASHIONS. 


The London Season lias now reached its 
most brilliant period, and the various Flower 
shows. Fetes, promenades and drives are 
thronged with the elite of Bank and Fash¬ 
ion. The most charming and elegant Toilettes 
that are being produced, will be found in our 
Number for this Month. 

Our readers by referring to our present 
series of plates will see the confirmation of 
those general observations that we made in 
our April and May Numbers. We there 
indicated the gradual extinction of the ex¬ 
tremely long trains, the great prevalence of 
the revere style, the great change in the form 
of sleeves, and the consequent gradual dis¬ 
continuation of epaulettes, the probable re- 
introduction of crowns to bonnets, and other 
details which are now too tedious to recap¬ 
itulate, and which can be at once seen by a 
reference to our plates, which so fully indi¬ 
cate the prevailing styles, that we need only 
add a few brief remarks on those styles that 
will be most worn. 

Among the various forms of Mantles, 
Paletots, dm., the tighter-fitting styles are 
most fashionable for the Afternoon Pro¬ 
menade ; they are most elaborately trimmed, 
and are frequently made en suite with the 
dress. The square-cut Paletots are consider¬ 
ed more suitable for the Morning Promenade, 
or for young Ladies, especially when made 
en suite : some are made in black silk, and 
when stylishly trimmed in black lace and 
quilling, are very elegant for Afternoon 
wear. 

One of the latest novelties is the white 
Cashmere Drapery, which takes the place of 
the bouffant on fig. 3 plate 1. 

Dresses may be said almost without ex¬ 
ception to be made & deux jupes , the upper 
, skirt being arranged in panier or bouffant 
[ styles. 

^ There is a tendency when skirts are trim¬ 


med with revers, to make those revers of 
large size like figs. 1 plate 1, and fig. 2 plate 
3. All the fashionable styles of revers trim¬ 
ming, both for bodies and skirts, will be 
found in the present and last Month’s Nos. 

The most elegant novelties in Ball Cos¬ 
tume are given in plate 3; it will be seen 
that trains are still made for Ball dresses. 

All the most elegant and novel forms of 
bonnets are given in plate 5. 


THE FUL L-SIZED PATTERN. 

N.B. Our pattern* are ait cut for Ladies of sodium height* 
and of proportionate figure : measuring 34} inches round the 
chest and 24 waist, unless otherwise stated in the description. 

AU allowances necessary for the seams , are already given to 
these Patterns , so that the seams are hot to be allowed for in 
cutting out. 

We this month present onr readers with the fall-sized 
pattern of the elegant tight-vittihg CjlbjlQus or 
Jacket body a revere, the back and front views of which 
variously trimmed, are shown on the second and third 
figures of plate 1. This elegant outdoor garment haa 
the skirt cut quite separate from the body, there being 
a seam all round the waist. 

The pattern consists of back, side-piece, front, revers, 
sleeve, and skirt It is for a Lady of good figure and 
medium height, measuring about 34} inches round the 
chest. The front put of the skirt has the revert indi¬ 
cated by a pricked line, and this part is to be turned 
back as shown on fig. 2, plate 1: there is an opening 
left over the hips at each side of the skirt, and this open¬ 
ing is of course, to be trimmed to correspond with the 
rest of the Jacket. The sleeve has a Moutquetaire cuff 
like fig. 2; but of course th» cuff may be omitted if pre¬ 
ferred, and the wrist may be trimmed like fig. 3 plate 1. 


Jwriptum 

#f % fetes cf Costumes. 

PLATE THE FIRST. 

COSTUME FOR HOME. 

Fig. 1.—Dress ct deux jupes of maize- 
colored Sultana. The under-skirt is trim¬ 
med down the'middle of front by five groups 
of bows of the same material, edged by 
rouleaux . The Tunique ct revers is trimmed 
at the bottom by a very broad flounce, sur¬ 
mounted by two much narrower flounces, 
the upper one headed by a biais and an up- 
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right frill. This tunique is turned back en 
revers at the sides, showing the bottom of 
the under skirt, where it is trimmed by 
three 6tats bands of Sultana edged by rou¬ 
leaux, and these bands are carried up the 
skirt, forming three tabs, graduated in 
length. The Corsage is trimmed in front by 
groups of bows, and at tho sides by tabs, 
which are a continuation of the trimming of 
the basque. The back part of this Cosaque 
is covered by a square-shaped tab which 
starts from bows at the back of waist/ The 
sleeves are large at the wrists, and are trim¬ 
med like the skirt and tunique. 

This Costume is from the Fabrique Ly- 
onnaise, Maison Despaigne, rue Scribe. 

PROMENADE COSTUME. 

Fig. 2.—Dress d deux jupes of alpaca or 
merino. The lower skirt is trimmed at the 
bottom, by three double biais bands of cerise 
silk, between each of which, are two narrow 
rouleaux. The upper skirt is open en 
tunique in front, aud is caught up at each 
side, by a group of bows of cerise ribbon. It 
is edged by a single band of cerise silk with 
a rouleau at each side. The Corsage Js open 
in front, with revere and a narrow collar of 
cerise silk. It has also a deep square-shaped 
basque open in front with revers turned 
back; there is an opening at each side, and 
at the back the basque forms two points like 
fig. 3. The sleeves have broad cuffs of cerise 
silk, and the edges of corsage and basque are 
all trimmed like the upper skirt. Straw 
Hat, trimmed by black ribbon, and white 
flowers with foliage. 

This Costume is by Madame Brioard, 38, 
rue de Richelieu. We give the pattern full- 
sized. 

PROMENADE COSTUME. 


Fig. 3.—Dress of sky-blue silk. The 
skirt is cut en train , and is trimmed near the 
bottom by three biais bands with double 
rouleaux of white silk, between them. 
Falling over this skirt is a drapery of rich 
white china-crepe, edged by a broad fringe. 
It is caught up at the back of waist, so as to 
form four points at the back, and is rounded 
in front The corsage of sky-blue silk, shows 
the back view of fig. 2, except that it is trim¬ 
med by a quilling of blue silk, and a band of 


white silk, and that the sleeves are trimmed 
by two rows of quilling accompanied by the 
white silk bands. White chip Bonnet, 
trimmed by sky-blue ribbon and scarlet 
flowers. 

This elegant Toilette is by Mesdames La- 
brune, Sceurs, 33, rue neuve St. Augustin. 
The pattern is given full-sized. 



PLATE THE SECOND. 

YOUNG LADY’S COSTUME. 

Fig. 1.—Dress d deux jupes of white mus¬ 
lin. The bottom of the under-skirt is trim¬ 
med by a flounce, the lower edge of which 
is scalloped and embroidered by scarlet wool, 
and it is headed by a chain embroidery of 
the wool. The front of the skirt is trimmed 
by five similar flounces, falling over each 
other and arranged so as to form a rounded 
tablier. The sides of this tablier , are cover¬ 
ed by the upper skirt, which is en tunique 
and is edged by a flounce like that on the 
under-skirt. Ceinture of scarlet ribbon fast¬ 
ened by bows and floating ends at the back 
of waist. The corsage is of white muslin : 
it is cut square both at back and in front, 
and is trimmed to correspond with the skirt 
and tunique. The sleeves are formed of 
frills, falling over each other. 

This Costume is by Madame Bricard, 38, 
Rue de Richelieu , and may be cut from the 
full-sized pattern given for July 1869. 

COSTUME FOR A FLOWER SHOW OR 


CROQUET-PARTY. 

Fig. 2.—Dress & deux jupes. The lower 
skirt is of rose-colored silk, and is trimmed 
at the bottom by a very broad gauffred 
flounce of white muslin, headed by a biais 
band of rose-colored silk slightly rilched, and 
a narrow quilliug of muslin. Above this 
flounce is a much narrower one, similarly 
headed. The upper skirt is of whi te muslin. 
It is open en tunique in front, and forms 
points at the corners. The back part forms 
a deep round bouffant , edged by a gauffred 
flounce of the muslin, and it is caught up in 
festoons at the sides, and fastened by large ro¬ 
settes of rose-colored ribbon, to the front por¬ 
tion of the tunique, which is edged by a gauf¬ 
fred flounce, headed like those on the lower 
skirt. The Corsage is of rose-colored silk. 
It .is open en cceur , and trimmed like tho 
skirt and tunique, with the addition of bows 
of ribbon, and it has a deep point at the 
front of waist. The sleeves have deep dou¬ 
ble engageante frills of muslin. White chip 
Hat, trimmed by rose-colored velvet, flowers^ 
and white lace. 


This elegant Costume is from the Maison 
Gagelin, rue de Richelieu. 

PROMENADE COSTUME. 

Fig. 3.—Dress d deux jupes of lilac silk. 
The bottom of the lower skirt is trimmed by 
a broad flounce headed by a cut filching. 
The upper skirt is caught up as far as the 
waist at back, in front, and at the sides, 
and is edged all round by a rdche. The 
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" lar silk. Straw Hat, trimmed by a rose- 
colored ostrich feather, and yellow flowers. 

This Costume is by Madame Fladry, 27, 
Faubourg Poissoniere. 

promenade or carriagr costume. 

Fig. 2.—Dress of lilac silk, the skirt is 
cut en train , and is without trimming. The 
Cosaque is of black silk. The skirt is hol¬ 
lowed out in the centre of back, so as to form 
two deep points, which are carried round to 
the front of waist, and edged by a double 
biais band of jonquUle silk, which is carried 
up to the back of waist, dividing the skirt 
as it were, into two separate portions, in 
each of which is suspended (starting from 
the waist), a deep, double, pointed tab of 
black silk edged b yjonquille silk and trim¬ 
med by jonquUle ckevroris. These tabs float 
loosely from the waist, and are terminated 
by tassels, which are repeated in each point 
of the skirt also. The Corsage is trimmed 
by bretelles of jonquUle silk, between which 
are placed (both at back and front), upright 
chevrons. The tops of sleeves are trimmed 
by bouillons , crossed by bands of jonquUle 
silk. At the wrists, pointed cuffs are imi¬ 
tated by similar bands. Hat of white straw, 
trimmed by flowers and white lace. 

This Costume is from the Maison Gage- 
lin, rue de Richelieu . 

COSTUME FOR HOME. 

Fig. 3.—Dress ddeuxjupcs. The lower- 
skirt is of sky-blue silk. The skirt is cut 
without a train and is entirely without 
trimming. The upper skirt is of white mus¬ 
lin. It is trimmed round the bottom by a 
gauffred flounce of white muslin, headed by 
a cut ruche of blue silk : it is caught up at 
each side, near the waist, by rosettes of blue 
ribbon with short floating ends. At the 
back of waist are bows and floating ends of 
much broader ribbon. The corsage is of sky- 
blue silk. It is cut square both in front 
and at the back, and is edged by a gauffred 
frill of white muslin, headed by a rdche of 
sky-blue silk. The sleeves are trimmed at 
the wrists by cuffs of gauffred muslin with 
rdches of sky-blue ribbon. 

This elegant Costume is from the Maison 
Saller, Rue neuve des Petits Champs . 


PLATE THE FIFTH. 

No. 1 i« a Boxxet of white crepe , entirely covered by 
white Myosotis. Towards the left side is placed a single 
corn-flower, with blades of grass. At the back is a 
bouillon of white tulle , which is continued down the 
sides, forming brides. This Bonnet is by Madame 
Marie Boibbau, Boulevard Montmartre . 

No. 2 is a Pamela Hat of rice straw, the brim is 
, turned up in a square at the back, and the hat is trim¬ 



med by bows of black ribbon, mixed with yellow flowers, < 
buds and foliage; a trail of which falls down at the back. | 
There are brides of black lace, and alto strings offoa- \ 
quille ribbon. It is by Mdmb. Hubbard, rue LqffUts. < 

No. 3 is a round Hat of Italian straw, having tbs | 
brim turned np at the back. It is trimmed by bows of j 
rose-colored ribbon crossed by a twisted band, and at 
the left side is a bouquet of cowslips. At the right side 
is a knot of ribbon, with two floating ends terminated 
by fringe. Just under the brim ef the hat, is placed a 
narrow hand of rose-colored velvet, slightly bomllonnee. 

It is by Mdme. Lbmaitxe, Boulevard des Italiens. 

No. 4 is a Pamela Boxxet of rice Btraw; having a 
crown and enrtain. It is trimmed by bows of husk 
ribbon, and by a bouquet composed of a half-open rose 
with buds, white lilac, and black grapes with leaves, a 
trail of which is carried round the left side, and hangs 
down at the hack, accompanied by a Bingle floating end 
of black ribbon. The brides are of black ribbon. This 
Bonnet is by Madame Mamie Boibbau. 

No. 6 is a Hat (of the Toque form), of Italian straw, 
having the brim turned np at the back. It is trimmed 
by two bands of sky-blue velvet, and in front, inclining 
slightly towards the left side, are two large bows and 
•nds of sky-blue silk. Above which appears a bouquet 
of corn-flowers mixed with blades of green grass. At the 
hack of the hat are two long floating ends of sky-blue 
silk. It is by Mmb. Rebuses Marbchal, rue LqffUte . 

No. 0 is a rice Btraw Boxxet, partaking both of the 
Pamela and the Toque shape, being round in front and 
cut up in a square form at back. It is trimmed in front 
by a bouquet of half-open rose-buds with foliage, and st 
the left side is a garland of ivy-leaves, which is carried 
round to the right side of the hat, where is is terminated 
near the front, by a red rose with buds. On the top 
are two bows of jonquille ribbon, and the brides, aie ef 
black lace, united by a knot of jonquille ribbon. Inside 
the front of the hat, is a ruching of black lace. Iti* by 
Madame Marie Boibbau, Boulevard Montmartre. 

No. 7 is a round Hat of Italian straw, with the brim 
turned np at the back, and bent in. This turned-up 
portion of the hat is put on separately, and on the bent 
part, is placed a long chain of bow s of black ribbon. 
At each side is an eventail group of bows of similar rib- 
bon. In front is a bouquet of field flowers withatrsfl. 
It 1 b by Madame Esther, rue de Richelieu. 

No. 8 is a Pamela shaped Hat of Italian straw. 
The brim is lined by sky-blue silk, and is turned np in 
the front, which is trimmed by a group of bows and a 
bandeau, of sky-blue ribbon. The hat is trimmed sU 
round, by a garland of corn-flowers, with brown and 
green grass, and a trail hangs down at the back. At the 
right side of the curtain is a knot of sky-blue ribbon, a 
band of which is carried round to form the brides. This 
hat is by Mdmb. Dblamabbe, rue LaffUte. 

No. 9 is a Boxbbt of rice Btraw. It partakes of the 
Pamela shape, and has a erown and curtain. It is 
trimmed at the left side by a large and a small Mar¬ 
guerite accompanied by two light grey ostrich feathers, 
which fall across to the right Bide of the Bonnet The 
brides are of grey silk, having the ends pointed and ed¬ 
ged by fringe. The inside of front is trimmed by a 
twisted bandeau and a knot. This hat is by Mesdmi. 
Bbie et Gxofbix, rue de Richelieu. 


No. 10 is a rice straw Boxhet of the Pamela shape, 
*ith a largo crown and a enrtain. On the top is a bou¬ 
rnet of field flowers with green leaves and blades of 
rrass. The bonnet to also trimmed by bright green 
ribbon, which starts from the bouquet, and is carried 
: he back of the bonnet, terminating in bows and Sort¬ 
ing ends at the right side. The bride* are of greenrib- 
bon. Inside the front, is a ruchtng of black lace. This 
Madame Kebxbbs Mabchal, rue LaffUte. 

No. 11 to a Pamela Boxxet, of rice straw. The left 
side is trimmed by a bouffant of white rijteorgMttt. 
with two lappets edged by white fringe. At the right 
ride is a bouquet of daisies with red and green grass, 
rhe brides are of white satin, and the inside of front to 
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trimmed by tulle bouillonnee, and mixed with white di*- 
sies and §pra*§. Thin .bonnet is by Madams Jbsvt 
Nayasbx, boulevard dee ItaUent. 

Vo. 12 is a round Hat of Italian straw, with a Tory 
small crown, trimmed all round, by black ostrich feather. 
On the top are k pink, a violet-colored, and a white 
Marguerite , with hows of black velvet. At the back 
are two floating ends, also of black velvet ribbon. It is 
by Mdhb. Hvbbasd, me LaffUte . 


Wl SHES. 


“ Wni,” just four letters joined by rule together, 
Making a little word we often use, 

A word so light, the breath that stirs a feather, 

Will easily pronounce it when we choose. 

Our wishes,—some are only careless turnings 
From one thing to another, fancy-fraught; 

But some are nourished by the keenest yearnings 
That ever had their birth in human thought 


Some are so pure, that eyes of angels ever 
Are suppliant as they kneel around the throne. 
Laying our prayers before the great Life-Giver. 
Re-set with words too grand to be our own. 

And some are cherished in the heart's recesses, 
Like violets blooming in the deepest shade. 

And scarce the nearest to our own heart guesses. 
How sweet that wish its dwelling-place has made. 


And some are radiant as the summer morning; 
These draw their buoyancy from hope's deep wells, 
And sit, as on a throne, the heart adorning. 
Weaving from all around their own bright spells. 
Some like the unseen diamond, rough and lonely, 
Hope never polishes nor beautifies, 

Tet these are precious, though as longings only. 
And oft we think of them with tearful eyes. 

Some stand alone within our restless bosoms, 
Ruling their little separate share apart. 

While others, passing by Life's sweetest blossoms, 
Erect sole empire in the longing heart 
Some make us lonely, sorrowful and fearful. 

And others, discontented, proud and cold; 

Some by their keenness lead us prayerful, tearful, 
Back to the burning altar-fires of old; 


Back to the shrine our blindness had deserted. 

Back to the God who ever hears and sees, 

Back to the innocence of days departed, 

Oh! God be thanked that wishes such as these— 
Remain ungranted, since but for the sorrow 
Of hungry longing, all unsatisfied; 

We might forget the source from whence to borrow 
The gold of patience, seven times purified. 


Oh! well it is that stronger hands and purer 
Than ours, must hold the balance of our years. 

So that each wish He smiles upon is surer, 

Although it seem withholden from our tears; 

If not the very one we seek with weeping, 

(God seeth not as man sees, fond and blind,) 

We know all dearest gifts are in his keeping. 

And as we trust Him we shall treasure find. —Lax. 








JOHN ESKE’S RENUNCIATION. 

Concludedfrom our last. 

-+- 

CHAPTER IY. 


AFTER. 

John Eske married Milly Chilvers, and 
settled down at Stretton-Leigh with his 
wife and father-in-law. A t present we will 
leave him there. And Annie Laurence 7 
She went back, accepting her lover’s renun¬ 
ciation, to her old, hard-working, duty-filled 
life, but that life grew richer in dear chari¬ 
ties, fuller of the blessedness born of finish¬ 
ed work. The flowers were dead by her 
pathway it is true, but she felt that they— 
being faded—were unsightly and unwhole¬ 
some, so she plucked them up by the roots, 
and the great Planter put in their places 
herbs of healing, for her own heart and 
others. She was quieter than of old, the 
smile came less readily to her eyes, the 
snatch of song less often to her lips, but the 
smile was not the less sweet when there, for 
its patience, nor the song less thrilling be¬ 
cause its burden was of other hopes than 
earthly love. In time, too, there came deep 
content into the heart of Annie Laurence ; 
the love which she had given to one un¬ 
worthy, came back, not in the same form, 
but broken up and multiplied into many 
portions, and so deep and full, that no hu¬ 
man being that was known to her but had 
his share. And thus, blessing and blessed, 
she went on her way. The doctor’s little 
ones grew up into strong boys and graceful 
girls, and Annie’s early care had its rich re¬ 
ward in their grateful affection. So the 
years passed by until ten were numbered 
since John Eske’s renunciation. It was a 
calm summer evening, and Annie Laurence 
sat in the'lit tie dingy study, busy with her 
needle. The younger children were at play 
in the garden at the back, and Grace, the 
doctor’s eldest daughter was absent, giving 
a music lesson, for she had sucoeeded in ob¬ 
taining pupils, and thus Annie was spared 
the pain of parting from the gentle, refined 
girl who had grown up as a younger sister 
to her. Dear Annie ! how sweet and calm 
she looked as she sat in the mellow sunset 
at the study window, tints from the colored 
sky spreading over her dark braided hair, 
and touching her pale cheeks with a rosy 
colour. The sorrow was all over now, and 
rich, deep peace had become the portion of 
Annie Laurence. 

She worked on until the waning light 
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scarcely sufficed for lier task, and then ever 
busy, she rose, and went to put in their ap¬ 
pointed places the articles finished. While 
upstairs, a knock at the hall-door sounded 
through the house, and listening, she heard 
a visitor ushered into the best sitting room, 
or, as the doctor insisted on styling it, the 
drawing room. The maid-servant ascend¬ 
ing the stairs with a card, met Miss Lau¬ 
rence, who received it and stayed by a win¬ 
dow on the staircase to read the name. 
“Mr. John Eske, Graystoke, Stretton- 
Leigh,” and underneath in pencil, “ Do not 
refuse to see me, I piay you.” One moment 
Annie Laurence paused, but only one. It 
was just to try her own heart, to ask it one 
question. That question asked, and satis¬ 
factorily answered, she went on to the draw¬ 
ing room, to receive her sometime lover, the 
man who had once given her up. He was 
standing with his back to her when she en¬ 
tered, but turned at once, and coming to¬ 
wards her, doubtfully put forth his hand. 
She touched it with hers, she did not clasp 
it. She had forgiven him, from the bottom 
of her heart, and he was now no more to 
her than another mao, not so much perhaps 
as some, in that he had forfeited her respect, 
but until she knew why he'had come, she 
could not give him the friendly greeting. 
He stood holding her hand, for his fingers 
had closed round it, despite its coldness, 
and looked into her face for a minute, then 
he sunk on one knee at her feet murmur¬ 
ing.— 

“ Annie, forgive me, forgive me.” 

“ Mr. Eske,'' she gently replied, “ rise, 
I have forgiven you years ago.” She drew 
back her hand gently, as if to raise him, but 
he knelt on, and said, “Ah! Annie, say 
one kind word to me, I love you, I have 
loved you always. Now I am in trouble, 
sad, sorrowful and alone, and it is the remem¬ 
brance of your gentleness in the years gone 
by,which makes me come to you now. Do 
not spurn me.” 

“ Mr. Eske,” she answered gently, “ I am 
a plain woman, if I can aid you or comfort 
you in any way, I will do so, even for the 
sake of our olden friendship, but you must 
rise, and speak reasonably to me, and you 
must remember also that we are not now 
the old friends we were.” 

He rose from his knees, saying, 0 1 ktfow 
that, Annie, but hear me. I am a lonely 
man, my wife has been dead two years, my 
little children are—” 

What he was going to add, Annie Lau¬ 
rence never knew, for the door opened, and 


her uncle entered, accompanied by a gentle¬ 
man she had never seen. Dr. Ray was 
speaking in angry, hurried tones. 

“There, Philip Laurence,there she stands^ 
the living likeness of the mother who has 
gone to rest, and whom you brought to 
sorrow.” 

Annie started and looked at the stranger, 
and John Eske, not having heard the 
doctor's words, shouted, “ Horton, you part¬ 
ed us once, keep off, you shall not come be¬ 
tween us again. You tempted me to re¬ 
nounce her once for gold, and I have been 
cursed with money ever since. You shall 
not part us now ; I say keep off! ” 

“JohnEske,” said Dr. Ray solemnly, “is 
this true ? Did this man counsel you so 
years ago 1 when you and Annie parted ? ” 
Before John Eske could reply, Major Hor¬ 
ton said in a whisper, a strange, awful 
whisper—“ It is true, I did so counsel him. 
By my advice he married Miss Chilvers.” 

“ Then,” replied Dr. Ray, “ you destroyed 
the happiness of your own child, Philip 
Laurence.” 

“ I did not know it,” said the unhappy 
man, “ I did not know the name of her he 
loved, I did not even know you lived in 
Cranstown.” 

“Or I suppose,” answered the doctor 
grimly, “you would hardly have accom¬ 
panied your friend now.” 

Major Horton turned to the spot where 
his daughter stood, mute yet, in her great 
surprise. Some keen memory of the past 
stirred him, it may be the thought of the 
mother she so closely resembled, for as he 
looked at her, the tide of remorseful repent¬ 
ance came in, and flooded the man’s hard¬ 
ened soul: he burst into a flood of wars, 
and his agonized cry rang through the 
house, “ My daughter, my daughter, forgive 
me!” 

CHAPTER Y. 

A CHANGED LIFE. 

Major Horton's repentance was sincere, 
for he took his daughter immediately to his 
own home, and made her mistress of his 
stately mansion at Stretton-Leigh. Per¬ 
haps he separated her from her old home 
an d friends more quickly than she or they 
wished, but that may be because he felt 
keenly that she had been kept out of her 
rightful position too long. Dr. Ray, ever 
kind-hearted, was quite ready to attribute 
his hasty arrangements to this laudable 
reason, although a doubt did occasionally 
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rise, as to whether the Major were not 
anxious himself to quit, and withdraw his 
daughter also from, the home and acquaint¬ 
ance of one, who knew his shortcomings and 
past life so well as Dr. Bay, his dead wife’s 
brother. 

Whatever the Major’s reasons however, 
in three weeks from the day of his own dis¬ 
covery, Annie Laurence went to Stretton- 
Leigh, to enter on a changed life and home. 
Though for some time she missed her cousins, 
and all their affection ; her own busy life, 
and her thousand sympathies in the doctor’s 
poor home, and among his poorer patients, 
Annie Laurence was of too active habits to 
allow time to be heavy on her hands, and 
she soon created new interests, and formed 
new work and new plans in her father’s 
home,and among the poor of Stretton-Leigh. 
All she did now, too, was on a larger scale, 
for Major Horton, (whose fortune was in¬ 
herited from an eccentric old army officer, 
on condition of taking his name,) was very 
generous to his daughter’s protegh, and 
gave her carte blanche as to charitable bene¬ 
factions. Thus Annie found her scope for 
doing good widened, and better still, her 
heart widened with it. Many a hearty 
proof of her affection found its way into the 
dingy house at Cranstown, and Annie made 
herself glad after every little present, for 
which she chose a place, by picturing how 
much brighter the room would look when 
that was in. Now and then, not often, for 
Major Horton did not encourage it, she paid 
a short visit to Cranstown, always returning 
to Stretton-Leigh with deeper love, for the 
place was more really her home, than the 
grand house over which she ruled as Major 
Horton’s heiress. One of these visits to 
Cranstown was to be present at the marriage 
of her favorite Grace Bay, to another fa¬ 
vorite, Alec Stafford, the doctor’s sometime 
assista n t; now, since Dr. Bay’s increased 
practice, his partner. The little furnished 
cottage in the suburbs of Cranstown, was 
kept a secret till the wedding-day, and when 
the pretty bride sobbed forth her thanks on 
Miss Laurence’s neck, and Alec Stafford, the 
great, manly fellow, had such tears in his 
brown eyes that he could not speak, Annie 
felt as happy as she had ever done, even in 
the for away days, when that very cottage 
had once been laughingly chosen as her fu¬ 
ture home, when she should marry one of 
Dr. Bay’s assistants. And yet Annie Lau¬ 
rence had not forgotten. 




CHAPTER YL 

THE LAST RENUNCIATION. 

u Father,” said Annie Laurence in answer 
to a remark of Major Horton’s, “if you un¬ 
derstood me better, you would not think in 
this way about the matter.” 

u Annie,” replied her father, “ I know 
this, years ago you loved John Eske, and 
would gladly have married him.” 

“ But I have changed, father,” she said, 
“ John Eske is nothing to me now.” 

“ But he loves you, Annie,” said Major 
Horton gravely, " he loves you as dearly as 
ever. Think how happy you could make 
him, think what a mother you could be to 
his motherless children, and lastly Annie, 
think how greatly I long for it, I who un¬ 
wittingly parted you once. I should think 
I had atoned, if I could but see you John 
Eske’s wife before I die.” 

There was a pause, but Annie did not 
answer, so Major Horton continued.— 

“ He is a changed man now, Annie, as 
much changed as I am, and he is once again 
the noble hearted fellow whom you first 
loved, whom I first knew. You have never 
loved any other man, Annie dear, and it 
would be so easy to love him again as you 
used to do. Dear Annie, try to think of 
him for my sake, for the sake of the repent¬ 
ant old fother, who has wronged you so 
much, but yet who yearns to see his late¬ 
loved darling happy before he dies.” 

Annie came to him in tears, sat at his feet, 
and looking up tenderly at him, she said.— 

“ Dear father, would it make you very 
happy 1 ” 

” My child, my Annie, it is all I live for.” 

“ I should be happier single, I think, dear 
father, with all my work, and my school, and 
my poor old friends, but if you really wish 
it greatly— ” 

“ It is all I live for, Annie,” reiterated 
her father. 

“ Then, father,” she answered gently, “ I 
will marry John Eske, I will tell you truly, 
that I do not love him, but I will do my 
best to be a good wife to him, and you know 
how dearly I love little Milly and Edith 
already.” 

As Annie was speaking a third person 
joined them—John Eske. How grave and 
old he seemed ; how different both the men 
were to the two who had sat on the bridge 
over the Loddon fourteen years before. 
After all, Annie Laurence, she whom both 
had wronged, seemed less altered, leas worn 
and weary than either of them. But An- 
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nie’s sorrow was not of her own bringing, 
and it was pure and consecrated : for such 
hurts as these there is always balm in 
Gilead, and it is in seeking this balm for 
others that we find it applied—perhaps by 
the hands of an angel—to our own wounds. 

So John Eske had joined the father and 
daughter. Major Horton, elated by his 
success, revealed it at once to John. He 
turned to Annie; a dull pain grew round 
his heart, for he saw no love-blush on her 
calm choek, and he knew then the fires of 
love had burnt out years ago, and that his 
hand could never rekindle them. 

“ Annie,*' he said ,“ is this true 7 ** 

“ Yes, John,” she answered, “ I will be 
your wife.” 

“ Annie,” he cried impetuously, and not 
even her father’s presence restrained him, 
“ Annie, do you love me 7 Let me have all 
the truth.” 

“ The truth,” she echoed, “ father, shall I 
tell John Eske the truth 7 ” 

“Tell him,” sighed the old man. 

“John,” she said gravely, “the truth 
shall be spoken botween us now, come what 
will. For the second time in your life, you 
have asked my hand in marriage. Of the 
first time, I will only say that I then loved 
you dearly, dearly, better than my own life. 
Let the past be past between us. I have 
referred to it for the last time. Now you 
say you are still anxious to call me your 
wife, my father wishes it, and I have con¬ 
sented. You do not take me at ray word 
at once. You ask a question on which the 
silence of years has fallen. You ask if I 
love you 7 I, John, will answer you. No.” 

“ Oh my God ! ” groaned John Eske, “ it 
is a just retribution.” 

“ John, years ago, when you married, I 
prayed God to take out of my heart, the 
love, which however pure and sacred before, 
then became a sin. He did so. I had loved 
you too entirely and too strongly for another 
life-love to take root in the heart from which 
your image had gone, and God in His mercy 
gave me other things to care for. He gave 
me gentle home affections, and children’s 
love, he gave me duties so sacred that they 
stood in the place of all lighter thoughts and 
cares, and now, this work, these duties, are 
all I live for. I could do my duty to you 
as a wife, and I could, I do indeed, feel as a mo¬ 
ther to your little ones. But if you seek 
love, the deep, the true, the worshiping love 
of old, I tell you truly, John Eske, I can¬ 
not give it you, for I have it not.” 

She ceased, and there was a long pause. 

- _ 


When John Eske spoke, it was in a husky 
broken voice.— 

“Annie, I gave you up once when you 
loved me; it is a fitting punishment, that I, 
loving you better than life now, must, be¬ 
cause I cast your love away then, make a 
second renunciation.” 

—H.8, 


&jje ftjjfaires. 

The present Italian Opera Season is one of great bril¬ 
liancy. At Covbbt Gabdb* Mdlles Titians, Adelina 
Patti and Seen, Signors Mario, Ciampi, Naodin and 
Cotogni have appeared in Medea, Don Giooanm, Mu* 
mnieuo, La Figlia, Don Paequale , II Barbiere , and 
other operas, while at Dbuby Lawn the performances 
have included Fautt, Roberto itDiavolo, Lucia, Somnam- 
bula , and Weber’s Abu Hauan, which have been most 
admirably represented by those talented artistes, Mdlles. 
Nilsson, lima di Murska, TrebilU and Rebonx, Signers 
Gardoni, Foli, Mongini, and Mr. Santley. 

At the theatres there is no special novelty to notice; 
most of the programmes having remained witboat 
change since Easter. Mr. Taylor’s play Twist Aseeni 
Crown, continues to attract the patrons of the N*w 
Qranr'e. Frou From is being acted in French st the f 
Pmivcies’e and in English at the Olympic and Si. I 

Jambs’, while the burlesque of St. Gforge is provings I 

great attraction at the Stbabd Thbatbb. I 


THE NILS PBV, 

Is the name given to the latest improvement i s Shd 
Pens, by Messrs. Macniven and Cameron of Bdinbarp. 
These pens are a most ingenious combination of »• 
best qualities of the well known Waverly and Owl pens: 
they write with all the freedom of a quill, and possMt 
the great advantage of holding g large supply of Ini. 


Tki Haib. —The peculiar structure of this intogn- 
sent of the head, its singular mode of growth and elon¬ 
gation, and the various conditions of delicacy *nd decay 
connected with its existence, and its preservation, render 

it an object requiring paramount care and attention. As 

a specific for its health and well-being, Rowland’s 
ear Oil cannot be too highly recommended. Composed 
essentially of exotic oils, refined and purified by cbemj* 
cal agencies of exceeding subtlety and skill, and amah 
gamated with othsr materials of like rare andeowf 
nature, free from all noxious ingredients, powerful, yet 
balsamic, efficacious, yet mild; its effects, either in P**" 
serving the hair in its original strength and besnty, er 
restoring it if destroyed by accident or disease, are m 
many cases all but miraculous, and are recorded ^/taj* 
timonmls most numerous in themselves, and certified by 
the highest authorities. It has obtained the exdosiw 
patronage of Royalty, not only as regards ourownCooRi 
but those of the whole of Europe. From its exqm®“ 
purity and delicacy, it is admirably adapted for thelm^ 
of children, even of the most tender age, and is con¬ 
stantly employed for this purpose iu the Nurseries or 
Royalty, and by the families of the nobility *nd aris¬ 
tocracy. It is alike suited for either sex; and whether 
employed to embellish the tresses of female lovknes*»oj 
to add to the attractions of manly grace and MP**>*T Jli 
be found an indispensable auxiliary to the toilet bow* llT 
of ladies and gentlemen. 
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ON LOUDON AND PARISIAN FASHI ONS. 

The principal characteristic of the present 
style of Walking dresses for Afternoon 
Promenade, is that they are nearly all made 
en suite, that is to say the Dress, Cosaque, 
or Paletot, are all of the same material, and 
trimmed to correspond. This is a great 
change from former seasons, when snits were 
chiefly used for Morning wear, and rather 
amply made and trimmed. Now, these 
dresses en suite are made in the richest ma¬ 
terials, and trimmed most elaborately, while 
the Black silk Paletot or Mantle is becom¬ 
ing less and less worn. The Paletots and 
Cosaques worn with these dresses, present of 
every variety of form. Some of them are 
of the loose or square form: others fit a 
little closer at the back and sides, but have 
the same square appearance at front: others 
again are quite tight fitting, with short 
Jacket or Jockey skirts. Another style is 
tight fitting, open in front & revere, and has 
a basquine skirt of moderate depth. 

Skirts for the Promenade, either Morn¬ 
ing or Afternoon, are not this season worn 
with those long trains, so fashionable a few 
seasons past; and the extremely short skirts 
are also gone out of favor. The fashionable 
style of dress skirt is now but just to reach 
the ground in front, and with a very slight 
train at back. In front they are made 
plain; full at sides and back. 

Flounces are becoming more and more 
fashionable, as will be seen by our plates, 
fluted or quilled flounces seeming to have 
the preference. 

As we stated in our former No., there is 
a great change gradually taking place in the 
form of sleeves. For outdoor garments, the 
open or Pagoda form of sleeve, is much worn. 
For dresses, engageantes, or frills from the el¬ 
bows to the wrists, are very fashionable : an¬ 
other fashionable form is shown on plate 1. 

In trimmings for dresses, narrow biais 




bands of bright colored silk or satin are very 
fashionable, and fringe and lace are also 
worn. Narrow white lace is a very elegant 
trimming for the new Maize or Apricot 
oolored silks. 

Ball and Evening dresses are still made 
with trains,and generally have double skirts. 
Revere of colored silk are often worn, one of 
the newest styles being shown on plate 3. 

There are many striking novelties in the 
forms of Hats and Bonnets. The Pamela 
form is very stylish. For the details of 
shape and trimming, we refer our readers to 
our plates. 

THE FULL-SIZED PATTERNS. 


N. B. In Cutting out, no allowance is to be given for 
the seams. 

We present oar readers with iiui fall-sized pet- 
terns this month. 

The first pattern is the PbibcxSsb Basquibb, fit¬ 
ting plain at front and slightly defining the figure at 
bade, as shown by fig. 3, plate 2. The pattern is for a 
Young lady rather under the usual size, and consists 
of back, front, and sleeve; there are openings left at 
the bottoms of side seams and of back, the tops of these 
openings being indicated on the patterns by notches. 
The sleeve is not of the plaiu tight form shown on the 
engraving, but is of the open form at wrist. In putting 
in the sleeve, the front seam is to be placed opposite the 
notch cut in the armhole of the front pattern. 

Our second pattern is a bquabb Wattsau Body 
toe a little oiel 8 years of age, represented on plate 
4, fig. 2, and plate 6, fig 8. We have given the back, 
side piece, ana front, which are all marked by 1 round 
hole pierced in the centre. 

The third pattern is a bull mvblii body toe jl 
oiel, about 8 years old. The pieces of this pattern are 
all marked by t wo holes, and consist of back, front, and 
fall sleeve, of the form shown on fig. 2 plate 4. 


Jesmption 

$f % plates of Costumes. 

PLATE THE FIRST. 

PROMENADE COSTUME. 

Fig. 1.—Dress d deuxjupee. The lower 
skirt is pi lemon colored Sultana. It is 
trimmed at the bottom by a broad fluted 
flounce of Apricot-colored silk, partially cov- 
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©red by a similar bat much narrower flounce, 
beaded by a biais band edged on each side 
by a fluted frill. The narrow flounce and 
beading are twice repeated at equal distances 
up tbe skirt, the whole being, in each ease, 
edged by a narrow white guipure lace. The 
upper skirt and corsage are of apricot-colored 
Sultana. The skirt is open en tunique in 
front, and round at the back, and is edged 
by a frill of white guipure lace, headed by a 
double biais band of the Sultana. It is 
caught up at each side and fastened at the 
waist. The back of this tunique is partially 
covered by a deep round basque slightly 
pleated, and falling over which are twe 
nearly square shaped tabs which start from 
bows at the waist, and which are, with the 
basque, edged by white guipure lace, with a 
narrow biais band above it. The Corsage 
has small pointed basques in front, and is 
trimmed & bretelles by biais bands of Sultana 
edged by lace, and which terminate at the 
waist. Starting from between them, a biais 
band is carried up the centre of back, to the 
neck. The sleeves are boujfantes, are drawn 
into a band just below the elbow, and are 
terminated by a frill, narrow in front, and 
deep at the back. Round Hat, covered by 
white lace, and trimmed by pink ribbon and 
white lace lappets. 

This Costume is from the Compagnie Ly- 
onnaise, boulevard des Capucines 

CARRIAGE COSTUME. 

Fig. 2.—Dress of sky-blue silk. The back 
of the skirt is trimmed by a rounded bouf¬ 
fant. The Mantelet is of white Cashmere. 
It forms two points at the back, and is cut 
up the centre, and laid over from left to 
rights so as to form a third point, the whole 
of the Mantelet as well as the back opening, 
is edged by a silk fringe of mixed colors, 
headed by velvet to match. 

This Costume is from the Lieu des Na¬ 
tions, rue dm Faubourg Montmartre. 

COSTUME FOR HOME OR PROMENADE. 

Fig. 3.—Dress d trois jupes, of grey Ja¬ 
panese silk. The front of the lower skirt is 
trimmed by a series of oblique flounces falling 
over each othes, and the edges of which are 
bound by. violet colored ribbon. The second 
skirt, is a long tunique open and rounded at 
the sides, and has a train of moderate length. 
It is edged by a flounce, headed by a double 
biais band of violet silk. The bottom of the 
third or upper skirt, is edged by a similar 
flounce, headed by two biais bands of the 
violet silk. It is caught up at each side of 
i front and fastened by bands or tabs of violet 
silk, which start from the waist, and are 


terminated by thick tassel fringe. The back 
of this skirt is caught up en bouffant, by two 
similar bands. Falling OYcr the back of 
bouffant , is a group of bows of violet ribbon, 
attached to the Ceinture, which is fastened 
by a rosette in front. The Corsage is open 
in front, and has rovers and a collar of violet 
silk. The sleeves are trimmed by biais 
bands and tabs of violet silk, to correspond 
with the upper skirt. 

This Costume is from the Oompaonie Lt- 
0NNAI8E, Boulevard des Capucines, and mag 
be cut from the fu ll- si ze d pattern in our 
April Number. 

PLATE THE SECOND. 

PROMENADE COSTUME. 

Fig. 1.—Dress of blue Faille. The bot¬ 
tom of the skirt is trimmed by a broad 
flounoe of jonquille colored FcnUe. This 
flounce is edged by two frills of blue FaUle, 
and headed by two frills of tbe jonquBU 
color, above which are three biais bands one 
of jonquille, and the others of blue, Faille: 
the whole of this trimming is surmounted 
by two upright gauffred frills of jonquiBe 
Faille. At the back of each of the skirts 
are two broad square shaped tabs of jo* 
quille Faille, edged and trimmed like the 
skirt, and bouffdntes at the top, and In front 
is a round draped tablier of jonquille FaUle, 
similarly trimmed. The Corsage is of jotr 
quille Faille, and has at the back, a deep 
square tab, edged like the rest of the dress, 
and surmounted by the bows and floating 
ends of the ceinture, which is composed of 
bands of blue and jonquille silk. Shnilsr 
but narrower bands (edged by a gauffred 
frill), are carried round the neck and down 
the front of corsage. The sleeves are wide 
at the wrists, and are cut up at the back, 
and trimmed like the other portions of the 
dress. Bonnet of white lace and blue rib¬ 
bon. 

A black lace Shawl or Mantle mag os 
added to this Costume, which is from & 
OoMPAGftiE Lyonnaisk, Boulevard dm Cop* 
eines. 

MORNING PROMENADE COSTUME. 

Kg. 2.—Dress & deux jupes, and 
en suite, of grey silk. The bottom of the 
lower skirt is trimmed by a flounce with ( 
very little fulness, headed by a biais ban<f£* ' 
grey silk, bound on each side by cerise silk 3 
above which are placed, at equal distances, I 
two similar bands. The bottom of the up- y 
per skirt is edged by a tassel-fringe of g&J 4 
silk, headed by two biais bands of ceriteujk. m 
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This skirt is caught up at the left side and 
fastened by a rosette. The Veston is slight¬ 
ly rounded in front, and is fastened by a row 
of dries buttons placed between two btaia 
bands of dries silk. It is edged at the bot¬ 
tom by & tassel fringe, and has a pointed ool- 
lar of cerise silk. The sleeves are large and 
open and are cut square from the front, and 
edged by fringe headed by a band of dries 
■ilk. There .are also tight-fitting sleeves 
with bands of cerise silk at the wrists. 
Straw Hat, trimmed by flowers and black 
velvet ribbon. 

This Costume is from the Maison Gallois 
Gigkoux et Cm. Boulevard de la Madeleine. 

MORNING WALKING COSTUME. 

Fig. 3.—Dress d deux jupes and Veston 
en suite, of Fawn colored Batiste. The bot¬ 
tom of the lower skirt is trimmed by three 
flounces scalloped out at the edges, and trim¬ 
med by fringe of the same color; and each 
headed by a biais band of the Batiste. The 
upper skirt is hollowed out at the sides, and 
is edged by a flounce of white guipure lace, 
headed by an insertion of similar lace, placed 
between biais bands of the Batiste. Two 
rows of this trimming are carried up to the 
waist, at each side of the spaces hollowed 
out, and between are diamonds formed by 
biais bands. The Veston is cut up at the 
back and at each side, and is trimmed by 
guipure lace headed by the insertion and 
biais bands, two rows of which are carried 
up the centre of the back. The sleeves are 
similarly trimmed. Straw Bonnet, trimmed 
by roses and white lace. 

This Costume is from the Maison Des- 
paignk, rue Scribe. 

PLATS THE THIRD. 

BALL COSTUME. 

Fig. 1.—Dress d deux jupes. The lower 
skirt is cut en train, and is of striped white 
and Metternich green silk. At the bottom 
are three separate rows of tr imm in g , each 
composed of a narrow flounce of white lace, 
above which is a bouillon of pale green silk, 
headed by a double biais band of the silk, 
edged on each side by narrow white lace. 
The upper skirt is of pale green silk. Start¬ 
ing from the front of waist, it is sloped to 
form a deep point at the back, and is trim¬ 
med by three flounces of white lace, (Appli¬ 
cation (TAngleterre ), each headed by a band 
of silk and a narrow white lace edging. The 
corsage is of pale green silk, and is trimmed 
en bertha , to correspond with the lower skirt, 
and on the chest is placed a bouquet of scar¬ 



let carnations with foliage. At the back of 
waist is a group of bows of green ribbon, 
with two short ends. 

This elegant BaU dress is by Mdme. Bri- 
card, 33, Rue de Richelieu. 

BALL COSTUME. 

Fig. 2.—Dress & deux jupes. The lower 
skirt is entirely composed of horizontal 
bouillons of pink muslin, the upper skirt is 
of pink silk. It is open en twnique in front, 
is rounded at the back, and is caught up en 
bouffant at each side, and fastened by a ro¬ 
sette of white lace with a rose in the centre. 
This skirt is edged by a flounce of white lace, 
headed by a wreath of green leaves. The 
corsage is of pink silk. It is cut square 
both in front and at back, and is trimmed by 
wreaths of leaves arranged & bretdles, and 
crossed by narrow frills of white lace simi¬ 
larly headed. Bands of pink silk, edged by 
narrow lace and ooveredby wreaths of leaves, 
supply the place of sleeves. At the left side 
of waist is a rosette, like those on the upper 
skirt, and at the left angle of the corsage is 
placed arose. 

This Ball Costume is from the Maison 
Gagelin, Rue de Richelieu, 

BALL COSTUME. 

Fig. 3.—Dress d deux jupes of white mus¬ 
lin. The bottom o 4 the lower skirt, is trim¬ 
med by a broad pleated flounce, headed by 
Vandykes of blue silk, edged by narrow 
white lace. The upper skirt is cut open at 
the right side, for about half its depth, and 
turned back to form revere, lined by blue 
silk, and edged by narrow white lace, the 
back portion being slightly deeper than the 
front. The skirt is caught up just above 
this opening, and fastened by a bouquet of 
field flowers, and at the left side, by a simi¬ 
lar but smaller bouquet. The corsage which 
is of white muslin, is trimmed en berthd, to 
correspond with the lower skirt, and on the 
chest is placed a bouquet of field flowers. 
The sleeves are partially concealed by the 
berthd, and are composed of single bouffants 
of white muslin. 

This BaU Costume is from the Maison 
Pinaud et Meter, 30, blvrd. des Italians. 

PLATE THE FOURTH. 

COSTUME FOR HOME. 

Fig. 1.—Dress & trois jupes. The under 
skirt is of white muslin, and is trimmed by 
four gauffred flounces of the same material, 
each headed by a biais band of mauve silk. 
The second skirt is also of white muslin : it 
is cut open at the left side, and is trimmed 
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all round, and up the edges of the side open¬ 
ing, by a gauffred flounce headed like those 
on the under skirt. At the top of the side 
opening, are placed several loops of mauve 
ribbon with floating ends. The third or 
upper skirt and the corsage & la Polonaise , 
are of mauve silk. The skirt is hollowed 
out at the sides, so as to form a point in front 
and also at back, and it is edged by a gauf¬ 
fred flounce of white muslin, put on with a 
heading and a band of silk. Starting from 
the front of ceinture, are loops of ribbon 
which hang over the skirt. The corsage is 
edged by a narrow gauffred frill of muslin, 
and the sleeves, which are of white muslin, 
are trimmed at the armholes and wrists, by 
gauffred frills, headed by bands of the silk. 

This elegant Costume is designed by Mdmk. 
Edme. Paris, boulevard de la Madeleine . 

YOUNG LADY’S COSTUME. 


divided by a rouleau of blue silk. At the 
back, starting from the waist, are two deep 
square shaped tabs with a pleat in the cen¬ 
tre of each, and in front is a line of short 
round tablier drape , trimmed to correspond 
with the skirt. The neck and front of cor¬ 
sage are trimmed by a pleated frill, with a 
heading lined by sky-blue silk, and it has 
square basques cut up at the sides, and short¬ 
er in front than at the back# These with 
the tabs before-named, are edged by rou¬ 
leaux of sky-blue silk. The sleeves are cut 
up in a rounded form at the back of wrists, 
and are trimmed like the corsage. Straw 
Hat, trimmed by roses and black lace. 

This Costume is from the Compagnie Ly- 
onaise, boulevard dm Capucines. 

PLATE THE FIFTH. 


Fig. 2.—Dress d deuxjupes. The lower 
skirt is of cerise silk, and is entirely with¬ 
out trimming. The upper skirt is of striped 
white and grey silk. It is cut open at each 
side, and slightly caught up and fastened by 
pointed revers of silk edged by two narrow 
bands of black velvet ribbon. The corsage 
is cut square, and is trimmed at the top by 
a band of cerise silk, edged on each side by 
narrow black velvet ribSon. Over the body 
is worn a basquine , cut square in front, and 
trimmed by two revers of cerise silk, edged 
by black velvet ribbon, and from these revers , 
a band of cerise silk similarly edged, is car¬ 
ried over the shoulders and across the back. 
The front of basquine is fastened by a row 
of buttons, and has revers of cerise silk. 
There is also another square shaped basque , 
which starts from the sides of the waist (at¬ 
tached to the to the ceinture of scarlet silk), 
and is cut up in the centre of back. The 
short silk sleeves, as well as the whole of the 
corsage and basques are trimmed by the bands 
of cerise silk, edged by black velvet. Che¬ 
misette and long sleeve of white muslin. 
Straw Hat, trimmed by a garland of roses, 
and black velvet ribbon. 

This Costume is from the Maison Cha- 
ravel, rue de Richelieu . 

MORNING PROMENADE COSTUME. 


No. 1 is a Toque Hat of rice straw, having the brim 
turned up, and lined by scarlet velvet. It is trimmed 
by ruby-colored ribbon, twisted together, and termi¬ 
nated by bows with long loops to form floating ends : 
on the bows are two large plums, with a trail composed 
of foliage and smaller plums. On the top is a branch 
of plums and foliage. This hat is by Mesdmb. Bbib 
bt Gbofbin. 

No. 2 is a coarse straw Bonnbt with the brim turned 
up in front, and lined by maize-colored silk. It has a 
crown, and is hollowed out at the back. The right side 
of the hat is partially covered by maize-colored gauze, 
which is carried over to the left side and terminates near 
the back, by three bows with two floating ends rounded 
and trimmed at the extremities by fringe headed by ro«- 
leaux. At the top is a bouquet of field-flowers. Inside 
the front of the hat are field-flowers and black lace. The 
brides are composed of black lace continued from the 
sides, and there are also strings of maize ribbon. This 
Hat is by Mdmb. Husband. 

"No. 3 is a Hat of rice straw, with a crown and cur¬ 
tain. The brim is tnrned np in front, and lined by sky- 
blue silk. The hat is trimmed by folded bands and 
bows of sky-blue ribbon, on which is placed (near the 
front) a bouquet of ivy leaves and berries. A wreath of 
Myositis (Forget-me-not), is carried along the left aide, 
terminated at the back by a trail, accompanied by Ivy 
with berries. The inside of front is trimmed by a broad 
ruche of sky-blue ribbon. Brides of similar ribbon. 
It is by Mbsdms. Bbib bt Gbofbin, rue de Richelieu. 

No. 4 is a rice-straw Bonnet having a crown. The 
brim is turned up in front and lined by black velvet. 
The hat is trimmed by red berries and foliage, and by 
two sprays which are carried towards the back, fall¬ 
ing on each side the crown. At the back are bows 
of black velvet ribbon. The sides of the hat are trimmed 
' by ruches of black lace, which also form the brides ; and 
there are strings of black velvet ribbon. It is by Mdmb. 
Mabia Boibbau, Boulevard Montmartre. 


Fig. 3.—Dress of maize Sultana. The 
back part of the skirt is trimmed at the bot¬ 
tom by three pleated flounces, of which the 
centre one is the widest, and the top flounce 
is put on with a heading edged and lined by 
sky blue silk, and arranged to form a series 
of Vandykes. The front is trimmed by two, 
instead of three flounces, the upper one simi¬ 
larly headed. Each breadth of the skirt is 


No. 6 is a Toque Hat of fancy straw. At the base 
of the crown, which is very pointed, is a garland of large 
rose buds with foliage, and lilies of the valley, and a 
small bouquet is placed at the right side near the tern of 
the crown. At the back are bows and floating ends of 
white ribbon. This hat is by Mdmb. Dblamabbx, rue 
Lqffitte. 

No. 6 is a Cap composed of white guipure lace and 
rose-colored ribbon. In the centre of front is a group of 
four bows of ribbon surmounted by a small knot with 
two bands of ribbons, which terminate in floating ends at 
the back. There are also bows and floating lappets of 
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gu i p ur e lace at the back. Thii cap is from the Maiiob 
Colbixt, Boulevard dee Capucmee. 

No. 7 is a Fichu, composed of crossed folds of white 
mnsliD, and edged by a frill of Valenciennee laee, h eaded 
by an insertion and by points of embroidered mnalin. 
It is from the Maisob Lrsirx, Bhd dee. Capucinee. 

No. 8 is a Young Last’s Dries a deux jupee, of 
white spotted muslin. The upper-skirt is caught up at 
the back and sides, by papUlon bows of scarlet relrator 
black ribbon. The coreage is square, and is trimmed 
by a pleating of similar ribbon. Sash to correspond. 

No. 9 is a Bohrrt of Italian straw, haring a crown 
and curtain. Tho brim is turned up in front, and lined 
by sky-blue silk. The bonnet is trimmed by bands of 
sky-blue ribbon, and at the top and sides are Marguer- 
itee with foliage. Starting from these, a long loop and 
a floating end of ribbon fall orer the back of the hat; 
and slightly towards the right side of the curtain is a 
knot of ribbon with a small bouquet of Maraueritee -. 
The inside of front is trimmed by a ruche of black lace 
with a bouquet of Margueritee. Bridee of sky-blue rib¬ 
bon, continued from the outside. This Bonnet is by 
Mdxi. Baron, 104, Rue de Richelieu. 

No. 10 is a Bohwrt of rice straw, haring the front 
edge turned up and lined by black relret. The bonnet 
is trimmed by bands of black ribbon relret, and a long 
sprar of pink apple-blossom, which falls orer the crown 
and hangs down at the back, mixed with loops and float¬ 
ing ends of black relret ribbon. Inside the front, is a 
bandeau with bows of similar ribbon, and the bridee 
are continued from the band of relret ribbon which 
crosses the curtain. This elegant bonnet is designed by 
Mdmi. Jbhht Natarrx, Boulevard dee Italiene. 

No. 11 is a Borttrt of rice straw haring a round 
crown. The brim is turned up and lined by black rel¬ 
ret The crown is corered by black lace, which forms 
a lappet at the back, and is slightly caught up and fast¬ 
ened by bows and ends of black ribbon. The front and 
sides of the bonnet are trimmed by Eglantine with buds 
and foliage, and a long trail of grass. Inside the front 
is a ruche of black lace, at the right side of which is 
placed a single flower of Eglantine mixed with some 
grass. A band of black relret ribbon crosses the front 
of the bonnet. It is by Mdmr. Maris Boirbau. 

No. 12 is a rice straw bonnet, haring the curtain hol¬ 
lowed out. The brim is slightly turned up and lined 
by black relret. The bonnet is trimmed by folds of 
black tulle which also forms a large bow, and termi¬ 
nates in floating ends at the back. On the folds of tulle 
is placed a long spray of yellow acacia, with leaves. The 
Bridee are of black relret ribbon. It is by Madams 
Maris Lxmattrb, Boulevard dee Italiene. 


FADING AND FADELESS. 


Youth's rosy cheeks alas! must fade, 

Deep wrinkles in our brows be made, 

The rigour of our frames depart; 

But if we lire our lires aright, 

There is no power in time to blight 
The Spring-time of the heart 

O! he who lireth but for pelf, 

And strireth but for sordid self, 

Brings Autumn drear and cold: 

Whilst he who lireth for mankind, 

His cfiief wealth strives in Heaven to find, 

His heart can ne'er grow old. 

Hoxs.—There is hardly a man in the world does not 
feel his pulse beat quicker when even after a short ab¬ 
sence, he finds himself nearing home. A common place 
this,—often said, often written, hut there are common¬ 
places, delicious, ever fresh truths which seem like 
daisies on the world's highways; it is hard not to stop 
and gather them sometimes. 



THE CURATE’S WIFE. 

CHAPTER I. 

The calm summer night had fallen like a 
blessing on the tired eyes of Nature, and 
hushed all sounds by its own stillness. Un¬ 
der the quiet moonlight, two figures were 
walking along the alleys of an old-fashioned 
garden, in deeply earnest conversation. One 
was a slender, white robed woman with soft 
small hands clasped lovingly over her com¬ 
panion’s arm. That companion was a man, 
—a man in every sense of the word, tall, 
stalwart, broad-shouldered, with ardent love- 
looks in his big, brown eyes, tender tones in 
his voice, and true nobility in every word he 
uttered. 

“I promise to take care of you, Margaret,” 
he was saying, “ I know I can take care of 
you when you belong to me. It is when 
miles and miles of weary space lie between, 
when it would take fearful hours to come to 
your aid when you needed me, it is then 
that I feel how powerless even such love as 
mine must be.” 

" I know you will guard me, Ralph,” she 
answered. “ I trust you fully, I was never 
so happy as now I am your promised wife. 
Mine has not been a happy life, I have 
known poverty, dependence, and even”— 
She checked herself hurriedly, paused a mo¬ 
ment, then went on. 

“There are some things I have known 
that I cannot even tell you, Ralph, such ut¬ 
ter misery that I could not let you share, 
though it is only a memory now, and if I am 
sad sometimes in thinking of it, you will be 
generous, and forbear to question me. I 
know you will, and in time I shall forget,— 
Yes, I pray God I may forget.” 

There fell a silence, deeper than the hush 
of the night, between the lovers, and only 
the nightingale’s song was heard across the 
silver brook, which divided the garden from 
the woodland beyond. Ralph Hawthorn 
broke it. 

“ Margaret,” he said in a low tone, “ is it 
a sin ? ” 


“ No, no, not mine,” she whispered, “not 
my sin, oh ! Ralph, believe me. It is sin, 
but not mine.” 

“ I do believe you, dearest, and all the 
more readily that there has been a sorrow in 
my life, bom of another’s crime. My story 
would be as sad as yours, my Margaret, but 
we shall find happiness in each other, and 
we shall both forget.” 

A little while longer they talked in the 
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still garden, and then parted for the last 
time before that union which should wed 
each to each until Death parted them. One 
week after, they were married, and went 
away to the simple little home, which, as 
curate of a country town, was all Ralph could 
offer his bride. But it was all she wished, 
who was a poor friendless girl, earning her 
scanty living among strangers hy the few 
talents she possessed. To her the tiny white 
cottage, with the China rose-tree trained 
round the wooden porch, the small circle of 
grass-plat called by courtesy a lawn, the low, 
dark rooms and simple furniture, without a 
single chair or table not in actual use, were 
as a new Eden. It was a haven of refuge 
from the cold cruel world without, it was 
the first home she had known, it was the 
roof that sheltered the dearest one on earth 
—-her husband. Therein lay the magic 
spell which lurked in every corner of the 
unpretending home, for never was man bet¬ 
ter, more purely loved, than Ralph Haw¬ 
thorn, by the friendless orphan he had chosen 
for his wife. Each was alone in the world 
but for the other, and each had a full capa¬ 
city for loving; therefore every tie which, 
until they met, had straggled alone, vainly 
seeking some answering tendril to cling to, 
and twine with, joined at once in their mu¬ 
tual love, and were bound fast for ever. 
Months passed away unnoticed, save for their 
swift flight, and the affection which hallowed 
the simple bridal grew holier and stronger, 
when it had taken root by the dear home 
dearth, and was sanctified by the silent sac¬ 
rifices, the earnest thought and care of unit¬ 
ed home life. 

• •••is 

CHAPTER II. 

It was a bright frosty morning early in 
December. The snow lay like a light 
sprinkling of down on the tiny lawn and on 
the hedge which separated the residence of 
the curate and his wife from the high road. 
Margaret was busily arranging the breakfast 
table, singing cheerily as she did so. An 
open door showed her husband in the room 
beyond, writing until the meal was ready. 
Margaret during her preparations espied the 
postman, a rare visitor, entering the gate. 
She went at once to the door, to receive the 
two letters. One she saw was a tradesman’s 
circular, and the other— 

Margaret Hawthorn’s heart stood still as 
she read her husband’s name on the letter, 
written by a hand whose penmanship could 
not be mistaken by her. Was the blight 


which had desolated her girlhood coming 
with deadly wings on her married home! 
Sick and dizzy, she yet remembered, that as 
the postman had not knocked, her husband 
was yet unaware of the letter’s arrival She 
walked with unsteady trembling steps up to 
her bedroom, and as silently as she could, 
locked the door. She threw herself on her 
knees beside the bed, and placed the letter 
before her. “ How did it happen?” she 
moaned, “ how did he find me out ? ” She 
rocked herself to and fro in tearless anguish 
and despair, till suddenly a thought'crossed 
her mind. “ How do I know he knows of 
my marriage, and if he did he would have 
written to me, not to Ralph ? ” Again she 
took up the letter, and examined it. “ Shall 
I burn it ? ” she thought, “ shall I burn it, 
this silent foe of my peace ? ” But then the 
strong sense of right and wrong came to her 
aid, and Margaret Hawthorn rose, determin¬ 
ed for the right. 

“ Whatever it contains, I will take this 
letter to my husband.” And she did so, lay¬ 
ing it before him on the little study table, 
and leaving the room. How that morning 
passed Margaret Hawthorn never knew, for 
Ralph remained hour after hour in his study, 
silent and signless. All hope passed from 
her mind, and a vague frenzy was taking its 
place, when between twelve and one Balph 
Hawthorn oalled, “ Margaret, come down,” 
from the little drawing room. One moment 
she paused; one hurried, agonized moment, to 
cast herself prone on the floor, praying in 
wordless misery for strength to endure, and 
then she passed out and down the staircase 
to meet her husband. His faoe was very 
pale, and bore traces of some deep feeling in 
recent play. He took one of his wife’s hands 
and gently placed her in a chair. Then 
seating himself he drew the letter forth. 
From out a mist over heart and brain Mar¬ 
garet heard him speaking. 

“ Margaret, my dear, do you remember 
my telling you once I had known great 
sorrow % ” 

“Ido.” 

“ The time has come, dear, when it be¬ 
comes best for me to tell you the nature of I 
that sorrow, for I want your help and ad- » 

_• it ♦ 

vice. 

" The letter,” she said hoarsely. m 

“ I will explain * that in its proper place # 
dear. I will say what I have to say in a few ft 
words. You have never heard me speak of w 
my father or his family ? ” vr 

" Never,” she faintly responded. jU 

“ Because, dear, it was my sorrow. Hy 





«aBP^ 


JOB JULY, 1870. 


father was murdered.” 

“ Murdered,” she cried. 

u Murdered, Margaret, cruelly murdered. 
When I was a boy, quite young, as far back 
as I can remember, mine was a happy home, 
I had no mother, she died in my infancy, 
but her place was supplied to me by my fa¬ 
ther's sister, a lovely girl twelve years his 
his junior. My father loved her devotedly, 
she was the sunshine of home. It is too sad 
a story to linger on, Margaret; this bright 
young girl was deceived cruelly, and left her 
home with a heartless adventurer, who final¬ 
ly abandoned her for another woman, whom 
he afterwards married. The poor, broken¬ 
hearted girl, who crept home to die, was 
found one morning on the door-step of our 
home, and my father took a solemn oath to 
avenge her, as he saw the poor blighted form 
laid to rest. He did avenge her with his 
life. He met the wretch who had killed 
her, and struck him. At the same moment 
the man drew a pistol and fired. My father 
fell, and his antagonist escaped. He lived 
a few hours, long-enough to tell me, boy as 
I was, the story, and make me as eager as 
himself for revenge. I sought the man far 
and wide, until, compelled by necessity, I 
took the vows of the Church upon me, and 
then I resolved to forget him. My story is 
at an end, Margaret, but here is the sequel.” 
He held out the letter. 

A deadly terror, as much more horrible 
than her former fears, as the midnight is 
darker than the twilight, grew into Mar¬ 
garet’s mind as she listened to her husband’s 
story. She took the letter, and read the few 
hurried lines it contained. It was written 
by a dying hand, asking Ralph Hawthorn’s 
forgiveness for the crimes of the past, and 
begging the curate to come to the writer at 
once, that he may crave that forgiveness in 
person. It was signed u Walter Singleton.” 
It was true then. The room swam round, 
to her dizzy vision, and then the unhappy 
woman fell senseless on the flofr*. 

* * * * ^ * 

CHAPTER ILL 

Margaret Hawthorn was the daughter of 
Walter Singleton, her mother was the wo¬ 
man for whom he had forsaken poor, trust¬ 
ing Adela Hawthorn. On her death-bed 
Mrs. Singleton had confided to her daughter 
the whole story of the murder, but without 
naming the parties, and revealed her father's 
real name. Shortly after her mother’s 
death, her father disappeared, and Margaret, 
after selling a few trinkets which were all 


she possessed of her mother’s property, was 
fortunate enough to obtain a situation as 
nursery governess in the family were Ralph 
Hawthorn met her. Of their brief happiness 
I have spoken. Margaret’s dread at seeing 
her father’s letter, was that her husband 
irould by some means discover that she was 
the child of a murderer, but little did she 
dream that the case was yet more dreadful, 
for her father had taken the life of her hus¬ 
band’s father. Poor Margaret! there seemed 
no way of escape for her, from the fearful net 
which another’s crime had woven round her. 
She lay on the sofa in the twilight that 
evening, listening to the malencholy wind 
blowing round the cottage. Ralph, on her 
assurance that she was better, had gone out 
to see a sick person, and early on the morrow 
he had decided to go to the dying man with 
his message of Christian forgiveness. She lay 
still musing, vainly seeking some plan, but 
discovery seemed inevitable after his inter¬ 
view with her father. “ He may forgive a 
dying man,” she thought, “ but oh! he must 
hate me, I cannot bear it, I cannot look in 
his face after. What must I do f what can 
I do f All at once the thought crossed her 
mind to leave her husband, to go out into 
the world again. It would not be so bitter 
after all, as his heart estranged, his love 
gone.— She rose to her feet, the impulse 
was so strong it hurried her on without her 
will. “ I will go,” she murmured, u I will 
go, I can bear loneliness and want, but not 
my darling’s altered looks, not my darling’s 
changed love.” 

** I will go at once,” she went on vaguely, 
and stepped out into the hall, which was all 
dim and dark. She crept upstairs, and 
threw herself on the bed with passionate 
sobs. Awhile she gave vent to her sorrow, 
and then with unaltered purpose she de¬ 
scended to the dining room, and scrawled a 
few hasty lines to her husband, begging him 
to forget her, and not to seek her. Then 
wrapping herself in a thick shawl, she put 
her purse in her pocket, stayed a moment in 
the hall to remember when the next Lon¬ 
don train passed a little out-of-the-way sta¬ 
tion, where she was not known, and then 
opened the hall door and stepped out. A 
bitter wind met her face, and drove her back 
a moment. In that moment she thought, 
“ I must have his likeness, I must have it,” 
and leaving the door half open, she went 
back into the room to secure the last trea¬ 
sure. It was a faithful portrait, and she 
waited to give one last look before she went 
forth for ever. What was there in the calm 
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brown eyes she saw? what was there in the 
earnest mouth ? Unspoken language, mute 
eloquence, for Margaret Hawthorn sank on 
her knees murmuring, “Ralph, I will trust 
you. I will take my fate only from your 
lips.” One more look at the picture, one 
eager passionate kiss, and she rose to her 
feet. 

“ Margaret! ” 

Had the picture spoken ? Nay, but in 
very flesh and blood Ralph Hawthorn stood 
beside his wife. 

Kneeling at his feet, her face hidden in 
his breast, her voice broken with wild sob¬ 
bing, Margaret Hawthorn told her story. 

“ Margaret, did you know me so little that 
you doubted me even for a monent ? ” 

u Forgive me, forgive me,” she cried pas¬ 
sionately wreathing his neck with her arms. 

They stood by a death-bed together the 
next day but one, and the sight of his 
child's happiness, was Walter Singleton’s 
best assurance of his own forgiveness. 

—H. S. 



THE OLD SOLDIER. 

An old man now, with wrinkled brow. 

Mj fighting days are over, 

White tombe and cold, and dark brown mould. 
My brave companions cover. 

That last long sleep, so still and deep 
The truest friends will sever; 

My comrades rest on earth’s green breast, 

God keeps their booIs for ever. 

Two sons l had, the first brave lad. 

In boyhood fought beside me; 

Tbo oft o’er-matched, he always watched. 

Lest evil should betide me. 

Once in the strife he saved my life, 

His sword the death-thrust parried; 

Nor did he yield till from the field, 

My fainting form was carried. 

With bayonet good, in foeman’s blood. 

My brave boy wrote his story, 

And while I lay half dead that day, 

He fought his way to glory. 

The best die first,—the meanest, worst. 

Earth’s bosom longest cumber, 

My true son died in manhood’s prides 
Oh! peaceful be his slumber. 

My second joy, my sailor boy. 

Full lonely is the pillow, 

Where rests his head, for he lies dead, 

Beneath the sun-kissed billow. 

Oft when alone, my heart makes moan, 

To think that no friend’s weeping, 

By memory stirred, can e’er be heard. 

Above where he is sleeping. 


Nor gay flower spring, nor sweet bird sing. 
But only wild wind’s clatter, 

Or mournful note from sea-birds’ throat. 

Or rain's incessant patter 
Upon the deep, to lull his sleep, 

A mournful requiem wailing, 

I only crave to tend his grave. 

But tears are unavailing. 

But all shall meet, and all shall greet, 

Brave comrade, father, brother. 

When skies are fled, and time is dead. 

And each shall know the other. 

Tea, though the sea hath buried thee 
My sailor! God is stronger; 

And when His word on high is heard. 

She’ll hide my son no longer. 


Centres. 

The Opera Season has been full of interest during the 
past month, the principal novelty bring the production 
at Covbht Gardeh of Signor Campana’s new Opera 
Btmeralda first performed at St Petersborgh: the prin¬ 
cipal part was taken by Mdlle. Adelina Patti, who dis¬ 
played all that grace of acting and of vocalisation that 
distinguish her. At Drury Lake Roberto, Rieolefto, 
and other favorite Operas have been given in 
style. The French Opera Bowffee seems now to be in 
great favor with the London public, as shown by the 
success of La Grande Ducheue at the Prikcess’s, Le 
Petit Fautt at the Lyceum, and the Prince** of Tr* 
bixonde at the Gaiety. There are no changes of im¬ 
portance to notice at the other Theatres. 

Ladies travelling, or during the promenade or the 
aquatic excursion, and otherwise exposed to the scorch¬ 
ing rays of the sun, will find Rowland's Kalydor a most 
refreshing preparation for the complexion, HiyJimy 
the cloud of languor and relaxation, allaying aU hea t 
and irritability, and immediately affording the pleasing 

sensation attending restored elasticity of the skin. Com¬ 
posed of choice exotics of balsamic nature, utterly free 
from all mineral admixture, and pleasing and delightful 
in its effects, Rowland’s Kalydor tends to neutralise the 
action of the atmosphere upon the skin, and to promote 
that healthy action of the microscopic vessels, by which 
its general well-being and the beauty of its appearance 
are so essentially promoted. Freckles, sun-bums, tan , 
spots, pimples, flushes, and discolorations fly before its 
application, and give place to delicate smoothness, and 
the glow of beauty and of bloom. Its purifying and re¬ 
freshing properties have obtained its exclusive selection 
by her Majesty the Queen, the Court, and the Royal 
family of Great Britain, and the several Courts of Eu¬ 
rope; together with the elite of the Aristocracy, from 
the sultry climes of India to the frosen r ealms of the 
Czar. The heat of the summer also frequently commu¬ 
nicatee a dryness to the hair, and a tendency to fall off, 
which may be completely obviated by the use of Row¬ 
lands’ Macassar Oil—a delightful, fragrant and trans¬ 
parent preparation, and, as an invigorator, beyond all 
precedent. Rowlands’ Odonto, or Pearl Dentifrice, is a 
white powder, compounded of the rarest and most frag¬ 
rant exotics. It bestows on the teeth a pearl-like white¬ 
ness, frees them from tartar, and imparts to the gums a 
healthy firmness, and to the breath a pleasing fragrance. 
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LONDON AND PARI8IAN FA8HION8. 

The close of the London and Parisian 
Season has now arrived! and the Fashion¬ 
able World has sought the invigorating 
breezes of the Seaside, or the calm retire¬ 
ments of Country life; but splendid as they 
have been in the season just ended, dresses 
to be worn at the Seaside, and at the man¬ 
sions of our Aristocracy, often surpass those 
that have been worn in London or Paris, 
during the height of the Season. Our read¬ 
ers on referring to our plates of Costumes, 
will find no falling off in this respect There 
are Morning dresses for the Country Man¬ 
sions, there are the most elegant Ball Toi¬ 
lettes, and the richest and most appropriate 
Dresses for the Croquet Party, the Pier, or 
other Seaside Promenade. The third figures 
in our first and second plates are very suit¬ 
able for the Croquet party. For Morning 
Promenade at the Seaside fig. 2, plate 1 is 
very elegant, and so is fig. 2, plate 2 for the 
Afternoon Promenade. In returning from 
the Bath, the hood and cape fig. 1, plate 2, 
will be found very convenient. Ladies are 
not now wearing such exaggerated Seaside 
Costumes, as were worn for this purpose 
some years since. 

In our former Numbers we have gone 
minutely into all the changes of Fashion for 
this season, and we now only have to report 
a continuation of the styles therein named. 

Dress skirts are neither made extremely 
short, nor with very long trains : they are 
cut just to the ground at front, and a little 
longer at back, never in any case having a 
greater amount of train than is shown on 
%. 3 plate 4, except for Evening dresses, 
when Trains are still worn. 

Flounces are becoming more and more 
fashionable : most skirts have one or two 
flounces at bottom : and for striped materials 


these flounces are generally cut on the Mats. 

Dress Trimmings are of various styles: 
for Seaside wear, bands of black velvet or 
silk, are very fashionable. RUchings , quill¬ 
ings, and lace, are also much used. Fringe 
and passementerie seems to be less in favor. 

In the form of Sleeves there is great va¬ 
riety. Epaulettes are almost discarded ; the 
close fitting sleeves have generally cuffs of 
some kind or another, like fig. 3 plate 1, 
figs. 2 and 3 plate 2, and figs. 1 and 3 plate 
4. Wide or open sleeves are very fashion¬ 
able, see fig. 1 plate 2, and fig. 2 plate 4. 

One other observation we will make, is 
that great favor is just now being shown 
for Ha**, in preference to Bonnets. 

In our next Number the series of early 
Autumn Costumes will be commenced. 

THE FULL-SIZED PATTERNS. 

N.B. Our patterns are aU cut for Ladies of medium height 


AU allowances necessary for the seams , are already given to 
these Patterns , so that the seams are not to be allowed for in 
cutting out. 

We thin month present oar Subscribers with thbeb 
fall-sized patterns. 

The firet is that of the Open Body, shown on fig. 3 
of plate 4. We have not given the sleeve, because any 
close-fitting sleeve will snit this pattern. It consists of 
back, side-piece, and front, and is for a Lady measuring 
about 35 or 351 inches round the chest. 

The second pattern is the Bouffant Tunique or 
upper Skirt, shown on the same figure. The half 
skirt consists of two pieces; the Front , which forms a 
short pointed tunirme , is without fulness at waist, the 
side which is joined to the bouffant y being marked by 
two cats. The large piece is the Bouffant , which is 
failed in at waist, as shown by the pricked lines. The 
fnlness of the bouffant , at the place where it is canght 
np at the sides, is increased by the pleat or V which is 
taken ont under the bow of ribbon. One side of this 
V is larger than the other, and is to be slightly failed 
or gathered in; the side which joins to the tunique is 
marked by two cuts, and the bouffant side of this seam 
is longer, and is to be slightly foiled at the bottom. 

The third pattern (the pieces of which are all marked 
by a round hole in the centre), is a Seaside Jacket 
fob a little oiBL, about 8 or 9 years old. It is a very 
elegant Jacket for out door wear, and may be made en 
suite with the dress, or else of scarlet or blue Cashmere. 
It is cat to define the figure slightly, withoat, however 
fitting at all tight. 
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PLATE THE FIRST. 

YOUNG LADY’S COSTUME. 

Fig. 1.—Dress d deux jupes, and Pelerine 
en suite. The lower skirt is of blue Cash¬ 
mere, and is entirely without trimming. 
The upper skirt, Corsage , and sleeve, are of 
apricot colored Alpaca. The skirt is caught 
up at the sides, so as to form a bouffant at 
the back. The Pelerine Mantelet is of blue 
Cashmere, like the lower skirt, and is edged 
by black silk fringe headed by black velvet 
ribbon. It is round at the back, and has 
two long square-shaped tabs in front, edged 
by black velvet ribbon and fringe. These 
tabs are fastened in at the waist, by a band 
of black velvet ribbon, terminated at the 
back by a group of bows. The Pelerine is 
fastened by black buttons with loops of cord, 
and at each side is an opening edged by 
black velvet ribbon. The neck is trimmed 
by a pointed collar. Straw hat, trimmed 
by black velvet ribbon. 


broad and narrow bands of black silk, each 
edged on one side only, by a rouleau of scar¬ 
let silk. The upper skirt is cut open on the 
left side, as far as the waist, and has large 
pointed revers which, (with the bottom of 
the skirt,) are edged by a quilling of the silk, 
headed by a scarlet rouleau and a band of 
black silk ribbon. This skirt is caught up 
en bouffant at the back, and in the open 
space between the revers , appears a deep 
pointed tab of silk, edged to correspond. 
The Yeston is of black cloth : it is cut up at 
the back and at each side, and is edged all 
round, and up the sides of all the openings, 
by a rouleau of scarlet Cashmere, just above 
which is a stitching of scarlet silk. At each 
side of the back opening, is a tab of scarlet 
Cashmere, with a button at each end. There 
are pockets of scarlet Cashmere, and at the 
left side of the chest is a smaller one. The 
cuffs are of scarlet Cashmere, and are, (with 
the pockets), ornamented by buttons. Straw 
hat, trimmed by black velvet ribbon, and a 
white ostrich feather. 

This Costume is from the Maison du 
Sauvage, Boulevard des Italians. 

PLATE THE SECOND. 


This Costume is from the Maison O hara - 
vel, rue de Richelieu. 

PROMENADE COSTUME. 

Fig. 2.—Dress h deux jupes. The lower 
skirt is of striped grey and white cotton. 
It is trimmed by a band of c&rise silk, edged 
on each side by a narrow quilling of the cot¬ 
ton with a piping of cerise silk. The upper 
skirt is of grey Batiste. It is edged by a 
flounce, headed by a band of cerise Cashmere, 
and is caught up at each side. The Par- 
dessus or loose Mantle is of cerise Cashmere. 
It is composed of three distinct pieces, the 
back, which is round, and the front and side 
pieces, which are square and pointed, and 
are arranged to fall over and partially 
conceal the back. Each of these separate 
pieces, is trimmed by black stamped velvet, 
and edged by a silk tassel fringe of the same 
color. A double row of the stamped velvet 
is carried for a short distance up the centre 
of back. The Mantle is also trimmed by a 
deep hood with three points and lined by 
black velvet and trimmed by stamped velvet 
and by four black floss silk tassels. In front 
are two similar tassels. Straw Hat, trim¬ 
med by cbise velvet. 

PROMENADE COSTUME. 

Fig. 3.— Dress d deux jupes of violet 
colored silk. The lower skirt is trimmed by 



COSTUME FOR HOME OR FOR THE SEASIDE 

Fig. 1.—Dress d trois jupes. The under 
skirt is of blue Cashmere, and is cut just to 
reach the ground. It is entirely without 
trimming. The second skirt is of white 
Cashmere. It is trimmed at the bottom, by 
four bands of black velvet ribbon. The 
third or upper skirt is also of white Cash- 
mere, and is edged by a single band of the 
velvet ribbon. It is cut up at the back (the 
sides of opening being similarly edged), and 
is caught up en bouffant both at backend at 
each side, and is fastoned by bows of black 
velvet ribbon, those at the sides slightly raise 
the second skirt also. The Corsage and 
sleeves, which are large and open, are trim¬ 
med to correspond, and the ceinture is also 
of black velvet ribbon; for outdoor purpose, 
the head is covered by a capelin hood of blue 
Cashmere trimmed by black velvet ribbon, 
and having a quilling of the Cashmere round 
the front. In the point of the hood, is a 
black floss-silk tassel, and the cape is simi¬ 
larly edged but without the quilling 
PROMENADE OR CARRIAGE COSTUME 

Fig. 2.—Dress d trois jupes of maixe 
colored foulard des Indes . The bottom of 
the under-skirt is trimmed by two pleated 
flounces, the upper one slightly narrower 
than the other. The second skirt is trim- 
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med by a doable biais band, edged at each 
side by a narrow quilling of violet silk. The 
third or upper skirt, forms a deep round 
panier at the back, and in front consists of 
two square basques d revers of violet silk. 
The round piece is slightly raised en bouf¬ 
fant in the centre, and is edged by a flounce 
headed by a rouleau of violet silk, which is 
carried round the basques. On each revers 
are placed two large buttons covered by the 
Foulard, and also two long button-holes. 
The Corsage is trimmed by a collar of violet 
silk, edged by a band of the foulard. In 
front are three groups of bows of violet rib¬ 
bon. The cevnture (of violet silk similarly 
edged,) is fastened at the back, by a rosette, 
starting from which are loops and floating 
ends. The sleeves have revers d la Mows- 
quetaire, of violet silk, and on each revers 
are two buttons with long button-holes. In 
each floating end of the sash, are two simi¬ 
lar buttons and button-holes. Small hat of 
violet velvet, trimmed by Marguerites and 
black lace. For walking, a black lace Man¬ 
telet would complete this elegant Costume, 
which is from the Maisok Boudet, boule¬ 
vard de la Madeliene. 

MORNING WALKING COSTUME. 

Fig. 3.—Dress & deux jupes . The lower- 
skirt is of white cotton, with green and black 
stripes. The bottom of this skirt is trim¬ 
med by a broad biais flounce. The upper 
skirt is of pale green silk: the bottom is 
scalloped out and bound by black velvet, 
and above the scallops are two bands of 
black velvet ribbon. The skirt is caught up 
at the sides and is slightly bouffants at the 
back. The Paletot is of white Cashmere. 
The front parts are cut separately from the 
back, and imitate a sort of short waistcoat. 
All the edges of the Paletot are bound by 
black silk, above which are two rows of 
blade floss silk stitching. On each side (at 
the points where the front pieces are joined 
on), are placed three jet and steel buttons, 
starting from which are anchors of twisted 
black and white silk. The fronts are fast¬ 
ened .by similar buttons, and near the bot¬ 
tom are two anchors of black silk. The 
collar, cuffs, and pockets & la Mousquetaire, 
are of black silk with double rows of stitch¬ 
ing, and silk binding. The binding round 
the bottom of the Paletot, is carried partially 
up the centre of back and at each side, ter¬ 
minated by jet buttons. Straw hat, trim- 
rn. med by black velvet ribbon. 

This Costume is form the Maison du 
IT Sauvage, boulevard des Capucines. 
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PLATE THE THIRD 

BALL COSTUME. 

Fig. 1.—Dress of white silk. The bottom 
of the skirt is trimmed by three gauffred 
flounces, each headed by a white frill and a 
band of rose-colored ribbon. The sides of 
the skirt are covered by deep rounded pieces 
edged by a single flounce. At the back, 
the space between these pieces, is filled in 
by horizontal bouillons of silk, supported by 
a band of rose-colored ribbon which is car¬ 
ried up to the sides of waist. The Sortie 
du Bed is of white cashmere : it is round at 
the back, and has long pointed ends in front, 
and is edged by five rows of gold braid. It 
has a hood with a short point in the centre, 
and a long pointed revers at each side of it. 
The hood is lined by rose-colored silk, and 
edged by gold lace, and from each point is 
suspended a group of gold tassels. A small 
gold agraffe is placed at the centre. 

This Ball Costume is from the Compagnib 
Lyonnaise, boulevard des Capucines. 

BALL TOILETTE. 

Fig. 2.—Dress & deux jupes of apricot 
colored orhpe. The front of the under-skirt 
is trimmed by seven narrow frills of black 
lace, each headed by a rtiche of the crlpe. 
From this trimming up to the waist, the 
skirt is arranged in perpendicular bouillons . 
The upper skirt is cut en train , and is edged 
by a flounce of black lace put on with a 
heading. The upper part is trimmed at 
front and sides, by two deep basques, each 
composed of three gauffred frills of apricot 
colored ertpe. These tabs start from the 
front of waist, and are fastened together at 
the back of the skirt, by a group of bows of 
maize colored ribbon, with floating ends of 
each color terminated by fringe ; in the cen¬ 
tre of the bow is placed a bouquet of yellow 
roses with two long trails. The back part 
of the skirt is raised slightly en bouffant, 
and falling over it, is a long pointed tab 
edged by a rdching. The Corsage is trim¬ 
med by a bertha of black lace headed by a 
rtiche of the crepe, and on each sleeve is 
placed a rose with foliage. On the chest is 
a bouquet of roses. 

This elegant Ball Toilette is from the 
Compagnik Lyonnaise, Boulevard des Capu¬ 
cines. 

BALL COSTUME. 

Fig. 3.—Dress & trois jupes . The under 
skirt is of sky-blue silk, and is trimmed at 
the bottom by a broad flounce, headed by a , 
cut r&ching. The second skirt which is of J 
white tarlatan, is composed of perpendicular 4 


bouillons. It is arranged in festoons at the 
bottom, and between each festoon is placed 
a spray of Marguerites. The third or up¬ 
per skirt, is also of white tarlatane. It is 
bouffants at the sides and back, and is edged 
by a rdche of the same material, studded by 
Marguerites. This rdche is carried up to 
the right side of waist, but at the left side, 
it is trimmed by a bouquet of Marguerites 
slightly lower. At the back of waist is a 
bouquet of Marguerites, with two floating 
branches or trails. The Corsage is edged by 
a ruche of tarlatane, studded by Marguer¬ 
ites, and on the chest is a bouquet of the 
same. 

This Costume is from the Grand Marche 
Pabisien, 3, Rue Turbigo. 

PLATE THE FOURTH. 

PROMENADE COSTUME. 

Fig. 1.—Dress & deuxjupes. The under 
skirt is of light mauve silk, and trimmed at 
the bottom by two flounces, the lower one 
being the deepest, and both put on with nar¬ 
row headings. The upper skirt is of light 
brown or fawn colored Foulard : it forms in 
front a large rounded Tablisr , edged all 
round by a flounce with a narrow heading, 
fastened down by a rouleau of mauve silk: 
at the back this second skirt forms a large 
panier, composed of several pieces twining 
together, and caught up at each side, by a 
bow of mauve ribbon surrounded by a frill 
of the Foulard. These pieces which com¬ 
pose the panier , are edged by narrow 
flounces like those described for the Tablisr . 
The body is open in front like flg. 3, and is 
trimmed all round the opening and neck by 
a very narrow flounce with a heading and 
mauve rouleau. The sleeves are trimmed 
at the wrists to correspond, and the waist- 
belt is of mauve silk with bow and ends at 
back. 

This Costume is by Madame Bricard, 38, 
Rue de Richelieu, Paris. 

PROMENADE OR CARRIAGE COSTUME. 

Fig. 2.—Dress of buff or light Havanna 
Batiste. The skirt is trimmed at the bot¬ 
tom by 9k fluted flounce, above which are two 
rows of pleating of white muslin, fastened 
down at each side by a rouleau of the same: 
these quillings are separated from each 
other by a row of buff insertion, and are 
edged, the lower one at bottom, the upper 
one at top, by a buff guipure lace of moder¬ 
ate width. The upper skirt is of the same 
material as the under skirt; it forms in 
front a rounded tablisr, and at the back a 



square panier slightly caught up, and rather 
longer than the tablisr; both tablisr and 
panier are edged all round by a guipure lacs 
like that on the under skirt, above which is 
a quilling and a row of the buff insertion. 
The body is tight-fitting without waistbelt, 
and has short square basques , open up the 
back as far as the waist, and eclged all round 
with lace quilling and insertion like the up¬ 
per skirt. The fronts are open en occur like 
fig. 3, and have revere turned back, which 
are so arranged as to imitate a square or 
Watteau opening, and these revere and the 
neck have a similar trimming to that on the 
basques, but narrower. The outer sleeves 
are of a very novel form, very wide at wrist 
and cut square at the bottom, the whole of 
the back part being cut away, and the open¬ 
ing filled in by 5 or 6 bouillons of white 
muslin, fastened at the sides by buttons; 
the Batiste part of the sleeve is edged all 
round like the revere, except that at the 
bottom there is a wide guipure lace like that 
on the tablisr. The under sleeves are tight 
fitting, and are trimmed at the wrists by a 
white quilling, and the narrow buff guipure 
and insertion. White straw Hat, edged and 
trimmed with bright blue silk, and red 
cherries with leaves. 

This elaborately trimmed dress is from the 
Maison Adolphe, Boulevard Montmartre, 
Paris. 


PROMENADE OR CARRIAGE COSTUME. 

Fig. 3.—-Dress d deux pipes of grey Sul¬ 
tana : the under skirt is trimmed at ike 
bottom by three graduated flounces of white 
Sultana striped horizontally with grey, and 
each headed*by a wide rdchiny of rose-color¬ 
ed silk. The upper skirt, (cut like our 
second full-sized pattern), is open in front 
en tunique, the corners of front pieces being 
rather pointed, and the back forms a deep 
full panier , caught up at the sides by bows 
and short ends of rose-colored silk. This 
tunique and bouffant is edged all round by 
a flounce of the striped Sultana put on with 
a heading and a narrow rose-colored rdche. 
Waistbelt of rose silk with bows and ends 
at the back. The body, (the pattern of 
which is given full-sized, No. 1,) is open in 
front en casur , and this opening and the 
cufls are trimmed to match the upper skirt. 
On the chest is a small rose-colored bow and 
ends. Leghorn Hat, trimmed with black 
velvet and field-flowers. 

This Toilette is by Madame du Rikz, 8, , 
rue Ealevy, Paris. The pattern of Body * 
and Upper skirt is given full-sized. , 
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PLATE THE FIFTH. 


No. 1 is a round Hat of Italian straw, having the 
brim turned up at the back, and the turned op part 
very much bent in. The hat is bound by black velvet 
and trimmed by bows of the same material mixed with 
bows of rose-colored silk gauze. At the left side is a 
rose-colored ostrich feather, the tip of which fills the 
crease at the back, together with bows of black velvet 
and rose-colored silk gauze. The brides are of similar 
materials edged by firings, and fasten at the back. 
It is by Mbspms. Ban bt Gbotbxv, rue de Richelieu. 

No. 2 is a Toque Hat of sky-blue tulle, edged by a 
ruche which is covered by blue tulle. At the back are 
bows and long loops of sky-blue ribbon, starting from 
which, an ostrich feather of the same color stands in an 
almost upright position on the top of the Hat, adding 
considerably to its height. This Hat also, is designed 
by Mbsoambs Bbib bt Gbofbib. 

No. 8 is a Hat of Italian straw, having the brim 
bound by black velvet and turned-up at the back. It 
is trimmed by folds of black silk gauze, terminated at 
the back by floating ends edged by fringe and also 
by green and black grapes with variegated foliage, and 
a long trail. This Hat is by Mdms. Jbbvy Navabbb, 
boulevard dee Italiens. 


No. 4 is a Hat of Italian straw, having the brim 
bound by black velvet, and turned-up at the back. The 
hat is trimmed all round by twisted black velvet with 
bows and four floating ends at the back. At the left 
side is a bouquet of Eglantine, starting from which a 
black ostrich feather falls over to the right side of the 
hat, which is by Mdmb. Lucy Hocqubt, 9 , Boulevard 
dee Capacities* 

No. 6 is a round high-crowned Hat of Italian straw, 
having the brim turned up at the sides, and lined by 
black velvet It is trimmed by folds of Maize-colored 
silk gauze, terminated by a broad floating end wliich 
falls nearly at the back and is edged by fringe. At the 
opposite side, (nearly at the back), is placed a rose du 
the with buds and foliage, and starting from which a 
black ostrich feather falls across the top of the hat It 
is by M apa m b Esthbb, rue de Richelieu. 

No. 6 is abroad brimmed Hat of Italian straw. It is 
trimmed all round by bows of black velvet and of white 
ribbon, which form a group at the left side, and in the 
centre is placed a white rose with buds and forage. 
Brides of black velvet ribbon. This Hat is by Mdmb. 
Ajtdbb, Boulevard dee Capacities. 


No. 7 is a white muslin Fichu, having two square- 
shaped tabs in front It is edged aU round, by white 
lace beaded by narrow scarlet velvet ribbon, which is 
passed through the lace. The tabs are trimmed by bands 
of insertion. An upright frill of white lace is carried 
round the neck. This Fichu is from the Maisov Lb- 
sirs. Boulevard des Capucines 
No. 8 is a white muslin 8 lbbyb belonging to the 
Fichu (No. 7J and is by the same Artiste. It has a 
narrow cuff formed of folds of muslin, below which is a 
deep frill edged like the Fichu. 


No. 9 is a round Hat of Italian straw, having the 
brim turned-up at the back. The brim is covered by 
white guipure lace partly concealed by black lace. At 
the left side is a large scarlet rose with buds and foliage, 
starting from which are two black ostrich feathers, one 
falling towards the front and the other to therightside 
of the hat. At the back is a long floating end composed 
of black lace edged by white guipure. A long loop and 
a floating end of black velvet ribbon also fell at the hack. 
This elegant bat is by Madams Dbtoubmabtbllb. 
Boulevard des Jtaliens. 


No. 10 is a Bohhbt of Italian straw. A large square 
piece of straw covers the top, and is edged by 
fringe. The bonnet is also trimmed by a drapery and 
floating end of maize-colored silk gauze, similarly edged, 
and by an ostrich feather of the same color. Strings of 
maize ribbon. It is by Madimb Jbbby Njvabbb. 


__ 


No. 11 is a round Hat of Italian straw. The brim 4 
which is broad, is turned-up at the back, and is lined by 
black velvet at front and sides. The hat is trimmed by 
field-flowers and grass, at the top are large bows of sky 
blue silk gauze. At the back is a square fall of the 
gauze, edged by fringe. It is by Mapamb Mabib 
Lbmaitbb, Boulevard des Italiens. 

No. 12 is a Hat of Italian straw, having the brim 
turned-up at the sides and lined by black velvet. It is 
trimmed by black velvet and by wheat ears, mixed 
with red poppies, one of which hangs down at the 
back accompanied by floating ends of the velvet This 
hat is by Mapamb Mabib Boibbau, Boulevard Moot- 
martre. 


DOSY. 

CHAPTER I. 

More properly her name was Theodosia, 
Theodosia Drayton, but no one ever thought 
of calling her anything but Dosy. From 
her gray-haired father to her tiny youngest 
brother, including all the uncles, aunts, 
cousins, and friends, who comprised a large 
family circle, every one joined in forgetting 
her baptismal name, and using its funny 
diminutive. With servants and the vil¬ 
lagers among whom she had grown up, she 
was “ Miss Dosy,” but never “ Miss Theo¬ 
dosia,” or “ Miss Drayton.” Never was a 
pet name in more striking contract to its 
owner, for Dosy was the liveliest, brightest, 
and sauciest girl who ever made the sun¬ 
shine of a rambling old house, and was al¬ 
ternately the pleasure and torment of a 
grave, staid lover. For such a lover was 
Walter Devon, the curate of Ravenly. So 
grave and staid was he, that it was a con¬ 
tinual matter of wonder to every one, who 
was interested in the subject, that he should 
have chosen such an acknowledged tease as 
Dosy Drayton for his wife. But he had 
made his choice, and moreover he loved his 
bride-elect with that deep enduring affection, 
which is given to a woman but once in her 
lifetime, and to some, never at all The 
question was, did Dosy understand and ap¬ 
preciate this love t Many, who while they 
admired her brightness, yet sighed for her 
wilfulness, asked this question with anxious 
foreboding, and among others, was one more 
than commonly interested in the answer, 
Walter Devon’s mother. 

She resided with her son in the low-roofed 
cottage which,—crowned and clothed with 
roses and clematis, made so pretty a picture 
at the end of Ravenly village, and was ex¬ 
pecting some day to give up her rule there 
to saucy Dosy, and retire to another nest in | 
Ravenly. She, who loved her son with a ^ 
deeper love than even mothers feel usually, 5 
often looked on the bright free of her son’s 1 


6 


THE WORLD OF FASHION. 


chosen, while her heart asked that ever un¬ 
answered question. Never had she breathed 
a thought of doubt to Walter ; he had made 
his choice, and she knew that his love once 
given, could never be alienated from its ob¬ 
ject, how weak and erring soever that object 
might prove. She knew this, because she 
had lived for years in the sunshine of such 
a love, love which had outlived grey hairs 
and dimmed eyes, and had never been 
stronger than when she had stood, bowed 
and worn herself, by the death-bed of her 
aged husband. She knew that such a love 
brightened all things earthly, made sorrow 
no deadly thing, but a thin cloud drawn 
over the sun of joy to temper its blaze, and 
that when happiness was at its height, it 
was yet incomplete if that were absent. She 
was a thoughtful, reasoning woman, and be¬ 
cause she knew the worth of it, she was the 
more anxious that her only son, having 
given such a love, should receive the like 
gift in return. And did he ? asks the read¬ 
er. We shall see. 

We have never described Dosy, nor do 
we intend to do so now, that is, not as per¬ 
sonal description is usually understood, 
each feature taken and commented on, with 
its size, colour, and expression. Besides, 
though very bright and pleasing, Dosy 
Drayton was not pretty. A certain grace 
and charm she had, all her own, but no one 
ever loved her for her face. It is a subtle 
question whether any one is ever loved for 
beauty. Men have felt an intoxication of 
sense, and for a time gone mad for some 
ideal loveliness, but when the fever is past, 
there must be something deeper to touch 
the springs of love. Else why is it, that we 
see, throned in the high places of man’s es¬ 
teem and affection, not always the brilliant 
beauty, but often-times a plain, unattractive 
woman, so plain sometimes as to cause won¬ 
der at the man’s taste. We wonder only be¬ 
cause we cannot see with the eyes of that 
man’s soul, who has looked beyond the plain 
exterior, and under depth after depth which 
his eye alone could pierce, has seen the pure 
loveliness of the woman’s nature. He has 
not listened to her voice, which may be un- 
melodious, but he has found that the harmo¬ 
nies of her soul are attuned to his. And 
seeing and hearing this, he has loved her. 

It may be that Walter Devon saw as 
deeply as this into Dosy’s soul, and chose 
her as a true woman, for all her apparent 
lightness of nature. 



Dosy had no mother. The sod had lain 
over her grave for eight years j the light 
had faded from her eyes when it first dawn¬ 
ed in those of little Tom, Dosy’s youngest 
brother. Between Tom and Dosy there 
were three children, twins of nine, and a 
bright clever boy of thirteen. Their father 
was not rich, he was too openhanded and 
liberal to save, but he had garnered up for 
his children the blessing promised to the 
friend of the poor. So long as he lived, it 
seemed that want and sorrow could not 
touch the little homestead, but when he 
died, all was gone. It had been arrang¬ 
ed that when the household was broken 
up, the twins were to be adopted by an 
aunt, while Mr. Drayton’s only brother had 
promised to take and educate Charlie the 
oldest boy. Little Tom’s home was to be 
with Dosy, both before and after the mar¬ 
riage. At last the blow came, and the lov¬ 
ing father was carried from his home, and 
laid beside his wife in the green churchyard. 
Then the household was broken up, and the 
once closely united family were scattered far 
and wide. Charlie went to school, the twins, 
bright-eyed girls, were sent to London, and 
Tom and Dosy had removed to a small cot¬ 
tage to wait until a proper interval had oc¬ 
curred to remove again to their final home. 

***** 


CHAPTER H. 

It was full rich Midsummer. The hay was 
down, and scented the morning air in the 
meadows, as Dosy Drayton walked through 
them to the vicarage, with a letter in her 
hand. Arrived there, she found Walter 
Devon and his mother at breakfast. 

“ Why, Dosy,” said Mrs. Devon, “ you 
are an early visitor.” 

“ I have had bad news,” murmured Dosy. 

“What?” exclaimed Walter. Mrs. 
Devon half rose as if to leave her son and 
his betrothed, but Dosy said earnestly. 
“ Please to stay, Mrs. Devon, I want you to 
hear what I have to say. I received this 
letter from uncle Grey this morning. I al¬ 
ways fancied him different since aunt’s death, 
but I never thought of this.” She placed 
the letter in Walter’s hand, who first read 
it, and then gave it to his mother. When 
she had finished it, Mrs. Devon came over 
to Dosy, and put her hand affectionately on 
the young girl’s shoulder. Dosy turned and 
hid her face on the old lady’s bosom, sobbing 
out, “ Oh, tell me what I must do.” 

Walter walked to the window, and as his 
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K mother looked towards him she saw his face 
was very pale. 

“ Waiter,” she said, “ come to us.” He 
turned and came. Then they all sat down, 
and Dosy like a loving girl as she was, laid 
one hand in her lover’s while she leaned on 
his mother’s breast. After a while she 
spoke. 

“I know what I must do. Ellen and 
Mary must come home as he says, and I 
must try and get some pupils.” 

“ My dear,” said Mrs. Devon, “ you are 
quite right. You must not think too hardly 
of your uncle, though he has married again 
very soon. You have no claim on him, and 
your sisters have a claim on you. You have 
every chance of success, in the matter of 
teaching, and think how much worse it 
would be if there w ere no pupils to be had.” 

“Mother is right,” said Walter Devon 
sadly. “ Send for Mary and Ellen at once, 
and as for Tom, his home was to be here. 
Let him come to us at once. Shall it be so 
mother ! ” 

“ Yes,” said Mrs. Devon, heartily, “ let 
us have Tom, Dosy, and Walter can educate 
him for some time to come. And for you 
two who love each other, you must wait 
now. I will leave you to talk it over, and 
when you have quite settled all, come and 
tell me, I am going to work in the garden.” 
She rose and stepped through the window, 
on to the lawn, and was soon lost to the 
view among the flowers and shrubs. 

“ Dosy,” said Walter Devon. 

“ Oh ! Walter,” she sobbed. He took her 
in his arms, and so Dosy cried away her 
grief. She is no heroine, you see, but only 
a fond, affectionate girl, who loves Walter 
Devon so dearly, that she sorrows for this 
unexpected bar which has arisen between 
them. And Walter with a deeper agony 
than hers, but stronger in his manhood to 
console her, soothed away her trouble, and 
drew bright pictures of her success, and of 
the bliss arising from duties fulfilled. His 
own heart ached the while, for years of ex¬ 
pected happiness were swept away, but as 
her grief melted, so he grew calmer. When 
she rose to go, as they both stood by the 
bowery window, where they had talked 
so often, he said, “ Dosy, if I do not ask you 
to be true and wait for me, it is not because 
I do not wish it, but because I feel no pro¬ 
mise is needed.” 

“ No,” she answered, “ but nevertheless, 
Walter, I do promise, not because you wish 
it, for I love you.” She put her two hands 
into his, looked steadily into his eyes, and 


continued. “It may be years, before we 
marry, or not at all, but I will be no other 
man’s wife.” 

“ My Dosy,” he said. 

And another voice also said, “ My Dosy,” 
and turning, Mrs. Devon’s kiss fell softly on 
Dosy’s lips. 


“ Mrs. Devon,” said a fashionably dressed 
young lady, to the curate’s mother one morn¬ 
ing three years after, “ is it true that Mr. 
Devon is is still engaged to Miss Drayton!” 

“ Quite true, but why do you ask ? ” 

“Because—well I don’t know that I 
ought to tell you, but I know that yesterday 
she refused a gentleman whose income is two 
thousand a year, on the plea that she was 
engaged, and I concluded that it must still 
be to Mr. Devon.” 

“Dosy refused this gentleman!” said 
Mrs. Devon eagerly, “ may I ask if you are 
sure!” 

“ I am, quite,” answered Miss Temple, 
“ and I do not mind telling you, Mrs. Devon, 
that it was my brother Harry who made her 
the offer. He has loved her for some time, 
but had been led to believe that her engage¬ 
ment with Mr. Devon was broken off” 

u Their marriage is necessarily postponed,” 
said Mrs. Devon, “but they will be married 
some day I hope.” 

When Miss Temple was gone, Mrs. Devon 
went to Dosy, who she found teaching her 
sisters, her daily pupils having gone. See¬ 
ing that Mrs. Devon had something to say, 
Dosy dismissed her sisters, and was some¬ 
what startled by the lady’s first question. 

“ Dosy, why did you refuse Mr. Temple!” 

“ Because I do not love him.” 

“ But, child, do you think of what you 
give up ! Ease, luxury, and a devoted hus¬ 
band.” 

“ Mrs* Devon,” said Dosy quickly, “ why 
do you ask me this question—Has Walter— 

“Walter knows nothing, Dosy. Have 
you refused Mr. Temple because you love 
Walter!” 

“ Yes,” said Dosy simply. 

Mrs. Devon was a woman of few words, so 
she only said, “ I am quite satisfied.” 


I daresay you wonder if Walter and Dosy 
ever married. Yes, they did, but neither 
bride or bridegroom were young and bloom¬ 
ing. Dosy had finished her work, and seen 
her young sisters fairly started in the world, 
before she stretched out her hand to take 
life’s crowning bliss. But it was worth 
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waiting for, and there was no thorn in 
Dosy’s after-life from the remembrance of 
unfulfilled duties. Moreover her love, which 
had stood that strongest test—waiting,— 
was found to be perfect and true, equal to 
her husband’s, and both had grown stronger 
and firmer for their trial. 


I never see a happy little child 
Lighting its circle, as a star the sky, 

I never see a little brown bird fly 

Back to its nest, bnt my lone heart grows wild. 

An d throbs and flutters like a caged thing. 

And pining, wails to be abroad and free, 

So greatly doth it long at home to be, 

So tightly round it yet the home-ties ding. 

So loudly o’er it yet the home-songs sweep. 

So closely to its core the home-loves creep, 

That finding all things strange it can but weep. 
An d wish, how vainly! for the dove’s fleet wing. 
That it may fly away and be at rest. 

Where home has garnered up its dearest, best 

I never lay me down to sleep at night. 

But in my happy dreams I plainly see, 

The old, familiar faces smile at me, 

And life-long tender eyes, (to waking sight 
Denied awhile,) so fondly question mine. 

That dawning day (to others' thought so sweet). 
Brings only care my waking heart to greet 
Tet wherefore should my lonely spirit pine. 

For earthly homes, that shine so faint and far. 
Among the mansions where the angels are, 

Its true home lies, above or sun or star, 

Bright with the sunshine of the light divine, 
There shall the heart forlorn, and wearied feet 
The everlasting rest and comfort meet. 


Life’s Trials are Blessings. — Misfor¬ 
tunes axe like thunder and stormy clouds— 
in the distance they appear black, but when 
over our heads they are scarcely grey. As 
bad dreams denote an agreeable future, so 
it will be with the often painful dream of 
life when it is past. All our strong feelings, 
like ghosts, have their influence for a certain 
period only; and if a man were to say to 
himself, this passion, this pain, this rapture 
is sure after three clays to lose its effect on 
the mind, then would he always be more 
composed and quiet. 

Harry Turn recently married his cousin 
of the same name. When interrogated as 
to why he did so, he replied that it had al¬ 
ways been a maxin of his that, “ one good 
turn deserves another.” 


theatres. 


Both opera houses have now dosed, after an excep¬ 
tionally brilliant season. The French plays at the 
Pan case’s Theatre still continue most attractive to the 
public, while at the N*w Qubbv's, Mr. Tom Taylor’s 
drama “ Twixt Axe and Crown” seems as popular ss 
ever. During the past month the managers of the 
Strand Theatre have reproduced their great burlesque 
" The Field of the Cloth of Gold ” with great success. 
At the Olympic, a new and most attractive spectacular 
Extravaganza has been produced with great success: it 
is from the pen of Mr. Beece, and is founded uponTou- 
que’c beautiful Legend of Undine , which name it bears. 
The delicacy with which Mr. Reece has treated this 
fascinating subject and the careful manner in which he 
has preserved all the grace and beauty of the original 
story, cannot be over-praised. The Extravagania 
is at the same time not wanting in lively puns sod 
jokes, and the scenery and acting are faultless. 


Ladiss travelling, or during the promenade or the 
aquatic excursion, and otherwise exposed to the scorch¬ 
ing rays of the sun, will find Rowland’s Kalydor a most 
refreshing preparation for the complexion, dispelling 
the cloud of languor and relaxation, allaying all best 
and irritability, and immediately affording the passing 
sensation attending restored elasticity of the skin. Com¬ 
posed of choice exotics of balsamic nature, utterly free 
from all mineral admixture, and pleasing and delightful 
in its effects, Rowland’s Kalydor tenda to neutralise the 
action of the atmosphere npon the skin, and to promote 
that healthy action of the microscopic vessels, by which 
its general well-being and the beauty of its appearance 
are so essentially promoted. Freckles, sun-burns, tan, 
spots, pimples, flushes, and discolorations fly before its 
application, and give place to delicate smoothness, and 
the glow of beauty and of bloom. Its purifying mid re¬ 
freshing properties have obtained its exclusive selection 
by her Majesty the Queen, the Court, and the Boysl 
family of Great Britain, and the several Courts of Eu¬ 
rope ; together with the elite of the Aristocracy* fr° m 
the sultry climes of India to the frozen realms of the 
Czar. The heat of the summer also frequently commu¬ 
nicates a dryness to the hair, and a tendency to fall of, 
which may be completely obviated by the use of Boa- 
lands’ Macassar Oil—a delightful, fragrant and trans¬ 
parent preparation, and, as an invigorator, beyond all 
precedent. Rowlands’ Odonto, or Pearl Dentifrice, is * 
white powder, compounded of the rarest and most frag¬ 
rant exotics. It bestows on the teeth a pearl-like white¬ 
ness, frees them from tartar, and imparts to the gums s 
healthy firmness, and to the breath a pleasing fragrance. 


T HE FOLLOWING FULL-SIZED PATTERNS have 
been given for the past few months. 

FEB.— A PALETOT or out-door JACKET. 
MARCH —A TIGHT-FITTING CASAQUE, for out¬ 
door wear. 

APRIL.— A TIGHT-FITTING CASAQUE A REVEBS- 
MAY.- Three Patterns. A SHORT SQUARE-CUT 
PALETOT: an open CORSAGE a revere , and a w Ai- 
TEAU CORSAGE. 

JUNE.— A TIGHT-FITTING CASAQUE. 

JULY. —ThreePatterns. The PRINCESSE BASQUE*®; 
A SQUARE WATTEAU BODY for a little girl 8 y*** 
of age, and a FULL MUSLIN BODY for a little g* 1 
about 8 years old. 
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ON LONDON AND PARISIAN FASHIONS. 


In onr present Number, as we promised 
last month, we begin to indicate the styles 
which will prevail during the ensuing Au¬ 
tumn and Winter. 

The tight-fitting Cosaque will be in great 
favor. It may be made in black or colored 
velvet richly trimmed with passementerie and 
fringe, or with fur : the forms of the skirts 
of these generally indicate the bouf¬ 

fant style, which still continues in favor. 

Another style which will be fashionable 
is the short Paletot or Veston made with 
various kinds of wide sleeves. They gener¬ 
ally are very richly trimmed : if they are 
white, and are expressly for out door wear, 
they may be trimmed with black velvet; 
while for the milder days of early Autumn, 
the trimming shown on fig. 1 plate 1, is 
most suitable. As the season advances 
these Veston8 will be made in velvet, the 
skirts rather longer than they have been for 
some time, the sleeves always large; and 
some with short Capes or Pelerines. We 
give the full-sized pattern of one of these 
short VesUms with our present No. 

For Morning dresses, we see very few 
of the plain tight-fitting sleeve, but at 
present they are not quite discarded, as 
they are suited to some styles of dresses; of 
course the most fashionable sleeve is the one 
which fits close as far as the elbow, termi¬ 
nating in double engageante frills. Other 
styles will be found in our plates of Cos¬ 
tumes. 


The revers style is not quite so fashion¬ 
able as in the early Spring. 

Bov fonts of various styles are still worn ; 
if anything they are deeper at back than 
last season. 

Flounces are still general in nearly all 
styles of dresses, with the exception of those 
silks which are of some new color, or of so 
great a degree of richness as not to require 
an elaborate trimming. 


5 P A jfffta. „ 


THE FULL-SIZED PATTERNS. 


N.B. Our patterns are aU cut for Ladies of medium height 
and of proportionate figure : measuring 344 inches round the 
chest. and 24 waist, unless otherwise stated in the description. 

AU allowances necessary for the seams, are already given to 
these Patterns, so that the seams are not to he allowed for in 
cutting out. 

We this month give two fall-sized patterns. 

The first pattern (the pieces of which are all marked 
bj a round hole in the centre), is the Adelaide Pale¬ 
tot, shown on the first figure of plate 1. It is very 
short, and falls perfectly square without defining the 
waist. The sleeves are of the new fashionable shape, 
open at wrists. It consists of three pieces, viz. back, 
front, and sleeve. The Paletot on fig. 3 plate 1, may 
also be cat from this pattern. 

Onr second pattern is the very elegant Casaqub 
Basquine, shown on the 2nd figure of plate 1. The 
fronts are open, with small collar of the shawl form. 
The front portion of the basques form points, and they 
are narrow at sides; the side-body and hack are cat 
deeper, forming squares, and the middle of back may be 
left open if preferred, as far as the waist This pattern 
is given complete, and comprises back, side-piece, front, 
collar, (which is to be laid on flat), and tight-fitting 
sleeve. 


Jestriplion 

<®f % plates of Costumes. 

PLATE THE FIRST. 


PROMENADE COSTUME. 

Fig. 1.—Dress a deux jupes, of violet silk. 
At the bottom of the under skirt is a broad 
plaited trimming of the silk. The upper 
skirt is cut out square iu front, and is edged 
by a narrow fluted trimming, edged at each 
side by a band of violet velvet ribbon, the 
whole terminated by fringe of the same 
color. The front of this skirt is fastened by 
buttons, extending to the waist. Falling 
over the sides and back, is a square boufant 
of silk similarly trimmed. The Paletot is 
of white satin cloth. It is edged by a tassel 
fringe of white wool which is carried up the 
sides of the openings. It is fastened by 
large buttons attached by twisted cord, and 
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at each side are throe agraffes with pendants 
of white tassel fringe. The sleeves are wide 
and open and are edged by similar fringe. 
Violet velvet Bonnet, trimmed by a yellow 
rose. 

This Costume is by Mdme. Edme. Paris, 
boulevard de la Madeleine. We give the 
pattern of this Paletot full-sized. 

COSTUME FOR HOME. 

Fig. 2.—Dress of green Poult de Soie. 
The bottom of the Bkirt is entirely without 
trimming, and at each side is a double biais 
band of silk, edged by narrow black velvet. 
On this band are placed, at equal distances, 
large bows of similar ribbon. The front of 
the skirt is trimmed by two pointed pieces 
of silk, edged by biais bands and by black 
silk fringe, and fastened together by large 
bows of black velvet ribbon, and the outer 
sides of these pieces are caught up, and fast¬ 
ened to the uppermost of the velvet bows 
by which the sides are trimmed. The Cor- 
sage Basquine, is open en cceur and has a shawl 
collar covered by black velvet. The front 
is trimmed by two large velvet bows, one 
at the opening and the other to fasten the 
ceinture. The deep basques are trimmed like 
the skirt: they are pointed in front, hollow* 
ed out to form squares at the Bides, and may 
be left open at the back. The sleeves are 
trimmed at the wrists, by biais bands and 
black silk fringe. 

This Costume is from the Maison Des- 
champs et Louvre. 2, Rue de Sehres. The 
pattern of Corsage Basqutne is given full- 
sized with our present No. 

PROMENADE COSTUME. 

Fig. 3.—Dress & deux jupes of golden 
brown Poult de Soie. The bottom of the 
lower skirt is trimmed by a broad gauffred 
flounce, put on with a heading and a double 
biais band of black silk, edged on each side 
by narrow white lace. Above the flounce 
are placed at equal distances two similar 
bands, each band headed by upright gauffred 
frills of the silk. The upper skirt is caught 
up at the sides, forming a draped tablier in 
front and a bouffant at the back. It is trim¬ 
med by a gauffred flounce, edged by narrow 
white lace, and headed bya&uroband ofblaok 
silk with lace at upper edge. Th eboujffant is 
divided in the centre by two biais bands of 
black silk, edged by lace at the outsides, and 
crossed by short bands edged with lace on 
both sides and fastened to the upright bands 
by buttons of velvet and lace. Black velvet 
Veston or short Paletot edged at the bottom 
[ by a flounce like that on the upper skirt of 
^ the dress. The bands of black silk which 


form the heading, are carried up the back* 
near the centre and are crossed by narrower 
bands, so as to correspond with the trimming 
on the bouffant. Beneath the lowest oftheae 
bands, the Veston is hollowed out into a 
square opening, through which appears a 
rosette of black ribbon placed on the cem- 
ture. The Bleeves are large and open, and 
are trimmed like the other portions of the 
Veston. Blue velvet Bonnet trimmed by 
roses. 

This Costume is from the Maison Boudet, 
Boulevard des Capucines , and the Veston 
may be cut from our first full-sized pattern. 

PLATS THE SECOND. 

PROMENADE COSTUME. 

Fig. 1.—Dress of bronze green silk ; the 
skirt cut slightly en train and entirely with¬ 
out trimming. Tight* fitting Cosaque of 
black cloth. The skirt is cut up at the sides 
as far as the waist, and is caught up in the 
centre of the back, so as to form two points, 
and also to be slightly bouffante. The fronts 
form points and are also slightly draptes. 
The whole of the bottom edges are trimmed 
by a fringe of mixed colors, headed by a band 
of Cashmere to correspond. Falling over 
the back of skirt, are two square shaped 
tabs of cloth similarly edged. Bound the 
neck is a band of Cashmere and the front of 
corsage is fastened by a row of buttons. The 
sleeves are trimmed by the fringe and Cash- 
mire, which are carried nearly to the elbow. 
Straw Bonnet trimmed by scarlet velvet and 
white ostrich feathers. 

This Costumeis from the Maison Coldbkbt, 
boulevard des Capucines. 

YOUNO LADY’S COSTUME. 

Fig. 2.—Dress d deux jupes. The under 
skirt is of sky-blue silk. It is trimmed at 
the bottom by a flounce headed by a cut 
rdche. The upper skirt is of maize-colored 
Faille. The back portion forms two round¬ 
ed points, edged by a flounce of the Faille 
headed by a cut riche of sky-blue silk. The 
front of the skirt is rounded en tablier , and 
similarly edged, and the sides are caught up 
en bouffant. The Corsage is of the maize- 
colored FaUle f and the upper portion is 
trimmed by a broad baud of sky-blue silk, 
representing a large collar, edged on each 
side by a cut riche. At the back of 
waist is a deep square Jockey, edged by 
rdche, which is continued round the sides, 
to trim two small square basques in front 
A large rosette of blue silk riching is placed 
at the back of waist, and the front of Cor- 




Digitized by 


Google 


FOB SEPTEMBER, 187a 


8 


sage is dosed by blue buttons. The sleeves 
are of sky-blue silk trimmed by cut rdches. 

This Costume is from the Maison Lksibe, 
rue Scribe. 

MORNING COSTUME FOB HOME. 

Fig. 3.— Rohe de CKambre of grey Cash- 
mere. The whole length of front including 
the Corsage, is fastened by large violet vel¬ 
vet buttons, with button-holes bound by the 
same material On each side of the buttons 
are three rows of narrow violet velvet rib¬ 
bon, edged on the side near the buttons, by 
a small quilling of grey silk, and on the 
outer side, by white lace puton quite plain; 
and this trimming is continued on each side, 
along a short portion of the bottom of skirt 
at the bottom. There are side pockets near 
the waist, edged by violet velvet and narrow 
lace. The Corsage is cut in one with the 
skirt; it is loose at waist, and fastened in 
by a ceinture of velvet and lace. The top 
is trimmed by a square collar of the velvet 
and lace, and the sleeves, which are wide 
and open, are trimmed by the same materials. 
Small cap of white lace [and violet velvet 
ribbon. 

This Costume is from the Maison Bou- 
det, Boulevard de la Madeleine. 

PLATE THE THIBD. 

BALL COSTUME. 

Fig. 1.—Dress of white Tarlatan. The 
skirt is trimmed by five gauffred flounces, 
falling over each other, the uppermost 
flounce headed by a rouleau of jonguille 
satin. The top part of the skirt is covered 
by two deep pointed pieces of Tarlatan, 
draped in front and edged by a gauffred 
flounce witbjonquille heading. The Sortie 
dm Bed is of white satin. It is of the 
Paletot form, and has large open pointed 
sleeves d lajuive , which, with the bottom 
and fronts of the Sortie du had, are edged by 
gold fringe, headed by an Arabesque trim¬ 
ming of gold braid. This trimming is con¬ 
tinued from the front edges over the shoul¬ 
ders, and down the centre of back, to about 
a third from the neck. 

This elegant Ball Costume is from the Com- 
PAGNiB Lyonaisb, boulevard des Capacities . 

BALL TOILETTE. 

Fig. 2.—Dress & deuxjupes. The under 
skirt is of pink silk. It is trimmed at the 
bottom by three flouilces of white lace, fall¬ 
ing over each other, the top flounce headed 
by a garland of rose-leaves with buds. The 
upper skirt is of pink tarlatan. The front 
of this skirt forms a short rounded tablier , 


and the back, portion is cut en train and i 
caught up en bouffant, at the sides, and fast¬ 
ened by bouquets of roses with foliage (which 
also slightly raise the sides of the tablier). 
The tablier and train, as well as the bouffant, 
are edged by a flounce of white lace headed 
by a garland, which is carried up the sides 
of skirt to the waist. The bouquets are sur¬ 
rounded by lace continued from the flounce. 
The corsage is trimmed en berthd , by rows 
of narrow white lace, headed by a garland 
like those on the skirts, and on each shoul¬ 
der is placed a rose with a spray of foliage. 
At the back, the garland forms a heading 
for a small loose Mantelet of white lace, 
which starts from the top of corsage, and 
falls over the bouffant. 

This Ball Toilette is from the Grand 
Marche Pabisien, 3. Rue Turbigo. 

BALL COSTUME. 

Fig. 3.—Dress of white Tarlatan. The 
bottom of the skirt is trimmed by four 
flounces, falling over each other, and each 
edged by two bands of narrow sky-blue rib¬ 
bon. The top flounce is headed by a broader 
ribbon edged on each side by narrow white 
lace. The front of the Bkirt is covered by a 
deep rounded TabUer of white tarlatan simi¬ 
larly trimmed, but with three instead of 
four flounces. At the sides are two deep 
pointed paniers of sky-blue silk, united at 
the back, by a long chain of bows starting 
from the waist. These paniers are edged 
by white laoe put on with a heading and a 
band of ribbon, and are caught up just below 
the hips, and fastened by bouquets composed 
of com-flo were and wheat-ears, and sur¬ 
rounded by lace. The corsage is of sky-blue 
silk; it is trimmed by a berthd of white lace 
headed by a narrow band of sky-blue ribbon, 
and on each shoulder as well as on the chest, 
is a bouquet like those on the paniers. Cain* 
It are of sky-blue ribbon fastened in front by 
a small rosette. 

This Ball Costume is by Mdms. Camille, 
3, Rue Rougemont . 

PLATE THE FOURTH. 

PROMENADE COSTUME* 

Fig. 1.—Dress of light brown Faille. The 
skirt is trimmed by a deep pleated flounce, 
put on with a heading. The Cosaque is of 
black velvet. The front or square-shaped 
tablier part of skirt is edged at the bottom 
by a tassel fringe, above which is a zig-zag 
trimming of black braid, which is contiuued 
up the front openings. The sides, which are 
pleated at waist, form deep tab-shaped pieces 
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similarly trimmed,and having points which 
extend below the other portions of the bot¬ 
tom edge. The back of the Paletot con¬ 
sists of a deep full bouffant , and falling over 
the upper portion is a square pleated tab, 
edged and trimmed by the fringe and braid, 
and starting from a puffing of velvet at the 
back of the waist The corsage has a collar 
and pointed revets trimmed by the braid, 
and is fastened by large buttons, three on 
each side, united by cord. The sleeves are 
large and open, and are trimmed by the 
fringe and braid, and on the shoulders are 
braided Arabesques . Black velvet Bonnet, 
trimmed by rose-colored satin ribbon edged 
by black, and flowers with buds and leaves. 

This Costume is from the Maison Dieu- 
la-fait, Boulevard de la Madeleine. The 
Casaqwe body may be cut from the full-sized 
pattei'n in our June Number, by giving a lit- 
tie extra width all down the middle of back, 
and along the front edge, and cutting the arm¬ 
hole a little deeper underneath. 

COSTUME FOR HOME. 

Fig. 2.—Dress of bright blue silk. The 
bottom of the skirt is trimmed by a very 
broad pleated flounce, put on with a head¬ 
ing. The front of the skirt is covered by a 
long square tablier , trimmed at the lower 
edge by a gauffred flounce, and headed by a 
band of bright blue velvet ribbon and a 
quilling of blue silk. Falling over thisfcsft- 
lier are two broad-shaped tabs, cut deeper at 
sides than in front, and edged all round by 
a band of blue velvet and a narrow flounce 
of the blue silk. At the back is a large 
bouffant similarly trimmed. The corsage is 
open on the chest, and is trimmed by a band 
of blue velvet ribbon edged by frills of silk. 
In front is placed a knot of white guipure 
lace. The sleeves are tight fitting and have 
cuffs of white guipure, and they are also 
trimmed at elbows by double engag&ant 
frills. Ceinture of blue velvet ribbon fast¬ 
ened at the back of waist, by a group of bows 
which fall over the bouffant. 

This elegant Costume is by Madams Bn> 
HAUD, 32, Rue St. Roch. The pattern of 
body was in our Number for May last (pat¬ 
tern No. 2,) omitting the revers. 

C08TUME FOR HOME. 

Fig. 3.—Dress of pearl grey silk. The 
skirt is cut with a long train and is trimmed 
by five flounces, falling over each other. The 
front of the skirt is nearly covered by a long 
square piece of silk, edged by a broad tassel 
fringe headed by a band of violet ribbon, 
and divided into equal compartments by five 
horizontal bands of similar ribbon, each band 


terminated by a small papillon bow on the 
heading of fringe at bottom. Above this 
quare piece are two round paniers of silk, the 
front one forming a short tablier and the back 
piece slightly raised en bouffant : this last 
piece is itself surmounted by a large round 
bouffant , the sides of which are fastened by 
bows of violet ribbon, to the under pieces. Un¬ 
der the bouffant, again appears a broad square¬ 
shaped pleated end of silk. These various 
pieces form a sort of upper skirt, and are 
each edged by tassel fringe headed by bands 
of violet ribbon, and at the back of waist is 
a large bow of violet ribbon, fastening the 
ceinture. The corsage is trimmed by bre- 
telles of violet ribbon edged by fringe, a band 
of which is carried across the back. On 
each shoulder is a papillon bow, and in front 
are three similar bows. The sleeves are 
trimmed by horizontal bands of the violet 
ribbon and have double engageante frills of 
silk at the elbows, and narrow frills at tbe 
wrists. 

This Costume is by Madame Breast 
Castel. 


PLATE THE FIFTH. 


No. 1 is a white lace Cap, trimmed by roae-colorei 
ribbon. At each side are bows of the lace, and at the 
hack are two lappets of lace and ribbon. This decant 
Cap is from the Maisoy Coldbbrt, Boulevard des 
Capncinee. 

No. 2 is a round Hat of Havansh velvet, having the 
brim slightly tamed up. It is trimmed all round,by folds 
of gauze of die same color, crossed by bands of vdret 
ribbon: the gauze terminating at the hack, in floating 
ends edged by tassel fringe. The sides of the hat are 
trimmed by bows of vdret, and starting from those at 
the right side, are two flat feathers. Tbin hat is by 
Mdmb. Labouriy, 1, Rue Auber. 

No. 3 is a Pamela Boyyyt of rose colored tenry-rd- 
vet, having a crown and curtain. It is trimmed bj 
bows of the velvet, with ostrich feathers of the same 
color, and a long white plume. The bride r are of the 
same velvet ThisBonnet is by Mdxb. Mylariy Pry* 
chbyoy, Rue Vivienne. 

No. 4 is a Hat of sky-blue silk, having the brim 
turned up all round (and moreparticularly at the back), 
and lined by black velvet The front is trimmed by 
roses with buds and foliage, and by bows of black velvet 
ribbon and sky-blue ribbon. At the top of the bat ap¬ 
pears a fringed end belonging to a puff of blue ribbon 
placed at the right side. At the back is a loop of blue 
ribbon, and a long trail of flowers which starts from the 
bouquet in front Strings of blue ribbon. This bat is 
by Mdmb. Maris Lbmaitbb, boulevard dee Itakent. 


i Boyybt of sky blue crepe, having tbe front 
onne. Bandeau of sky-blue silk covered by 


No. 6 is a 1 

edge bouillonne. _ 

crepe. In front is a sut ruche of silk, surmounted by a 
group of rose-buds with foliage. At the back are float¬ 
ing ends of sky-blue ribbon. The brides are of blue 
crepe. This bonnet is by Mdmb. Esther, rue de 
Richelieu. 

No. 6 is a Hat of grey terry velvet haring the brim 
turned-up at sides, and lined by black velvet. Tbe front 
of the hat is trimmed by an upright gauffred frill of 
white lace, and at the left side is a bouquet of roses of 
various colors, mixed with bunches of grass and bows of 
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bhck velvet ribbon, starting from a knot on the opposite 
side. At the back is a loop of the velvet, and a long 
floating end of white lace accompanied by a band of vel¬ 
vet ribbon, round which is twined a zig-zag frill of lace. 
Some long ends of grass and some round leaves also fall 
at the back of the hat, which is by Mxsdamxs Bbi* n 
Giofbih, Rue de Richelieu. 

No. 7 is a white satin BoHHBTwitha crown, and hav¬ 
ing the brim slightly turned np at the back, and lined 
by black silk. The bonnet is partially covered by alter¬ 
nate rows of narrow black and white lace, and is trim¬ 
med at the left side, by roses with foliage, and by bows 
of black ribbon. At the back are similar bows, contin¬ 
ued from the right side, and starting from which are 
suspended two floating ends, one of velvet ribbon edged 
by fringe, and the other of black and white lace, and 
also a long trail of buds and foliage. This bonnet is by 
Mdmb. Boirbau, Boulevard Montmartre. 

No. 8 is a white lace Collarbtti : a narrow black or 
scarlet velvet ribbon runs through the divisions of the 
lace, and the Collarette is fastened on the chest by two 
large bows of white muslin, edged by lace and velvet. 

No. 9 is a Bohhxt of pale Havanah crepe. It is 
bouillonnee all round the edge, and at the top is a large 
round bouquet of small roses, surrounded by folds of 
crepe , which are carried down the sides forming brides. 
The inside of front is trimmed by a double quilling of 
crepe and by a small group of roses and aknot of ribbon. 
At the back are bows of ribbon, with floating ends. It 
is by M dhi. Dxpoubmabtbllx, boulevard des Italiens. 

No. 10 is a white chip Hat having a rather high 
crown. The brim is turned up at the sides, and at the 
left tide, (which is raised rather more than the opposite 
one),is placed a large group of bows of violet velvet rib¬ 
bon, starting from which point an ostrich feather of the 
same color fklls towards the front of the hat. The right 
side and the front, are trimmed by bows of narrow vio¬ 
let velvet ribbon, mixed with white lace. At the back 
are a loop and a floating end of the violet velvet ribbon. 
It is by Mdmx. Babov, 104, rue de Richelieu. 

No. 11 is a grey terry-velvet Bonn it, with a round 
crown and a curtain. The brim is turned up in front, 
and lined by black velvet, and there is a bandeau of the 
same material. At the left side are three black velvet 
bows, and at the top is a group of carnations of various 
colors with foliage: starting from which, a long spray 
falls over the back of the bonnet. The right side is 
trimmed by a black feather, which is partly seen in front. 
Brides of black velvet ribbon. Ibis bonnet is by 
Mdmb. Jxbht Navabbb, boulevard des Italiens. 

No. 12 is a Pambla Bobhxt of sky-blue silk, bound 
round the edges by black velvet. The crown is covered 
by blue ostrich feathers, and by bows of white lace and of 
black velvet ribbon, which ribbon is carried down tbe sides 
forming strings. The outside is also trimmed by white 
lace put on flat, and the curtain is surmounted by Aj. 
blue silk, boutllormee. This Bonnet is from the Mai- 
soir Abdrbx, Boulevard des Capucines. 

A Frank Man.— The most agreeable of 
all companions is a simple, frank man, with¬ 
out any high pretensions to an oppressing 
greatness; one who loves life, and under¬ 
stands the use of it; obliging alike at all 
hours; above all, of a golden temper, and 
stedfast as an anchor. For such a one we 
gladly exchange the greatest genius, the 
most brilliant wit, the profoundest thinker. 

“ My dear,” said a rural wife to her hus¬ 
band, on his return from town, “ what was 
the sweetest thing you saw iu bonnets in 
the city 1 ” “ The ladies’ faces, my love.” 



ELEANOR. 

CHAPTER I. 

Within the deep rose-covered porch of 
their pretty farm-house, sat Mrs. Harrod and 
her only son in earnest conversation. 

“ But, Will,” says his mother, “ how is it 1 
you never used to be so sad and silent, I 
wish yon would tell me.” 

“ I don’t feel sad, mother,” replied the 
young man with a smile. “It is your 
fancy.” 

“You are silent then,” continued Mrs. 
Harrod. 

“ Will, you won’t mind your mother ask- 
ing you a question ? ” 

“ Well, mother, but the answer must de¬ 
pend on the question.” 

“ I only want to ask if any person we 
know is the cause of this change in you? ” 

A slight blush tinted Will Harrod’s 
cheek, and he spoke his answer very 
earnestly.— 

4 * Yes, mother.” 

“ Is it Miss Eleanor By ton? ” 

“ Yes, mother.” 

A pause ensued, and when Mrs. Harrod 
broke it, her voice was low and shaken. 

“ Will, have you told her ? ” 

" “ I did, last night, mother, but she wished 
me to speak to father and yourself before 
she quite consented. But she loves me 
deeply and well, and mother, dear old mo¬ 
ther, Will is so happy.” 

He stooped as he spoke, and stroked the 
grey hair on his mother’s forehead. But 
Mrs. Harrod looked into his face with a 
shade of sadness in her eyes. 

“ Will,” she said, “ I fear your father will 
not consent.” 

“ Why, mother? ” he asked quickly, “ she 
is all he could wish.— 

“ In your eyes, dear.” 

“ She has every perfection ”— 

“ But one, she has no money, and, Will, 
your father has set his heart on your marry¬ 
ing a rich woman.” 

“ But he will consent, mother.” 


• jl iear not, out you- r -- 

to him j I shall not feel satisfied till all is 
known one way or the other.” 

“ I will speak to night. He must con¬ 
sent, mother, he will.” 

“ I think not, Will, for to tell you the 
truth, he has some idea of it, and has spoken 
to me. But it is right you should tell him 
yourself, my boy, and you know mother’s 
best wishes go with you.” 
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“ Mother, you would love her 1 ” 

“ I do, already, dear, and I have tried my 
best to influence your father, but I fear in 
vain.” 

“ I dare hardly think of failure, mother.” 

“ But, Will, if you do fail, as well you 
may, you will remember one thing ? ” 

“ What is that, mother 1 ” 

“ Honour thy father ! ” 

“ Yes, mother, please God.” 

“ He is getting old now, Will, old and 
failing, and cannot do without you. He has 
loved you so dearly from your baby-hood, 
though he has never shown it much, and if 
he refuses you now, it is only because he 
thinks it for your good. Don’t forsake him 
dear, your poor old father. And for me, I 
could not part with you, my only one.” 

“ Don’t talk of parting and forsaking, 
mother, and don’t ask me to promise any¬ 
thing now. Let me try with father first, 
and then I will try and do my duty, but if 
I fail, mother, forgive me, I love her so 
dearly.” 

" You will not fail, dear,” answered his 
mother, calmly, “ he who mistrusts himself 
a little never fails. 

* 

CHAPTER II. 

Eleanor Ryton, my heroine, though I am 
so tardy with her introduction, was the use¬ 
ful companion of a widowed lady in Duns- 
more. 8he had been there but three months 
when Will Harrod, a nephew of the lady, 
made her an offer. We have heard from 
Will how she referred him first to his father, 
and now we must learn in a few words, how 
entirely the old farmer disapproved of the 
match. He even went to Miss Ryton her¬ 
self, and easily obtained a promise that she 
would not accept his son without his consent, 
which, he bluntly assured her, he intended 
to withhold. Which consent moreover, he 
felt greatly inclined to give, when he saw 
her quiet independence, and courteous de¬ 
meanour. 

“ The lad may do worse,” he said to him¬ 
self, as he crossed the fields back to “ Har- 
rod’s Farm,” “ he may do worse, but there 
is no money. I married money, and I have 
been happy enough, so will he be, when he 
gets wise to know it.” It never occurred 
to him that in that particular way his son 
may never grow wiser. 

The result of the old man’s interview was 
never mentioned by himself to his son, but 
the next day, Will received a note, the 
first, and as it seemed, the last, from Miss 
Ryton. It contained these words only.— 


VI 








“ I have seen Mr. Harrod. I leave Dune- ^ 
more in a week from to-day. Let us both do 
our duty , and help each other to bear this in¬ 
evitable parting. If it will comfort you to 
know it, I will not withold the knowledge that 
I love you deeply, and shall do so ever more. 
Farewell.” 

The sad days sped on, till only one more 
night remained for Eleanor in Dunsmore,and 
she had seen or heard nothing of Will Har¬ 
rod. She was sore in spirit, hungry and 
thirsty for one look into the dear dark eyes 
of her lover. But Will Harrod was wrest- | 
ling with the trouble which had come on 
him, and was trying to do his duty, which 
told him to stay by his grey-haired father 
and mother ; he felt that one look at Elea¬ 
nor's face, one love tone of her voice, and he 
should have flung all ties, all duties to the 
winds for her sake, except too, for this,— 
something told him, that even were the sacri¬ 
fice made, she would not accept it. He remem¬ 
bered her calm soft words telling him she 
could not marry him except with his father’s 
consent to receive her portionless as his 
daughter. Then the man’s wild heart chafed 
because the woman’s will controlled her 
feelings, and would not cast aside all as he 
could have done. It was a hard bitter time 
for poor Will Harrod, but after many a 
struggle and temptation he did his duty, and 
stayed by his parents. 

Once he saw Eleanor;—at his mother’s— 
and indirectly, his father’s wish, he called 
the night before her departure to say good 
bye. It is best to pass over their parting. 

There was a strong man’s grief, and a lov¬ 
ing woman’s woe, and that night neither 
concealed the reigning sorrow. 

Perhaps sometime in your life, my reader, 
you might have known such a parting, if 
you have, I'need not tell you ; if you have 
not, and it iB to come, then God pity you, 
for you have to live through, if you can, a 
thing harder than death. 

CHAPTER III. 

Ten years bring so many changes to every 
place, and the years have been busy at 
“ Harrod’s Farm.” The good mother lies 
among the yews and poplars in the church¬ 
yard, the father’s hair b greyer and thinner, 
hb once erect form b bent and shrunken, 
and his eyes dim. 

Is it time only. which has whitened the ^ 
son’s head too f No, Will Harrod b faith- ft 
ful to the memory of hb love and grief, and ^ 
no other woman’s face has for a moment 4 
even, occupied the place so early given to jy 
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his long lost Eleanor. If my story were not 
a true one, nothing would be more easy than 
to re-unite these lovers and pronounce 
them happy ever after, but I deal in facts at 
present. 

Nine years of patiently done duty, and 
the tenth Will Harrod was called upon once 
more, to feel such grief as but rarely comes 
twice in a lifetime, even to God’s chosen. 
Eleanor was dead. This was all Will Har¬ 
rod ever knew. Happy he was, ignorant 
of the toil, neglect, and poverty his darling 
bore in her long fight with a hard world, 
until weary and wounded to death, she fell 
into the ranks, was removed and forgotten. 

It was grief enough for him to know this 
world held no Eleanor for him longer, with¬ 
out having sorrow pointed by the story of 
her hardships. 

But as the years passed on, his heart again 
softened towards the earth which held so 
precious a thing as Eleanor’s grave, and he 
met calm joys and hunt sunshine in the 
quiet fields of life, the last on this side the 
grave. Best of all he learned to feel that all 
had been well, that wisdom and mercy had 
meted his measure, that in love the blow 
had been dealt, and not in anger. This is 
what my simple story claims to teach. 


ON OLD MAIDS. 

Old maids, spinsters, commonly so called, 
are sufficiently numerous to be classified, ac¬ 
cording to their several peculiarities. First 
let us take, by way of getting rid of a dis¬ 
agreeable thing, the cross old maid. 

The cause of her singularity may have 
been a disappointment, but more likely still, 
that she never had the chance of escaping it, 
by making herself one of two. She thus 
gradually devolopes into a hard minded wo¬ 
man, unsympathetic to children and young 
people, especially so to newly married cou¬ 
ples ; possibly because she has had no per¬ 
sonal experience of their mysterious bliss. 
She usually becomes strong-minded ; takes 
extreme views of public subjects; and has 
hobbies ad infinitum. She regards men 
with genuine horror, and rarely allows an 
opportunity of expressing her sentiments 
regarding them to escape her. 

To this class of spinsters belong by right, 
those well known articles, the ill-tempered 
parrot, the vixenish cat, and the snarling 
dog. On this class also sometimes fall, the 
ill-natured remarks of comely matrons, and 
occasionally of staid married men, and why f 
Because this spinster rejoices over their 


family misfortunes, and does not hesitate to 
pronounce them the due reward of their im¬ 
prudence in forsaking the single state. She 
is unloved because she bears neither good 
counsel, nor help in heart or hand, for those 
around her, and wraps herself in her own 
lonely narrow interests from the warm 
hearted social world around her. Can it 
be wondered at then, if such women pass 
from life without much sympathy. But it 
sometimes happens that this class of old 
maid is possessed of an independence; in 
that case, there is generally found some ad¬ 
venturer of the other sex, with sufficient pa¬ 
tient impudence to bear with her whims and 
acrid conversation until he has made him¬ 
self master of her possessions. The cross 
old maid is thus converted into a crosser 
matron, tor the reckless expenditure of her 
money rarely acts as honey to her mouth. 

We will leave her for the sentimental old 
maid. This lady usually resides in a trim 
cottage at the end of a country town or vil¬ 
lage. Her parlour windows exhibit muslin 
curtains and red geraniums in the summer, 
moreen curtains and myrtle plants in the 
winter, giving place to hyacinths as the 
spring comes on. She affects a half youth¬ 
ful style of attire, and is especially fond of 
delicate blues and pinks in the matter of 
ribbons. She is a regular attendant at 
church, and if the rector, (she regards the 
curate as too young and inexperienced for 
her case,) if the rector be an unmarried man, 
she is often troubled with spiritual difficul¬ 
ties. She craves from him congenial em¬ 
ployment, such as district visiting, reading 
to the sick, and superintending the parish 
linen bag. In fact, she likes to undertake 
all work which would belong to the state of 
the rector's lady ,t were such a lady there. 
She seeks the society of young people, and 
is fond of their amusements and pursuits. 
She is also given to sentimental friendships 
with the young of her own sex, and usually 
after a short acquaintance takes them into 
her confidence about some fender secret, hid¬ 
den in her heart; taking that opportunity 
to display many treasured tokens, such as a 
lock of hair, a ring, faded flowers, and even 
scraps of letters. On these mementoes 
hang her story, and the story, like the relics, 
having become but a memory, she can re¬ 
count it without pain, though many senti¬ 
mental sighs and shakes of the head are ne¬ 
cessary for its proper recital She is a harm 
less, fussy, busy-body, whose inclination for 
sociability neither time nor misfortunes have 
been able to destroy, and who can turn 
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without any painful effort from the relation 
of her long past trials, to the latest village 
gossip. 8he cherishes in her inmost heart a 
faint hope that the rector or some one 
equally eligible, will yet pursuade her to 
forego the single state in which she professes 
such entire bliss, for the more important 
position of a matron. In this hope we will 
leave her, to take a peep at the every-day 
old maid. Let us, thinking of her, first say 
God bless her! Scarcely a person in the 
world can fix his thoughts on some single 
lady of his acquaintance, without feeling how 
much better a place she fills in the world 
than if she had hampered herself individu¬ 
ally with the cares of a household and family. 
Why she is left alone, she herself but rarely 
tells, even if there is anything to relate. 
Sometimes there is a story of disappointed 
hopes, and affections left desolate, but often- 
er it has happened in the common-place 
events of life, that she has found no suitable 
partner, or that one who would have suited 
her, has made his choice elsewhere. If sor¬ 
row has been in her lot, it has sanctified her 
life, and holier aspirations have been born 
of it, making that life full of good deeds and 
helpful arts to others. She has her little 
peculiarities, her weak points, her faults, but 
after all, they are trivial when compared to 
the many virtues and aimabilities, which 
light up her dealings with all around her. 
She outlives her sorrow, if there was any, 
and grows a cheery, loving woman, a friend, 
a playmate to children, a wise counsellor to 
their elders. With helpful hands, with ready 
counsel, with cheering words, she goes 
through life among her friends, and makes 
all better by her ministering life. Some¬ 
times she adopts the profession of a “ work¬ 
er in the vineyard,” if she has the surplus 
time to spare ; but oftenest she confines her 
mission to those among whom she is beat 
known and loved. A woman who has felt 
life’s loneliness and disappointment, and 
who does not encourage them, but makes 
her own happiness by aiding and furthering 
that of others, she goes her way, more be¬ 
loved than many a matron who might be 
supposed to have wider sympathies, from 
her broader experience of human affection. 


ftjje Sweatees. 


At the Olympic we have to record the revival of 
“ Little Em'ly ,” with an almost new cast of actors. 
u Undine,” is also an important feature in the perform¬ 
ance. At the Haymxiikbt, Mr. Tom Taylor’s popular 


comedy “ The Overland Rout” is revived with great 
success, and is followed by “ Atalanta. “ Twixt Axe 
and Crown” stUl keeps its place at the Qubbit’s, the 
performance being supplemented by “ Faint heart never 
won a fair lady” and we hear that shortly, u A Midsum¬ 
mer Night's Dream ” is to be revived on a scale, that will 
far surpass in beauty the Charles Kean version at the 
Princess’s. At the SiRAHWwe have Byron's burlesque 
“ The Pilgrim of Love” followed by u A day after the r 
Wedding.” 

Madams Tussauds.—C ontaining a world of wonders 
in one Exhibition, the charming galleries in Baker 
Street continue to attract admiring crowds. The splen¬ 
dour of the Court circle, and the richness and beauty 
of the dresses have claimed the admiration of visitors of 
the highest distinction who frequent these spacious 
rooms. The artists of the establishment are always 
prompt in adding to the extensive catalogue, life-like 
figures of all who may be fortunate, or even unfortunate 
enough to obtain any degree of celebrity or notoriety. 

Ladibs travelling, or during the promenade or the 
aquatic excursion, and otherwise exposed to the scorch¬ 
ing rays of the sun, will find Rowland’s Kalydor a most 
refreshing preparation for the complexion, dispelling 
the cloud of languor and relaxation, allaying all heat 
and irritability, and immediately affording the pleasing 
sensation attending restored elasticity of the skin. Com¬ 
posed of choice exotics of balsamic nature, utterly free 
from all mineral admixture, and pleasing and delightful 
in its effects, Rowland’s Kalydor tends to neutralise the 
action of the atmosphere upon the skin, and to promote 
that healthy action of the microscopic vessels, by which 
its general well-being and the beauty of its appearance 
are so essentially promoted. Freckles, sun-burns, tan, 
spots, pimples, flushes, and discolorations fly before its 
application, and give place to delicate smoothness, and 
the glow of beauty and of bloom. Its purifying and re¬ 
freshing properties have obtained its exclusive selection 
by her Majesty thq Queen, the Court, and the Royal 
family of Great Britain, and the several Courts of Eu¬ 
rope; together with the elite of the Aristocracy, from 
the sultry climes of India to the frosen realms of the 
Cxar. The heat of the summer also frequently commu¬ 
nicates a dryness to the hair, and a tendency to fall off, 
which may be completely obviated by the use of Row¬ 
lands' Macassar Oil—a delightful, fragrant and trans¬ 
parent preparation, and, as an invigorator, beyond all 
precedent. Rowlands’ Odonto, or Pearl Dentifrice, is a 
white powder, compounded of the rarest and most frag¬ 
rant exotics. It bestows on the teeth a pearl-like white¬ 
ness, frees them from tartar, and imparts to the gums a 
healthy firmness, and to the breath a pleasing fragrance. 

mHE FOLLOWING FULL-SIZED PATTERNS hare 
1 been given for the past few months. 

FSB.— A PALETOT or out-door JACKET. 

MARCH —A TIGHT-FITTING CASAQUE, for out¬ 
door wear. 

APRIL.— A TIGHT-FITTING CASAQUE A SEVERS. 
MAY.— Three Patterns. A 8 HORT SQUARE-CUT 
PALETOT: an open CORSAGE o men, and a WAT¬ 
TEAU CORSAGE. 

JUNE.— A TIGHT-FITTING CASAQUE. - 

JULY. —ThreePatterns. The PRINCESSE BASQUINE: \ 

A SQUARE WATTEAU BODY for a little girl 8 years § 
of age, and a FULL MUSLIN BODY for a little girl % 

about 8 years old. _ ^ 

AUG. —Three patterns. A OPEN BODY: a BOUFFANT Jf 
TUNIQUE OB UPPER SKIRT, and a SEASIDE 7 
JACKET for a littlo girl, about 8 or 9 years old. X 
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LONDON AMD PARISIAN FASHIONS. 


Few people imagine that the unhappy 
war now raging would have any influence 
on Fashion, but such is the case; Fashion 
always reflects the public opinion of the time, 
and it generally follows the most triumph¬ 
ant party. For instance, after the accession 
of Napoleon III, and his marriage with the 
Nmpress, Fashion became a combination of 
French and Spanish ideas; the French con¬ 
tributed great harmony of form and oolor, 
the Spanish consisted of strong contrasts, 
such as dark odors on light, 6c. <fca, These 
styles hare prevailed up to the present time. 
Now, very probably from this time, a change 
will come over Fashion; it will be more 
purely French, that is to say, the style which 
prevailed before the Empire, with a combi¬ 
nation of the English or Teutonic styles. 
One small sign of the approaching change of 
taste, is that the dark or black Cdntwres 
will presently be discontinued, and in their 
stead we shall have the dress bodies made 
with points at waist, which is more peculi¬ 
arly English or Teutonic. 

In our indications of the ensuing Fash¬ 
ions, we shall explain to our readers these 
changes as they occur. We have only in¬ 
dicated the causes which will produce diem. 

We stated in the preceding paragraphs, 
that the taste for strong contrasts will most 
probably die out in time, but nevertheless 
the style will not be suddenly discontinued, 
indeed it may remain fashionable for some 
little time, because the eye has become ac¬ 
customed to it, and it certainly contains 
many ideas that are beautiful. 

As we have said above, Fashion will be a 
mixture of English and French style : for in¬ 
stance, the short square Paletot is purely 
, En glish : pointed bodies are purely English, 
and the English were the first, nearly 
| twenty years ago, to introduce hats in place 


of Bonnets for walking dress. We will now 
describe in detail the Fashions of the pre¬ 
sent season. 

A very fashionable style for out-door 
wear, are the square cut Paletots or Jackets, 
which are generally cut a little longer than 
they have been made in the Summer. The 
sleeves are invariably either of the Pagoda 
form, wide at wrists, or of the open Vene¬ 
tian style, like fig. 3 plate 2; these Paletots 
are generally trimmed with fringe, and some 
have short Capes or Pelerines. 

The tight-fitting black velvet Cosaque is 
also extremely fashionable; the skirts are 
often made longer than they have been for 
some time. The sleeves may be either tight 
fitting, or of the Pagoda form, wide at wrist. 
To these Cosaques also, short Capes are 
sometimes added. They are elaborately 
trimmed with gimp or passementerie, and 
narrow lace. 

As the season advances, the dress and 
Cosaque may be made en suite of velvet; for 
this style bands of fur are the most appro¬ 
priate trimming. 

Dress skirts (except for Evening), are of 
medium length; the flounced style very 
much prevails, and is likely to continue. 
The upper skirt of the bouffant style is still 
fashionable, and many dresses are made with 
taiUiers in front. 

In Dress bodies, revere are still very fash¬ 
ionable. Other bodies are made to open 
en ceeur , like fig. 1 plate 4. Others are 
made to close high, and trimmed to imitate 
the Watteau style. The latest novelty is the 
waist not being so short, and cut with a 
point at front: we have given a specimen 
of this style on the 3rd figure of our plate 
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THE FULL-SIZED PATTERNS. 


N.B. Our patterns are all cut for Ladies of medium height 
and of proportionate figure : measuring 344 inches round the 
chest, and 24 tcawf, -unless otherwise stated in the description. 
All allowances necessary for the seams, are already given to 
these Patterns, so that the seams are not to be allowed for in 
cutting out 

We present onr Subscribers with two full-sized 
patterns this month. 


The first pattern is that of a very elegant style of 
Paletot or Mantle, called “ ths Cbowh Pbincess,” 
and shown on the 3rd figure of plate 2. It is of the 
Paletot form, falling perfectly square; it has the new 
Venetian or banging sleeves, left open in front of arm; 
and the shoulders are covered by a small cape. All the 
4 pieces which compose this pattern are marked by one 
round hole near the centre; they comprise back, front, 
sleeve, and cape: the front part of cape is that which is 
nearest the round hole. 


Onr second pattern is a new style of dress body, or 

COB8AGB WITH BEVBB8 AND BASQUES IN PBONT, the 
appearance of which when made up, is shown on fig. 1 
plate 2. This pattern consists of five pieces, viz., back, 
side-piece, front, revers , and skirt, the sleeve given in 
our last month’s No. serving for this pattern. The 
skirt forms a short square or “ Jockey ” in front, and is 
very narrow at sides and back; it is finished by a?fan- 
sliaped pleating, attached to a rosette at the back of 
waist. 

By omitting the revers and basque from the pattern 
No 2, our readers will have another style of drees Body, 
open en cceur like fig. 1, plate 4. 


gescriptiim 

ijje H to iif Costumes. 

PLATE THE FIRST. 


MORNING COSTUME FOB HOME.. 

Fig. 1.—This dress, which partakes of the 
character of a Robe de Chambre , is of buff 
Cashmere. The whole length of the front 
is fastened by green velvet buttons, on each 
side of which is a row of tabs of green vel¬ 
vet ribbon arranged horizontally m Mom- 
quetaire , and diminishing in width as they 
approach the waist. Starting from the aides 
of waist, two bands of similar ribbon are 
carried down the skirt and round the back 
part of bottom edge, imitating a tunic. The 
sides of the corsage are oovered by deep 
jacket-shaped pieces, the back edges of 
which are attached to the skirt. These 
pieces hang loosely from the corsage ; the 
ceinture (of green velvet ribbon), passing un¬ 
derneath them. They are of the buff Cash- 
mere, trimmed by green velvet ribbon, 
which is carried round to form a point 
in the centre of back. The armholes are 
trimmed by the green velvet, which is car¬ 
ried down to the waist, forming bretelles, 
which disappear beneath a group of bows 
of green velvet ribbon. The sleeves have 
deep cuffs trimmed by the velvet ribbon. 




This Costume is from the Compagnib Ly¬ 
onnais^ Boulevard dee Capudnes. 

MORNING PROMENADE COSTUME. 

Fig. 2.—Dress and Veste Mantelet , of bine 
eloth. The skirt of the dress, (which is cut 
without a train), is trimmed all round, by 
tabs of black velvet ribbon, extending half¬ 
way up to the waist, and each terminated 
by a point. At the back is a bouffant 
drape. The Veste Mantelet is cutup m 
baldequin at the back, and in front are 
deep square-shaped tabs which fall over the 
skirt. The veste is edged all round by 
black velvet ribbon. The sleeves are large 
and open d lajuive, and have the inner odes 
pointed, while the outer sides are cut squara 
They are edged like the other portions 
of the veste, and at the arm-holes are also 
bands of black velvet ribbon. Small round 
Hat of black velvet, trimmed by black laoe 
and roses. 

This Costume is by Madame Delacroix, 
4, rue de la Bourse. 

you m lady’s costume. 

Fig. 3.—Dveasd dmmjupee , of grey or slate 
colored Poplin. The underskirt is entirely 
without trimming. The bottom of the up* 
per skirt is trimmed by a tassel fringe of 
cerise silk, headed by four rows of narrow 
velvet ribbon of the same colon: It is dm* 
ply caught up at the back, and abo at the 
sides, where it is fastened by bows of the 
poplin, edged by oeriee velvet ribbon. The 
corsage has basques similarly trimmed ftbey 
are square in front, and are caught up at the 
back, and fastened by bows and Roaring ends 
of the poplin edged by the velvet ribbon 
and fringe. The cdaUmre is of poplin and 
cerise velvet. The corsage has a collar and 
revere trimmed by the velvet, 'and is foab 
ened by five large buttons. The sleeves 
have cuffs trimmed by rows of velvetand 
by fringe. Grey felt Hat, trimmed by 
cerise velvet. 

This Costume is from the Masson Dxa- 
paigne, rue Scribe, et rue Auber. 


PLATE THE SECOND. 


COSTUME FOR HOME. 

Fig. 1.—Dress of pale Sultan red silk. 
At the bottom of the skirt is a flounce bead¬ 
ed by a band of ribbon velvet of a darker 
shade, above which is a narrow ga/u0red in}\ 
of black lace. The sides of the skirt are 
trimmed by pointed paniere edged by 
flounces of black lace, partly concealed by 
frills of the silk, beaded like the flounce on 
the skirt : at the back these paniere are 
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oangfrt up, and disappear under a small 
bouffant The corsage is open on the ohest, 
and has room partly oovered by blaek lace, 
and edged by the velvet ribbon. In front 
this corsage forms deep square basques or 
pieces, which are very much narrower at the 
aidee aadare carried round to the back, where 
they terminate in a small fan shaped quilling 
or Jockey. These basques are edged all round 
fry the band of velvet and the narrow blaek 
laoe. The sleeves have frills of black 
laoe and of the silk, headed by bands of vel¬ 
vet ribbon, and having on each, bows and 
ends of lace. 

This Costume is from the Magazin du 
XjOOTbe, rue de Mooli. We give the full- 
oisud pattern of the Corsage a basques. 

PBOKEXADB 008TUME. 

Kg. 2 .—Dress of violet-colored French 
Merino. At the bottom of the skirt is a 
bread pleated trimming, each pleat separated 
by bands of black velvet ribbon, and the 
whole is headed by two much narrower 
hands, above which is an upright gauffred 
frill of the French Merino. Above this skirt, 
M an upper skirt of black velvet, edged by a 
t rimmin g and fringe of pass em enterie, and 
Might up at each side* from the waist* 
Tight-fitting Cosaque of black velvet, edged 
by gimp and pa ss ementer ie like the Upper 
skirl, but without the fringe. It is fastened 
by a temtu re of black satin ribbon, with 
frurin gends edged by fringe* Starting from 
the cemks re, the back of the caeaque is trim- 
med by a double SoentaU of Mack satin 
fiswd upright. The gimp by which the 
bottom edges are trimmed, is carried up the 
sides of front opening; np the front of cor* 
sage, and round the neck. The sleeves are 
trimmed at the shoulders and wrists, by 
huge gieek crosses of passementerie, from 
buttons in the oentre of which, are sue* 
pended cords and tassels of black silk* 
Small black velvet bonnet, trimmed by laoe 
and rosea 

EROIKBKAME COSTUME. 

Kg. 3.—Dress ofstote-oolored silk. The 
bottom of the drift is trimmed by a pleated 
flounce put on with a double biais band of 
the silk. The sides and back of the skirt 
are covered bypamms similarly edged, and 
in front is a sort of round draped tabtter. 
The Crown Princess Paletot is of dark green 
doth. It is edged by a black silk fringe head¬ 
ed by Moisfoldsor bands of a darker shade of 
green silk stitebed on. The front edges are 
trimmed by similar but narrower bands of 
green silk, which are oarried all round the 
Paletot to imitate square shaped tabs. The 


Paletot is oovered by a small square Pelerine 
edged by the fringe and sil^. The sleeves 
are wide and. open to the shoulders; they 
are pointed and are trimmed like the bot¬ 
tom edge of the Paletot. Black velvet hat, 
trimmed by an ostrich feather, black lace, 
and tea roses. 

This Costume is by Madame Edme Paris, 
boulevard de la Madeleine . The pattern of 
this elegant Paletot is given full-sized with 
our present No. 

PLATE THE THIRD 

BALL COSTUME. 

Fig. 1.—Dress of amber sillk; the skirt 
is en train and entirely without trimming. 
The Sortie du Bed is of white satin. It is 
of the Talma form, cut open at the sides, 
and has loose pieces covering the arm-holes 
so as to form sleeves. It is trimmed all 
round the bottom, and up the edges of the 
openings, by a white silk fringe, headed by 
four bows of gold braid. The top part is 
oovered by a deep Pelerine collar, pointed 
both at back and in front, similarly trimmed, 
and fastened in front of the neck, by a white 
silk cord with tassels. 

This elegant Ball Costume is from the 
CJqmpaonie Ltoheaise, Boulevard dee Capu- 
cines. 

BALL TOILETTE. 

Fig. 2.—Dress of rose-colored silk. The 
skirt is cut en train, and is trimmed at the 
bottom by a bouillon of white muslin ;above 
which is a biais band of silk, edged on each 
side by narrow white lace. The front of 
the skirt is trimmed at equal distances by a 
series of short biais bands of silk, edged both 
sides by narrow lace, and having beneath 
the bottom row of lace, a narrow bouillon of 
silk, with a frill of white laoe below it : 
These bands are terminated at the side by 
single pink oonvdvuli, with buds and leaves. 
The sides and back of the skirt are covered 
by a deep rounded tmnique of white muslin, 
edged by a flounce of white laoe headed by 
a biais hand of rose-colored silk. It is 
oaught up by means of small bouquets of 
convolvuli placed at the sides, near the bot¬ 
tom* The top part of the tunigue and also 
of the skirt, are covered by bouffants, each 
composed of three bouillons of white muslin, 
and edged all round by white lace, and by a 
garland of convovuli with buds and leaves, 
and from beneath this bouffant appear two 
long floating ends of white lace, which are 
looped together by a bouquet of similar flow¬ 
ers. A similar bouffant may be placed in 





front, forming a tablier. The corsage is of 
rose-colored silk, covered by white muslin. 
It has bretdles composed of biais bands of 
rose-colored silk, and the spaces between the 
bretdles, are filled in by folds of white mus¬ 
lin. The top of the corsage is trimmed by a 
small garland of convolvuli and a bouquet is 
placed on each shoulder and at the back of 
ceinture, which is of rose-colored silk. The 
sleeves are represented by large floating 
pieces of white muslin. 

This Costume is by Madame Breant Cas- 
tel, 28, rue neuve des petite Champs, 

BALL COSTUME. 

Fig. 3.—Dress d deux jupes of sea-green 
silk. The front of the under-skirt is trim¬ 
med by three gauffred flounces of white 
muslin, each put on with a double gauffred 
heading of muslin, and a biais band of the 
silk. The bottom flounce is broad, and the 
other two, which are of equal width, are 
much narrower. The upper skirt is open 
en tunique , is hollowed out so as to form 
deep points at the sides (near the waist), and 
is cut square at the bottom, the back being 
en train. This skirt is edged all round by 
a gauffred flounce of white muslin, (with a 
gauffred heading and biais band of green 
silk), and is caught up at the sides, near the 
points before named, and fastened by bouquets 
of roses with buds and foliage. At the back 
of waist is a group of bows and floating ends 
of green ribbons. The top of corsage is 
trimmed in front by pointed revers , edged by 
narrow gaitffHed frilfe of white muslin, which 
are carried across the back. A bouquet of 
roses is place4 op the chest. The sleeves are 
composed of gauffred frills of muslin. 

This verg elegant Ball Costume is by 
Mdme. Bilhaid, 82, Rue St. Roche. 

FLATS THE FOURTH. 

COSTUME FOB HOME. 

Fig. 1.—Dress of grey silk. The bottom 
of the skirt is trimmed by a broad gauffred 
flounce put on with a heading, and fastened 
down by a band of ruby-colored velvet rib¬ 
bon. Above the flounce are four similar 
bands, put on at equal distances from each 
other. The front of the skirt is trimmed 
by five bows of velvet of the same color, and 
decreasing in size as they approach the waist. 
At the sides are broad square-shaped pieces 
of silk, edged by gauffred frills headed by 
bands of ruby-colored velvet* These pieces 
are partially covered by the sides of a large 
round bouffant (similarly edged), by which 
the back of the skirt is trimmed, and which 


is caught up and fastened to them by bowB 
and ends of ruby-velvet ribbon. The cor¬ 
sage is open en ccswr , and is trimmed to cor¬ 
respond with the skirt, and at the com¬ 
mencement of the opening is placed a bow 
and ends of ruby-velvet ribbon. The oem- 
ture is of similar ribbon, and the corsage has 
also a round pleated basque , which starts 
from the sides of the waist The sleeves 
which are tight-fitting, have frills and bands 
of velvet ribbon at the wrists. 

This very elegant Costume is from the 
Compagndc Ltohnaise, boulevard des Capur 
eines. 

PROMENADE COSTUME. 

Fig. 2.—Dress of lilac Poult de Sole. The 
skirt, which is cut without a train, is trim¬ 
med by five flounces, each headed by a dou¬ 
ble biais band, the whole reaching half-way 
up to the waist The front is covered by a 
round tablier piece, edged by a flounce simi¬ 
larly headed ; at the sides are broad square- 
shaped pieces similarly edged and slightly 
caught up en bouffant. At the back is a 
boujjamJt which is partly covered by the 
square pieces before mentioned ; the whole 
forming a sort of upper skirt. The Paletot 
is of grey and brown mixed cloth. It is cut 
up at the sides and back, and is edged all 
round the bottom and up the sides of all 
these openings, as well as up the fronts, by 
a dark brown velvet or braid, having on 
each side a narrow rouleau of white silk. 
Hie bottom of the Paletot is trimmed by a 
tassel fringe of white floss silk, with a head¬ 
ing composed of dots of brown and white 
silk mixed. The spaces between the side 
and back openings, sore filled in by similar 
fringe snnnonnted by bands of the brown 
braid. The sleeves are large and open, and 
are similarly trimmed, the brown braid be¬ 
ing continued up the back part, and termi¬ 
nating in a point at each arm-hole. Brown 
velvet Hat, trimmed by an ostrich feather 
of the same oolor. 

This Costume is by Madame Edmb Paris, 
boulevard de la Madeleine. 

PROMENADE COSTUME. 

Fig. 3.—Dress of bright blue silk, the 
skirt entirely without trimming. The 
Cosaque & Pelerine is of black velvet The 
skirt is hollowed out in the centre of back, 
and forms deep points at the sides, where it 
is cut open up to the waist, and the sides of 
openings are united by bows of black satin 
ribbon. The bottom of skirt is edged by 
narrow black lace, headed by four biais 
bands of black satin, whioh are carried up 
the sides of front openings. The upper part 
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-m# of the Cosaque is covered by a round PeU- 
fR rine similarly trimmed, falling over the 
jR back of which, is a long pointed hood lined 
7 with black satin, trimmed like the other 
TO portions of the Cosaque, and terminated by 
< | a tassel of floss silk : in the middle are five 
bows of black satin ribbon, graduated in 
width. The hood is fastened in front of 
neck by a similar bow. Black velvet Hat, 
trimmed by bright blue and black velvet 
ribbon. 

This Costume is from the Maison Deeu- 
LA.-FAIT, Boulevard de la Madeleine. 

PLATE THE FIFTH. 



No. 1 is a Fanchoh Bonn of violet velvet, having 
the brim turned up in front, and lined by yellow satin. 
Bandeau of violet velvet, edged on each side by yellow 
mtm and black lace, and at the left side of which is a 
small papillon bow of violet velvet. The bonnet is trim¬ 
med by a twisted rouleau of violet-velvet and yellow 
ribbon; and at the right side is a yellow rose with bads 
and foliage. At the back, are four bows of yellow rib¬ 
bon, attached to a knot of violet velvet, with a single 
floating end. Brides of yellow ribbon. This Hat is 
from the Matson Fobbxs, Boulevard de la Madeleine. 

No. 9 is a Toque Hat of sky-bine satin, having the 
brim bound by velvet of a slightly darker shade. At 
the back, the brim is turned op. The bat is trimmed 
by sky-blue satin and velvet - ribbon twisted together, 
and at„the left side (pear the back), is placed a group of 
bows, a white aigrette , and a fringed end of ribbon, 
starting from which a white ostrich feather is carried 
stand to the right side Ah , the [beck is a loop, and a 
floating end, of bine velvet ribbon. This elegant Hat is 
by Mdxs. Mabib Lbmaitrb, Boulevard dee Italians . 

No» 8 hr a black velvet Hat, having the brim tamed 
vp at the beck, In front is ubmufaau of black velvet, 
edged on each side, by blade and white lace. The right 
side and beck, are trimmed by a large full-blown rose 
With bads and foliage, and by one white and two black 
ostrieh feather*, Brides of white luce; there are also 
strings of black velvet ribbon. It ia by Mbspms. Bbib 
bt GbovBin, rue de Richelieu. 

No. 4 is a Hat of black velvet. The brim is cov¬ 
ered by a trimming of black ostrich feather; and in 
front are bows of black ribbon. At the bade are simi¬ 
lar bows, with loops and floating ends, and starting 
from these bows, a bkek ostrich feather is carried rovoM 
the crown of the hat, and terminates at the right aide, 
accompanied by an aigrette of the same color. This 
Hat Is from the Maisov Laboubtb, 1, rue Auber. 

No, 6 is a Hat of rose-colored velvet, bound by black 
velvet, and trimmed all round by a twist composed of 
black velvet, and rose-colored ribbon. At the left ride 
Is a rote-colored ostrich feather, accompanied by white 
lace, and this trimming is carried round to the opposite 
side. At the top pf the hat is a small bouquet of rose¬ 
buds and foliage, and a black ostrich feather, which is 
also carried to the ripht ride. At the back is a long 
loot, a floating end of black velvet ribbop, and a 
curled ostrich feather of the same color. This elegant 
hat Is by Mbsdaxbs Bbib bt Qbotbib. 

No* 6 is s Coivbubb arranged in curls; mixed with 
bands of sky-blue velvet ribbon. Six long curls fell 
down the centre of back. This Voiflfare is arranged by 
X. 8 bloiT 0, Coifnre, 8, rue de la Vroioire. 

No. 7 is a Bobbbt of gw Terry velvet with a round 
crown, and having the brim turned up in front, and 
lined by black Velvet. The inside of frobt is trimmed 
by a twisted bandeau of black velvet and grey terry 
velvet. On the top (near the front), ia placed a large 
frill-blown rose, with bads and leaves of pink convolvu¬ 
lus, a spray of which is carried to the back of the bon- 










nek accompanied by two black lace lappets. At the 
right side is a small bouquet of ivy berries. Brides of 
black velvet ribbon. This Bonnet is by Mdmb. Jsbby 
Navabbb, boulevard des Itakens. 

No. 8 is a lilac velvet Bonhbt, having a crown and 
curtain. The front edge is trimmed by a pleated frill 
of lilac crepe. At theleft side are folds of lilac silk and 
a puff of crepe of the same color, between which, are 
three bows of lilac ribbon, with floating ends which 
hang down at the back. The front and right side are 
trimmed by scarlet carnations, fhschias, ana grass. At 
the back is a small bouquet of fruchias and grass. 
Strings of lilac ribbon. This Bonnet is by Madajcb 
Dbpoubxavtbllb, Boulevard des ItaUens. 

No. 8 is a Fanchon Bovhbt of grey velvet The 
front is edged and trimmed by black lace, and by a rose¬ 
bud with a short branch and some leaves. Starting 
from this point two ostrich feathers, one grey and the 
other scarlet, are carried across to the right ride 
of the bonnet the back is trimmed by a double row of 
black lace ana a knot of velvet Brides of black lace. 
This Bonnet is by Madajcb Abdbbb, Boulevard des 
Casmcines. 

No. 10 is a Toque Hat of sky-bine velvet bovine 
the brim bound by black velvet The hat is trimmed 
all round, by a band of black velvet ribbon, and sky- 
blue ribbon, covered by white lace. At the left ride 
(near the back), are a pink and a yellow rose, with buds 
and leaves, and at the opposite ride are a black and a 
sky-bine ostrich feather. At the hack is a knot of sky* 
bine ribbon, with a loop and a floating end. This hat 
is from the Maison Laboubin, rue Auber. 

No. 11 is a Paillasse Hat of black velvet with a 
pltated brim. The hat is trimmed by a twist of black 
velvet and rose-colored satin ribbon: and at the left side 
are three bows' of similar ribbon, with, a tuft of black 
ostrich feather and an aigrette of the same color. 
Storting from the bows, a black ostrich feather is car¬ 
ried round to the apposite side, which is also trimmed 
by a rose-colored ostrich feather, and by a puff of black 

tulle. At the back is a bow of black velvet ribbon, and 

two floating ends of rose-colored velvet ribbon. This 
hat is by Madajcb Mabib Boibbau, Boulevard Mont¬ 
martre. 


PRAYERFUL LIVES. 


Not in the constant clasping of the hands. 

Not in the frequent bending of the knee. 

Not in the sacrifice of gold and lands. 

In ostentatious pomp of charity. 

Not in the scornful pity of the heart, 

'When some more tempted brother forfeits place, 
Not in a pathway from the world apart. 

Shews the life sanctified hy prayer and grace. 
Theiris is the holier life whom day by day 
Finds at their duty, humble, watchfm. calm, 

• Their patient eye* turned from the worn away. 
Tea. God doth judge each stifled wail a psalm. 
And bids the seraphs tune it as a heavenly song, 
And sink H to their harps the bright day long. 


Oh! there are lives whose living is a prayer, 

A viewless incense rising day and night. 

Borne by the cherubim in censers fhir. 

Before God's altar, ever in His sight. 

Oh! well He knows how many sighs and tears, 

How many pin lags after mother earth, 

How many lawless wishes, sinftil fears. 

Delayed their rising, and decreased their worth. < 

But though themselves their own frail hearts condemn, < 
God than their hearts is greater, and he knows | 

That patient looks and sighs are prayers from them; <- 
Yea, and the calm endurance of their woes, g 

Ana though the world see neither sigh nor tear, ^ 
The Father does,—and counts them very dear, 
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gratalated him. "We may trust you to 
keep it a secret, I know/’ he continued, 
*< neither Laura or J wish it mentioned yet, 
but I felt I must tell you.” I was flattered, 
and promised most faithfully to respect his 
confidence. Later in the morning, the secret 
was again intrusted to me by Laura, in al¬ 
most the same words. I again promised 
secrecy. My astonishment was great, when 
during the next few days, I heard half-a- 
dozen times of this very private engagement. 
First from Mrs. A, who said, “ Well, so 
Charles and Laura are engaged at last 9 ” 

" Indeed,” I replied, "from whom did you 
hear it 9 ” 

"From Charles himself, and he wished 
me particularly not to mention it, but he 
Baid he felt as if he must tell me, I should 
have kept silence to any one but yourself, 
hut I really wanted you to know.” 

Then came Mrs. B, and Mr. C, and Miss 
D, each with their strictly private commu¬ 
nication from Charles or Laura. In about 
four days all the parish was fully acquainted 
with every particular of the engagement 
which the lovers professed to “ keep a secret 
as yet” The most remarkable part of the 
affkir was, that when the engagement was 
about three months old, Charles was seen 
publicly escorting Laura’s first cousin to 
church, and Laura had been a fortnight on 
her wedding trip. Possibly their innate 
modesty recoiled from fulfilling a contract, 
which had been so publicly made known at 
the first, or it may be that they had wisdom 
enough to perceive, that one of a pair at least 
in this world’s business, should be able to 
keep a secret. 

Another engagement came shortly after¬ 
wards under my notice. The male con¬ 
tractor was a fiery youth named Augustus. 
He was deeply read in Byron and similar 
poets, and was regarded by his lady friends 
as an impossible person to win. But few 
men’s hearts are so impregnable that they 
are not stormed and taken at last, so the 
heart of Augustus capitulated when Flora, 
fairest of her sex, laid siege to the citadel 
Flora was also impassioned, gushing, poeti¬ 
cal She had written poetry from a tender 
age. So had Augustus. She had composed 
odes to the moon and stars; so had Augus¬ 
tus. She had a’contempt for the vain cold 
world, so had Augustus. She would fain 
retire to some peaceful hermitage, and medi¬ 
tate on nature ; so would Augustus. Find¬ 
ing so many sympathies in common with 
r each other, nothing was more natural than 
| that they should seek to unite themselves 




in bonds more legal, if not so poetical as the 
sympathetic ones which allied them, “ soul 
to soul,” as they frequently remarked to each 
other. They were engaged. Their days, 
as far as was compatible with Augustus's 
legal employments, were spent together in 
mutual bliss, and this beatific state would, 
doubtless, have been shortly exchanged for 
the perfect fulness of connubial happiness, 
but for one unlucky day’s conversation. 
They sat by a murmuring brook, reading 
poetry,—Flora’s odes to the moon.—Flora 
had read one through seven times, and as 
Augustus had his corresponding odes in 
hand, he proposed reading them. 

" One moment, dearest,” said Flora, again 
commencing her odes. 

" I will just read my first ode, darling,” 
pursued Augustus, “ and we can then com¬ 
pare ”— 

" Compare what 9 ”—asked the poetess. 

" Compare our styles, dear, and see which 
is the best.” 

" Well I am sure, Augustus,” said the of¬ 
fended Flora, " I should have thought you 
would have been delighted to listen to my 
odes. People, far better judges of poetry 
than you, have said that your odes are not 
worthy of comparison with mine.” 

"Just hear them,” pursued Augustus, 
" and then give an opinion,” and he pro¬ 
duced the copies. 

" You must hear mine through first,” said 
Flora, and she recommenced 

" Oh ! thou who throned ”— 

Augustus not to be silenced, also opened 
his paper, and began 

if Oh f thou who throned *— 

" That’s mine,” shrieked Flora, hearing 
him. 

" That's my ode,” cried Augustus listen¬ 
ing to her. 

" How dare you say so 9” said Flora start¬ 
ing. 

" How dare you 9 ” replied Augustus. 

It was enough, the golden dream of love 
and poetry was over, and Augustus and 
Flora parted by the murmuring brook, with 
sad rebukes, and grave recriminations. Thus 
another engagement was rendered null and 
void. 

Augustus, in a year, married the widow 
of a soap-boiler, who believed implicitly in 
the originality of the “ odes to the moon,” 
and thought her husband more talented even 
than Tennyson. Flora lived on in singli 
blessedness, and often observed with scorn 
ful pity, the sober, every-day happines of the 
once romantic Augustus. “ He was a pro 
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Training genius once,” she would sigh, “ we 
might have done much together, if he would 
hare been guided by me.” As to the “ odes 
to the moon,” I accidentally came across them 
in some obscure publication, from which 
doubtless both poets had copied them. 


LYING ILL 


Oh Mother! yours are tender eyes. 

They watch me when I sleep. 

And bid the sweetest dreams arise. 

Be slumber ne’er so deep. 

Dear tender eyes! they hold their part, 
Though fancies often rove. 

And searching deeply to my heart, 

Win all my human love. 

I might have dreamed, as boys will dream 
Of younger eyes than yours; 

These fled like sunbeams from the stream. 

My love for yon endures. 

I have had hopes and longings high. 

While life lay in the sun. 

But now in shade it passes by, 

I feel my work is done. 

And though such hopes were sweet and dear. 
Their power to charm is past, 

And oft I look without a fear. 

Towards life's best hour, its last. 

I linger by the golden gate, 

With calm, expectant heart. 

And not impatiently I wait 
The summons to depart. 

My brown*eyed mother, be not grieved 
To hear me speak of death, 

I know on whom I have believed. 

And trust with Him my breath: 

Knowing I shall but sleep awhile. 

Deaf to the world’s gross charms. 

Then wake to feel His changeless smile, 

And everlasting arms. 

But though I sleep, sweet mother mine. 

The better part of me— 

That little breath of life Divine, 

My soul,—will still be free. 

Free—chainless, —on a boundless track 
Of ether, blue and dear, 

And—blessed thought!—I may come back, 
And stand beside you here. 

So when I leave you, I will speed. 

And ask God’s leave to come. 

To stand beside you in your need. 

And sanctify your home. 

But if I may not, who can guess P 
I may have work to do, 

Oh mother sweet! by this caress, 

Himself will comfort you. —Lax. 


C|e &|tafres. 


Shakespeare's Midsummer Nights Dream has been 
produced at the New Qubxv’s on a scale of great splen¬ 
dour, Mr. Phelps beingspecially engaged for the part of 
Bottom the Weaver. The Paivcsss’s has lately opened 
with a new romantic drama by Mr. Dion Boudcanlt en¬ 
titled the Rapparee. It is, like all Mr. Boudcaalt’s pro¬ 
ductions, very smartly written and contains some novel 
effects: it is admirably acted by a well selected company 
founding Mr. Hermann Venn, Miss K. Rodgers, and 
Other well known artists. The Olympic has produced 
a new comedy by Mr. Tom Taylor, entitled “ Handsome 
is that Handsome does:* The Gaiety finds its chief 
attractions in Offenbach’s sprightly operas, while the 
Stbjlbd opens its Autumn campaign with a new bur¬ 
lesque from the pen of Mr. Famie, entitled “the Idle 
Apprentice. The Lyceum opens with a new Irish 
drama by Mr. Falconer, entitled Innisfalien. 


Pnsovix Appbabaece.— The ancients are certainly 
to be admired and praised for their scrupulous care and 
attention to this important duty. Their constant use of 
baths and ablutions must have been productive, not only 
in cleanliness, but in a great degree of health, and ex¬ 
emption from disease. The moderns certainly seemed 
to have degenerated in this respect; and not only during 
the middle ages, when some degree of negligence and 
rudeness of manner might be expected, but even in 
times comparatively recent, the same inattention seems 
to have prevailed even with personages of the highest 
rank and station. It is a matter of history that Mary 
Queen of Scots very rarely washed her hands! Her son, 
James I., was equally negligent; and like examples are 


neither unfrequent nor uncommon. At the present day 
the means of cleanliness—the appendages of the toilet. 


and the preservation and improvement of personal ap¬ 
pearance, are of course sedulously attended to; and 
among the various accessories thus employed, the pre¬ 
parations submitted by the Messrs. Rowland, their in¬ 
imitable MarfigffST Oil for the hair, their invaluable 


Kalydor for the skin and complexion, and the Odonto 
for the teeth and gums, and the embellishment of the 
mouth, are deservedly in general use and estimation. 


rilHB FOLLOWING FULL-SIZED PATTERNS have 

JL been given for the past few months. 

NOV.— The PRINCESS LOUISE PALETOT, short, 
square out, and double breasted, with ooet collar. 

DEO.— LOW BODY for Evening dress. OUT-DOOR 
JACKET, new style. 

JAN.— EVENING DRESS BODY, of the Princeese form. 
HIGH BODY FOR A YOUNG LADY of 14 yean. 
SHORT PALETOT FOB A LITTLE GIRL. 

FEB.— A PALETOT or out-door JACKET. 

MARCH.— A TIGHT-FITTING CASAQUE, for out¬ 
door wear. 

APRIL.— A TIGHT-FITTING CASAQUE A REFERS. 

MAY.— Three Patterns. A SHORT SQUARE-CUT 
PALETOT: an open CORSAGE a revere, and a WAT¬ 
TEAU CORSAGE. 

JUNE.— A TIGHT-FITTING CASAQUE. _ 

JULY. —Three Patterns. The PRINCES3E BASQUINE: 
A SQUARE WATTEAU BODY for a little girt 8 years 
of age, and a FULL MUSLIN BODY for a little girl 
about 8 years old. 

AXJQ.-Three patterns. A OPEN BODY: a BOUFFANT 
TUNIQUE OR UPPER SKIRT, and a SEASIDE 
JACKET for a littlo girl, about 8 or 9 years old. 

SEPT.— Two Patterns. The ADELAIDE PALETOT, 
and a CASAQUE BASQUINE. 

Copies of the above Magasinn , may stW.be had. 
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ON LONDON AND PARISIAN FASHIONS. 

War has no permanent effect on Fashion; 
it simply directs a change of taste, and taste 
i* generally guided by the triumphant party. 
There is every prospect at the present time, 
that the Germans will be the conquering 
party, therefore taste will probably gravitate 
more towards their ideas; and we shall not 
have so many florid dresses, with their rich¬ 
ness and profusion without bounds, but the 
styles will be simpler and more severe. 

An indication of this we have given on our 
full-sized pattern, and on fig. 6 of our fifth 
plate. It is perhaps as elegant and graceful 
as the more elaborate Cosaques, while the 
cost is very much less than the styles that 
have prevailed lately; indeed these charac¬ 
ters of simplicity and elegance will be seen 
in our plates of Costumes for this month. 

We will now describe in detail the styles 
that are most Fashionable. 

The short square cut Paletot is very much 
worn ; it is open at the sides and back, and 
the back is generally a little longer than the 
front. There is generally a seam down the 
back and at the sides, and many are cut so 
as slightly to define the figure, like our full- 
sised patterns for July last. The favorite 
materials are the thick fancy white cloths, 
trimmed with black velvet, or black velvet 
trimmed with lace and passementerie. 

The most elaborate styles of tight-fitting 
Cosaques will be seen on plates 1 and 4. 

For the cold weather, the velvet suit trim¬ 
med with bands of sable, and shown on plate 
2, is very stylish and comfortable. 

For Morning and Evening dresses of all 
styles, flounces are still very fashionable, and 
t we may say the same of Tabliers on the fronts 
| of skirts, which are worn either square or 
’ rounded, and are always acompanied by the 
| paniers or botiffarUs forming the back part of 
^ upper skirt 

| Very few sleeves are now made quite plain, 
r they are generally of the open Pagoda or 


Venetian forms, or trimmed with frills at 
the elbows. 

Dress bodies are generally trimmed square 
in front, in what is called the Watteau style. 
Pointed waists are becoming fashionable for 


Evening dresses partake of the same cha¬ 
racters as we have described for Morning, 
viz.—flounced skirts, tabliers, paniers , bouf¬ 
fants, square Watteau bodies, <fcc. 

THE FUL L-SIZED PATTERNS. 

N.B. Our patterns are aU cut for Ladies of medium height 
and of proportionate figure: measuring 34} inches round the 
chest, and 24 toaiet, unless otherwise stated m the description, 

Alt allowances necessary for the seams, are already given to 
these Patterns, so that the seams are not to he allowed for in 
cutting out, except in materials that require extra wide turn¬ 
ings in. 

The present Number contains three full-sired pat¬ 
terns. 

No. 1 (marked by one hole in the centre of each piece), 
is the Pbinobbs Victobia Cabaqub with bbvbbs, 
shown on fig. 6 of oar fifth plate. It is without a seam 
at waist, is tight-fitting, and has the fronts arranged so 
as to imitate a Waistcoat and a Jacket with long revert, 
narrow at waist, and widening oat at the chest and the 
bottom of skirt. This pattern is given complete, and 
consists of five pieces, viz:—back, side-piece, front, 
revert, and sleeve. The Back is left open from the 
waist level, (marked by a notch), and we have placed a 
small cut opposite the place of each of the battens, by 
which this back opening may be fastened. On the 
Side-piece we have marked the waist level by notches, 
and have shown by pricked lines the form of the 
revert by which this side-piece is trimmed. On the 
Front a pricked line shows the place where the front 
edge of revert has to be joined on, and the fish which 
has to be taken out in the waist is also indicated by 
pricking; small cats are placed opposite each bntton. 
(hi the Revert , the notch near the bottom corner, is to 
be placed against the front, where the corner of the 
short Waistcoat partly joins the edge of revert. We have 
not thought it requisite to give the pattern of collar, 
which is simply a straight band about } of an inch wide* 

No. 2 (all the pieces of which are marked bv two holes), 
is the High Bodt with pointed waist, shown on the 
first figure of plate 2. It consists of five pieces, viz:— 
back and side-piece of hack; front and side-piece of 
front, (which is wider than the side-piece of back), and 
top or armhole part of sleeve, which must be lengthened 
as required, ana may be either narrow at wrist like fig. 
I plate 2, or wide at wrist like fig. 1 plate 1. 

A Low Bodt vob Evening Dbess with pointed 
waist, may also be cut from this pattern, by following 
the lines of pricking shown on the front and back : the 
sleeve will do for an evening dress, without any length¬ 
ening or alteration. 

No. 8 (marked by three holes), is the new sttlb ov 
Sleeve, shown on fig. 2 of plate 2. 
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<Df % plates of Costumes. 


PLATE THE FIRST. 


COSTUME FOE HOME. 

Fig. 1.—Dress d deuxjupes of bright blue 
silk. The bottom of the lower skirt is trim* 
mod by two flounces, graduated in width, 
and each headed by a Mats band, with.an 
edging of white laoe, partly covered by a 
narrower edging of b lack lace. The sides of 
the upper skirt are caught up and fhstened 
at the waist; the back of this skirt is also 
open to the waist, forming two deep rounded 
points which are joined together in the cen¬ 
tre (at the back), and are partly covered by 
a bouffant. The upper skirt and bouffant 
are edged by a flounce of white lace, nearly 
covered by black lace, and headed by edging 
like that on the lower skirt The corsage is 
trimmed en carve by the frills and headings 
of black and white lace, and it has deep 
basques, hollowed out at sides and back and 
similarly trimmed. The sleeves also have 
frills of lace and biais bands. 

This elegant Toilette is designed by Mdme. 
du Riez, 8, rue Halevy, place de V Optra. 
The pointed Body of this dress may be cut 
from our second full-sized pattern. 

PROMENADE COSTUME. 

Fig. 2.—Dress of ruby-colored silk. The 
skirt is cut en tram, and is entirely without 
trimming. The tight-fitting Cosaque is of 
black velvet The back of the skirt is 
square, the sides form rather deep points 
which extend below the back part of the 
skirt The fronts are very short. The 
whole of the bottom of the Paletot is edged 
by a flounce of black guipure lace, headed 
by a flat trimming, composed of two rows of 
narrow guipure insertion, having in the cen¬ 
tre a rouleau of black satin. This heading 
is carried half way up the left side of the 
skirt, terminated by a rosette of passemen¬ 
terie with two tassels, and on the right side, 
it is carried up to the waist Starting from 
a knot of velvet, (edged by the narrow 
guipure lace,) a square tab d revere, similar¬ 
ly edged, falls over the back of the skirt 
The corsage is open on the chest, and has a 
collar and revere edged by the narrow gui¬ 
pure lace trimming, which is continued from 
. the front of the. cosaque. The Bleeves are 
k, tight-fitting, and have deep square hanging 
f cuffs of velvet, similarly trimmed and fast- 
J ened at the elbows by rosettes of passemen- 

«B~-- 


terie with tassels. Bound Hat of ruby vel¬ 
vet, trimmed by ostrich feathers and blade 
lace. 

This Costume is from the Maison Bod- 
det, Boulevard de la Madeleine. 

PROMENADE COSTUME. 

Fig. 3.—Dress d deuxjupes of Havmnah 
colored silk. At the bottom of the lower 
skirt are six narrow gauffred frills of the 
silk, the upper one headed by a bias band and 
upright frill. At equal distances up the 
skirt, are similar groups, one composed of 
four, and the other of three frills, and head¬ 
ed like the bottom group. The two upper 
groups are crossed, at each side of the skirt, 
by a broad biais band of silk, with a gavffired 
frill at each edge, and terminated by five 
bows: these disappear beneath the up¬ 
per skirt which is similarly edged, and is 
caught up at each side: at thenuddleof back, 
is placed (on the trimming), a group of bows 
of ribbon. The Paletot is #£ white doth 
with a long nap. The bottom edge is trim¬ 
med by a tassel fringe of white wool, with 
small black dots, and headed at equal dis¬ 
tances, by two bands of black ribbon velvet 
These are carried up the front of the Paletot* 
which is open on the chest, send has a collar 
and large revere lined by black velvet. The 
front is fastened by four black buttons. 
Pockets are imitated at the rides, by bands 
of velvet ribbon. The sleeves are open, with 
revere lined by black velvet, and are edged 
by the white tassel fringe. Bound black 
velvet Hat, trimmed by roses. 

ThisCoetumeie from the Maibon Adolphe, 
Boulevard dee Italians, Baris. 


PLATE THE SECOND* 

COSTUME FOB HOME. 

Fig. 1.-- Dress & deux jupes of mauve 
silk. The lower skirt is entirely without 
trimming. The front of upper skirt is 
shorter than the back part, and the whole 
of the bottom is cut up to form square tabs, 
edged all round by dark mauve velvet rib¬ 
bon. The front part of upper skirt is shorter 
than the back, and the whole is trimmed by 
a flounce of black laoe, and is cut up to form 
square tabs, edged by dark mauve velvet 
ribbon. The skirt is caught up at the rides, 
and fastened by bows and ends of black lace^ 
forming a bouffant at the back. It is also 
cut up at the sides as far as the bows, and 
the flounce by wbioh the bottom is trimmed, 
is carried up the edges of openings. The point¬ 
ed corsage is trimmed en carre both in front 
and at back by mauve velvet edged by nar» 
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row laoe, and this trimming is continued to 
the front of waist, to correspond with that 
on the upper skirt. The sleeves are cut up 
at the back, and are trimmed by the velvet 
and lace. 

This elegant Costume is from the Maison 
Qaqelin, Bus de Richelieu. The pattern of 
body is given JulMsed, No. 2. 

CARRIAGE OR PROMENADE OOCTUME. 

Tig. 2.— Dress & deux jupee of grey 
Tault de soie. The bottom of the lower 
skirt is trimmed by a broad pleated flounce, 
headed by a narrow biais band and by three 
mpright pleated frills. The upper skirt 
florins four deep rounded points, two in front 
and two at the back, and it is caught up at 
the sides and fastened en bouffant fay bows of 
silk. It is edged by a gimp fringe headed 
hy a double rotdeau of theBilk. The Corsage 
is trimmed on the shoulders by similar fringe 
and rouleaux, arranged to form points at 
hook and in front of chest. It also has deep 
basques cut up at the back, and similarly 
trimmed. The ceinture is fastened at the 
back by large bows, and the sleeves, which 
are cut open nearly to the elbows, are also 
trimmed by the fringe and biais bands of 
silk. Small Hat of grey terry velvet trim¬ 
med by black laoe and roses. 

This Costume (to which a Jacket may be 
added for outdoor wear), is from the Com- 
paqnie Ltonnaise, boulevard dee Capucines. 
The Corsage d basques may be cut from the 
fmll-sizsd pattern in our September Number. 
The Sleeve is our third pattern for this month. 

PROMENADE COSTUME. 

Fig. 3.—Dress & deux jupee of emerald 
green velvet; the bottom of the lower skirt 
is trimmed by a broad flounce, edged by a 
band of sable, and headed by three bands of 
the same fur. The upper skirt is edged by 
a band of sable, and is caught up at the back 
where it is fastened by bows of velvet, edged 
at each side by the fur. The ceinture is 
entirely covered with for, by which the neck 
of corsage is rarrounded, and which is con¬ 
tinued ^double), as far as the chest. There 
are tight-fitting sleeves, and also deep open 
sleeves d lajuive, and these, with the arm¬ 
holes, are similarly trimmed. . Black velvet 
Hat trimmed by green velvet and black lace. 

Thievery elegant Costume is by Madame 
& Bmcard, 38, Rue de Richelieu. 


FLATS THE THIRD. 


BALL COSTUME. 

Fig. 1.—Dress of sky-blue silk. The bot¬ 
tom of the skirt is trimmed by a broad gaufi 


fred flounce of white muslin, above which 
are two gauffred frills, one of the silk and 
the other of white musliu, the whole sur¬ 
mounted by a rdche of silk. Falling over the 
skirt, (and forming a sort of upper skirt,) 
are four deep pointed pieces of sky-blue silk, 
each edged by a gauffred frill of white mus¬ 
lin put on with a narrow rondeau of the silk, 
and a heading. These pieces are joined to¬ 
gether at each side by a white narcissus 
with foliage. Starting from the waist are 
paniere & bouffant of white muslin, on whioh 
are plaoed sprays of similar flowers. The 
corsage is trimmed en berthd hy white lace, 
with a narrow biais band of silk, and a head¬ 
ing of lace ; and the sleeves consist of single 
bouffants of muslin, crossed by biais bands of 
silk, and edged by similar bands, with frills 
of narrow laoe. At the back of waist are 
bows and ends of sky-blue ribbon, and on 
the chest is placed a spray of narcissus with ' 
foliage. 

This Costume is by Madame Breant 
Oastbl, 28, rue neuve dee petite Champs. 
The full-sized pattern of this Corsage was 
given in our No. for May last 

BALL TOILETTE. 

Fig. 2.—Dress d troia jupee. The lower 
skirt is of pink silk, and is trimmed at the 
bottom by a broad pleated flounce of white 
muslin or tarlatan, with a heading and a gar¬ 
land of roses with buds and foliage, and edged 
at bottom by three rouleaux of white satin. 
Above this flounce are four other similar 
but much narrower ones, each edged by 
a single rouleau of white satin. The second 
skirt is of pink silk. It is open en tunique 
in front, is cut en train at the back, and is 
trimmed all round by a pleated flounoe of 
white muslin or tarlatan, edged by two 
white satin rouleaux , and put on with a 
heading and a single rouleau . This skirt is 
caught up at the aides, (near the bottom), 
and fastened by bouquets of roses with foli¬ 
age. The third or upper skirt is also of 
pink silk, edged by a flounce like that on the 
second skirt, with the addition of a garland 
of roses with buds and leaves. It is o&ught 
up at the sides and fastened by bouquets, so 
as to form a large bouffant at the baok and 
a short round tablier in front The Corsage 
is of pink silk. It has a point in front, and 
is fastened by pink buttons. It is trimmed 
en berthd by a frill of white muslin or tarla¬ 
tan, edged by rouleaux of white satin, and 
having a narrow heading of muslin with a 
rouleau. On the right shoulder and in the 
left angle of the front square, are one or two 
roses. 
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This Ball toileUe is from the Madame 
Deschamfs, Rue de Sevres. This low Body 
may be cut from the second full-sized pattern, 
by taking Ike dotted lines. 

BALL COSTUME. 

Fig. 3.—Dress d deux jupes. The lower 
skirt is composed of perpendicular bouillons 
of white muslin, divided by bicm bands of 
jonquiUesilk. It is trimmed at the bottom by 
a broad flounce of white lace, above which is 
a bouillon of muslin headed by a biais band of 
jonquille silk, and an upright frill of white 
lace. The upper skirt and corsage cut d la 
Princesse , are of jonquille silk. The skirt 
is slightly raised en bouffant at the back, and 
the bottom edge is trimmed by white lace 
put on plain. It is caught up at the left 
side and fastened by a bouquet of white mar¬ 
guerites with foliage. The Corsage is trim¬ 
med en berthd by folds of white muslin ed¬ 
ged by lace, and on the chest and shoulders 
are small bouquets of marguerites. 

This Costume is by Mdme. Bricabd, 38, 
Rue de Richelieu • 


' put on with a heading. At each side, start- 
ing from the waiit, Is a drapery composed f 
of folds of the Faille, edged by fringe, and ^ 
fastened in the centre and near the bottom, 
by knots of ribbon with floating ends edged 
by fringe, thus forming long festoons. The 
front part of skirt, is trimmed just above 
the flounce, by a row of round festoons ar¬ 
ranged horizontally and edged by fringe. 
Between each festoon is a small papUlon 
bow of Havannah colored ribbon, and the 
whole is headed by a biais band and an up¬ 
right pleated frill. The corsage is trimmed 
en carri (both in front and at the back), by 
fringe headed by a biais band and upright 
frill, and is fastened by a row of buttons. 
Starting from the front of waist, are draped 
round basques edged by fringe, and caught 
up aud fastened at the back of waist, by a 
knot of ribbon with floating ends edged by 
fringe. The sleeves are open and are trim¬ 
med to correspond with the other portions 
of the dress, which is from the Compagnik 
Lyonxaise, Boulevard des Capueines. 

COSTUME FOB HOME. 


PLATE THE FOURTH. 

PBOMEEADE COSTUME. 

Fig. 1.—Dress of pale green silk. The 
bottom of the skirt is trimmed by a broad 
flounce headed by a cut rdche. The Cosa¬ 
que is of black velvet. The back of the 
skirt forms two deep rounded points. The 
sides and front are much shorter and square. 
At each side is an opening extending nearly 
to the waist, and surmounted by a large ro¬ 
sette of black ribbon, surrounded by lace. 
All the edges of the Casaque are trimmed by 
black lace, beaded by four rouleaux of satin, 
and this trimming is continued from the 
back edges of side pieces, up the centre of 
back, and up the edges of the side openings. 
The front of the corsage is trimmed by three 
rosettes of ribbon surrounded by lace, and 
extending along the opening; and round 
the neck is a rdche of lace. The sleeves are 
cut up at the back of wrists, and are trim¬ 
med by the lace and rouleaux. At the back 
of waist are bows and floating ends of black 
ribbon. Black velvet Hat, trimmed by 
roses and black ostrich feathers. 

This Costume is from the Maison Dieu- 
LA-fait, Boulevard de la Madeleine. 

COSTUME FOB HOME. 

Fig. 2.—Dress of pale Harannah-oolored 
Faille. The skirt is out en train, and is 
trimmed at the bottom, by a pleated flounce 


Fig. 3.— Dress of pale grey Silk. The 
skirt is cut without a train, and is trimmed 
at the bottom by a very broad flounce, above 
which is a bouillon headed by a double biais 
band, studded at equal distances by papillon 
bows of bright blue velvet ribbon, and sur¬ 
mounted by an upright pleated frill; just 
above is a narrow flounce similarly headed. 
The upper part of the skirt is covered by a 
sort of short upper-skirt, composed of 
flounces and bouillons arranged alternately, 
and between each of which, appear short float¬ 
ing ends of the blue velvet ribbon. This 
short skirt is caught up at each side, and 
fastened by bows and ends of broader velvet 
ribbon, united by a draped band, to pap¬ 
illon bows of similar velvet ribbon. The 
Corsage has basques , the sides of which are 
slightly raised by the last-named bows. It 
is fastened by blue velvet buttons, and is 
trimmed by biais bands studded with small 
papillon bows of the velvet: these bands 
meet on the chest so as to form a point, and 
are carried over the shoulders and round 
the back of neck. The sleeves are tight- 
fitting at the wrists, and have deep laoe 
cuffs : and the upper parts form large 
bouffants, below which are bouillons and 
frills. They are studded by small bows of 
the velvet ribbon, and the arm-holes are 
trimmed by biais bands similarly studded. 

This very elegant Costume is designed by] 
Madame Salleb, 45, rue neuve SL Augustin* 
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PLATE THE FIFTH. 

Noe. 1 end 8 ere the right end left sides of e Hit a 
la Charles IX, in grey felt, having the brim turned up all 
round, and lined by velvet The front and sides are 
trimmed by twisted bends of velvet ribbon, with ro¬ 
settes of white guipure lace, and at the right side near 
the back, is a group of bows. At the left side are two 
ostrich feathers, and a similar one falls down at the back. 
The velvet trimming and feather on No. 1 are scarlet, 
while on No. 8 they are black. They are by Madaxi 
Labouexb, Rue Auber. 

No. S is a black velvet Bobbbt, with a crown, and a 
curtain of striped violet colored and white ribbon, with 
a narrow pleating at the top. A band of similar ribbon 
is carried across the bonnet, and at the left side is a 
group of bows. On the top, is a rose-bud with foliage, 
and a similar spr^y covers the left side of the interior of 
the bonnet. Bndes of the striped ribbon. This Bon¬ 
net is by Mdmi. As dues, boulevard dee Capucines . 

Nos. 3 and 10, show the forms and trimmings of the 
right and left sides of a very novel and elegant Bobbbt 
of grey Felt, cut up at the back, and having the brim 
turned up in front, and lined hy velvet. The bonnets 
are trimmed by folds of velvet, with grey ribbon, and by 
Nasturtium leaves, with feathers, No. 3 being trimmed 
by green velvet, feathers and leaves, and No. 11 by scar¬ 
let, and each has a black feather near the back. These 
Bonnets are designed by Madaxb Laboubih. 

Not 4 is a Pamela Hat of black velvet, having a 
crown and a very narrow turned up curtain. It is trim¬ 
med at both sides by cerise and black ostrich feathers, 
those on the left being fastened by a white rose with 
buds, and those on the right side by a pink one. The 
brides are of black ribbon, and at tbo back are floating 
ends of black lace, with a trail of rose-bads. This 
Bonnet is by Udki. Mabxa Boibbau, Boulevard 
Montmartre, 


No. 6 is a black velvet Bobvbt, hollowed out at the 
back, and trimmed in front, by roses and black ostrich 
feathers. At the left side is a group of black velvet 
bowe. The outside is also crossed by block lace, headed 
hy a rouleau of satin, and inside the front, is a ruche of 
black lace with two or three rose-buds. The back part 
of the bonnet is trimmed by a band of black ribbon, ed¬ 
ged at one side by a frill of black lace, and this trim¬ 
ming is carried down the sides, forming a continuous 
bride, fastened by a popillon bow of velvet, This bonnet 
is by Madaxb Mabia Boibbau. 


No. 6 is a very novel and elegant tight-fitting Cosaque 
or Paletot, called the Pbibcbss VicroBiA,and of which 
we give the fall-sized pattern with our present Number. 
The front parts of this Casaque % which are shorter than 
the sides, form a gilet or Waistcoat, fastened by twelve 
green satin buttons. At the sides of fronts, just where 
the waistcoat portion of the front terminates, are large 
revere, imitated by rich green aatin laid on flat. The bot¬ 
tom# ofride seams, and of the seams under the arms, are 
also trimmed by smaller green satin revers , marked by 
pricked lines on the fall-sized pattern. The middle of 
back skirt is eat open as far aa the waist, the upper part 
being fattened by green satin buttons. There is a nar¬ 
row stand-up collar of black velvet, the sides and back 
part of which are partly covered by a band of green satin, 
continued from the revers of fronts. At the aides of 
fronts are pockets, trimmed en chevron by green satin, 
and fastening by buttons, and the sleeves have cuffs 
trimmed to correspond, The Cosaque is from the MAl¬ 
tos Adolphs, Boulevard dm Italians, 

No. 7 it a Toque Hat of black velvet, trimmed all 
round by a double frill of white lace, in the centra of 
which is a twisted rouleau of black ribbon, with an up¬ 
right frill of black lace. At the left side, near the back, 
is placed a white dahlia with bods and leaves, and a 
long stalk; also some black ostrich feathers and a white 
aigrette, which latter hang partially over to the right 
side. At the back are two long floating ends of black 
moire ribbon with fringed ends. This hat is by Mdxb. 
Jbhhy Natabbb, Boulevard des Italiene. 


* Y 1 

No. 9 is a black velvet Bovbbt, hollowed out at the >J 
back, mid having the brim turned up in front. At the , 
left side are two large Bengal roses, with leaves and a v] 
profusion of buds. The back, front, and right side of the 
bonnet are trimmed by bows ana ends of black velvet 
ribbon. It is by Mdxb Dbdaxabbb, rue Lqffitte. 

No. 11 is a black velvet Hat, with a very low crown, 
and having the back part of the brim bent in. It is trim¬ 
med all round by a double frill of black lace, pirated in 
the centre, and at the left side near the back, is a puff of 
black ostrich feather, and an aigrette of the same color, 
starting from which, two rose-colored ostrich feathers 
are carried round to the opposite side. At the back are 
two long loops, and a floating end of black velvet ribbon, 
covered by edging. This Hat ia by Mdxb. Laboubih, 
rue Auber, 


ELIZABETH'S FAITH. 

A TALE IN FOUR CHAPTERS. 


CHAPTER L 

In the pleasant suburbs of W—, a mid¬ 
land cathedral town, stood the large house, 
grounds, and offices of Mr. Haselwood the 
architect. A man of known probity and 
intelligence, with more than usual talent in 
his profession, he had risen to hold a pecu¬ 
liarly high position, not only in the town in 
which he had lived from boyhood, where his 
good qualities were known and respected, 
but throughout the length and breadth of 
the county, and had even reached the Me¬ 
tropolis, whither he was frequently sum¬ 
moned on business. He had one son, Rich¬ 
ard Haselwood. Perhaps the least wise ac¬ 
tion of the old architect, had been the reso¬ 
lution not to bring up his son to his own 
profession. He had been greatly influenced 
in this matter by his wife, who doted on 
Richard, and thought him far above any 
profession, however lucrative, the more es¬ 
pecially as his father’s means would free him 
from any necessity of acquiring one. Rich¬ 
ard Haselwood therefore, at the age of 
twenty-eight, having been to college, and 
abroad, with the addition of a continental 
polish to his manners, and it may be a few 
vices peculiar to no country in particular— 
settled down in his father’s house, with an 
affectation of being used up, having found 
that there was u nothing new under the sun.” 
He became straightway the example for all 
young men around him, and in many cases, 
the cynosure of Jadies’ eyes, and the goal of 
many matrimonial endeavours. Thus it 
will be seen, he had ample scope for influ¬ 
ence, whether of good or ill, but it better 
pleased him to make it the latter. He 
diowed himself folly alive to the potency of 
his charms, and wan quite aware of the many 
bright eyes watching him, when every fine 
morning, he sauntered with easy elegance 
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along the High Street, of the old oathedral 
town. He was the pride of his mother, 
whose heart seemed so dead to his faults, so 
keen to disooter and magnify his virtues* 
His father regarded him with mingled feel¬ 
ings of anger and awe; anger predominated 
when, as often happened, long bills were to 
be met by a certain day, debts of honor to 
be paid, or arranged ; awe, aud a uncer¬ 
tain vague affection, triumphed when he 
heard his son’s praises chanted by the lady 
friends, who now paid Mrs. Haaelwood such 
exceptional attentions. 

“1 think Richard would settle down 
quietly, Mary, if he would make up his mind 
to marry,” the architect said to his wife one 
day. 

“ Yes, I think so,” was the answer, “ but, 
then, dear boy, his taste is very peouliar, and 
he will be hard to suit, I fear.” 

“I must talk to him,” continued the 
father, after a pause, “ things cannot go on 
as they have done lately ; you know, Mary, 
he is more extravagant than ever.” 

“ Well dear, his tastes are more re¬ 
fined and expensive than those of many of 
his friends, and they must be gratified, poor 
fellow.” 

“ H’m—” muttered Mr. Haaelwood, * my 
tastes as a young man were never gratified 
regardless of expense, or I should not have 
been situated as I am now.” 

“ Well, dear,” repeated the mother sooth¬ 
ingly “never mind, dear Richard will 
marry and settle down soon. 1 have an 
idea he thinks one young lady worthy of hie 
notice, and not very far off either.” 

“Oh | ” exclaimed Mr. Haaelwood, “ who 
do you mean 1 ” 

“Cannot you guess?” Whereupon en¬ 
sued a playful interrogation from the archi¬ 
tect, eliciting only negative answers for some 
minutes, until Mrs. Haselwood taking pity 
on his evident anxiety, said, “ Wei), well, 
I’ll tell you. But one guess more first.” 

Mr. Haselwood pondered seriously, and 
as a last effort said, 

“ Cousin Alice! ” 


sides, though dear Richard need notoare for 
money in his marriage, it is pleasant to 
think she has property of her own, even in¬ 
dependently of her father. Now do yon see 
what a good stroke of policy it was on my 
part to ask her to stay with us last Christ¬ 
mas, and again this spring ? ” 

“ H—m 1 well, no I confess I cannot.” 

“ What! can you not see what a good 
matrix it will be for Richard ; why you were 
saying just now how nice it would bo for 
him to marry and settle; how much it 
would steady him.” 

“ Yes, but will Elisabeth Ounninghame 
do it ? ” 

“ Have influence with him, you mean; 
well, I think she would.” 

“I didn’t mean that,—will she have him?” 

“ Oh l Robert.” We will draw a veil 
over the mother’s astonishment at the idea 
of any sane young lady’s refusal of her idol¬ 
ised son. 

How strange is this mother-love, which 
blinds itself to a child’s faults long after they 
lie bare to a cruel searching world, and 
which, even when it does see them, has such 
manifold and tender excuses for them. 

CHAPTER IL 

That Mr. Haselwood had need of a confi¬ 
dential manager, will be understood from 
the size of his business, the impossibility of 
help firom his son, and his own frequent ab¬ 
sences. He counted himself very lucky in 
having induced John Sandys, the only sonof a 
late fellow-professional in W—,to accept that 
post, with a prospect of partnership at no 
very distant day. Honest John Saaxdys! 
Every one gave him the name. He had 
grown up among the good people of W —, 
and his round open face and full blue eyes 
were as familiar to most of them as the 
ivy-grown walls of their own cathedral. 
Much boyish brightness had been robbed 
from eye and heart, by the axd circum¬ 
stances attending his father’s death, and 
more grey hairs were visible in his thick curls, 
than should by right have been there at 


“ No, no, don’t entertain such a low opin¬ 
ion of Richard’s taste. It is Elizabeth Cun- 
ninghame.” 

“Elizabeth Cuniringhame! ” and the 
architect in his surprise, elongated the sylla¬ 
bles of the lady’s name, far beyond their 
natural sound. 

“ Yes, Robert, I am sure; indeed Riohard 
has as good as told me, his choice bad fidlen 
on her. I am glad. She is of good family, 
and is nice-looking and accomplished. Be¬ 


two-and-thirty. But to that first lost 
brightness had succeeded a calm contented 
look, the ever-certain accompaniment of 
duty done. He lived with his old mother 
in a small cottage about ten minutes' walk 
from Mr. Haselwood’s, and if a fond mo¬ 
ther’s story were true, not one of her mar¬ 
ried days had been so bright and free from 
care, as those of her dependent widowhood. 

in sight of the pretty cottage, on & hill 
beyond the town, was a large White house, 
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the residence of James Cunningbame, Esq., 
He bad been a friend to John Sandy8 in liis 
trouble, and bis regard was returned by the 
outspoken affection of the young man. But 
there was one heart in the white house, with 
deeper love in it for John Sandy® than any 
one in the world, not even excepting his 
doting mother’s,—Elisabeth Cunninghame’s. 
John Sandy® had almost unconsciously won 
the love of the beautiful heires, and though 
no one knew of the fact, saving themselves 
only, Elizabeth Cunninghame was soon to be 
transformed into Elizabeth Sandys. 

For the first time, Elizabeth made an im¬ 
portant decision without her father’s advice, 
but she felt she did him no wrong, for while 
his natural predjudices would have decided 
him against what at first seemed an unequal 
match, yet the advantage would be on his 
and her side, for a John Sandys was not 
likely to be found, to love her a second 
time. Moreover Elizabeth loved her be¬ 
trothed, as few women can love, with some¬ 
what of a man’s forceful passion, and ever¬ 
more it seemed an easier thing to die at once, 
than part from him ; so she elected to take 
her own way in the matter, knowing too 
well her father’s love for her, and his natural 
good feeling for John Sandys, to doubt the 
result when the irrevocable step was taken. 


“You are not dealing fairly with me, John. 
Bo you think if money from you would help 
me in any strait, I should refuse it ? You 
know I should not. Then why do you make 
this difference ? ” 

“ Elizabeth, yon cannot know how a man 
feels about these things.” 

“ But would you have any hesitation in 
using this hundred pounds if I were your 
wife 1” 

“ None.” 

“ Then why should you now ? Am I lees 
yonr wife in heart and soul than I shall be a 
few months henoe, when the ceremony of mar¬ 
riage has taken place between us? Ask 
your heart, John.” 

“ Elizabeth, my dear and true. It shall 
be as you say. I will take the money, and 
pay this man who has had such power to rob 
me of peace.” 

“Yes, John, and then the last difficulty 
belonging to the past will be over. When 
does he come for the money ? ” “ Tomorrow 
evening, dear, and in spite of all my ob¬ 
jections, I feel relieved and thankful for 
your generosity.’* 

“ And you will not be unkind to me again, 
John ?” 


“ Never, but I hope soon to have the right 
to speak of these things openly, Elizabeth. 
Indeed my great dislike to taking this 
money, arose from the fact that I must not 
speak of it, even to my mother.” 

“Never mind, John, this secresy will not 
be much longer needed. All will soon be as 
open as the day.” 

The above was the concluding fragment 
of a conversation between the lovers. John 
Sandys was in difficulty about the remainder 
of a debt of his father’s, the immediate pay¬ 
ment of which was demanded by the credit¬ 
or. He dared not tell his mother, for she 
was happily unaware of the existence of such 
a debt. Hitherto John had hoped to can¬ 
cel it by instalments,—had indeed partially 
done so,—when the creditor suddenly and 
mercilessly demanded the whole of his claim. 
John’s dismay had been too great to be hid¬ 
den from the eyes of Elizabeth, and as she 
had entire control of her own fortune in¬ 
herited from her mother, she immediately, 
as we have seen, insisted on supplying the 
sum needed. John Sandys after much re¬ 
sistance, accepted her aid, and taking leave 
of her, went baok to his office. 


“Mary,” said Mr. Haselwood, entering 
his wife’s room two days afterwards, I want 
to speak to you.” 

“Yes Robert,” replied Mrs. Haselwood, 
laying down her work to listen.” 

“ You knew that Mr. Howard had asked 
me to have his men*s money in my safe since 
Wednesday, as he was going out of town, and 
did not like to leave it at his own house ? ” 

“Yes dear, the men’s pay-money for 
Saturday yon mean.” 

“ Certainly, and I agreed as you know, to 
let John Sandys go over and pay them on 
Saturday.” 

“Well?” 

“Well, Mary, that money is gone, that’s 
all.” 


“ Gone! stolen, do you mean ? ” 

“ I suppose so.” 

“ How much was it ? ” 

“ A hundred and five pounds in mixed 
silver and gold.” 

“But who could have done it, no one 
knew of it being there ? ” 

“ Except John Sandys, and Richard, he 
happened to be talkin g to me when Mr. 
Howard brought it on Wednesday.” 

“ Was the safe broken open ? ” 

“ No, it has been unlocked, I suppose by 
a false key.” 

“ Have you no due ? ” 
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L “ Mary,” and Mr. Haselwood’s voice sank 
to a whisper. u I heard something on com¬ 
ing home which makes me suspect one whom 
I would have trusted before all the world.” 

“ Not John Sandys ! ” 

Mr. Haselwood bowed his head in silence. 

“ Tell me what, Robert” 

“ Coming past John’s house, I met Court¬ 
ney, that vile money lender, who doubtless 
helped to ruin poor old Sandys.. He recog¬ 
nized me, and immediately told me with 
great glee, that John had just paid him a 
hundred pounds, the last of the claim he had 
on his father. ( I don’t know where he got 
it,’ he said, ‘ and I dont care, since I have 
got my money. John Sandys treated me 
shamefully at the time his father died, al¬ 
though I offered to help him in my way if I 
could, and I think from his manner, I must 
have inconvenienced him somehow now.’ 
Mary, this coming directly after the loss dis¬ 
covered, what must I think 1 I know John 
had no money in reserve.” 

“ And only he knew of the money being 
there ? ” 

“Only John Sandys,—that is, except 
Richard.” 

“ Oh!, Richard is out of the question 
Robert. Now what can you do i ” 

(To be continued) 


FORGIVEN. 


Forgiven ? yes. T could not cherish 
Unforgiving thoughts of thee, 
Every angry wish must perish. 

From my bosom, harmlessly*— 
Could I bear each day to meet thee 
Coldly F—No, my longing heart 
Spite of all its pride would greet thee. 
Love would act a willing part. 

Forgiven P yes, for all the sadness 
Thy unkindness made me know, 

All is past, and only gladness 
Beigns within my spirit now. 

Thou art true, 1 do not doubt thee, 
Confidence returns with love, 

O’er my heart, so sad without thee. 
Peace is brooding like a dove. 


Forgiven ? yes, for all, for ever, 

. Trusted, loved, restored thou art, 
Moons may wax and wane, but never 
Never more shall doubt my heart. 

Cold estrangement shall no longer, 

Come between my heart and thine, 
While to prove that love grows stronger. 
Shall in future years be mine. 


Centres. 

Dsuut Lavs has opened its winter campaign with 
great success, Mr. Halliday’s drama of Amy Rob « 
tart being a most admirable version of Scott’s well 
known novel: all the dramatic situations with which 
the plot abounds, are brought out with great force, and 
the piece altogether must be pronounced a combination 
of acting, music, scenery, ballet, and sensational effects, 
which reflects great credit on the management of this 
favorite theatre. The drama is preceded by the amusing 
Vokes family in Phobus * Fix. At the P&ivcsss’s, the 
Rapparee still proves attractive, and at the Olympic, 
Little Em'ly has again been revived, and a new bur¬ 
lesque has been produced, called Paul and Virginia . 
Mr. Arthur 8ketcnley’s new comedy Living at Bate is 
meeting with great success at the 8tbavd, where also, 
the burlesque of The Idle Prentice, with its lively songs, 
affords great amusement to the public. The Gaivty pre¬ 
sents a great attraction in the opera of Zampa , and 
H The Happy Village'* At the Vaudeville we have 
“ Two Botes ” still This charming comedy is as popu¬ 
lar as at its first representation: it is still supplemented 
by “ Chitelling** and “ Don Carlos.** Of the * Midsum¬ 
mer Night*8 Dream** at the Queue’s we need say lit¬ 
tle except that Mr. Phelps continues to take the part of 
“ Bottom the Weaver . This is in itself a sufficient 
proof of the high class of the entertainment. 


Thv Toilet. —The duties of the toilet and the due 
preservation of the gifts of nature, are so intimately as¬ 
sociated with the preservation of our health and well-be¬ 
ing, that it is impos8ibleto neglect their important claims 
without paying a severe penalty for our negligence 
and want of care. Among the most important objects 
which claim our notice in this respect, the hair, the skin , 
and the teeth, obviously require the most sedulous at¬ 
tention. For the whole of these the perseverance and 
success of Messrs. Rowland’s have provided specifics of 
unfailing efficacy and virtue. Their celebrated Macas¬ 
sar Oil has obtained universal celebrity, has been cele¬ 
brated by the lays of the poets, and is patronized by 
rank, beauty, and fashion, for its inimitable qualities in 
preserving the hair in a state of healthfhlness and 
beauty. The skin has, in like manner, claimed their at¬ 
tention, and in the production of their Kalydor they 
have achieved a discovery no less beneficial to that deli¬ 
cate and vital portion of our frame. The same result 
has been achieved with their Odonto or Pearl Dentifrice, 
which, as a preserver and beautifier of the teeth and 
gums, stands unrivalled by any dentifrice of past or 
present times. 


fllHE FOLLOWING FULL-SIZED PATTERNS have 

JL been given for the past tew months. 

MAY. — Three Patterns. A SHORT SQUARE-CUT 
PALETOT: an open CORSAGE a revert, and a WAT¬ 
TEAU CORSAGE. 

JUNE.— A TIGHT-FITTING CASAQUE. 

JULY. —Three Patterns. The PRINCESSE BASQUINE : 
A SQUARE WATTEAU BODY for a little girl 8 years 
of age, and a FULL MUSLIN BODY for a little girl 
about 8 years old. 

AUG. —Three patterns. A OPEN BODY: a BOUFFANT 
TUNIQUE OR UPPER SKIRT, and a SEASIDE 
JACKET for a littlo girl, about 8 or 9 years old. 

SEPT.— Two Patterns. The ADELAIDE PALETOT, 
and a CASAQUE BASQUINE. 

OCT .—Two Patterns. A Paletot or Mantle, called “ THE 
CROWN PRINCESS,” and anew styleof dress body,or 
CORSAGE with revets and baeques in front. 

Copies of the above Magazines, may stULbe had. 
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ON LONDON AND PARISIAN FASHIONS. 

FOB DECEMBER, 1870. 

In onr two last Numbers we made a few 
observations about the War, and its effects 
on Fashion. We stated that its effects were 
very slight, Fashion means progress, or ad¬ 
vancement in Civilization, and even though 
Paris were destroyed, the changes of Fash¬ 
ion would still go on as heretofore. 

At the present time nearly all our prin¬ 
cipal Artistes dm Modes have left Paris, and 
are now in London. The most eminent of 
them are giving their services to the cele¬ 
brated London house of Messrs. Gask and 
Cask of Oxford Street. In our January No. 
the drawings in all our five Plates of Fash¬ 
ion will be taken by our Artists from the 
latest novelties of this house, and will appear 
exclusively in this Magazine. 

In our previous Numbers for the present 
season, we enteredsofully into all the changes 
of Fashion, that we need not again give any 
very lengthened observations. 

The short square Paletots or Outdoor 
Jackets are very Fashionable: they are cut 
rather longer at back than at front, open¬ 
ings being left at the side seams and in 
middle of back, reaching nearly to the waist, 
they are made in various materials, velvet 
and cloth being the most Fashionable, and 
they are very elaborately trimmed. 

The next styles are the close-fitting Ca- 
saques, and the newest and most elegant of 
these is called the Princess Louise. We 
give the full-sized pattern, and a Costume on 
plate 1, fig. 2. 

The Sleeves for Loose-fitting Paletots are 
generally of the P*g<>da form, wide at wrists, 
or of the open Venetian style, like fig. 3, 
plate 1. The tight-fitting Cosaques have the 
closer-fitting sleeves of various forms : but 
few Jacket or Cosaque sleeves are now made 
of the decidedly plain style. 

As the Winter season advances, trim¬ 
mings of fur will be very fashionable, es¬ 


pecially for velvet suits. 

For Morning dresses, flounces are still 
very much worn, and bouffants , paniers , and 
upper skirts of various styles are still fash¬ 
ionable. As we stated in former Numbers, 
pointed waists will be more worn than has 
been the case for some time past. The 
bodies are generally trimmed squaro in the 
Watteau style. 

Sleeves are of all the various forms shown 
on our plates of Costumes; the plain close- 
fitting sleeve is nearly out of Fashion. 

We have now to describe the Fashions 
for Ball and Evening Costumes. Their ge¬ 
neral character is very elaborate ; there are 
dresses of rich silk, almost covered by a 
profusion of lace, flounces or frillings, and 
having bouffants or upper-skirts, caught up 
in every variety of style, and fastened by 
bows of ribbon and flowers. Other dresses 
are composed of tdlle bouiUonnt with large 
tuniques of the richest silks, edged with 
flounoes or frillings of broad lace. 

Trains are still fashionable for Evening 
dress. 

Flowers as a rule are more used for trim¬ 
mings than last season, but we still see 
dresses in which bows and HUhings of rib¬ 
bon are the only ornaments. 

Pointed waists are becoming more and 
more fashionable for Ball dresses. 

It is not now the Fashion to have many 
colors mixed together in a Ball Toilette : our 
plates 3 and 4 show the newest and most 
elegant combinations. 

THE FULL-SIZED PATTERN. 


N.B. Our pattern* are dll cut for Ladim of nudttm height 
md of propor t ionate figure : measuring 344 *nchet round the 
chest. and 24 waist, unices otherwise stated in the description. 

AU allowances necessary for the seams, are already given to 
these Pattern*, so that uie seams are hot to he allowed for in 
editing out, except in those materials that require extra wide 
umings in. 

We now present onr Subscribers with the full-sized 

P ittem of the latest novelty of the season, viz. the 
BincBss Louies Casaqub, to be made in black vel¬ 
vet, and trimmed as shown on the second figure of 
piste 1. 

It is perfectly tight-fitting to the figure, and is made 
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with a seam at waist: a skirt of moderate depth is joined 
on at front and sides, and it is notched oat at back, to 
show the Ltrge rounded punier banquet, which are pleat¬ 
ed in to the hack of waist. 

The pattern is riven complete and consists of 7 pieces, 
via.—back, side-piece, front, sleeve, Cosaque skirt, and 
large back skirt, or basque panier. This last named 
piece is to be gathered in, as shown by the short lines of 
pricking, to attont 7 inches at the top, where it joins 
the waist, the longer pricked line shows the place 
where the short part of the Cosaque skirt is laid on. 
This back skirt is to be cut open in the middle, as ffcr as 
the notch. 


gumption 

% |PInks iif Costumes. 


As all our principal Artistes des Modes are at pre¬ 
sent in London , tee omit their Paris addresses. 

PLATE THE FIRST. 


COSTUME FOR HOME. 

Fig. 1.—Dress a deux jupes of rich Ha- 
vanna colored silk ; the first skirt has at the 
bottom a rather deep flounce, headed by a 
bouillon of the same silk, above which is a 
similar r ticking dotted at intervals by black 
velvet bows. The upper skirt is open in 
front en tunique , and is edged all round 
by a filching : it is slightly open at the 
sides, and is caught up by a large bow of 
black velvet, and from this bow two bands 
of black velvet ribbon are carried up to the 
waist, enclosing a portion of the upper skirt 
between them, so as to form a large bouffant 
on each side. The body is plain and high 
closing by small buttons, and is trimmed in 
the Watteau style by a racking, which is 
continued round the neck : a bow of black 
velvet is placed on the chest. The ceinture 
is of black velvet, with a Princesse bow at 
the back. A bow of black velvet is placed 
on each shoulder, and a row of the rdching 
is carried round the armhole. The sleeve 
forms a large bouffant from the armhole to 
the elbow, where it is trimmed by a rdching 
which forms the starting point for two deep 
flounces or frills, each edged by a row of the 
rucking ; underneath these frills is a plain 
tight fitting sleeve, with a cuff of white 
guipure lace. 

This dress is designed by Mdme. Flabby. 

PROMENADE COSTUME. 

Fig. 2.—Dress of rich grey silk, the skirt 
made with a moderate train, and without 
trimming. Tight-fitting Cosaque of black 
velvet, the skirt cut separate from the fore¬ 
part, and notched out behind so as to form 
a square opening, which opeuiug is filled in 
by a large round piece of velvet which starts 
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from the waist (underneath the other skirt), 
and extends much below the rest of the 
Casaque . It is slit up at the back, and is 
trimmed all round by a rich passementerie, 
the bottom edge being further ornamented 
by a fringe. The Casaque , skirt, and sleeves, 
are trimmed in a similar manner, and at the 
back of waist are two large rosettes of passe - 
menterie with a group of silk tassels attached 
to each : the neck and the edges of fronts 
are all trimmed by a row of the passemen¬ 
terie, which meets the trimming on the 
fronts of skirts. 

The elegant Casaque is designed by the 
artiste of the Maison Dieu-la-fait, and we 
give the pattern full-sized. 

PROMENADE OR CARRIAGE COSTUME. 

Fig. 3.—Dress d deux jupes, and short 
Paletot d revers, all of ruby velvet. The 
bottom of the under skirt is trimmed by 7 
rows of Miniver fur, or swan’s down if pre¬ 
ferred. The upper skirt is made to fasten 
in front by a row of velvet buttons, and it is 
caught up on each side, by two bands of the 
fur, which start from the waist band of the 
Corsage. The Paletot is very short, and 
falls square, the fronts having revers turned 
back, and lined with ruby satin. The Pale¬ 
tot is trimmed all round by two rows of the 
fur, and the reversby one row. The sleeves 
are made of the open Venetian form, and mm, 
as well as the armholes, edged all round by 
a band of the fur. The sleeves of the body 
are tight-fitting and are edged at waist by a 
band of the fur. 

This elegant Costume is designed by Mdm. 
Edme Paris. 


PLATE THE SECOND. 


YOUNG LADY’S COSTUME. 

Fig. 1.—Dress of pale Havannah-colored 
silk. The skirt is trimmed near the bottom, 
by a row of Vandykes, imitated by a double 
biais band of sky-blue silk edged by Ha- 
vannah colored fringe, and above which is a 
similar band put on plain. The tight-fit¬ 
ting Casaque is of sky-bine velvet. It is 
open to the waist in front, and rounded at 
the sides, and is edged by swan’s down, 
which is carried under the ceinture (also of 
swan’s down), and continued up the front of 
corsage and round the neck. At the book 
of waist are bows and a square shaped tab 
of velvet edged by the swan’s dopn. The 
sleeves are wide and open and are edged hr 
swan’s down, and there are tight-fitting 
sleeves with cuffs to correspond. White felt 
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Sat, trimmed by sky-blue velvet and by a 
white oetrich feather. 

COSTUME FOB HOME. 

Fig. 2.—Dress & deuxjupes , of grey silk. 
The bottom of the under skirt is trimmed 
by three pleated flounces, each headed by 
a narrow biats band of cetise silk and a quil¬ 
ling. The upper skirt is composed of two 
separate parts. The front portion is round¬ 
ed at the bottom and sides, and falls slightly 
over the back part, which is also rounded, 
bouffants^ and cut up to the waist at the cen¬ 
tre of back. All the edges of this skirt are 
trimmed by a pleated flounce headed like 
those on the lower skirt, and it is partially 
covered by deep rounded basques similarly 
trimmed. Ceinture of cerise ribbon fastened 
at the back by bows with floating ends 
partly concealed by the basques. The cor¬ 
sage is trimmed by a round pelerine , the baok 
of which is covered by a broad rounded tab 
which extends below it, both the pelerine 
and the tab, being edged like the other por¬ 
tions of the dress. The sleeves which are 
wide and open, are similarly trimmed, and 
have in front, deep round tabs. 

PROMENADE COSTUME. 

Fig, 2.—Dress of green Poult de Soie, 
The bottom of the skirt is trimmed by a 
biais baud of silk of a deeper shade of green, 
edged at each side by a biais band of the 
same material as the dress, and having above 
and below it, a row of tabs bound by the 
green silk. Above this is another row of 
tabs similarly bound, and headed by biais 
band? like those already described. The 
tight-fitting Cosaque is of black velvet. The 
front of skirt is fastened by a row of large 
buttons. The bottom is edged by a flounce 
of black lace, headed by a band of black 
moire ribbon. The sides of the Cosaque are 
caught up and fastened by a spiral trim¬ 
ming of black lace continued from the 
flounce at the bottom, and carried up to the 
waist, intermixed with bows of black velvet 
ribbon, forming a large bouffant at the back. 
The front of the corsage is opon en carrte, 
(showing the front of the dress), and is trim¬ 
med by a frill of black lace beaded by a 
snoirS ribbon ; and in front are bows of black 
laoe. The sleeves are open, and are slightly 
cut up in front, and similarly trimmed, 
at the top of the openings are placed 
bows of black laoe. Black velvet Hat, trim¬ 
med by black and white lace, a white fea- 
[ ther and a rose. 

ThisCostume is from the Maisox Adolphe. 


PLATE THE THIRD 


BALL COSTUME. 


Fig. 1.—Dress d deuxjupes of white mus¬ 
lin. The bottom of the lower skirt is trim¬ 
med by a broad gauffred flounce, headed by 
a Hkhe of sky-blue silk, edged on each side 
by white lace. The upper-skirt is edged by 
white lace, headed by a rdche of the silk, 
and is caught up at the back, and fastened 
by bows and ends of sky-blue ribbon. The 
Sortie du Bal is of blue satin. It is of the 
boumouse shape, and the bottom forms two 
deep points at the back, as well as in front, 
and is edged by a flounce of white lace 
headed by three rows of silver braid. The 
neck and bournouse hood, are also trimmed 
by white lace and silver braid, to which are 
added a cord and two tassels of the same 
metal. 

This Costume is by the Artiste of the 
OOMPAGXIE LVONNAISE. 

BALL TOILETTE. 

Fig. 2.—Dress d deuxjupes of rose-colored 
silk. The lower skirt is cut en train , and 
is trimmed at the bottom by a broad flounce 
of white lace, on which are placed, at equal 
distances, tabs of rose-colored ribbon, ter¬ 
minated by small papillon bows, and edged 
at each side by black lace. These tabs dis¬ 
appear beneath a narrow flounce of white 
lace, headed by a riiche of rose-colored rib¬ 
bon edged on one side by narrow black Iaco, 
and on the other by narrow white lace. The 
upper skirt is bouffants at the back, and 
short in front. It is edged by a flounce of 
white lace, headed like those on the upper 
skirt, and is caught up at the sides and fast¬ 
ened at the left side by a single rose with 
foliage, and at the right side by a bouquet 
of white roses mixed with bows of rose- 
colored ribbon, the floating ends of which 
appear under the lace, which is also carried 
dtown the sides of the lower skirt, so as to 
form a sort of festooned drapery, fastened by 
loops of rose-colored ribbon. The corsage is 
of rose-colored silk, and is trimmed en berthd 
to correspond with the skirts, and on the 
chest is placed a bouquet of roses. It has 
also a basque of the silk, forming a rather 
deep point at back, having two shorter 
points in front, and edged like the other 
portions of the dress, which is by Madame 
Brigard. 

BALL COSTUME. 

Fig. 3.—Dress d deux jupes, of pearl grey 
silk. The bottom of the lower skirt is trim¬ 
med by a broad gauffred flounce of white 
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muslin, the upper part of which is covered 
by festoons of pearl grey silk, between each 
of which is placed a bouquet of ivy, with red 
berries. Above this are six narrow floun¬ 
ces, composed alternately of white muslin 
and pearl grey silk ; these disappear beneath 
the upper skirt, which is also edged by a 
broad gauffred flounce of white muslin. It 
is caught up so as to form a bouffant at the 
back, and is fastened at the right side by a 
large bouquet of ivy with red berries, a spray 
of which is carried up to the waist; at the 
left side it is fastened by f bows and ends of 
scarlet ribbon. The Corsage is of pearl grey 
silk, and has double points in front. It is 
trimmed en berthd , by folds of the silk edged 
by narrow white lace, and on each shoulder 
as well as on the chest, are bouquets of ivy 
with berries, the latter being attached by a 
spray to that at the right side of the upper 
skirt. 

This elegant Ball dress is designed by 
Mdhe. Saller. The pointed body may be 
cut from our last month's full-sized pattern. 

PLATE THE FOURTH. 


EVENING COSTUME. 

Fig. 1.—Dress d deux jupes. The first 
or under skirt is of pink silk bouillonee in 
narrow rows, and trimmed at the bottom by 
a deep flounce of white lace, on which are 
placed at intervals, circlets of small rosea 
The seoond skirt is composed of two parts: 
the front or tablier being of white tarl&t&ne, 
edged at bottom by a white lace flounce 
with a narrow pink heading. This skirt is 
caught up on each side by garlands of roses, 
so as to form three large bouillons . The 
back part of the skirt is of pink silk, and 
forms a large bouffant, caught up on each 
side by a bouquet of roses with leaves ; it is 
edged all round by a narrow lace and a pink 
rondeau. The corsage is of pink silk, with 
pointed waist, and has a bertha of white lace, 
headed by a narrow bouillon of pink silk. 
A bouquet of roses is placed on the centre of 
chest, and a single rose on each shoulder. 

This elegant Toilette is by Mksdames Den¬ 
ch amps. The pattern of Corsage was given 
in last month's No. 

BALL COSTUME. 

Fig. 2.—Dress d deux jupes. The first 
skirt is of white muslin, forming large hori¬ 
zontal bouillons , each bouillon separated by 
jonquille ribbon. The second skirt is oijonr 
quills satin, it is made with a train, and is 
open in front en tunique : it is edged all 
round by a flounce of white lace, put on 



with a narrow heading of muslin bouUlonnee : 4 
at the sides this flounce is pleated iu spiral 
folds, and caught up in two bouquets of red 
Marguerites. There are large basques of 
jonquille silk, trimmed like the tunique by a 
lace flounce with bouillonne heading; these 
basques are short and square in front, and 
form two deep points at the back. At the 
back of waist is a bouquet of red Marguer¬ 
ites. The Corsage has a bertha composed of 
lace, headed by a bouillon, and on the chest 
is a large bouquet of Marguerites. 

This Costume is by Madame Breant Car¬ 
tel. 

BALL TOILETTE. . 

Fig. 3.—Dress of sky-blue silk. The 
skirt is en train and entirely without trim¬ 
ming. Falling over the sides and back, is a 
sort of treble bouffant of white muslin edged 
by Valenciennes lace and rouleaux of white 
satin. The under portion of this bouffant is 
caught up so as to form pleats at the sides ; 
the second portion consists of a broad square 
shaped tab, falling between these pleats, and 
underneath which appear two floating ends 
of sky-blue ribbon edged by fringe. The 
third or upper portion, is cut up, rounded, 
and bouffants at the back, it is also cut up 
at the sides, and united by papillon bows of 
blue ribbon. Ceinture of sky-blue ribbon, 
fastened at the back by bows with floating 
ends terminated by fringe. The corsage is 
of sky-blue silk, and is trimmed by a berthd 
of white muslin edged by Valenciennes lace 
with rouleaux of white satin ; it is headed by 
sky-blue ribbon on which are papillon bows, 
and on the chest is a group of bows with 
fringed enda 

This Ball Toilette is suited to a young lady f 
and is designed by Madame Camille. 


PLATE THE FIFTH. 


No. 1 is a Toque Hat bavin? the brim tamed up aQ 
round, slightly hollowed out at the back, and lined 
by sky-blue velvet. The hat is trimmed by a twist of 
sky-blue velvet ribbon, and the top is almost covered by 
blue and white ostrich feathers and a white aigrette. 
At the back are a bow and broad floating ends of sky- 
blue velvet, the end lined by white 6atin,and terminated 
by fringe. This bat is by Madams Laboubiw. 

No. 8 is a round Hat of black velvet, having (he 
brim turned- up at the back. Round the crown are 
twists of black velvet, and in front are two roses, one 
yellow and the other pink, with buds and foliage. 
Starting from the left side, a long black ostrich feather 
is carried across the top, terminating at the opposite 
side. On the top is a w bite aigrette , and at the left side 
(towards the buck) is a floating end of black velvet, cnt 
obliquely and edged by fringe. This bat is by Mdxs. 
Hubbakd. 


No. 3 is a Bomntr of cerite colored velvet having the 
edge bound with white satin, and having at the back 
part a frill of white lace. It consists of two oval pieces 
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laid over mch other and fastened in front bya jet orna¬ 
ment The top of the bonnet ia trimmed by a garland 
of white geraniums and long green leaves, with bows or 
loops of cerise ribbon on each side. Inside the front of 
bonnet, are the white geranium flowers, buds, bows of 
cerise ribbon and white lace. Strings of arise ribbon. 

No. 4 is a blue velvet Bo beet, having a crown and 
curtain 1*he inside of front is trimmed by folds and 
bows of the velvet mixed with black lace, and In the 
centre is a blue satin rose with a yellow eye. The out¬ 
side of front is trimmed by a similar rose with a trail of 
reddish leaves, and some buds. A drapery of blue vel- 
vet h carried all round the bonnet, and the centre of the 
crown is trimmed by a large ruche of the velvet ribbon, 
which also forms a long floating end edged bv fringe. 
Strings of blue satin nbbon. This elegant Bonnet is 
designed by Madame Mabtb Boiebau. 

No. 6 is a black velvet Bovvst, the edge bound with 
rose colored satin; the brim is turned up at back and 
front, and the hat is lined and trimmed inside by ruck¬ 
ing* of black lace, and bows of rose-colored velvet 
Folds of similar velvet are carried round the crown, 
and at the left side are three large bows, while at the 
opposite side are bows of black lace. At the back is an 
eveniail and a lappet of broader lace, which also forms 
the brides , fastened by bows of rose-colored velvet. This 
Bonnet is by Mdms. Dblauway. 

No. 0 is an Evenieg Head-dribs, composed of bows 
of ruby-colored velvet The front is trimmed by a 
gold rose with a bud and leaves of similar metal, and 
a white ostrich feather. The right side consists of a 
bandeau of the velvet with white lace, and at the back 
are two floating ends, one short and the other long, and 
both terminated by gold fringe. This Head-dress is by 
Madame Coldbbbt. 

No. 8 is a Sleeve composed of rows of white lace in¬ 
sertion arranged obliquely and separated by narrow 
bands of scarlet velvet ribbon. At the edge is a broader 
insertion, between two bands of similar velvet, (for the 
(for the detail of which see flg. 7, which is drawn on a 
much larger scale), terminated by a frill of lace. At 
the top is a band of scarlet velvet with a rosette. 

No. 9 is a Fichu to correspond with the sleeve No. 7. 
It is composed of the oblique bands of insertion and of 
scarlet velvet ribbon, and is edged by a frill of lace 
beaded by a band of broader scarlet ribbon. It is round 
at the back, and square shaped in front, and is open on 
the chest, fastening by two rosettes of scarlet velvet 
No. 10 is a PaiBaisse Hat of violet velvet, having the 
brim turned up at the sides. Folds of violet velvst are 
carried all round the hat, and in front is a double esen- 
taU shaped quilling of violet-velvet, in the centre of 
which are three large buds of the tea-rose. At the top 
of the hat is placed a white ostrich feather, which is car¬ 
ried round to the back. It is designed by Madams 
Labousiv. 

No. 11 is a green velvet Bsbeet with a soft crown. 
The front of the bonnet is trimmed by a rushe and a 
doable quilling of velvot of a lighter shade of green, 
above which is a rucking of black lace, forming a point 
sit the hack, where it makes a beading fora frill of black 
lac*. The back of the bonnet is also trimmed by fbldg 
of the light green velvet. Brides of green ribbon, cov¬ 
ered by black lace. This Bonnet is suited for a lady of 
middle ago, and is by Mdmb. Dblakabbe. 

No. Id is a violet velvet Bo best, having a crown and 
a curtain. The innde of front is trimmed by a ruche of 
black lace with a bow of violet satin ribbon at the left 
side, end on the top is a white rose with leaves and a 
| large bud. The crown is crossed by violet velvet ribbon, 
which is continued down the sides forming strings. 
There are lappets of black lace, which hang loosely from 
the sides of the bonnet, the back of which is trimmed 
bv a floating end of violet velvet ribbon, and a lappet of 
black lace, starting from a knot placed at the top of the 
curtain. This Bonnot is by Mdmb. Mabia Bojebau. 

No. 18 is a block velvet Bobbbt. The front has an 
inside rim of bine velvet and is trimmed by a ruche of 

-’- 


black lace with a knot of blue velvet slightly towards 
the left side. The 'crown is covered by an eventail of 
blue velvet terminated by a rticAe, forming the heading 
of the curtain, which is (as well as the ruche), of blue 
velvet The strings are of blue velvet ribbon, and the 
front of the bonuet is trimmed by a plume of cock's 
feathers* It is by Mbsdameb Brie bt Gbojrih. 


ELIZABETH’S FAITH. 

Concluded from our last. 


CHAPTER IIL 

Elizabeth Cunningh&me sat in her pretty 
drawing room, on the evening of that day in 
which Mr. Haselwood discovered the robbery 
from hie iron safe. She was wondering why 
John Sandys had not come, as was usual, to 
talk to her father, and embrace any chance 
opportunity of a tHe a tite with herelf She 
was ignorant of a letter whioh Mr. Hasel¬ 
wood had written, and whioh John was 
reading at the very moment she sat think¬ 
ing of him. This letter chiefly spoke of the 
loss, and without directly aocusing him, the 
writer told John Sandys he thought their 
connection had better end at once, and quiet¬ 
ly* w You may rely on my silenoe,” it said 
in conclusion, “ and I will help yon in any 
way without compromising my honour. I 
am sorry for you, and know how much you 
moat have been tempted. 1 ’ 

Of this letter and the circumstances which 
caused it to be written, Elizabeth was ignor¬ 
ant* and therefore John’s unusual absence 
puzzled her. While she sat thus, a ring at 
the bell announced a visitor, who shortly 
after entering with her hither, proved to be 
Richard Haselwood. After the usual salur 
tations, friendly enquiries^ and ordinary re¬ 
marks had been made, Mr. Ounninghame 
said, with a glance towards the window,— 

“ I wonder John Sandys has not come yet. 
Have you seen him, Richard ? ” 

“Not to day,” replied Richard Hasel¬ 
wood. 

“ How is that ? ” enquired Mr. Cunning- 
hame. “ 1 should think it rarely happens 
that a day passes without your seeing him, 
when yon are at home.” 

“Very rarely indeed,” was the reply, 
“ hut the days on which I shall not see him 
will be more frequent than they have been.” 

“What do you mean?” enquired both 
Mr. Ounninghame and Elizabeth in a breath. 

“ Simply this, that an annoying circum¬ 
stance has obliged my father to dismiss Mr. 
Sandys.” 
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“ Dismiss Mr. Sandys ! ?” cried Elizabeth, 
her eyes ablaze. 

“ Yes,” replied Richard with an affecta¬ 
tion of concern, “ yes, it is a painful affair 
altogether, and lias much vexed my father. 
He will not mind my telling two such old 
friends as yonrself and Miss Elizabeth 
here,” (bowing to the lady), “ but a sum of 
money, (the property of Mr. Hayward), up¬ 
wards of an hundred pounds, has been taken 
from his iron safe, of which no one has a 
key but himself and Mr. Sandys.” 

“ But he does not think John Sandys had 
the money ? ” said Mr. Cunninghame in an 
indignant tone, u he ought to have known 
him too long for that, by this time.” 

“ Circumstances, I am sorry to say,” con¬ 
tinued Mr. Richard, still with the same air 
of concern, “ point too strongly to Mr. 
Sandys as the culprit for any one who knows 
the whole case to doubt it.” 

“ The whole case ! ” cried Mr. Cunning¬ 
hame. “ What is the whole case ? Simply 
that John Sandys had a key which unlocked 
the safe. A fine piece of evidence to con¬ 
vict a man on.” 

“Pardon me, Mr. Cunninghame,” said 
Richard softly, “ there is another ground for 
suspicion which you have not yet heard. 
Not that I would seem to lend a hand in 
fixing the crime on John Sandys, whom I 
have known from boyhood, and ”— 

“ Go on, if you please,” said Elizabeth 
Cunninghame. Both Richard and her fa¬ 
ther started at the tone of her voice, and 
Richard looking closely at her face, mar¬ 
velled much at the white scorn on it. He 
cared not again to meet the flashing eyes, 
and so turned his own on Mr. Cunning- 
hame’s face, as he continued his story. 

“ You were always aware that John 
Sandys had no money laid by, or any pro¬ 
perty at all, except his salary earned in my 
father s business ? ” 

“ Yes, but that is no proof.” 

“ Certainly not, but the fact that he paid 
this morning a hundred pounds to a man 
named Courtney, a money-lender I believe, 
this looks suspicious I must confess.” 

“ It would look suspicious to any one who 
knew John Sandys less than we all do, and 
your father’s conduct surprises me.” And 
Mr. Cunninghame deliberately wheeled his 
chair round, the back to his visitor. Eliza¬ 
beth neither spoke nor moved, but sat still 
with the scorn on her face, the fire in her 
eyes. 

Richard Haselwood felt he had missed his 
mark somehow, but not being burdened with 


diffidence or shame-facedness, he resolved to 
brave the matter out. 

“ My father would not himself have taken 
any notice of the affair, further than speak¬ 
ing of it to Johh Sandys, but I felt it would 
be a wrong done to society, to retain a man 
in his employment who was proved dis¬ 
honest.” 

Elizabeth rose and faced the accuser of 
John Sandys. 

“Proven dishonest did you say, Mr. 
Haselwood 9 ” 

“Proven dishonest in my eyes at any 
rate,” he returned doggedly. 

“ Don’t talk about it, Elizabeth,” said her 
hither, crossly,—I have no patience to hear 
it.” 

“ Father, some one should speak of it for 
John’s sake, and we must, since we call him 
friend.” 

“ You are right, Elizabeth,” returned her 
father, and looking at Richard he said 
gravely, 

“ I think your father, or yourself, have 
been hasty in this matter. It might have 
been well to enquire whether any one else 
knew of the money being there.” 

“ No one knew, except, of course, my fa¬ 
ther and myself.” 

“ Oh ! ” exclaimed Elizabeth, “ did you 
know? I did not think you cared for busi¬ 
ness.” 

“I happened to hear of it accidentally,” he 
replied coloring. “ I was speaking with my 
father when Mr. Hayward brought the 
money, asking him to take care of it while 
he was away in London.” 

The tell-tale colour did not escape the 
quick eyes of Elizabeth Cuuninghame, but 
was mentally noted down. 

“Then the chief ground of suspicion,” 
she continued “ seems to be that John paid 
some money to this Courtney ? ” 

“ Yes and quite evidenoe enough,” replied 
Richard fairly losing his temper, “ less than 
that has sent many another man straight to 
prison, and John Sandys would have been 
there now, but for my fathers forbearance.” 

He wished the words unsaid, as soon as 
spoken, for he saw how much he had lost in 
Elizabeth’s eyes, as he concluded, but before 
he could apologise Mr. Cunninghame said 
quietly,— 

“ Elizabeth, my dear, you had better take 
your usual evening walk, I will talk over 
this matter with Mr. Richard Haselwood, 
if he likes.” 

Richard moved to open the door, bat was 
forestalled by the old man, who held it till 




FOR DECEMBER, 1870 




Elizabeth had passed through, and then 
closing it returned to his seat, where in¬ 
stead of pursuing the subject of the robbery, 
he turned the conversation into general and 
every-day channels. 

CHAPTER IY. 

Dismissed from the drawing room, Elisa¬ 
beth Cunninghame hurriedly sought her own 
apartment, and dressing herself with much 
haste for walking, left the house. In 
five minutes she stood at Mr. Haselwood’s 
door, and was immediately admitted. Mr. 
Hazelwood was alone, writing, but he in¬ 
stantly laid down his pen to welcome his 
visitor, for Elizabeth was one of his special 
favorites. She accepted at once the chair 
he offered, and commenced her business 
eagerly, even abruptly. 

“ M r. Haselwood, I am come to speak to 
yon about John Sandys.” 

“ My dear Miss Elizabeth, I can hardly 
bear it. It is so painful to me,” said the 
old man sadly. But Elizabeth proceeded. 

• *• Mr. Haselwood, John Sandys never 
took that money.” s 

“ I would give a thousand times the sum. 
to be sure of that,” replied the architect. 

44 You suspect John, because of the money 
he gave to Courtney ? ” 

44 Certainly, I have no other reason.” 

44 Then that suspicion is groundless, for I 
gave that money to John Sandys.” 

44 You ! ” exclaimed the astonished man. 

“I did,” replied Elizabeth in a steady 
tone, “ and in a short time I shall become 
John Sandys wife.” 

44 Elizabeth ! what are you saying f ” 

44 Simply this, that as I consider the name 
of my future husband above suspicion, I 
shall use every means to prove John inno¬ 
cent.” 

44 Does your father know all this f ” en¬ 
quired Mr. Haselwood. A little flush 
colored Elizabeth’s cheek. 

44 Not at present, but when John’s name 
is clear, I will tell him all.” 

44 And John’s name shall be clear, if I can 
make it so,” said the architect, firmly. 

44 1 will send for him here,” continued 
Elizabeth, 14 we can do nothing without 
him.” She drew forth her pocket book, and 
disengaging a leaf, wrote thereon a few lines. 
Mr. Haselwood took it from her, and sent 
it by a servant over to John’s cottage. In 
a few minutes John Sandys himself was 
with them. We will pass over the first few 
f moments of the interview, it was both glad 
£ and painful to them all. They then dis¬ 




cussed the case, and took counsel together 
as to how they should find any clue to the 
guilty person. In so doing, a sudden 
thought struck John Sandys. 

41 Mr. Hazelwood, you missed this money 
on Friday 1” 

44 Yes.” 

44 On Thursday morning, if you remember, 
I went over to Hurst for yon about the 
church plans.” 

44 Yes.” 

44 1 left my keys on the office table, and 
missing them on my return, I at once went 
to the office, and found them where I left 
them, after an absence of three hours.” 

44 Thank God for this clue,” said Eliza¬ 
beth fervently. 

44 The question now is,” continued John 
Sandys, 44 was any one in the office during 
that time f ” 

44 1 was not,” said Mr. Haselwood, 44 but 
—,” he paused a moment, and in that pause 
a fearful thought came over him, causing the 
cold drops to break on his forehead. 

44 But what 1 ” said both his hearers. 

44 But Richard was .—” 

John Sandys looked at Elizabeth Cun¬ 
ninghame, and ere either could speak the 
door opened, and Richard Haselwood en¬ 
tered the room. Something stronger than 
her own will, some impulse beyond that 
will’s control, prompted Elizabeth in that 
critical moment. She stepped up to Rich¬ 
ard, and placed one hand on his arm. Look¬ 
ing where his father sat white and trembling 
with the agony of that new-born thought, 
she hesitated a moment, and then said,— 

‘‘Richard Haselwood, John Sandys is 
proved innocent, and I have found the 
guilty man.” 

Eagerly the old man’s eyes sought Rich¬ 
ard’s face, and read the fatal truth in the 
livid lips and down-cast eyes. His tongue, 
usually so ready to lie, was forced into 
truthful silence by the compelling power of 
Elizabeth’s look. 

44 Richard,” cried his father, 44 did you 1 ” 

The one word came, a dogged 44 Yes.” 

Another heard it besides the thiee who 
stood by him, and a loud cry rang through 
the house. As Richard Haselwood turned 
to flee, he saw across the threshold of the 
door, the prostrate figure of his mother. 

Two months later, on a bright cheery 
Christmas morning, John Sandys and Eliza¬ 
beth knelt at the altar of an ivy covered 
country church, and came out from thence 
soon after, man and wife. 
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The story of the robbery was never known, 
except to those who had taken part in its 
trouble, but for years Richard Haselwood 
was a stranger to his home. How his life 
was passed no one knew, and it was an old- 
looking melancholy man who came to see 
his mother die one Christmas eve. Perhaps 
her death, and the words she whispered to 
him about “ glory to God, peace and good¬ 
will on earth,’ 4 and her hope to see his face 
for evermore hereafter, may have borne 
their fruit. God knows; but Richard 
Haselwood never set foot again in the place 
of his birth. H. S. 


KING CHRISTMAS. 


Oh! annual king in many lands, 

We haste to meet thee, 

With eager hearts and ready hands 
Outstretched to greet thee. 

Come stand beneath the holly bough, 

And let us wreathe thy wrinkled brow. 

With bays and laurel evergreen, 

And let us, gazing on thy face, 

Life's oft-forgotten land-marks trace. 

And muse on what has been. 

Oh Christmas! dark and bitter years. 

Have rolled their measure. 

And secret sighs and hidden tears, 

Have dimmed our pleasure,— 

Since first to childhood's ravished eyes, 

Thy form appeared in festive guise. 

Tet many a sorrow has been spared, 

Though daisied graves some loved ones hide, 
By other dear ones at our side 
Our present lot is shared. 

Dear Christmas! though the summer flowers 
Have long since perished, 

Thou bringest to the spirit's bowers, 

Blossoms more cherished, 

True hearts which time can ne'er estrange, 
True eyes that fear no outward change. 

True hands, whose clasp is firmer .now 
Than at our parting ,—thbh thy reign 
Was only marked by keen heart-pain, 

King of the holly-bough. 

In lieu of summer’s golden day 
So soft and tender, 

Thou shall be cheered by brighter rays, 

Love's purple splendour;— 

For thee the berried wreath we'll twine, 

For thee the cup shall brim with wine. 

And care shall fly since thou art come, 

And walls and roof shall ring with glee. 

As heart# and voices welcome thee 
King Christmas, to our home. Lxx. 
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A short but most successful series of Italian Operas 
has taken place at Covert Gardbr, during which Le 
Nozze de Figaro , Semir amide , Faust, Let Hugenots, 
and Oberon , have been performed in admirable style, by 
a splendid company, including Mdlle Titians, Mdmes. 
Trebelli Bettini, Mdlle. Leon Duval, and Signori Bettini, 
Foli, Cotogni, Taglialfico, Ac. Ac. Drubt Lari has 
found an immense success in Amy Robsart; a success 
due alike to the merits of the piece, the excellence of 
the acting, and the gorgeous manner in which the drama 
is put upon the stage. Zampa is being performed at 
the Gaibtt, and is proving most attractive, Messrs. 
Santley, Cook, and Aynsley, are among the artists en¬ 
gaged. At the Prihcbbs'b, where Mr. Chatterton has 
undertaken the management jointly with Mr. Webster, 
a combination of attractions has been found in The 
Great City and Mr. Falconer's Peep o' Day. Mr. Web¬ 
ster has also appeared in Napoleon 1, in the Pretty 
Girle of Stilsberg . The Midsummer Mights Dream is 
put on the stage in splendid style at the Nbw Qubbr’s, 
and is admirably acted, Mr. Phelps taking the part of 
Bottom the Weaver. At the Olympic, Mr. Liston has 
produced a version of “ The Old Curiosity Shop," entitled 
Nell , dramatised by Mr. Holliday. The cast is very 
strong, including Mr. G. Belmore, Mr. J. Clarke, and 
Mr. D. Fisher, Miss E Johnstone, Mrs. Poynter, and 
Miss Florence Terry. The latest novelty at the Hay- 
markbt, is Mr. W. S. Gilbert’s fairy comedy; which is 
written in blank verse, and is founded on Madame de 
Genlis' story Le Palais de Verite . 


Christmas Pbbsbbts and Nbw Tear's Gifts.— 
The season having arrived, wherein by exchange of pre¬ 
senta we confirm the stability of friendship, all classes 
of the community who would successfully cultivate re¬ 
gard by acceptable offerings, will avail themselves of 
Rowland s’ Toilet Articles, the Macassar Oil, Kaly- 
dor, and Odovto, each of infallible attributes. In cre¬ 
ating and sustaining luxuriant silken tresses , Rowlands' 
Macassar Oil is highly appreciated by Rank and Fash¬ 
ion, and patronized by all the Sovereigns of Europe; 
Rowlands' Kalydor is a preparation of unparalleled ef¬ 
ficacy in purifying the skin , protecting it from* the 
baneful effects of inclement weather , and suffusing the 
complexion with transcendent brilliancy; and Row¬ 
lands’ Odonto or Pearl Dentifrice is invaluable for its 
preservative and beautifying effects on the Teeth and 
Gums. No presents can be more worthy of recommen¬ 
dation, or in more general use. 


mHE FOLLOWING FULL-SIZED PATTERNS have 

X been given for the past few months. 

MAY.— Three Patterns. A SHORT SQUARE-CUT 
PALETOT: an open CORSAGE a revert, and a WAT¬ 
TEAU CORSAGE. 

JUNE.—A TIGHT-FITTING CASAQUE. 

JULY —Three Patterns. The PRINCESSE BASQUTNE: 

A SQUARE WATTEAU BODY for a little girl 8 years 
of age, and a FULL MUSLIN BODY for a little girl 
about 8 years old. 

AVQ.-Three patterns. A OPEN BODY: a BOUFFANT 
TUNIQUE OB UPPER SKIRT, and a SEASIDE 
JACKET for a little girl, about 8 or 9 years old. 

SEPT.— Two Patterns. The ADELAIDE PALETOT, 
and a CASAQUE BASQUINE. 

OOT.— Two Patterns. A Paletot or Mantle, called “ THE A 
CROWN PRINCESS,” and anew styleof dress body,or 3 
CORSAGE with revere an l basques in front. ^ 

NOV .—Three patterns. The PRINCESS VICTORIA $ 
CASAQUE with revers, a HIGH BODY with pointed far 
waist, and a New Style of SLEEVE. *1 

Copies of the above Magatinee, may stillbe had. JL 
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